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version which Hurt showed In London only a
few years ago. It was a monument of misdi-
rected energy. The line was turgid, the model-
ling of form equally heavy handed, and the
color so hard and ga:ish that itpositively ruined

The late Seymour (laden was a wises man. He
knew what to leave out and when to stop.

There is an exhibition now open at the Kennedy

Gallery of his etchings, dry points and mezzo-
tints, an exhibition containing many important
plates in interesting states and fine impressions',
and taken as a whole It forms a beautiful
memorial to an artist whose hand and mind
worked in perfect unison. The trouble with
Hunt was that all Ma life long he wa< obsessed
by the theories with which he and his comrades
started the Pre-Raphaelite Brotherhood. Mated
by those theories, he neglected the true signifi-

cance of the art of painting. Hadrn had nothing

to do with the theoretical aspects of the art of
etching. It was enough for him to take the
heedle int»» his hand, whereupon he instinctive-
ly drew with the technical Tightness of a Rem-
brandt or a Whistler. His inb«rn Sjtft for
technique, too. he employed in a treatment of
landscape subjects amazingly sensitive and
thoughtful. The student of etching, lingering

among these plates, dwells upon the brilliant
line in them, the almost uncannily skilful
modelling of ground and < loud forma, hoi one
might be completely ignorant of technical
processes and yet lastingly rejoice in the sylvan

what was left of the artist's idea, bis wonder-
ful arabesque. Decidedly, it was Hunt's mis-
fortune that hr- did not know when to leave well
enough alone.

loveliness of H.id«»n's pictures. They ar«* picture
in the finest sense of th* term, not frag-

mentary Impression?, but bits of nature wisely

selected and handled with a consummate !••§•

ing for just the right point of view. just th* «>ne

vein of sentiment that will never lose Ha charm.
Xot the Rarbizon school itself ha» ever pro-
duced, with all its resources «>f eol»>r, «»«»r»- «x-
quisite landscapes than the "Dumlrum River"
or 'A Sunset in Ireland," and Rondeau alone,

iii c!l that mighty group, could e« \u25a0
•' Hadt-n in

the delineation of a tree; bringing out alike its
anatomy and its subtle, imponderable beauty.

To return for a moment to th* Metropolitan

Museum, It will be observed that we reproduce
to-day, in addition to two of the Homers be-
longing to that institution, a nct;»t!« «-*arnple

of Sienese art. lately presented by Mr. J. P.
Morgan. This admirably illustrates tfcf manner
in which the museum is being enriched. Ev*ry
month the^ Bulletin records some such memora-
ble acquisition. With this very important «-
ample of Kenvenuto di Giovanni th*rc is also to
be recorded among th« current accessions an in-
teresting altar piece by Taddeo Gaddi. and
valuable additions have been made in the
elaarical anil textile department?, and in th«j.se

of furniture and ceramics. Of these and ©tlitr
museum matters, including the new loan exhibi-
tion of early Oriental rugs, more may k-» said
in detail upon another occasion.

At the Fine Arts Building th* New York
Water Color Club is holding its tweaty-lfcrst ar»-
nual exhibition, and at the same place there
may be seen some paintings by A. I*Kroll, who
was awarded the Mooney Travelling Scholar-
ship at the National Academy of Design in li»OS.
Recent paintings* by Ctarlea W. Hawthorne are
on exhibition at the Macbeth Cillery, pictures
by Jules Guerin. principally of Kgypt and the
Holy Land; are shown at the Montrosu Gallery,
ami at the Folsom Gallery th-re is a eouVttion
of portraits and paintings by Pi»ro Tozzi. The
Madison Art Gallery has been opened for the
season, and begins by showing a r.ur:.! of
pictures by George Bellow?. Karl Anderson. Er-
nest Lawson and several other Americans. At
the Haas Gallery there are painting? by A >;.
Schnlman, and at the Katz Gallery th»r»- is a
group of works by Bolton Coit Brown, accom-
panied by paintings from several ether han.R
A collection of an unusual character is pre-
sented at the Cottier Gallery. Itconsists of origi-

nal drawings by the painters of lSCf>> generous-
ly illustrating Millet.Rousseau, Dtlacrcts. Curot
and all the rest- English mezzotints and stipple
of the eighteenth century fillth* Kepptil Galterx

The first of the sales at the American Art
Gallery is announced to take pla.ee on N6vn:l**-r
18 and folio-wing afternoons. It will dispose el
the art and literary collections left by the late
Mr. and Mrs. J. V.L. Pruyn, of Albany. Pune-

jlalns. silver, watches, ivories, paintings, prints,
letters, books, ar.d many historical reli-

-
and

'curios are contained in this mass vt material
The exhibition opens next Thursday.

At the end of this week there win be opened
"with a reception at the Pennsylvania Academy

the annual exhibition held by the water colorists
and miniature painters of Philadelphia. From
"Washington comes the news that the third ex-
hibition of contemporary American ail paint-
ings, organized by the Corooran Gallery ef
Art, will be opened there or. December 13 It
will last until January 22. As u^uai, fo:;r prises
will be awarded. n.c

POWELL ART GALLERY
imWHIM exhibition or

THUMB BOX SKETCHES
Fifty Prominent Women Artists

November 9Ui to th« 30th Tm-lu*ii»

983 Sixth Avenue (¥&«£«£*) N. Y.

Winslow Homer had extraordinary command
over the elements of design and his pictures
were built up with a manipulation of line and
form, color ar.d light and shade which th<- most
classically minded of Academicians might have
t;ivi> 1, so perfectly balanced was his pattern
and so sure was his touch. But he was never
moro interested in design than he was in life
ruu3 >>'U can trace the fine unity of almost any

C< i | isition of his to an emotional as well as
r.r artistic vitality. He was absorbed in nature,
U.:a litilo more than incidentally, in the pas-
e:i••. of human nature. It was the drama of tho
6>~v that int> rested him and with It the life of
tli- men and women who braved or watched Ita
;-!.]- The tragic motive oi The Gulf Stream,"
a.-: of S( viral other of his sea studies, shows
hir instinct for the "human Interest," so called,

at its high< st point of tension, b... even though

h< did no more than to place, the immobile figure
or a Bailor's watching wife upon one of his surf-

l'.-.!< ; beaches he would contiive to mnk< tin
jfrliote seem poignant Mitt m« :•<\u25a0 th.-.n th< nays-

The moving waters at their prlesttika task
Of pure ablution round earth's human shores.

*v. owe him even more for the sheer raciness ol
his art, for the splendid contribution that he
r Ldc to ili»' development of an American school
of painting. What is the essential native trait
ol that school when the latter is seen at its

best? To d< scribe it as naivete would be to

overstate th< point, for we have had too long

an experience to paint in a merely ingenuous

fashion and >• t the epithet gives a valuable
clu< to the quality which is our greatest sourer'

of str< ngth. Tliou^li European example and in-
struction have been precious to the American
p; inter he has won his richest triumphs in pro-
portion us he has beaten out for himself a style

both original and expressive of the general

Ii 1 M and atmosphere of hi< native land. Some
years ag'\ in a conversation with the late Ary

Renan, then editor of the "Gazette dcs Beau
Arts," th< present writer endeavored to point
<";t to him the merits of certain distinguished

Americans, such as La Farge, Inness, Dewing
j.ul Homer. The French critic was interested
in their work, but confessed that he could not
p. c it eye to eye with his interlocutor and it
presently developed that the only American
artists who really appealed to him were those
who had lons been practising their profession
In Paris. He could not fee] much sympathy for
painters who had not assimilated the conven-
tions of the Salon. His undervaluation of them
for tliis reason seemed, as a matter of fact, an
unintentional compliment. It pointed to the
genuineness of the painters in Question, to their
profound sincerity in respect not only to method
but to style.

df-V.t of gratitude for the truth and beauty with
Which he put before us

THE ASSUMPTION OF TilK VIIIGIN.
O't.'in the painting t>> Benvenuta di CBrranaL]
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MATTERS OF ART.

Th. deaths ol two English artists of fminor.ee
In 191Cmake when recorded together a curious
contrast. Holman Hunt was a man of prodi-
gious industry and his very devotion to his work
eosi him dear. By <H"t of unremitting Labor
upon a composition he would gradually squeeze
it <lr> <\u25a0! such value as it originally possessed.
A pathetic instance is supplied in the history of
his noblest design, The Lady of Shalott." The
drawing, made a fullgeneration ago for Tenny-

pod'p i»'< m, is a linear masterpiece. Even in
the little woodcut it makes a deep impression.
Put recalling it we recall als*. the large painted

terious force of the angry waves. You delight
in those deep transparent seas of his, in the
rocks against which they dash themselves, and
in the superb .skies above them, and you arc
fascinated by the stern individuality with which
all these things are fused together, but you are
always coming back to \u25a0 curiously intimate and
even homely quality in them, to a kind of blunt
simplicity, to the indefinable note of American
truth and power that you associate, in nature,

with some phases of our landscape, and in man
with a character liKe Lincoln's. Homer could
be positively playful sometimes, as in the flash-
ing tints of his Bermuda water colors, but he
did not know how to be small. The grand Style
was his, as '! without a trace of Olympian atti-
t;i.Ii!:i/i:is.-.

Jt has I; • :; customary. rsp« eiallj of late, x<-
applaud iiii.i primarily as :i painter of t:i' sen,

:i!'.«l this !.: •\u25a0 ber-n in a measun justified bj the
succession of pictures commemorating bis long
absorption in tin stormy scenes of th. Maine
coast. Bui if vvi owe. Winslow Homer a heavy

ifrinslowrinslow Homer —Seymour llmien
x

—
Current Shone*,

The season of exhibitions lias been opened.
'As appears below, there i- already plenty to
Me in local galleries. But <>f outstanding In-
terest is an announcement concerning an «x-
hibition whuh is still in the early preparatory
stage. This is th. one in memory of the late
."Wiiisk.w Homer, which is t<. be held this winter
at the Metropolitan Museum of Art. Many
Important incidents are to be expected within
the nest few months. It is fairly to be sup-
posed, fur example, that Mr. Fiiek will in due
course allow tin- public to view his recently
purchased Rembrandt, "The Polish Rider." But
in.i even this renowned masterpiece could mii-
pass in interest a representative show of the
works of an American who was himself a mus-
tor. Homer's death terminated a career which
In some, if not all, of its relations spelled some-
thing 1:!.' g< n US.
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