NEW-YORK DAILY TRIBUNE, SUNDAY, DFCEMBER 25, 1910.

Matters of _Art

°

and Prints—Art in] are a little disappointing. In them Mr
gton——A New Vermeer. !Rlnger secures light, color and a due
suggestion of movement, but his clond

s find !l the galleries well | )
S ho antuma Acafemy, ot | forms leave a little to be desired; one

pictures
washin

o holiday

eside is y

: ?A:‘ts Building, there are numer- | wishes that they were more clearly de-
ﬂgen:‘.f exhibitions, such as those of , el exhibfitog clader ehuscsatioe o
oo ir\-*‘ ert Red and F. Hopkinson ‘ nature rather than the hit or miss proo-
rofk; T e have already been dealt i ess which this artist seems to practioa
mith, 2 % h
! » Tis place, and the two or three:“e is sounder, showing deeper knowl-
«ith ~‘ e are discussed below. { edge and more thoroughgoing workman-
new :_{, ' the more important sales of | ship In his painting of trees and the
The Arst st been announced by structure of the ground. In composi-

tion, too, these pictures, while recalling
the Barbizon tradition, point even more
to a wholesome pictorial sense of the
motives lying all around us in our own

t Association. This will
tl market the collection
jate John H. Converse, of

It includes many ex-
Rarbizon school and pict- countryside. JMr. Ranger is still subtly
n as well. Winslow influenced {n his tone and sentiment by
cented, with one or two  the older and more romantic masters,
The exhibition opens  2nd in consequence misses the keen tang
3 the sale will take place ©f the New England landscape, but he
$all on the evening of IS faithful to all the other traits in its

physiognomy, and gives us, on the whols,
impressions as persuasive as they are
| lusclously handsome. His key, by the
way, is perhaps a trifle darker and richer
than heretofore. In one instance, in the
“Night: New London,” it gains him a
beautiful effect of color.

A MAN OF IMAGINATION.

At the Photo-Secession Gallery there
is an interesting collection of etchings,
drawings and sketches by Mr. Gordon
Cralg, whose ideas of stage decoration

IN SUNLIGHT.
11 ntertaining ex-

son Art Gallery,

1t is
-ns and painting in
That, at
pression one receives

ronment.

Guy Rose, is a |
a fairly claver have attracted much attention abroad.
promising feeling for He has imagination and a hint of crea-

tive power. In his series of a dosen
| etchings, illustrating & ourious scenic
motive, he plays with a fabric of austere
line, setting & single tiny figure against
a background in which cyclopean pylones
gre subjected to varying degrees of
{llumination. Precisely what he is dariv-
 31is companions have all ing &t is not at all obvious, but the
worke! of dcors, and show a ltvely | broad effect toward which he feels his
coriosity &s 1o the influence of suniight | way, &s it were, has & certain stark

spheric effects. We say
ecause he does not, to tell

11 controlled or par-
721 resources, but his grays
and there is a tender sen-
s studies which Inclines use to
1th interest for what he may doin |

gest W

PRESIDENT TAFT.
(From the portralt by Robert MacCamerom.)
. T
in nature. It is to thelr warm and vivid ; mafesty. In ocne plate hers, “The
color thet tha exhibition owes its sali- | Herald (Agamemnon),” he realizes a

| noble scene with splendid force. Through
. Frieseks seems to be 1 & succession of heroic doorways a num-
| per of figures move swiftly away from
| the spectator toward a distant point,

‘¢ and seasoned member of
udes, observed In the

€ ly Grawn, though | hailf obscure and half dazzling, like some
he mofeiling in m is not particularly | luridly blazing eltar at the end of &

mysterious vista. The thing is beauti-

fully drawn and is alive w
Mr. Cralg would be

There is something at-|

directness, both 1n

it

€ P

Wer . and in the handling | ing magic purpose.
tints. The plctures by Mr.|sure of his public if he exhibited only
A\liller appear, by contrast, & | this brilllant etching. His gketches,
‘gor and sophisticated, | {llustrating musical themes, are not

ugh

ough

vague
as elo-

without thelir beguiling th
suggestions, but they are =«
quent es, We fancy, he meant them to
run, this ertist pe gnd, unlike the etchings, they have
nors. In his tone, 8 | po note of style. Mr. Cralg is, in fact,

i, thers is a dell- |

it

FARLY MORNING—BOULOGNE HARBOR-
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faer more interesting In his drawings
dcne in England, quaintly picturesque
studles of landscape and rural archi-
tecture which have in them something
of the cherm of an old-fashioned novel
All this work has & personal quality.
Mr. Craig is not &an artist of much

—

2 M @raftemenship, there is @ winning
F2vity, & senss of fineness and of pos-
iy rich reserves. Mr, Miller, we take
*, s worth watching. The last member
“ tie trio of figure painters, Mr. Law-
'™ Parier, 1= @ lttle uncertain in his

Wise somewhat charactersess und epotty, | weight, but what he has to eay 19‘ at-
but b, 00, has puinted with enthusiasm | tractive end occasionally, as in “The
2 ' paglras at in an

Herald,” he makes you feel th
{nspired moment Le might do almost
enything. -
ART IN WASHINGTON.
Reproduced on this page ars scme of
the pictures in the exhibition Just
opened &t the Corcoran Gallery in Wash-

ington. From gll reports the collection
of 832

paintings would appear to have
They denote an increase of power | left a very good impresslon.
The ekies | Jogue shows thal any nun

“or the heat and brilllance of the sun,
€24 gets o measure of vitality into Lis
"'W'"- The show as & whole gives pleas-
e through just this air of life and em-

Litlon witenh @1l the contributors possess.

-

LiNDSCaAPES BY H. W. RANGER.

}5?-en new paintings by Mr. H. W.
‘““nger gre on view at the Tooth Gal-

irr

& sume, if not ell, Girections.

| Shirlaw’s paintings, water colors, pas-

{th some thrill- |

(From the painting by DENUNE O. Tardell, swarded the firsg Chark Privs and the Cerccran Gold Welaxl)

best men are represented, Thayer, Bar-
gent, Dewing, Weir, Duveneck, Carlsen,
Chase, Brush and so on through an ex-
Lilarating list. The four prizes donated
by the Hon. W. A. Clark have gons, in
the order mentioned, to B. C. Tarbell, for
his “Interior”; to Gari Melchers, for his
“Penelope™; to Childe Hassam, for his
*Springtime,” and to Daniel Garber, for
his “April Landscape.” Plctures to the
value of $80,000 have slready been sold.
This is the third exhibttion of contem-
porary American art held at the Cor-
coran Gallery. It remains open until
January 22.

OTHER DISTANT GALLERIES.

It is just a yvear since Walter Shirlaw
dled in Spain. We expressed at the
time a hope that a memorial exhibition |
of his works might in due time be held |
in this city. This hope is to be realized |
during the present season, but mean- |
while the Albright Gallery at Buffalo |
has come firet into the fleld and a col-
lection is now being shown there of i

tels, sketches and drawings, a collection
of mors than two hundred pleces. Its
presentation here will be awalted with
keen interest. This ertist had much
Buropean experience, which, with his
Munich training, mads him skilful and
picturesque in composition. In color he
preserved down to the day of his death
the restricted but rich scale of tone
which he brought back with him from
his eerly German days. He was & com-
petent craftsman and had a =tyle of his
oW

The forthcoming memorial exhibition
at the Boston Mussum of works by the
late John LeFurge promises to be en
event of extraordinary interest. Through-
ou!hllca.reeu'heha.dcannantmdln-
timate relations with the city, and num-
bers of his most important paintings are
owned there. Collections in Boston are
especially rich in examples of his early
period, souvenirs of his association with
willlam M. Hunt and his remarkable |
dealings with landscape. Paintings that;
he executed around Newport, like the |
famous “Paradise Valley,” and several
of his marvellous flower studles will
emerge from private galleries, as well as
{Ilustrations of his work in Japan and
the South Seas. It is to be presumed
that some of his stained glass will also
be shown.

The Pennsylvania Academy
Fine Arts is making preparations for its |
annual exhibition of American paintings |
and sculptures. This will be open to tt
public on Sunday, February 5, and will|
last until the close of March. {

A NEW VERMEER.

1
|

of the|

Artists admire Jan Vermeer of Delft, |
because he was a masterly painter. (
lectors dote upon him because he s rare,
there being only thirty-odd known pict- |
ures of his. Artists and collectors alike |
will rejoice to hear that another paint-
bv hime has been added to the list. It
discovered by Dr. Hofstede de
Groot and has lately been exhibited {n
London by the Colnaghis. Dr. De Groot
has identifled it with the first lot in the

“ol-

ing by
< R
was

catalogus of that famous sals at
Amsterdam, in 1696, at which twenty-
¢ the master's works were sold ot

| one of
auction for next to nothing. This par-

ticular picture, called “A Woman
Weighing Go'd,” fetched about $65.
arious

Since then it has passed through v
collections in Holland, Germany, France
and PEngland. Dr. De Groot ran it *to
earth in the collection of the Comtesse
de Ségur, a sister of the late President
Casimir-Perler. The painting is on can-
vas and unsigned, but its origin {s un-
mistakable. It {s thus described In the
London «Morning Post”:

“The TWoman Weighing Gold” or pear!s

The cata- |

aber ol uur[1L55;1.'e."—b\"~'12"“'-

(7 any cipher to help

spirit of Vermeer,
ble touch of the
cery part of the can-
view at Messrs. Col-
Mail. It is not his
The glorious “Por-
(zernin collection,
s

and

ny

] preservation
wnd permeates e\ noo

Rembrandt,

i
olle

ure Unlike his ma ‘
elorified \ as it fell from
*i " vz it to fuse and
’ eauiy. Rembrandt's

"‘ y the stored
imagin 3 B g
and scattered it & ill to er " hu
an emotions or moo I ire.
Rem - : co Vermeer

Rembrandt W

essentially h, and this painting
¥ most obedient temper.
woman's face is extremely charming;
ypy alliance of alluring hues:
vet jacket has a deeper |
r blue of the m;)]»‘c!mn

e ange yellow of the window cur-
:";r,‘;,ll ',’f{mgrr.a:; se in the lower notes of
the skirt in shadow, The carnations of the

1
| was

represents him in his

The
there is a haj
the dark blue vel
echo in the darke

3 en yy th white of the
face are hel ned by the :

i‘:;,d dress, which, in turn, {s relieved by
the sombre tones of a picture of *“The
y‘-,u Judgment’”’ on the wall. The compo-

i 1 Th > i » 0 d
sition is admirable. here 1s no feeling of |
;Ln‘nl‘.:n‘,»nn'n.t It 1s just as if we had en-
I‘”N] a room and found a lady intent on
?l\nu'.\inr. the value of her jewels. This
gense of nature 13 the result of great art.
Nothing Is said in the English news-

probable fate of this

paper about the
picture. It is natural to surmise, how-
ever, that there is every chance of its

being brought to this country. R. C.
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FRENCH CARICATURE

The 8alon of “La Oomedie Hu-

maine” in Paris.
Paris, December 17.

The annual exhlbition of the group
of palnters who dedicate themselves
to ‘La Comédis Humaine” has been
opened at the Georges Petit QGal-
lery. It contains upward of thres hun-
dred numbers. In borrowing their
title from Balzac the painters pledge
themselves to efforts of psychologl-
cal analysis in caricaturs difficult to
live up to, but the results this year are

creditable and amusing. One finds here |

bold and rough yet truthful sketches of

the manners and customs of contempo-
rary Paris that can scarcely fall to be

of great value to future historians. Jean

A. AUGUSTUS HEALY.
the portreit by John 8. Sar

gent.)

(From

| véber's best exhibit is his water color

of the famous scene in the Chamber of

Deputies on October 20 when Prime

Minister Briand stood at bay on the
tribune, while a score of furious soclal-

{sts shook their fists at him and threat-
{ ened his life.

Andra Devambez sends a dozen police
including arrests of pick-

pockets and hunts after “apaches.”

| Guillaume's series of colored sketches of

characteristic scenes at theatres, balls,

! dinner parties, amateur concerts, “puz-

zle” entertainments and “bridge teas"
are brimful of accurate, satirical obser-
vations of smart society. Taquoy de-

e

sale at the Hotal Drouot auction rooms,
when a small water color by Daumier
was purchased for more than $3,000 and
a little sketch by a contemporary cari-
caturist fetched $1,000. C. L B

NOTRE DAME IMFROVEMENTS.

The Vaulting Ambition of a Parisian
Architect.

From The Londos» Telegraph.

A municipal architect with a rather
| vaulting ambition wants to improve
Notre Dame. His intentions are excellent,
but it might be rash to pave with them
the square outside the ancient cathedral.
According to his scheme, he does not
propose to lay a hand upon the build-
ing itself, but only to improve and beau-
tify the approaches to it. His plan is
based upon historical fact. Every one
has noticed that Notre Dame looks as
if it had sunk in the ground. Other
ancient churches give the same impres-
sion. The fact is, of course, that the
ground has risen around the buildings
through the accumulation of centuries
of deposits. For instance, it is certain
that Notre Dame stocd originally many
feet higher above the streets around than
nd that 2 fiight of steps led

nowadays, &

up to the peorch, which is now almost
o1 level with the Place du Parvis,
Notre Dame. The general effect of the
building as the sightseer approaches it
has evi¢ been much altered
gince medi es.

The municipal architect's idea is to
restore the original appearance of Notre
Dame by the iple process of digging
down to the level at which the square
formerly But the difficulty is that
the foundations of the other buildings
on the square cannot be touched. The

possible process, therefore, is to
a square hoie in the middle of the
This would be “orna-

only
dig
Place du Parvis.

| mentally paved in the taste of the old

and from this a new

Italian palaces,
se would lead up to

monumental stairca

—

| tain the sa
| was presen
| the critic
| threefold

|

Notre Dame.” The visitor approaching
the cathedral would, therefore, at all
events while he stood in the hols, ob-
me view of the building as
ted in the Middle Ages. But
of architectura percelves a
danger in this ambitious
! scheme for improving Notre Dame. In
the first ~e., what would the effect be
of a squ with a large hole in it? A
famous square in the ancient Itallan
town of Siena Is built like a cup rising
to the sides from the centre, but the de-
is not abrupt, as it would be in

scent
this

. In the second place, one
\ther shy of the attempts of the
architect of to-day to reproduce the
“ornamental pavements of ancient Ital-

jan palaces.” Finally, one is also a little
timid of modern architects who would
venture to build 2 monumental staircase

{ approaching Notre Dame that would
cuit the style of Notre Dame, which it
| has long since been bevond the power
of architects to imitate successfully. Al-
| toeether it will perhaps be best to leave
Notre Dame alone.

THE SISTINE CHAPEL.

From The London Globe.

| The Prince Regent Leopold of Bavaria
| recently offered to the Pope, on the oc-
casion of his sacerdotal jubilee, the glass
for a dozen windows in the Sistine
Chapel. The old glass was of no an-

THB SMITHY.
(From the painting by Garl Melchers.)

votes his energies to dericting with deft

reallsm boxing and wrestling matches

and prizefights, Steinlen presents groups
of “women of the people.” Israel’s “Vag-
abonds” have grim, weatherbeaten faces.
Capplello’'s Pilerrots, Harlequins and
Columbines are replete with wayward
grace and perversity. Sem’s Parisian
silhouettes are satirical portraits of
prominent men and women. Abel Falvre
has a delightful procession of young
girls with winsome features, w hile grew-

some satire appears in every line of his {

terrible old lady with a pearl necklace.
French caricature maintains its high

standard. Striking evidence of the favor

dy's.
* r

now enjoyed by humorist painters of the

tiquity, dating from the middle of the
nineteenth century, and nothing could
be said in its favor. It was opaque, ob-
scured the light and contrasted disagree-
| ably with the surroundings. The new
glass has been designed by Professor
| Seitz and M. Stenimann, the latter being
the historian of the chapel. They have
followed the windows of the time of
| Michael Angelo above the door of en-
| try, The design is very simple, and the
| color subdued, a vertical column divides
each piece of glass, of a vellow hue, and
there seems to be a mrrespondlng‘[.ur_
der. Two of the windows are decorated:
one bears the arms of the Pope and the
other those of the Prince Regent,

|
|

her boarders have
Smart—Well

cruel—DBoston Transcrips

gocd appetites,

past and present is supplied by & recent

Slimm-—Our landlady says she likes to see

ome women are naturally

LONDON EXHIBITIONS.

Important Pictures by Reynoids,
Romney and Turner.
London, December 1T.
The feeling of bewilderment creatsd by
the exhibition of Post-Impressionism at
the Grafton Galleries, described In &
recent letter, is dispelled when ene turns
from that show fnto Ol4 Bond strest and
visits the rooms of the Agnews to see
the annual display made by that firm
for the benefit of the Artists’ Genesal
Benevolent Institution. Here are twen-
ty-eight old masters, all British with a
single exception, which explain them-
selves and do not require the inventien
of pew formulas. Nineteen are portraita,
with the large, decorative “Cottagers,”
by Reynolds, as the master work. It
was painted about the same time as
“Lord Heathfleld” and ‘“The Infant
Hercules” about a year before his sight
began to fail, and with Mrs Mackliin at
& spinning wheel, her daughter feding
the chickens, Miss Potts standing under
trees d-..ntl a big shepherd’s dog on the
ground, it was one of his best composi-
tions, with a mellow russet tones. An- ﬁ?gstg?yeg?t:::u thmm
other Reynolds is the “Roffey Family,” | Eohemian Historical Mission, £915, and
painted twenty-two years previously, or the Polish H!srzncu Mission, £260, mak-
about the time when the Roval Acad- Klgs?ﬂta(.’-tgllu;;:i;y?sT %?tgeﬂa:num
emy was founded; and thers are three  torical Institute receives from the gov-
more—a half length of Theresa Parker | ernment £1,000 a year. As In the case

in & white gown, charming Mary Monck- | of the French school, most of these insti-
ton in white and blue, with a dog at her tutionas are lodged at the sxpense of thelp

governments. They also receive less
feet, and Mrs. Beresford, the wife of a direct support. The publications of the
Bishop, with & pink fleshed child.

| P.—%ssian Historical Instituts my
| paid for by various German L N
There are five Romneys, two graclous {he same universities send out every
lacies {n white with blue sashes, a pa.lr; vear young professors or schoolmasterw
of prettily posed children, and a delight- | fo;ttt;io %‘,".{‘;ﬂ,” of 9hﬁol°ﬂ°dhmmm
textu ticism or art :
;nl hallhlentth of Lady Forbes under & German Imperial Archaeological Instie
road bhat—one of his most charming| tute shares with the German school ag
works. The Gammsborough is John Tay- |

Athens the advantages of four scholar<
lor, a Birmingham banker, with strongly | ships of £150 a year each; three of these
modelled head. Two of the thres Rae- |

ars for classical and one for Christian
burns are old ladles in the dignity of |

archsoclogy. The German governmen®§
also attaches two schoolmasters to the
white lace and gray hair, keen eyed and | institute,
serene in truth telling Scottish realism; | should be

with separate scholarships. IS
noted that the German
{ ermment th
and there are two stately Hoppners, m[ empgsm: mututmm - tn Beriing

(From the painting by Irving R. Wies)

|

gov=
the generad

rich brown. The two’ also that the composition of the Central

Managing Committes in Berlin is of a
Practica.l and authoritative character;
ts twelve or fourtsen members include,
| besides professors from various univer-

in his faverite
Tawrences, Viscountess Castlereagh and |
Mary Countess of Inchiquin, were early
works palinted about the time when he

was elected Academician and not marred | Sitles, a representative from the German
| by any of his mannerisms. Into this| F;O‘;?;!g“ inmr:e and one from the Board
B ucation.

company of great British portrait paint- ‘ 3 In contrast to this endowment by tha
ers Dyce is admitted with good natured | German state of Its Historical and
leniency. The work is “Contentment,” s -
sweet faced girl !

The largest landseape is Turner's “Pas
des Calais,” painted abou the time of
“Dido Building the Fleet,” and “Ulysses
Deriding Polyphemus.” The color is re-
markably fresh, for there was no bit-
| yumen to come to the surface, and the
great surges crested with steel spray
are painted with invincible power. An
earlier Turner is the “Pass of Bt. Goth-
ard,” with its magnificent rock wall,
painted before 1810, when the artist, ac-
ccrding to Ruskin's description, was
“stern, reserved, qulet, grave in color
and forceful in hand.” There is an old |
Crome full of air, the Maas with Briel |
Church in the distance; a fine Bonlng-f
ton, “Fishmarket in Normandy,” rivals
it in color and vivacity; and thera is one
of Constable’s flashing glimpses of the
Stour near Flatford mill Thers is also
a palr of excellent Morlands, “Blindmen’s
Bufy” and “The Higglers”; but far more
{nteresting s the Lancret, “La Ronde
Champétre with a group of dancers in
pink and blue among the trees behind a
church. If it lacks Watteau's warmth,
{t has the airy grace and charm of color
of Lancret’'s beautiful decorative art. It
is, indeed, one of the masterpleces of

that delightful painter and has come into i

arket after many adventures and pro- | Archmological Institnte in Rome we havyg
;nrd q yti s | to set the fact that the sole supperd
onged confinement in several famous| gi.on by our own govermment to the
collections on the Continent.

British school In Rome I3 £300 a year.
There are several other exhibitions of

The English universities are not more
- S des S Ox?
unusual interest. At the Goupil Salon ltberal; the University of Oxford st .
there are nearly three hundred works by

{50 a year, and that of Cambridge noth-
irz, while the separate colleges grand
Pritish artists, with Mr. Willlam Orpen,
Mr. Philpot and Mr. William Nicholson

S

PORTRAIT OF A
(From the pdnugt b{ George

extremely small sums,

| p— —
dominating among the portrait p;x‘m(r-rs! -
and Mr. Wilson Steer, Mr. Peppercorn | P‘Ctures. Make. ldeal
and Mr. Hughes-Stanton among the HOhday Glfts
landscape pair . 4 o Ny BECAUSE OF THE OPPORTUNITY ANe
pe p .\ters At th - McLean R SO TES OF
Gallery there is a large collection of Mr. TASTE AND SE

Roderick D. Mackenzie's paintings lllus-
trating life in India, where he resided
for a dozen years. The biggest canvas
portrays the state entry into Delhl in
1802 with Lord and Lady Curzon on the
foremost elephant with ragnificent
trappings. More spirited are the “Ba-
luchis” and the *“Afghans,” with large
mounted forces full of action, but singu-
larly quiet in color. Most beautiful of
all is the “Taj from the Garden, Agra,”

C. KLACKNER
Original Etchings
Mezzotints
King Prints

7 WEST TWENTY-EIGHTH ST.. NEW YORE
20 OLD BOND ST.. LONDON

with white domes and minarets rising| 5 3 1 e

above soft masses of dark follage. At DURAND-RUE:I .

the Carfax Gallery there is a cnllecuunf

by Mr. Maresco Pearce, a painter con- | Anclent and Modern

spicuous for dellcacy In dchruti\'e‘:

| nudes. At the French GQGallery an in- PAINTINGS

teresting collection of Raeburns is to be ’

substituted for the usual display of Bar- 16 Rue Lafitte 5 West 36th Street

bizon weorks. I. N. F. PARIS NEW YORK
— — —

THE NATIONS AT ROME. FOREIGN AND AMERICAN

PAINTINGS

obtainabdbls DOWN TOWN at more
Advantageous Prices

Also Engravings, Etchings, Prints
aod Frames

H. SCHULTHEIS CO.

55-57 Vesey Street
Neaz 5> Faula Chuich X2W YOREY

Large Grants for Arch=zological Study.

From The London Times.

The French School of Archaology re-
ceives a government grant of £2,.000 a
vear, besides being lodged in a govern-
ment building. The Prussian Historical
Institute recelves over (350 a vear.
The German Imperia! Archeological In-
stitute receives £1,670, besides a grant
of £150 & Jear for jtg Qbsary. Lhe




