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CLEVER SUPER.MATURAUSM.
NIGHTSHADE: V.v Paul Gvrsrr^'t.5rr^'t. •"-wv

pp. x. 42L Brentanc's.

Once in a while, in th" mass of ~~.rT»nt
fiction, there turns up Ibook which To?
Its originality, if for nothing; else. 1? sn-*
to bo remembered. "Nightshade" j^not
a masterpiece, but it has o,ua!ifi?3 suj-

Studies in Mystery, Crlm«
Satire.

tance ofthe frame ttvth© portrait gj tbj»*
matter was understood by th« •arij»,»
engravers, and tracing the erowth r,«

even -more decorative ideas. as taste \i
court portraiture grew !i?htf»r and r->-«-
In short, this book instructs ami ««nt<»r^
tains the render at all points. jt §

author deserves the. way—lp.ai*».

into the bargain a wrmr* simplicity of

feeling: which that period was to I°*"-

Mr. Thomas rightly accompanies his ap-

preciative analysis <>f this weighty

craftsman with a few hi<. niphi'-al

notes-. snowing with what aplomb Xan-

teuil moved through} the artistic life of.
his time. It is not surprising to read

that he was honored by the Kins and re-

ceired in tn-- salons with marked respect.

The statesmen and courtiers of T,ouis

xiv sat t«. him as to a gwtmi painter.

As painters, in a sen.-"1, the French
portrait engravers did their work, devel-
oping: qualities of. line. form and ton*

which" lifted their plates to a plane on
which they were comparable to por-
traits in color; bill they were true, of
course. t.» the principles of a special

te. hni'iite. and Mr. Th..r:in<? is nowhere
more luminous or more interesting than
in his exposition "i" the significance of
th" burin pure and simple. He dis-

BALZAC
(Prom Danton's comic statue.)

UOTAL, FAJ^AOES AXD PARKS OF
FRANCE. By Francis Miltoun. \vith

many illustrations reproduced from
paimmsrs made on the spot by Blanch©
McManus. In box. Rvo. pp. viii. Mil.
Boston: I*C. Page & «' -

The books of our consular ac;e.nt at

Toulon, "with their characteristic illus-

trations by his wife,have now for many

years formed part of the holiday season

In the publishing world, finding their
place In that now predominating cate-

gory of the Christmas bookshelf which is

made tip of publications that are of

ROUND ABOUT PARIS

Residences of French Rulers in
and Near the City.

He did not intend to do thl». no doubt.
But one wonders 1f he fully realizes to

what extent the result of his labor of

ion h;L9 a decidedly opposite eff.«-t.

An Anecdotic Study of Balzac
as a Man.

BALZAC By Frederick Lawton. XL A.
With thirty-two Illustrations- Bvo, w
\u25a0J, .->«, W<>ssels & Hissell Company.

While Uie dedication to Rodin of this
•new biography of tbe author of the
Commie iiuxnalnc explicitly suites that

th*» sculptor's much discussed statue
"nr^t tempte«i the author to write this
V»ook."' the opening phrase of the preface

is in reality the explanation of its

IpeSMßfal and tendency. Mr 1-awton does

not acr •\u25a0 with the late m. 15runeti^re*s
\u2666h«,.ry. .-•.•: v l.i. his study of l^alzac
w;(

-
-w-ritteji. that a knowledge of an

author's life Is not necessarily import-

ant t.. \u25a0 just appreciation of his work-
Mr. 1-iwjon takes the opposite view, in
its .'\t:-.-tii. form, driven to It. perhaps.

by the academic aloofness, the palpable

lack «-f human sympathy, of the French
critic's appreciation. It is. after all. a

question of the individual attitude of

the student toward his author. Brune-
i:."-r- will suffice as the last word on the
subject for lovers of literature per ne;
ho will continue to prove unsatisfying

to those who, like Mr. Lawton, believe
that in Balzac's case at least th« au-
thor's Theory of and attitude toward Ufa
InMs work run be fullyunderstood only

in the light of his own experience aa a
TnfiTt.

This book is. then, a blogT«.phy first
<•\u25a0* ell. with, constant reference to Its
reflection In Its subject's works. Itbe-
trays a wifijß acquaintance •with the.
large BaJzao literature already In ex-
L«>tenc«. yet It does not lack originality

cf viewpoint, which occasionally leads
th© author Into the Quicksands of the
theory as to the relation between per-

sonal experience end "work which he up-
holds,Jt leads him Into conjecture.

Karely, eneh a suggestion as the follow-
liyjIs far fetched:
In the "Shagreen SMn," •which embodies

•rrne of Balzac's youthful experience, the
h»ro was saved from committing suicide,

»ifter ruining:himself, by an accident which
xorras the thread of the Mory. Possibly.
Bering the bankruptcy proceedings [in re
the tb.i'".r*of Balzac's venture In the piint-
y-.g business], there may have been a fit
•Cdespair which urpe<l th« Insolvent printer
to end his own troubles Inthe Seine.
If air. lAirtoa scarcely vncoeeda In

grtvlnff th« Hrcsas Comedy a new later-
•rt. and hardly proves th* closeness of
\u2666.'le relationship between Itend Its ao-
t.noi*« em experlencea in l'fe, he cer-
ta3nl7 furnishes still another anecdotic
*'fo ef Balzaa This latest of his biog^-
*^.phers Is. Indeed, no blind hero \u25a0wor-

•iipper, but he covers his hero's foibles
<ifcharacter and action \u25a0with the cloak of
charity for the cake cf bis genius

—
vanity. 22 great as that of the elder Da-

It
—

: .
and co-ordinates the records we .have of

the outwardness of Balzac's life, Includ-
1 ing a chapter- on-the' portraits- him
jdrawn by his contemporaries. As a

jstudy of the man in his larjror sisnifi-
Icanoe the work \u25a0will not supersede its
iserious pr»Mi<vss<irs. in fact, itInclines

!one to agree with Bruneti^re's opinion,
| apart always from th.- lack at sym-

ipathy In his treatment of Balzac's work
even apart from his lit.. Mr. Lawtoo
adds not a cubit to his hero's stature.

JEAN" DORIEU.
(Kto;t! the portrait engraved by Nar.t<*u!l.>

INDIAN JUNGLES
Forestry and Shooting in King

George's Empire.

FOREST T.IFE AND SPORT IX INDIA!
By S&inthill Kardley-AVilmot. C. I.E..
late Inspector General of Forests to

the Government of India. Illustrated
with photographs by Mabel Kardley-

\u25a0^iiniot Svo. pp. xi. 324. Loneman^
«;reen &Co.

.Tl"N<;T>r: BY-WAYS IN INDIA. Leave?
from the Note-Book of a Sportsman
an>i a Naturalist, By E. P. Ptebbing.
T. F. S.. F. R. G. S., F. 7. S. With

numerous illustrations by the author
and others. Svo. pp. xxviii. "07. The
John I-iiifCompany.

The two volumes here under discussion

sre both the work of officials of th<^

Indian Forest Service, both of them
lovers

-
f the jungle, of nature, as well

;(c; of sport. Th« spirit of the lonely,

silent t\ ildemess Is in the paisres of hoth,

its fascination, the growing 1 strength of
the grip it gains upon the soul and the

that he fougtit for this or that master,
and always for himself, for th^ plorj-of

success. The military affairs <>f six-
teenth century Italy arf kaleidoscopic.
It is enough to note that Christopher
Hare, handles th< m with considerable
skill, keeping1 Giovanni in th<- \u25a0•••ntr»- of
the picture without distorting her per-
spective. She drives us, too, a vivid
Bense of the soldier's absorption in his
campaigns and the pathos. <>f his married
lil". He loved Maria Salviati. but n<>t
as devotedly as she loved him. and the
poor wife had to balance the rare
glimpses of him that rejoiced her sou!

with l"np periods of loneliness and nfg:-

iect. In her treatment of these mat-

ters the author still further demon-
strates hei ability to realize historical
personages In a simple, human way.

Hf-r portraits have vitality. She shows

the sani 1"*1
"* effectiveness in her account of

Giovanni's son. Cosimo. clearly exhibit-
ing his craftiness and his sifts for in-
trigue The biography of the son. com-
ing after that of the father, spells, in

a m^asur.-. anti-climax, but it makes a

suggestive contrast, useful to the stu-
dent of history. This book i= a clever
contribution to th<* stud.- .-.f a period

which abounded in paradox.

An honorable place has been kept ,

waiting for this book. It deals with a,

subject of great interest to the print

collector which has not hitherto been j

exhaustively surveyed for its own sake, ;

and Mr. Thomas is unmistakably quali- •

fled, both by his knowledge and his
enthusiasm, to give us the needed treat- j
ise. [To proceeds with admirable \u25a0=.''?- !

m. indicating the origins of the French

school of engraving.: fullyportraying the
masters who conferred renown upon it. j
and carrying his narrative down through j
tho eighteenth century to the final ex-
tinctlon of a great tradition amid the
disasters of the Revolution. He is en-
thusiastic, as we have said, but not un-

critical. Good judgment, marks his ob-
servation?, and the book is not only bal-
anced in form but thoroughly sound in I

substance.! Its twoscore. illustrations i

are of rare merit. They supply, so far
as reproductions can do so, the qualities j
of the. originals., and th* subjects have

been' chosen' SO discreetly that to read ;

this book is very like poriner over a j
portfolio of masterpieces in the com- ;

pany of a helpful connoisseur.
It".was worth while for some pains to j

be taken with this volume. The French :

portrait engravers, like those masters
of mezzotint who. flourished across the i
Channel in the eighteenth century, were

artists -of large abilities and notable |

traits of individuality. Even more than |
their English brethren, they left thy

stamp of creative art upon their work.
This observation especially applies to

the founders of the school. A master

like Nanteuil is. indeed, to be reckoned
with: as a purely . original force. His

VRI'V II PORTRAIT EXGRAVIXG OF
THK XVII^H AN!- XVIUTII <XX-

TI'RIKS. Bj T. C Thomas. Tllus-
trated. 4to.*pT»' xviii. '11. The Mao-
millan

•
"ompany.

NOBLE PORTRAITS
Tv/o Hundred Years of Brilliant

Engraving.

GIOVANNI DEL.L.E BAXDE N"ERB.
(From the bust by San Gallo.)

those told of cats and dogs, because the

young pachyderms had encountered on
their way a herd of wild elephants. Mr.
Stebblng gives an anecdote of a subal-
tern, just ."out.",who; on the occasion of

his first tigerj hunt, was put in the. last

and worst position, where, supposedly.
he could at least do no harm, but who
Vegan to"shoot "almost before his seniors

jhad reached • their stations. The hunt

was spoiled. When asked by bis fuming

colonel what he meant by such behavior.
"Sir," he answered, wreathed in smiles.
"you told me to shoot only at tigers. I

got three; how many did you get?" And

!he told the truth. It is the forester and
!naturalist who has the last word in Mr.

•Wilmot's pages: . . . ..... •
\u25a0 As a rule, the man. who passes Ms.lif^

:among the. big game, attacks it in nw
youth with the ferocity born of primeval

iInstincts! and .itnovelty. As he grows oiurr
,he becomes more merciful, till al last m-

timate acquaintance conduces to .svn"ia
l

Itbetic affection. 11. may still fee his blood
boil with the ev.itement of a tiger hunt.

;but for the rest the wil.l beasts ytford .1

companionship that is fully recognte^ In
the fueling of solitude experienced 'when
livingIn a forest devoid of nnnnai hf«*. To

; read by .lay on the ground the circum-
istances and occupations of his neighbor*.

to interpret by nighl the .-rips thai tell of
! their' passions and dangers, supplied that
Iadded interest which brines vigor to th»

continuous -labor of the forester.
1 The illustrations of Mr. Wilmot's bonk

;are excellent.

closes th« cornpatabiJity. in the work of j

his engravers; of certain formulated
ideas.'.with 3 freedom of style which one |
would pay could n<>t survive alliance j
with a formula, and ns he passes his 1

numerous tsten in review he reveals the !

particular accent and value of each one 1

of them. For a kind of majestic force j
and serene beauty Xanteuil stands alone, !
but there were elements in his tradition
that wer<9 communicable, and the col-
lector, giving him the place of honor, !
nevertheless eagerly pursues the plates

of Edelin'-k. the brevets, Wille. Be;-vie,
Cochin, and sn on down to ,Aus:ustin de
Saint- and the close of an epoch
Traversing them all. characterizing their
work? and glancing at their personali-
ties. Mr Thomas is careful to discuss
every I'!1 )-- of his subject, indicating j
changes •"•<\u25a0 style, explaining the impor-

'

gr^sttnsr that with a ftttl* more P"""1

Th» author might have rn.t*1
" :.» "n», Th<*

book opens upon scenes of n-> -•"• \u25a0 nov-
—the shab:?:- quarters of a Mind vio-

linist, the Parii-ian theatre hi v hose or-

chestra he earns his meagre living
—

as the different characters aro intro-

duced they promise nothing partici:!arly

fresh. But then there cornies a carloai
Interlude, poi'irinsr to the existence \u25a0

Haarlem of an anH^nt r>r MtLilullßi
mer. who is occupied with things dark
and terrible, and presently we a-*

watching one of th« strangest struggles

ever set forth in fiction. lleister!in:in»''
may give sight to the musician, hawlaj

a mysterious lantern wltli which to ?'*•

complish the miracle, but overlaid upo^

this purely scientific motive are issue*
involving the hearts •"\u25a0' t*i \u25a0• women, and.
""hat is more, iphilosophy ef sood an-'J
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\ FOREST ROAD IN" BENGAL.
(From a photograph by Mabol Eardley-Wilmot.)

Giovanni Delle Bande \er« was. from
mil- modern point of view. a. raems bull-
cog, -i \u25a0\u25a0>*--\u25a0:-\u25a0\u25a0- glutton of war; yet he was

not by any means an unsympathetic typo.

You read of him riding through the pot-

torv market nith his huntsmen and
hounds, smashing all the pots and pans

that he could reach, but besides paying

for Th>- wreckage he excited the admira-
tion of his contemporaries by hi? sheer
wildness and courage. There was some-
thins: magnificently ga'innt about him.

Early in his career as » fighter he made
one of those transfers from on side to

lh« other which his biographer has con-
stantly to record They were the nat-

ural moves i.. be. made by a soldier in
that tangled time, and in this rase par-
ticularly he resented the accusation of
disloyalty. He had, ho thought. g0..<1

reasons for leaving the. banner of the.

Emperor for that of the French King,

and thus he gave th.> lie to his accusers:
By the trumpeter of the Pirn Lautrec, I

Ivavb heard that there are people who ac-
cuse 'ne of a crime in joining the service
of the Mo.st Christian Kinc because Iwas
bound '<:> tin Sacred Majesty of Caesar. 1
therefore make it known to every person
who is my equal in rank and who asserts
that 1 have done wrong or that 1 lia-i any
obligation whatsoever, .it faitli or .1 pay.
with the Majesty of Cfesar, that he has
lw.l fir..l lies as often ::s lie says it, and will
li.- as many times ;:s lie repeats ii: ami
this Iwill maintain with arms in my liami
every time that 1 have occasion to do so.

There you have the fiery nature of

the man and his good faith. We cannot

follow him through all his wars, big and
little, through the battles and skirmishes

This young sprig of the House of Me-

dici was the son of that amazing Cater-
ina Sforza who. having in her veins the

blood of Galeazzo of Milan, proved her-

self worthy of his despotic line. She it
was who married Girolamo Klarlo and
ruled with him the city and domain of

Forli. bestowed upon them by his uncle.
Pope Sixtus TV. Her' defence of her
rights after her husband's murder is on*

of the lurid legends of the Renaissance.
She married'again twice, her third hus-
band being a. Medici. Once more she

was made a widow, tut this time tire

lioness had her whelp to fight for and
she looms steadily beside Christopher

Hare's young hero, the obvious source of
his militant traits. How militant these

tv-ere you:perceive even in his childhood,

when he seizes a wolfhound by the
throat and tights It without a trace of

f^ar. "Ho despised bonks; he wanted
hers*** to break in. rivers toswim across,

something to hunt and kill, and the
iS}lo r lust of fightine: drove him to con-

stant battle -with all.the boys on the es-

tate who would dare to face him. This
young barbarian would obey no one but

his mother: he wore, out his learned tu-

tors. a-= later he was to wear out his
cuirasses and his swords.V There is. by

the way, a piquant interest in the fact
that at this time, when he, was about
seven, there was a notion in his family

of puttinghim in the care of Michael An-

gpio. As his biographer says, it is not.
surprising that th-^ master declined the
honor He was still a lad when Ojterina

di^-d. and. of -ours c. he erot even more
out .if hand

THE ROMANCE OF A MEDICI WAR-
RIOR- Be.ln* the True Story ot Gio-
vanni !>>lle Bande Nere. to T\ hlrli Is

Added th« IJfe of HI? Ron. Cosimo T.
Grand Duke of Tuscany. A Stuoy m
Heredity. By Christopher Hare. With
photogravure frontispiece and sixteen

other illustrations. Bvo, pp. M3.
Charles Scribners Sons.

This book has a good title. Its central
figure was above all things a creature of
romance, on^ of those portentous typos

whose adventures go appropriately

enough into epic verse. The next best

form for a biographer to choose in deal-
ing with their exploits is just such a form
as Is employed by the lady who calls
herself Christopher Hare She tells the

story. of Giovanni Delle Bande X^re more
or less in historical wise, but also with

the touches characteristic of the novelist.
She dramatizes his career, portrays him
as a hero and sketches him in his family

life with a certain freedom that adds at-

mosphere to fact.

An Instance of It in the Italian
Renaissance.

THE LUST OF WAR

days, now vanished. Mr. Mansfield even
goes back to the days \u25a0 of the Romans in

his search for origins, and. in the case

of parks, to those of the Druids.
In a book covering 1 so vast a period

the
_
information given is of necessity

fragmentary, concentrating on the grreat
periods, and presupposing^ nieasure of
general historic knowledge In the reader.
There "is an introductory chapter on th©

evolution of French gardens, and an-

other, rather sketchy, on the royal hunt:
the general introduction, too. la decidedly

"general." because it attempts so very

much In so very brk f a space.- but the
chapters that follow are parked with in-

formation that i.«= worth while, even
though gradually the palaces usurp the

major part of space at the expense, of

the park? and gardens. Mrs. Mansfield's
illustrations in colors, wash and lino are

too well known to require comment.

Mr. and Mrs. Mansfi«-l<l h«ve crossed
and r«<-r.-s:-:'<i I'nino; in search <>f ma-

terial '"\u25a0" their volumes. Castles.
ehateaus and cathedrals «»f North and
.<•.;.:li. <«f Normandy and Brittany,

Ton rain*1 and lh< Loire r.\u25a0•ri'.n. Bur-
gundy, Navarre .iii.i the Spanish border
have }••••\u25a0 mad*1 more familiar t.. us in
their nappes, and, strange as it may seem,
they make ii < i.-;ir in this latest volume
of their« how much even one who knows
his Paris tolerably well may still have
to learn of its minor, forgotten abodes
of royalty. The L«ouvre, Tuileries, Lux-
emboursr, ]\u25a0;':'>•'\u25a0•\u25a0. Saint-Cloud, Versailles
and Ch.tntilly are perfectly familiar to
us all, hut much that is new and of in-

terest may be found here concerning the
minor abodes of French rulers, such as
Marly. Saint-Germain, the Chateau de
Maintenon. Bagatelle, Maisons-Laffitte,
and about their palaces of earlier

r.4I7.A(TS TIIJ>A. T.E? JAKniTS
(From a. photograph.)

lasting interest and service, not for the
moment "illy.

mod' in portraiture was that associated
In the history of French painting with |
the art of Philippe Ghampaigne, hut al- !
tli'injrh he engraved from the work <>f
that contemporary ->r his, he is n«>t by
any means i<- be regarded simply a? a
maker <>( reproductive plates. H<-' had
himsell a powerful instinct for por-
traiture, a feeling for character and the,

technical resources? wherewith ii> draw
and i I*! ;< physiognoniy witli mascu-
line authority, and added to tli'-.^f pit'ts

he possessed :ilso the secret of design. •

There is something "i the grand style

about h;~ portraits, which prefigure in
thoir noble dignity the courtly elegance

r»f the eighteenth century and denote
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Mr. l..iM"ii :'l"> prints .... amazing

"}-i:ff wriiten Iv Ji;<l/;<'- for Ihe j.iji.

lifhcf <-t tlv: "Fhagreen SKin." which IS

«orth: ct ;i |')y •• among Jh> rurforfti**"
n\ the tj'ji>l:!-!;i'!£ ....... In ;.,... r th»

\rcKtii j*dtligbtfullj an-< ]••)<, it collects

Aljihon^' K:irr. sts 11 j«iK«. •...v.!!'-ii him
vlli.r:«>''"«T>. «n<i }:;il:'..i<-. •\u25a0> \u25a0\u25a0''• r~>r <! faitll., ij!:;.l;<'«-!'!|v ; -J.t«<l tll< It Around
),-• . 11. « laugiiier broke «;" r -I mii.-
,;-. ;mi.! : t I-ii-^'h !k j...;i..iii. «i;'i v.jl-

Jr>> iJtat .-li'j-k i!ic rwoin.

While appreciating the elgnlflcancw of
the mature Mm©, de Berny in the early

;,'. of ITliar. Mr.Lawton dismisses her

lather briefly, and of the novelist's sis-

l«»r Iw tells us far too little. ItIs here,

us v . 'i as elsewhere, that one recog-

i.iz*»s anew the solid merits of an earlier
Ftudy of Ralxac. Mrs. Bandy*«. But then,

•with such a «r«aKfa of literature as the
i=ubjo<~* to draw t:ix»n. additional Rtudies

of 3iim. } igrafihical and critical, must

r... .,i*> matters of selection and con-

rs«»Ti>-.iTi >n. unless they are allowed to

ri.li t> !na!iy volumes. To return to

Mm*- IJanska f<>r a moment. Mr. I^w-

*<•?, lins another surmise, that of the
Mrth "f :, child Mforo th^ir marriage.

s siirmip-i f<«r which he adduces in<llrect

].r««.i. ::, miirlit :ils=o have included that
hu'-'ly entert3inins J«>tt«-r of explanation

«tii<<ii Bmljkicwrote to M. de Hanska, in

-ng ... <-' " 'rum th.it -worthy Polish
pVritKman which, like the lady's own... «.f the comjsnondence. is lost to us,

l.ut wlJOfs*1 tenor can be easily ssurmised.
imm (if tbi welcome features <>f this

)..... K is !!;• attention it jiays 10 Balzac
\u0084..;. wrveral nua-
Ins piK-c-injen.< Of the aulh«ir's "get-

ji.h-.-ui.k- s. h- -i.i.-s, t.. n.-- a current

cxxtrossUm. |»k-aty Is .-:i<i. and of his

niiisnificchce i!ihis early......
• ij'i-;x. las socretariea, his rivalry in

his i»l:ty \u25a0 . Dumas and I^amartine. !ii«>

j.r<(!,--i-.ni,: envy <-f Victor Huro. his

vanity tlutt K?ok s«-«i<'i:s!y th^- hoaxes

\u0084;,,,,,; uj-'ii lu'ti l.yhis friend-, as when
llie'y |»c

;rfsuade<l :i girt of Jh- opera
'"

j..>i ;t< :•; dui'lMiss tiiamourwJ «'f him. On

ma?; i«<= \u25a0f ironnudes of his Rtnaj

productivity snd his appalling d*»stitu-
ti«n. his posing, his mystifications his
search for \u25a0 rfc* wife who need ho

reitJier beautiful nor young, his attitude

toward his mottier. h•-\u25a0 affair with Mm.'.

<i« Hanska. Vis lif^l^Ti^avidity of money.

"His lmpecuniosity." pays Mr. I.aut..n,.-..- Justly,
•
r*«lur»-d him to regard every

«roal of hi* ainl'Rion us having ir.**rely

m cash rained And as for "I/Jnconnue.**
} » f,rrf=more or less TiithBruneti^re's
rijsTr.issai of the affair as a case «*f the

\-anlty ofinoble lady -watching that of

a rrari of lcti^ra of middle class orißin,

•vvlio jio<rr|las r scJon of nobility. "In

rlr«>r brt/* :Mr. L*wton as^<-3, -his at-

tr.rhrn^r.t to line. lf«m*a was a bizarre
linedtey of paltered vanity, artistic ap-

jirocla:!on of beauty, and cold calcula-

tion. His ep'stlcs reck -with each and ail

of
• eec"" . .

The Collected Works of William Morris
To be issued in 24 volumes under the Editorship of Miss May Morris

Kjifh volume will have a photogravure ftrontispi**-*" and tli»'r»' will al>«> be other illustr:iti"'»s. Th»^ wlition <HH
li.' limit' tl t«i "ii.' thousand «-»»_pi<"s for sale and th.- tw«*uty-foiir volumes will be >"'</ in >\u25a0• oiftp. .-if the price *•!
s;s.iin in i. Tin' .'iliti<'i! will im-liiili'sunn* unpublished m;ittt*r<>f ut.-.-n Interest, each toliiob*' will !•»• prwvJe»l I>> an
iiiir...lu.ti..ii and 1.i..-ia(.hi<al n.ii»s «f the |....'i— «l.iu_-ii.•••. .MISS MAY MOKRIS. It i-> -i--..1 i.» {•ul'ti-h rli- »\u25a0
in four vlmiM's each lM^aiii:ins :it »n*v. i'ntxjwviux with Sprf-inim l'n>ir.s and Ilhi*trnti>nis «< nt '\u25a0" <//./».'/<•»''".'-

The Spanish Journal of Elizabeth, Lady Holland Edited by the Earl of Ilchester
A further volume of "The Journal <>:' Klizabeth. l.aily 11.-11.-urn!."" recently published. The prK^ent vutaßM irfves an

:i4t-4»uut of two journeys in.Spain undertaken !>y 1.->nl .ml Lady llollaiul in is»>;;-lst>r, ,-mil in ISOvS-lSiit*. Soim* d»-t;iil>

of the riisiniiis ami clianirteristirs of the various provinces an* Riven, with anecdotes «>f many persons •\u25a0' f*«»ilr*«-;il
and literary note, lull <••' interesting references t« the inoveineats of the I'rltish and S(Kitii>h arnties. With
I'hotoijntnn-e Portrait <in<l \l«i>. s. \u25a0\u25a0>. -< !.•_!\u2666• ml.

Clara NovelloV Reminiscences By Contessa Valeria Gigliucci
• . Tin' uiv.M singer's daughter has compiled these lleiaiuisce-nces from her mother'a mana^cripl n«>t«-<. Th»'y cive
vivid pictures of lier ejirly lift* \yhen Lamb and all wanner of distinguished literary ami ruiwieal pe»»|»le were fv»^
i|iieul _'iifsi- at her father's house. There are als.> interesting side liuhts. throngn her marriage to fount <Jij;iiaxri
and resideiM-f in Italy, on the stirring times "i' the ICfriiirsiinento'. ". illustration*. >< . |CLIW n< t.

A Quaker Post-Bag Hdited by Mrs. G. Locker-Lampson
Letters to Sir .l<«hn Rwles of Karlhrongh Hall, in the «*onnty ofDerby, r..-m>net. and toJoin tlratton ofM.»nyash,

1«'.:•:: 17 with ii rfefafe l»y ;i si'lm: BIRKELL. With •; Illustration-, including facsimile letter \u25a0\u25a0: U'illiatu
Term's and the Address to Kirn; George. sn>. /.; . .;•\u25a0» \u25a0_'«>.'. sir.r^i ,i> t.
C'OXTEXTS Preface Introductory >»'•>;. Letter, William IVnn to Sir''John Roil 1003— |.,-tt*T. Vi'illtam IVTin toSlrJotm

!:••:.. 1694-1.. -ttt-r. William Perm to John Orafton. I*»s—letter, Willißm IVum »•> Sir John *- \u25a0\u25a0\u25a0•\u25a0 1697— 1-» tt.r. Ui!ti;un
l'»'tin to John itvatton. lt:!«'.t- l.ftt.rs ol Lad) k...|. to her S«>n, 16M-1713— Utters ot Henry Goaldney. 1690-172?— Letter.-*
of J..1111 -Tomkiiu<, 10M-1703— Letters of rillvanu.-, Bt-van, 1719-1742

The Roman Empire By the Rev. F. W. Bussell, D. D.
Fellow and Tutor c>t Brasenpse College. Oxford.

• Kssiiys ••!: the Constitutional History from the Accession of I titlan (SI A. 1» » to the Rftirwnenl of
Ni«-ephorus 111. i I<'M A. 1' \u25a0 _' vote, s". sit.«iu net.

The Lilac Fairy Book |Awed by Andrew Lang
The "JiM atiniial inhis Fairy Book Series. 11. j.Ford's dainty illustrations add to its attractiveness \u25a0> a -"' twofc

for children. \Ur6lcn Sro. Cloth', ornamental. >jilt edge*, $l.tio net; by mail, $1.7.~>.

A I.IST OF THE SERIES WITH COLORED ILLUSTK.ATICO.S. UPON KEQVEST.

r"bl:bl::h
'

Longmans. Green, & Co^ 'n^y^

As a rule the jungle iii!..-.- will not
readily give information .-is tor. th. where-
abouts of .1 tiger, and it i.- not till liepasses the bound* ••> neighborly,;acquaint-
ance .tbauihey ask -for help or set work
to remove him; ilius. the killing .;{ plough
or milch cattle .i.-.:. iv.s at once tin- neu-trality 'vine-: is the etiquette of fort-si life !
whilii the ticer that contents iini.--i!i with
hunting Hi'iu.- may live*unmolested. The i
titter k«»-.s :iii«l L-ome.s amongst the herds-
men and their cattle, ami i- .. .!..;,.,... I
even seen I>y th* night watchmen i heprowls around the fields in the. ii..;,,. ..f
seizins a meal from amongst the i

•• mass-
ing herds <it deer.

Mr. Stebbing writes of "Ami,is." j
"Horns" and "Pelts." and devotes to!
them and to tracks most of his illustra-
tions. \u25a0 His is primarily a hook for the
sportsniah. Mi. Wilmot gives his atten-

'
tion •to the forest and its ei*oriomic
meaning to India, to the work of tli-
service, and the human dwellers, in tin*
jungle, as well as iii; its fauna. He
writes with real affection of the elephant, '\u25a0

its Intelligence and its affection for those
ft serves and who treat it well. He tells !
a Btr.ryof two calf elephants that found

!

their way through thirty miles «.t track-
less forest back to the mothers Vfr'erii I
\u25a0"horn « 1"* had !••.•• n ~-i n .t..) i,.r ;
weeks, a (gat mure reinarkabia than i

One cannot help arrivii:s at the opinion
ihat blithe \u25a0 t.i.i.-. \u25a0• 01 fj-ntori^e i>rrt:unt«iet
11-'lillTl i,!•::• '\u25a0 ..' 1..i: . .-i;.lM.il.d

--
>•I< I•

-
<>f the • \'_ \u25a0 rieni. and ways or thought and.
-li;,!l we a.M. th»- e.rftft •\u25a0 •\u25a0: nil. of man
himself: man aslrejiPtseiited L>y iln> Indian
villagers in il<- v, i!. r tracts «'i tin- <-<.im-
try, who will I"'is; ari'v have ;> • •!(\u25a0.-=•>
LcquaiuuLiii-e v itli ih ia! its «if t]\e aniniai.sliving in [noil1 vicinity. in the centuries
during which the villager and panther have
been living -=i•i. -

Jiy side, is ii absurd 10
conjecture that the animal ha.-i ....-.••\u25a0!...] :,

considerable atnutini •\u25a0; man's mid
craft; or Ijhs •\u25a0i;i-l!i:.I|. opposed In ii a
greater cunning?

A curious parallel t.> this passage is
found in Mr. Wilmoi's observations <>n
the tiger, v.*hi>-h, however, strikera wider
and deeper note in the psychology " the
wilderness:

mind of him who makes ifhis habitation
and studies its moods, its stealthy sounds

and their meanings. In Mr. Wilmot's
l k all this is described at greater

length: Mr. Stebbing deals with it only
sufficiently t-> suggest the atmosphere of
the jungle and its joys, the environment
and its difficulties. He is the forester oh
shikari, the sportsman seeking game.

Mr. Wilmot is. first of all, the naturalist
who >l» liphts in what he has observed of
the ways of same, big and small, while
hunting, and in this regard he adds
many an interesting page to our knowl-
edge "i" the denizens <>i" the wild. But
here, again, one maj turn with profit to
his colleague, as in the «-ase of the wily

I'anth- r.

THE CHATEAU PP: MAINTONON.
#£mm th.& ilirnHng h*' Btanrha M;M»n:i»,|

PEASANT ART IN SWEDEN
ICELAND AND UPLfI«O

Special Extra Xt!rnb<"r 01 the International Studio.
Limited Edition. No Reprint. Price Advances.

Cl"th. ttc. Over 600 Illustrations. $".00 net. Postage 33 ,'<•»**.

ADVENTURES 18 HOWE MAKIf.G
By ROBERT and ELIZABETH SHACKLETON.

\u25a0>i . . Profusely illustrated. $1.75 net. Postage :.'•> .--»>•»

This charmingly personal account >\u25a0; the enterta
'

adventures of two resourceful people will aid the home
builder in solving many knotty problems. The authors
entirely remodeled an old house.

THE REAL FRANCE
By LAURENCE JERROLD. »=«•* 51.30 ntt. r •" •- 13 <-<"".«.

An illuminating view of the political and intellectual movement? of
the day. the results: of Clemencean'a and Bri nd policies^ the fall of
Deleave, the effect of genera] strikes, the progress ri SacralHin, "I>>
Jeuncs/' and the French stage

—players and playwrights.

STEPHEN PHILLIPS' THE NEW INFERNO
Uniform with"Paolo and Francesca." Cloth. IZmo. St.:." »*». /•-\u25a0«'-•— 1* <--«\u25a0*.

Special Edition de Luxe, band-made paper, cover and :!ff;^tratt'->n-sf;^tratt'->n
-
s by

Vcrnon Hill. '•"• $»-o'-' wt. Postage ~zl> cents.

MASSENET m HIS OPERAS
By HENRY T. FINCK. i-».io. Illustrated. .51.50 n't. Foftags l.*>r<nf».

\V:11 be welcome to all operagoera and lovers ot mu^ic. Xmn^frn:*
illustrations of scenes trom Massenet's operas and portrait of

------
v.ho have created parts

JOHN LANE COMPANY
"1K '^.vilir:.;.'.',

"
in hew york
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