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of mood we are led Into the final move-

ment (F minor, 12-8 tlme\ which has the

character of a tarantella. The principal

theme is modelled on the chief theme of the
first movement. The movement Is free in
form. In the middle a merry episode of
similar character In F major. At the close

all the motival and thematic material Is

used to develop the climax. Scintillant con-
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"On th© Continent a coup!© of years ago
a girl took out a license as a jockey, but.
as yet, in England none of the sex fem-
inine, has done. so. Itonjy requires some
trainer to apprentice one or two girls and
•put them up' for the profession to bo open
to them. And whynot?

"Nine-tenths of the boys who go into
racing1 statlf-3 know nothing about horses
or riding:. Eight-tenthß of them never loam
to use their hands properly, elx-tenths of
them never become horsemen and end their
days as stable lads riding exorcise work.

"Girls have far better heads than boys,
they think more and are more observant-
They would be abla to give a trainer a few
more helpful accounts of how a horse has
gono in. a. trial or a race and they would

rifle a lighter weight. Generally speakinc,

they would bo gifted with fo much better
hands that strength would not be so much
required, for etronc jockeys aro often only
necessary because boys with bad hands
have been riding In private tho horse they

aro to,steer in a race in public.
"Itmay not ba in our time, but Iam

confident jrirl jockeys will come and that
they would be far more useful to trainers
than many of the apprentices they put up,

who have aa much aa ever they can do to

'stick on,' lot alone get tho most out of
a horse. "Woman's position on the turf is
by no means stationary, great as have been
the strides ithaa taken In recent years.

An English Horseman Predicts lhat
They WillCome in Time.

"The Racing: j Calendar contains the
name of only on© woman as a jockey, Mrs.
Thornton, who in tho August of j904 rode
her husband's horse, Vlnagrlllo. at York
before a tremendous crowd," writes a cor-
respondent of "The Kngiish Gentle-
women. "She. appeared in a leopard col-
ored silk racing jacket with blue, sleeves
and bluo cap. It is said that £200.000
changed hands over tho race. Mrs. Thorn-
ton was beaten.

GIRLS AS HORSE JOCKEYS
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"Lohengrin" is announced for Monday

evening, with Mr. Jadlowker in th« title
ro:e. Haae. Harena as Elsa, Mm* Homer as

Ortrud. Mr. boomer as Frederick, Mr.

Hinckley ss the Kingan: Mr. BUnshaw as

the Herald. Mr Hertz willconduct.
"Arrnide" willbe repeated on Wednesday

rveainsr. with th- original cam. including

Mme. P*remstad. Mrae. Homer. Mme. Gluck,

Jlme. P.ar'r> Mme. Sparkes r;:-<: Mmo.

Maubor^r, Mr. Caruso. Mr. Amato, Mr. GBl-
hr. Mr. De Segrurola. Mr. Bdaa and Mr.

l?Lida. Mr. T> s infni will conduct.
Mr. sieziik win be heard lor the Unit time

this season in the title role of "Trnvatore"
en Thursdaj- evening, wltli Mmes. Rappold

nad Homer and Messrs. Amato. Betas and

Audlslo. Mr. rodestl -will conduct.
"Madama Butterfly." on Friday evening,

wi:i be shea with Miss Goraldine Farrar.

\u25a0Mrnes. Kornia and llanleam and Messrs.
Mar::.i. \u25a0<•;': and '\u25a0 regular cast. Mr.

Toscainm will direct.
The Saturday afternoon matinee -will be

"'Oavalleria llusticana" and "rajrliacci." In
the former will be Mniea. Destinn. llan-
l>onrs and Mattfold and BSTK. Martin and
<:illy.while the latter v.ir; be sune by Mr.

<'aruso. Mme. Oluck (who will appear for
the first time in this house as K«d \u25a0\u25a0\u25a0>, and
Messrs. An»ato. Bada and Gilly. Mr. Po-
tiestl •R-ill conduct.

On Saturday evening the company v.ill
tn* "Tannhauser" at the Academy of
Music, Brooklyn, with Mr. -nan in the
title role, Mme. Morena as Elizabeth and
Mine. Fremstad as Venus. Mr. •".••riir. as
Tr«!fram and Mr. Hinckley as the I^and-
praf. Others in lV

-
cast v,-;"'. .• lfa»

Kparkes and Messrs. Kolss. Utaisbaw, Bayer

i:nd Gunther. Mr. Hertz v.ill conduct.

••Lohengrin" and "Trovatorc"
on Week's Opera

'
List.

Graeral Manager 0a*ltOBBB«Ba *< tho
Metropolitan Opera House announces for

the Brat special Tuesday cveninp perform-

ance of this season, .i? week. "Traviata.'-
\u25a0\u25a0\u25a0 Mmc, Melba as Violetta. The Austra-

lian pnma donna willhave only two more
appearances at the Metropolitan. Mr. Con:
Ftantino willb« heard for the recon.l tim«»

nt this house on this occasion, a.-- Alfredo.
An Interesting Pwlwri of the evrr.ing will
te the debut of the vounsr Italian barytone,

Carlo GaiaflL who will Fine the role of the
Father. Others In the cast will be Mmes.
Wauboure and Mattfeid and M-?cr? Rossi,

BBBBBBBaifaai and Bepue. Mr. Podesti will
conduct,

mbtllliti^rfKkPhAi*
presents, for the first time In America,
iftnr a remarkable Buccess in Italy, France
and Germany,
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Live place to a figure of dalliance which

twines itself around the second theme.

Now there begins the development of an-

other climax, dynamic and BSOSlcal; the

music crows and grows until the thunder-

bolt falls and the first "solo" comes to an

end (thank God!) with a brilliant octave
passage for the pianoforte.

I "An extended tuttl (A-flat major) gives
f the solo performer time to mop the per-

spiration from his brow. After two hand-'
kerchiefs have been soaked the trouble is
'
resumed. Passages of thirds and sixths for

;the pianoforte: in the orchestra thematic
:and modulatory work. Development and
:transition to F minor. Principal theme in

the orchestra and transition to the second
theme (in F major). Development as be-
fore, with some small variations, and In- RICARDO MARTIN.

In "Madama Butterfly," at the Metro-
politan.
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MUSIC NOTES

BOSTON SYMPHONY ORCHESTRA.
Josef Hofroann willbe the soloist at each

of the second pair of concerts of the Bos-
ton Symphony Orchestra, which will bo
given in Carnegie Hall on Thursday even-
ing, December i>. and Saturday afternoon.
December 10. On Thursday evening he will
play Heethoven's concerto in G major. No.
4, and on Saturday afternoon he will plar

Liszt's concerto in 37 fiat major. No. L

NEW YORK ORATORIO SOCIETY.!
Eduard Greß. whose famous mass -will ho

sung on Tuesday evening, December «. byI
the Oratorio Society at Carnegie Hall,

might be regarded as the typical German
professor in music were it not for the

freshness and inspiration that enriched his
extraordinary scholastic attainments. This j
composer, who was born In Berlin in I*oo

and died near that city in 1886, spent nearly |
sixty years of his lons life at tho Berlin
Slngakademle, whose former director, '/bel-
ter, was one of Gre'.l'a teachers. At seven-

teen he entered the Institution, at thirty-

two he became its vice-director, find from

1£53 to 1876 he ruled as director. Other ap-

pointments were also his during this period

and he was a fixed star in German musical
life for all of this time.

Grell's creative gifts were manifested
most abundantly in the maps, soon to he
performed here, but he also wrote a "Te
D(>um," a series of motets and cantatas,

musical settings in eight and eleven parts

of certain psalms, an oratorio entitled "The
Israelites in the Desert" and other consid-
erable works. Ills steadying influence upon
the music of the Catholic Church in Ger-
many has been widely recognized and espe-

cially for his successful revival. in this
solemn mas.<. of the contrapuntal style of
three centuries earlier.

The melodic and harmonic beauty of the
sixteen-voiced musical fabric in this mass
Is the more strikingly apparent because the
singers are entirely unaccompanied. The
Oratorio Society chorus has been divided
into four Quartet groups by Dr. Prank
Damrosch for this occasion, and there will
be sixteen additional voices for the solo
quart

NEW YORK SYMPHONY SOCIETY.
Henry Iladley. conductor of the SeattJ»

Symphony Orchestra and on© of tlic xoro-

most of American composers, vlll«°"d

his third symphony at the concert of in©

Symphony Society of New Tork this arter-

noo:» In The New Theatre. Mr. Hadley \u25a0

inakiir.- a "Kuesf tour with several of HIS

own OOmooaltlOtts. He has already
"

P"

reared with the Boston. Chicago and Phila-

delphia orchcrtra;?. This, however, willlM

his only appearance in New York. Tho

symphony is a novelty here.
Another composer who may now be con-

sidered as an American is Frederick Stock,

tho conductor of the Theodore Thomas Or-

chestra In Chicago. He willbo represented
on the programme of this concert by his

Symphonic Wall-.;. This number and tllf;

"Obstinate Note" movement from Mosz-

kowski's third suite will be conducted, or

course, by Walter Darorosch. Tho sololßt

will be Miss Hulda La.shajnßka, who will

make her first public appearance.
Next Sunday afternoon the orchestra, un-

der Mr. Damrbsch's direction, will play

Brahms's fourth symphony and two anon
numbers. Dvorak's "Inthe Spinning Room

and Johann Stranss's waltz. "He Kmbraced,

O To Millions.- This waltz is Included In

this particular programme because it was

dedicated by Strauss to Brahms. Koclan

tho Bohemian violinist, will be the soloist

on this occasion.

his chamber music works, in •****£
fact that it w«s written vrh«n Cherubim
was in his seventy-fourth year.

elusion. A low bow. Fourth pocket hand-
kerchief used up. The public overjoyed

that the piece has come to an end.

THE KNEISEL QUARTET.
The Kneisel String Quartet will give Us

second concert this season before the
Brooklyn Institute of Arts and Sciences on
Thursday evening in the Brooklyn Acad- MISS ZOE CHESHIRE

liars Imtrj.tlon r.TifW™™' * Accepted.
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troduction of the coda (F major) wMcn
brings forward a new motive which in as-

sociation with the principal motive con-
cludes the first part.

"After the pianist and conductor have
measurably recovered their breath and the

keyboard mopped dry (third handkerchief)

there begins an Intermezzo which has the

character (In the beginning at least) of a

gavotte—a trifle rococo and with a fine

French odor (Pinaud, 3 francs per bottle).

The dalliance Is interrupted by an episode

which brings back a reminiscence of thin
agone. As if from a distance come echoes
of some of the motives of the first move-
ment (second theme), but we are soon

ushered back into the gavotte mood, and
the little movement dies away pianissimo.

"The finale (Lento mesto) begins with an

orchestral prelude in the manner of a
funeral march (C-sharp minor). A brief
transition lead? from the cemetery into the
open country, where a few modest flowers

grow by the wayside. After a few changes

The prop-amrae will consist of the Quar-
tet in D minor, hy Cherobini; tl.e Trio No.
2 i:i B flat major, fox- piano, violin and
'cello, by Arthur Foote and Grieg's t; mi-

nor auarfc L Tl c ioi tposition Iy Chei üblni
is one of the brightest and freshest of ail

emy of Music, with Mr. Arthur Foote,
Boston, assisting artisu
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MUSICAL

In the final group are scngs Cram Great
and Little Baasia* a cradle song and love

f=ons In modern Greek (noted down in
Smyrna arid Bet by the late Bourgault-
I»ucou«iray>, a Bohemian lament, a senti-

mental song and a roystering Krakowiak
from the ringer's native Poland, and two

ceras from Magyarland. the beauty of
\u25a0Mdi bo appealed to Brahms that he ar-
ranged them for orchestra as well as
pianoforte. Mm*. Sembrich's list embraces
twenty-nine songs In fourteen different lan-
guages, net to mention dialects.

in th- sroup of sonps from Teutonic
countries t-:he has included, Ides German
examples, the exquisite 'N'eckens polska,"

which forms the slow movement Inthe "mad
*cene" in Ibe opera of "Hamlet." which,
she sac at the Metropolitan Opera House

W v>
-
hcn Mr Abbey was manager. This to

J represent Sweden. Norway's representation
(

a song from the mountain pastures,

•which Jenny I-ind carried all over Europe \
and America sixty yesus ago. Great 12rita.in j

contributes English, Irish, Scotch and j

Welsh t^ngs, ad the la.-: willbe given in ]
ihc :•. .-:».'-•• of the ancient Cymri. Thoj
I'rench songs will come from Bresse and j
Normandy, Canada and our own Louisiana. |

lime. Sexnfcricb having set \u25a0 scientific, as

•vvcil as jJjartistic standard, has chosen to
pass over the popular minstrel songs of
America, but to let such indubitable folk-
pongs as "Gal lon la" and •Musio'j i:a;r.j

'"

i-tand for the form in America. Th. other

LatinizeJ countries drawn on are Italy and
Spain.

\u25a0HE. SEMBRIGH'S RECITAL. I
Song lovers arbo have been interested

'

heretofore in the tentative efforts which a
few i-int'^rs havo rr.adc- ia the line of folk-i
M*njr will have an opportunity to increase
their Interest to amazement and delight

wbes they hear Mme. Sembrich's folksong ;

iecitai in Carnegie Hall on the afternoon of
December tJ. Some sis or eight years ago

the prlma donna, in her desire lo widen the
poope of her song recitals, devoted a third
of one of her programme to folksongs, and j

«'ver ?snce s-lie has rhrrl'l'"* (he plan of j
culliiipthe folksong literature of the prin-•

cipal countries of the world, and presenting '

h«>r specimen? in the manner which has j
always distinguished her lists over those
r f other song recitalists; that i?: with re-
card to the beauty of the songs themselves,

their value as characteristic expressions of (

\u25a0their authors, effectiveness in respect of j
oontrast and climaterie development. In
compiling the programme of the coming re-
cital her familiarity with all the countries
of Europe has stood her in pood stead. She
is as much at home In Russia, Germany.

Austria. Great Britain and their de-

pendencies. Italy and Spain, as she Is in

the United States, and familiar with the
languages of half of the peoples^ whose

vr.i-.ps she purposes lo exploit; the others
t-h"has studied in seder that she may utter

\u25a0st. only the words hut the spirit of the
tonps on her list.
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A Feature of To-day's Philharmonic
Concert.

The Philharmonic Society, under the di-

rection of Mr. Mahler, will give three con-
certs la Carnegie }l^.llthis week At the
\u25a0nt, which will t.ik> place this altcrncon.
Air. X&ver Scharwenka will play the solo

pact 111 his fourth concerto for pianoforte
i.nd orchestra- Twelve .years ago Mr
f-chaxweiika and his brother I'hilippwere
residents off New York for a ppace and
active in the city's musical affairs. In tlie

\u25a0Gcnoaa opera season of 1597 at the Metro-
politan Op«ra. House be produced an opera,

'
| .. -wintha," and at a concert InChick-

<»rln«r Hall brought forward his pianoforte

concerto in B-2at minor. Ho was one cf

the paJlbtarers at the funeral of Anton
F'ldi at the opera house on March 21. 1593-

Mr. Scharwenka'a fourth concerto was
•composed in the summer of 1&0T and, though

It has had several perfcrmaneee hi IJaropo

at Eome of which the cempoeer conducted,

he will clay it himself for the first time
IMb afternoon. ItIs dedicated to the Queen
of Kumanla. To a fn^ri'1 who wrote asu-
ing: for Information about the composition

.>lr. Scharwenka. who, as his friends know,
Ss a rood deal of a wa*r, replied as follows:

"The first movement bt j?!ns with a short
t-Jttl which Introduces a motive of grrat
lmportazico to the thematic work. The
Pianoforte then enter* •with pa>«..-- of
wei«hty octaves, which lea*J throush • cli-
max vi* to the principal tb'-m«3 of the
Tnov<:mciit ttettli P minor). The solo l»-
rtruni*ni lakes up the exposition giving oat
the theme in A-flat major, :<!.d leading to

an episode in which the motive of the in-
troduction Is chiefly employed la a modula-
tory manner A quiet episode embroidered
by

'
a triplet figure in the left hand leads

to the so-called second subject (A-flat ma-
jor). It begins very quietly, like a song.

la developed energetically with the help of
Its orchestra, but breaks • :l guidon!/ to

HULDA LASHANSKA.
Witb the New York Symphony Orchestra at Tho New Theatre this afternoon. Ccutlnued «b tbiid v*t:

-
\u25a0

The following is the programme or Mrs.
Ben Latbrop's song recital in Mendelssohn
Hall on Thursday afternoon:

Karly Italian Air-.

Finiro per «n!o diletto i:i;ht'- Century
Del: pilla mo non v'ascondet' .... : \u25a0\u0084.;,! ,I^4o- |7K)
Se tilm'ami. e» sosplri IVrgole"! IIT

'
'\u25a0"••<•

I<lCalandiina Jomrlll n7i4-'74»
Enrly and Motlarn Frem h.

Invocation a I'Amour .. Attribuee a IT'iiry tV
Complaint* «1* Maria Rtuari i'" i• • \u25a0•\u25a0

(^.r Is. Mori <_•\u25a0 ;'r«:,--i>l« 11. sou Ei>r>ux.>
1/1 liolle Mcnotte 1-iJily i

-
r»»noh

Nell Faart
L*. i ••.-\u25a0..' Math*
Retraction \

Excerpt i- a ho Cantata "Paradise ar.d th«
Perf1

Fcur moo from 0) .:• (dedicated to
the young):

I>r At<indsteru 1
Schin«-tterlins LSchumacn
Klnderwaeoi f
Klgeunci :i<Njchen J

Ix>v« me Little, I-o\c mo liCr.g
f«»;v»-nt»i«nih Centurj'

RnepbArfl! Thy Demeanour Vary. .Thomas Brown
Air: "Ho. Naughty Man" J»r. Am* fl"H>-'7B>

(From tho ba.ii.iui oj>era "Ijove In .i VUlase.]
The I'tolnbow llcr.»chel
Cradlo-HyTun of tho VlrKin F. Mcrris-Clam
Spring: Toot!

Inbringing tlio Imperial Russian Orches-
tra for a tour of the United States. Messrs.

Klaw and Lrlungcr uro Introducing to

music lovers of this country an organiza-
tion which is said to have created a sen-

sation In the musical centres of Europe.

The orchestra gives its opening concert at
Carnegie Hall on Monday evening.

.As the Russian Imperial Orchestra is

Toccata and fugue .Bach-Taujal*
Variations SSozart-Oaobroa
Sonata. Op. 8 Beethoven
Scherzo, G sharp minor..]
Nocturne. C sharp minor. > Chopla
Chants Polonaise i
l-'antaeie, C major Schumann
Characters Rlzzen Hermann
Romance, E> flat major 1

rtublnsuMnEtude >

Miss Alice Preston, soprano, willgive her
first New York song recital on Tuesday
afternoon, In Mendelssohn Hall. Miss Pres-
ton will have the assistance,, at the piano,

of Isidore Luckstone, in the following pro-
gramme:
Adrlano.
Hots Urais (air from Amadis) .;<><*. Lully
Where the Bee Suck* <1710 iDr. ARM
It.\u25a0, Vellchen Mozart

!Air de Laurette Qretry
(From "! hard Ca vi a* !..;• i )

Mi-in Bcboener Htern.. ) »
—

a
-
a1 i:r Ist'a i

" '"

AllerseelVn Strauss
Sandxnanncben ;
Die Mainacht } Brahma

Meine Uebe Ut c.-.m. . '
Pastorale l»isei

Colomba (Italian folk song).
(Arranged by Kurt :'._!:;:iol»r.>

Chanson Trtate Pi? 2
Mandoline Dufruasar
The Uttl*Gray Hot* \u25a0"\u25a0"'•"
All. I^ove Bat a Uuy Bear*
\ japancHo Lyric Tsidci* Luokatone
FrUhllnfsfluten Kuchmtuiiuotv-

Mme. Frances AMa lias returned from

her second Western concert tour, which
Included the principal cities between New

York and Kansas City. lime. AMa. has

been specially rngagod for a series of op-
eratic appearances In Montreal with the

r.«-w Montreal Opera Company, after which
eho willrcsumo her concert tour, these en-
gagements being interspersed with her
twenty operatic appearances with the Uos-
ton Opera Company.

This is li-'1 programing of the Russian
Symphony Orchestra's concert in Carnegie

Hall on Thursday evening:

First Symphony Xschajkowsicy

nnezzo. Kicbt Napravn'.k
Kir.works Stravinsky
Violin concerto Tchaikovsky

Miss Kathleen I'arloiv.
Tv.'o Caucasian sketches, In tho .Aul

Ipolltow-Ivanow
i
'iola ( bbllgato by Jacob Altschuler).

The following is the programme of Josef
Hofnuuin's piano recital in Carnegie Hall
on Saturday afternoon:
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*Tt*-
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IhTERNAIIQMI COIISERMIMY
r,. lawson JF^SSt
JONNIIOX \u0084

•
\u25a0"-— miUBIW '\u25a0-"\u25a0•>';
:\u25a0•«««•>• PRICE >„;\u25a0 ;;,;«--

"\u25a0* WARFORD «K2f«.

2


