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Humperdinck Is Opposed^to Sin as an Opera Motif

German Composer. Jtotx> Here to Produce His Jtetv WorK. "Vie

KoenigsKindcrr I* An Optimist and Prefers Music

"LiKe a formal Man's Emotions," Full of
Color, Life and Melody.

jproclaim him as native to th»» pleasant

jsouthland of Germany. Be Is. in facr.
\u25a0 from Wtlhuim \u25a0 little city In the BMn'
provinces. Immediately after hi- regu-
lar schooling he entered at the age ,••
eighteen the Cologne Conservatory .trd
studied under Ferdinand Hiller. Later
en he went to Berlin, and aft^r winning
the Mendelssohn scholars] in 137>
went on to Munich to study un.'ler sev-
eral of the most famous masters of th<»
time.

While there some Impulse decided n:.T»
:to go to Italy,and Immediately he closet
his books and took train straight dov:^
over the Brenner Pass into the strar..*»
land which receives every *>ne Rladf/

!and seldom returns them unchanged. ;n

After which novel comparison of
Shakespeare's work with the art of the
music drama, Herr Humperdinck re-

Fused to reveal anything further of his
opinions or to talk any more about him-
self. The characteristic German inter-

est in the face across the table took pos-

where he left it himself when his frau
had come in. "what the composer should

try to accomplish in opera. He is en-

tirely real against a background of
Imagination."

THE SCENERY SET FOR THE SECOND AC*Cfl*"«BIEKOENIGSKINDER."
It represents a bit of the little city where the King's son Is living as a beggar.

through the open gates of the city wall the goose girl enters, to be hailed
by the^disguised prince as his queen.

"Ach!" he laughed. "You do not like,

then, to be interviewed. But T find Itfar
more amusing than to talk about my-

self."

Herr Humperdinck, although a man of
fifty-six, serins to have an Increasing

store of vigor as time goes on. He is
\u25a0

•!\u25a0 has accomplished in drama." -:.;.l
the professor, picking up the thread

"You speak of Shakespeare?" she 'n-
ouirf-d. "Ach! he has re;ul every on*"- \u0084f

those plays, ;nd in English! And do you

believe it. co have I. Almost every Ger-
man knows a good deal of Shakespeare,
though. It is a : \u25a0 habit. Ib< li< \u25a0•• \u25a0

we appreciate him more than the En*
lish or tho Americans."

'"Yon cannot guess my enthusiasm for
Shakespeare. He has much of the folk
richness in his plays. Ihave read every

one and have writtin incidental music
to 'Tiv Midsummer Night's Dream." 'A?

You Like It." The Merchant of Venice*
and others. Also Ihave composed to

many of his little eongs that occur in
the plays. The words are delightful and
wholly suggestive of music. Icannot

read them without feeling myself swing

right Into simple harmonies."
"Do you think Shakespeare the great-

est of all dramatic writers."
"Yes. thf greatest of all time. Xn one

has ever, written so deeply."

At this moment Ftau Professor Hum-
perdinck came in, with cheeks red from
the wind.

"In composing,"' he went on, "1 prefer

the major to the minor note. That is,

not only 5n the musical sense, but in the
philosophical. 1 prefer realism to heroics
and an upward rather than a downward
pull in the mood Icreate.

"In the German folksongs there is
much good material for the composer. In

th^m one can get close to the heart of

th'- people and can understand their im-

pulses. Folksongs have great dramatic
value, too. They ar.? very picturesque,

often full of but little known historic

lore and suggest good stage settings.

"Iused some in "Die Konigsldnder.* my

new opera which Ihave come over to

produ< c. But many little aira and
themes in this work tl-.at sound like folk-

are not genuine ones, but are my

own composition. Icannot work with
folk music much without wanting to

compose some of it myself and Ihave

made numbers of songs. They come to

me ns an expression of some conditions
of life

ing tr.- I '• as happened to him. When
enveloped In the black of some tragedy

that has happened man dors not think at

all. ll>^ is numb. P.i:t his daily emotions
are controlled and are full of color and

imagination and of hope. To
create this state of r.-ind in music giv.-s

one a rast and sul tie field. All of this.
urse, can be thrown against a back-

ground of myth, or legend, fairi-?.

gnomes or what you Like. 1 mean the
story of ti^ opera ran be wholly fanci-
ful so long as the people and their moods
and feelings are wholly human."
Itis easy to see why Humperdinck is

called In Germany "the modern AVag-

ner."

I \u25a0 \-,' rience trs c- iy :- only thn

usualls o g In a- • «ghts at some time when noth-

'"What sort of themes, Herr Professor.
«o you prefer to work over?" was asked.

"Nice themes," he said rcminlscently.

as though talking to himself. "Iam in-
terested in nearly everything, of course,

but the most usual things about life that
are at the same time the least obvious

—
do you know my meaning? Such things

Ilike to write music for. Ihave been
most successful with nay writings about
children, because one can be simple with
children. Sin is not my motif. Ithas
been the motif of many operas, perhaps
most operas, the Italian particularly. I

take pleasure in hearing them all, but do
not like to involve myself for months at

\u25a0 time in the composition of music that
is a running accompaniment to murder,

the falseness of men and women and to

evil of all kinds. Such occurrences are
human enough and happen in many
lives, but fortunately are not on the
daily programme. ItIs not that Ilike

to i*scribe in music a man's daily deeds.

It is the changing panorama of his
i!-.-.:-rhtP pnd feelings, full of wonder
;

• ii subtle moaning at all times, even
,i\u0084...- jjtne monotone of an uneventful
]i. \u25a0

Taking: the fact of his extreme quiet-

ness together with his closely watchful
eyes, half humorous, half sympathetic.
It Is pretty safe to put the professor

down as one of the world's optimist?.

Another sign Is that he never says he is
and would not admit it if you accused
him of it.

Interviewing is not an art or a pastime
that Is heavily indulged in in Germany

and the professor felt as though there
were too much of the element of a pub-

lic tribute in being sought out thus.
After saying which it is unnecessary
further to explain that Herr Htimper-

dinck Is extraordinarily modest. In
proof of -which when he was congratu-

lated later about the way In which his
Christmas carols, recently written, had
been received in Germany he shook his
head and raised his hands.

"Xo sweet chocolate talk about my-

self," he protested. "Ihope they will be
liked here, that is all."

It seems an anomaly that the com-
poser of gnome and fairy operas should
have oomo from the land where those
sanall folk abound to a country which Is
accused of having neither fairies nor any

belief In them, and should have come
hero for the purpose of giving the pre-

miere of his latest fairy work. Yet so it

Is. H. rr Professor Engrlbert Humpcr-

dinck entered the Hotel Astor in digni-

liod leisure the other day and was es-

corted to the red sitting room to grant

a. private Interview to a Tribune, repre-
sentative on the subject of

—
well, an in-

tricate subject himself.

session of him and the interviewer be-
came perforce the "interviewee."

"Who are you? What is your work?
!>\u25a0 "ii in Germany? When?

V\ ii ! • ' <'.' iflgagain." A fiood of ques-
tions had poured from him before he
could be stopped.

Operatic Acting Should Be .
Humanized, Says Belasco

HERR PROFESSOR ENGELBERT HUMPERDINCK
Has recently come to America to superintend the production of his latest opera.

"Die Konigskinder." In 1896 Herr Humperdinck was created "Professor"
by Kaiser Wilhelm IIin recognition of his achievements in music.

Naples he happened to meal Rlrhar-1
Wagner and at once the two b»cnnT» in-
timate. Iliillipiiniini1 later on r^turr.^l
with Wagner to Bayreuth to as.=ist -»-
master in his first production of "pnr?i-

fal" in ISM Many of Wagner's Ideas cf
musical principles snnk d^er, into h!<
follower, who became in a nvasur** fa-.

of the exponents of that "mnsie «>f trs^

future" which Wagner predicted mdi
partly realized In himself.

Humperdinck has composed other-
operas beside "Hansel anMl Gretel" anl
"KSnlgskinder." In 1902 he presented

"Dornroschen" and in Berlin, in th«i
spring of 1303. "Die Helta! Wider Wsi-
len" had its premiere.

He has also composed the chora!3
"Das Gluck yon Edenhall* and **Di»
Wallfa.'irt nach Kevlaar." a humoreskc.
and a "llaurlsche Rhapsodic" for or-
chestra.

In18f*>Ben Humperdinck received the
highly prized title of "professor" from
the Kaiser. There has lately been son: s

rumor of dissatisfaction on the part of
Emperor William over Herr Humper-

dinck's decision to produce Ml lat^;

opera for the first time in America. Thl
Kaiser, according to the reports, desir.M
the composer to change this plan ani

give the premiere In the Hofopern Thea-
tre, In Berlin. Hen Humperdinck, hoy.-

ever, had already acceded to the reque3:

of the Metropolitan Opera Hou?« man-

agement in X.-v York to give the firsc

production here and. would not go had
on his agreement.

The story of th? new male drair.a
soon to be seen In the famou3 big opera

house on Broadway is the fable of a city

that wants a king". When, however, th>
people acquire a young prince th- driv<*
hlnv out into the forests to die because
they had previously mistaken him for:a
beggar.

The first act shows a king's son roam-

ing through the Helia forest seeking ad-

venture. He comes across a witch's hut
and finds therein a beautiful gt>ose girl,

\u25a0who is an enchanted princess. Th-*
prince falls in love with her and they sjbj

about to run away when the old witch
intervenes and drives the prince away.
At this point a fiddler, a woodchopper

and a broom maker come along, who
have been sent out from the city elHe:-
labrun to ask the witch where the peo-

ple of that city may find them a kins.
The witch answers, but no one but th>

fiddler understands what she says. ll-

takes the goose girl with him. knowing

now that she Is a princess, and they g>

off through the woods toward the city.

In the next act -we see the prince dis-
guised as a beggar In Heilabrun. Pres-
ently the city gates are thrown open ar. I

the fiddler returns with the goose girl.

Th© prince rushes to her and amid the

derisive laughter of the people halls her
as his queen. The villagers drive tho
two out into the for*st and close tha
gates.

The third act flnd3 the young- love*-*
alone In the forest, starving-. Mear.whi' •>

the fiddler and the children of AMsWi
are searching in vain for them. To-

others in Hellabrun have fallen into dis-
cord.

The prince and the- goose girl find tsw
witch's hut again. The witch has de-

parted, but her woodchopper Is there,

and from him the prince buys a loaf el
bread with Mi last possession, Mi
golden crow"n. The loaf is poisoned, an i
after the unfortunate -wanderers eat I
they fall Into each other's anas. joyful

with visions of spring and flowers. Who-;

the fiddler and the children find them
they are dead.

tall, erect and robust, -with a heavy gray
beard and mustache, a high color and
blue eyes that smile under shag-gy gTay

eyebrows. His whole manner is ex-
tremely quiet, keenly observant and good

humored. The erratic, fiery tempered

demon of music that tortures rr.t>st of
those who dare to compose great music
either has spared this conjuror of fairies,

or else he keeps it hidden down bebind
his beard somewhere beyond sight.

His grntle manner and soft accent

Dramatist Thinks 'Puccini Has Helped Ootoard This

End "By presenting R^eal Life in
The Girl."

[yet Ifound no diffk
"

;. in Impressing ';

thorn with my idoa.c. Between artists there ;
ir- ;m instinctive sympathy and understand- i
ing that renders mere speech unnecessary. \'
i acted out what Iwished them to do

—
a i

shrug of the shoulder, a motion with the
Iarms, and they generally understood."

"What Iconsider most remarkable is the i

repose that they learned in their action. j
American frontiersmen are outwardly a !

|phlegmatic lot, and the Latins who were j
|on the stage were nataraly anything but j
this. For them to gesticulate was as |
natural as to talk or to eat. In addition
they had been appearing constantly :n'

operas in which gesticulation and constant j
movement were specially taught. Under
these conditions it might be expected that

It would be exceedingly hard to get them ]
to act otherwise. Yet any one who paw j
them at the first performance could scare- .
ly believe that they were anything but j

Americans.
Miss Destlnn's frank, whole souled imper- :

sonation or the girlwas a veritable master- i

piece. anu bo was Mr. Caruso's dashing
highwayman and Mr. Amato's darkly sin-
ister and repressed Jack Ranee. And who

can forget -Mr. Gilly's delightful swagger?
They are prrat artists, all of them.

"To my mind it means simply this: Men
and women, after all. are deep down in

their souls neither French, nor Italians, nor
Bohemians, nor Germans, l".;t simply hu-
man brines, made out of the same clay as
the rest of us. Give them a chance to
think, show them whni is expected of them
and they will respond to it.

"Operatic acting in tlie past has been too
mvrh a thin:,' of tradition. When an opera
was first produced some stage manager
put down the exact 'business' to be fol-
lowed, and that "business* too often has
boon followed ever since. Yet how unnat-
ural this acting now seems to us. Itsurely

has no relation to anything on earth! Mr.
Puccini has realized this, and has tried to
harmonize his characters.

"To humanize acting," Mr. Belasco's
voice dropped to a lower key, and liis eyes

looked far away into the distance; "this, it
seems to me, should be the tendency of the
modern operatic stapc. it has been the
tendency or the drama. The days of 'the
grand style' are passed. Actors and ac-
tresses must now deport themselves like-
luman beings, and not like puppets who
have been trained by note. There Is now a

gTeater simplicity, a truer naturalness. It

:s the cry of "back to nature."
"

\u25a0'So, too. must he the tendency of operatic

actins. Singers must sinp to each other,
and not to the audience. They must

study not only the music but the charac-
ters they impersonate. They must become,

rtnd are becoming:, more human. Of
•ourse, operatic ;icti!)^presents difficulties
that ar>> not met with on the dramatic
stage. A singer mist act to tho music, to
th<> beat. It is impossible to obtain tho
subtle effects reached by dramatic- actors.
Acting in opera must be in a slightly
broader style. A singer cannot pause In
his action simply because it seems to him
effective. He must regard tlie music. Yet
despite this, Ibelieve that operatic noting
can be preatly humanized.

"Take two specific cases in 'The Oirl.'
Mr. Caruso's climb up the ladder after ho
has been shot is a splendid piece of act-
ing, and a most difficult one, one that any
actor might well be proud of. And then
Miss Destinn's handling of the sceno where
Ranee tries to kiss her, where she strugr-
ples with him and. finally hreaklnp away
from him, rushes to the bar and seizing
a bottle, threatens to brain him

—
It Is a

splendid and most natural piece of acting,
yet she does it all to the music, and never
misses a beat. Allthis simply shows that
it Is perfectly possible for opera to be hu-

As The Tribune's representative rose

to take his leave he glanced once more
about the apartment. With all his
keen Insight Into human nature and h!s

ability as a psychologist, Mr. Belasco is
over the dreamer. One corner of his studio
is devoted to relics of the KTeat Xapoleon.
Most of them are housed In a beautiful
t osewood cabinet. Statuettes of the Em-
peror, autographed letters, medallions, me-
mentos of his campaigns?

—
he tends them

with loving care. And in strange contrast

he has another collection, almost equally
prominent, a collection of "black cats-
black cats in effigy climbing on the ban-
isters, black cats as penwipers and as pin-

cushions and blacks cats also in the flesh.
A remarkable man is David Betasco,

whose sympathies extend everywhere,
from the most practical details of stage

craft to the collection of antiques and me-
mentos of the great French warrior. Per-
haps even his sympathy for black cats will
bo understood by those who look a little
beyond the bright lights of Broadway.

Continued from first najrf.

tMVIDBELASCJ i.J HiS STUDY AT WORK ON A NEW PRODUCTION.
<Coj<yri£tu by David Uclueco.)

manlzod in Its artlnp."
"And how. Mr.Kelaseo." asked his caller,

"did Signor Puccini come to br> interested
In your work ns suitable material for his
niiisi.-?"

"^'<Mi know thai several years ago Ipro-
duced "Madame Butterfly,' which Ihad
mrulo Into a. play from John L«uther Ljong'a
Ftory, in London. Mr. Puccini s«\v it there
and at once asked permission to use it for
an opera. Every one now Itnowa of the
success "f 'Madama Butterfly.' Four years

a^o. when The *\\<\ of the Golden West 1

was being play..; at the Academy of Mu-
sic, Mr. Puccini came t.i see me on the
stage after the tirst act and told me thai
be liked It Immensely. He returned aftei
tint second act and cried: 'I'll take it! 1
can already bear the music for some of the
scenei

'

"So tiiiii waa the operatic birth of "The
<JirL'

"

To begin with. it was in fairyland— a

fairyland of strange and beautiful thinss,

of faded tapestries Intricate In design, of
'

\u25a0amaa of ancient armor, of walls lined
with volumes hound in vellum and crushed
levant. And at Che gloriously carved desk
of ebony, his fingers toying -with a little
rllver saver knife, sat the man himself,

the pavar.t who had broueht these beauti-

M things together. David Belasco at first

view has much of the Catholic priest In

his appearance. Ho wears the clerical col-
lar, he dresses invariably in black, his

manner is quiet, polished, always courteous.
"When he speaks it is rare that he raises
his vole, his tones come as if from some-

where far beyond. The education that he
received from the Catholic father In the

wilds of Vancouver Island has never been
forgotten. In the exquisite taste of his
\u25a0workroom, In the quiet courtesy of his
demeanor, the mellowness that Is the re-
rult of the training given by the Jesuits
Fhows itself unmistakably.

And, strange to say. the fairyland was
In"West 44th street, under the eaves of the
Belaeco Theatre, yet in atmosphere It
mighthave been ten thousand miles away

from the parish whirl of the Tenderloin.
Itwas hope that the Tribune representa-
tive sat and talked with Mr. Relaseo over
the work that lor the last three weeks has
l«->*>n occupying him body and soul—the pro-
duction at the Metropolitan Opera House
of Giacnmo Puccini's latest opera, "The
Girl of the Oolden Wept."

N'i^ht and day Mr. Belasoo has been at-
tending rehearsals of tho opera, drillingthe
European sinsers in the impersonation of
cowboys. Indians ar.d pioneer women. No
lijrht task ind^r-d, y*>t those who witnessed
The first performances of the opera could
scarcely believe that to these fame sincers
a hare thr«*- weeks before the idea of a
cowboy was about as ... as that the
North Pole to Dr. Cook.

••You ki!"w," sai.l Mr. Hflasco. "that
when the rehearsals of 'The Gil 1 began 1
}:ad nu i<l<a really of stating the work. Of
<i»urs<-. Iwas interested In it:Mr Puccini
liad founded it upon my play, but Ihad no
i<J'-.-i of going into the production heart and
«-< ul. Tl;< :;iwent up to the rehearsal room
and :'- flve minutes Iw;is lost- Isimply

couldn't ge« away from 'i«- rehearsals. 1
w.nt to them night and day. T even gave
up th" rehearsals of my latest play. It

was the flrft o;.< ra J.y a composer of the

first rank wiittcn on an American theme

and produced here in America, and my

latrioti/m Insisted that whatever Icould

do toward making it a success must be

Con* ." ,
"Did you find th; singers hard to train?"

ask«i th^ Interviewer.
-Not In the l^ast." was the quick reply.

•"Easier even than any native actors. It

?.<ir,s to me ih£t nun and women simply

ln<:iuy<- they l:appea to be opera singers

have l>"<n :<.:.! that this prwludea their

ai'tMiK. Y«t i found Miss DerUnn, Mr.
Orupo. Mr. Arr.;n«. Mr. <;il!y,even the

in-iividu.il members of the olioru.°. remark-
ably quick in learnlnK. They were all, ro

nart with, ihinkns, ineii and women wiio
had devoted years to rtudy. Even the
<l!*jru» were different from tlic- average

nape mob. Each member of it hoped «t

pome time to become a principal, and the

Intelligence and energy that presi-cd them

forward therf helped them marvellously.. \u25a0

"lew cf the singers could speak English,

Hum and the Nejct XUar
\u25a0 clever mother and principal political ad-
viser, the late Princess Clementine of
Coburg. of whom itused to be said that

| she was far and away the shrewdest dip-
\u25a0 lomat in Kurope. His abstemiousness
!has proved of inestimable help to self-
| restraint in arguments with ministers
Iand others and in the maintenance of a
iphenomenal evenness of ten per. Thank.*.to his abstinence, his nerves \u25a0<?\u25a0• always
under the most perfect control. and the
fact that he never loses patience or ter-n per, never displays even signs of irrita-

J tion under the most trying circumstances
j and intense provocation, gives him a ire

'
jmendous advantage In his dealings with ;
thl passionate, hot-tempered nnd intern- |
icrate race3of Southeast Europe, among

I horn he has cast his lot.
Queen Wiih,in of Holland, her

mother, Queen Emma; the two queens of {
iSweden and the King of Italy are also j
total abstain bile the present Czar j
has always been noted for an abstemious-
ness that is foreign to tfv- character of \
his countrymen and to the reputation of

'
the members of the imperial house of I
Romanoff. Emp< ror Francis Joseph !
owes the wonderful retention of his men- i
tal and bodily Igor, in his ii^Titicth ;
year and after an eventful reign of in -re
than half a century, to his sparing us*
of stimulants, and of course the Sultan j
of Turkey. In obedience to the commands I
11
'

the Koran, dispenses with the use of |
alcohol. This Is the condition of affairs

'
in the first decade of the twentieth cen- •
tury. Yet a hundred yearn ago there I
was not a monarch in the Old World

'
who did not think it necessary to £6 to
bed drunk.

In conclusion, it may be said that it
was in Germany that temperance organ- I
ization3 hud their birth. |

CX-ATTACIUB. I

my life, anil Ifind that even such
'~

A

ribly trying roles as that Iplay in Sar-
!dou's "La Tosca" do not fatigue me \u25a0
they once did.

To her mho would keep young «fc*
!would look young; and what is a great

deal more important, would fee* yo«Eff

when she has reached sixty-^eves. I

Ig:ive one great commandment: Finti *^
'
interest in life and. U. •:\u25a0 \u25a0 trat interes:
before you as the main th^s; in your
life, secure other interests fiat jou &??
not i ec me mentally warped.

-The mind. Ithink, coat] the bwJ
ore than the body can control t£»

mind. .
•With fads \u25a0•(" beauty culture and *>

that sort of thins: I.We little sym-

pathy. Istill •\u25a0\u0084\u25a0; myself joxxng. V***

it pleases God to bring me t-> that vo£:

where Ino longer fee! young, Ishall, s*-*

.-. pi my fate with a courage as stroru: a3

that with which Imet the many X&0&!
v huh befell me at th outset of niT

career.
""I have one ample principle °*-**!

which f have followed all my liiV,a!T
which Istrc-nglv rcvomtnend tq £&P.
one • -\u25a0 : Eat what you like and «Rll

you lik*-. ItIn -
served me well .... ;

•Worry, the. fretting over tr»iles. Ifc*v*%

never Indulged in. The worries th.it Sf?"
sent themselves to us In the f'irrn

°
l

great calamities can be avoided t>y nOS"]
of us. tut the petty v. ornes o< life>*??*'*
a thousand victims to one who «» .*\u25a0"
str.\,d by the news of s©nie r«%**

tragic event.

Oernhardt. upon beilng bcs>>t:^b».
deliver a message t<> American ***?*
leaned back In her chair and said, r

\u25a0Tell then to work! To throw tb&r

selves into whatever the) \u25a0 •\u25a0• If it .
business, let business be their b*S -?*
ciulty. If they marry let them be

*
\\«.man* (toute rename) to thtir hll-*

iand* i., their watchwords be 1°?"
alt].enthusiasm, devotion"

In spite of her ceaseless enJ«at«J
Cernhardt still has her gTttces, htr plea?*
in.s. else why is her dressing room *.
the theatre n,»w hong with fresh

•**
like a bow*-r of Adonis? It is merely l

sign of life, all sides of which tula V***
woman loves.

Continued from flr*t pa«e.

Mme. Bernhardt

King Ferdinand of Bulgaria is also a
total abstainer; not as a matter of prin-
ciple or of health, but of policy, pure
and simple, in forswearing beer, wine,
liquors and stimulants of every kind he
acted on the advice of hia wonderfully

the most enlightened and sensible soy-

I » reigns of the eighteenth century, went

Ibo far as to denounce and penalize tem-
perance.

Thus, in 1770. he issued a proclama-
tion over his signature deploring "the

increased consumption of coffee l>y my

subjects, and the amount <>f money thai
goes out of the country in consequence
thereof. Everybody is using coffee. This

must no longer be. My subjects must

and shall drink beer. 1 have b<"in
ibrought un on beer. So were my an-
', cestors. Innumerable battles have been
| fought and won bj Prussian soldiers
inourished «.n heer. and 1 do not believe

i that coffee drinking soldiers can be de-
pended upon i<i endure hardship:-:, or to

conquer our enemies, should anotlM r •••
ir

occur." Indeed, the. King actually l"..;•-

Lrde the importation of the. coffee berry.

and appointed a corps of official coffee
smellers, whose duty it was to nose out

all those engaged in the roast in-.; aii>!
sale of coffee and t<> land them in iail.

This had the desired effect, and coffee
was ousted from popular favor in Prus-
sia, until after the Napoleonic wars.

Among the virtues which Queen Chris-
1 tina of Spain Instilled into the mind Of

Iher son. King Alfonso, is that <>f temper-

ance, and he is a total abstainer, it is
ni.t alone \u25a0 matter of principle with him,

iiiit also «>f taste; fur be dislikes all wines ,

and spirits and drinks enoiTOOUl quail-i
titles of Ice water.

2


