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Humperdinck Is Opposed to Sin as an Opera Motif
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Operatic Acting Should Be .
Humamzed Says Belasco
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In the next act we see the prince dis-
guised as a beggar in Hellabrun. FPres-
ently the city gates are thrown open and
the fiddler returns with the goose girl
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as his queen. The villagers drive tho
two out into the forest and close the
gates,

The third act finds the young lovers
alone In the forest, starving. Meanwhila
the fiddler and the children of Hellabrun
They must are searching in wvain for them. The
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