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-'Is alwavs interesting to read an English-
man's linpressions of anything American,
| the following from “The London Globe™

| 1s reprinted:
“It I8 always interesting to read what a

dramatist has to say concerning his art, : .
'Y ”

[ particularly 1t he has practised it with [ London’s Boy Manager,

| the success of David Belasco, who writes

| in this month's ‘Century Magezine' on LEWiS Meyer] Talks Of What

“The Playwright and the Box Office.’ A#
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TANTALIZING TOMMY

| might be expected, the American author-
| manager regards the box office as the
| ‘one tangible and specific tallaman that
| enables the munager to judge of & play
manugeript,” and the maost important ad-
iv!-:v that ecan be glven the playwright s
to study the box office polnt of view with-
out fear, ‘even though & bugahoo has
been made of it by soms aelf-constituted

high priests of art.’ To.this it may be sald

THE PLAYGOER s il THE DRAMA- ABROA

‘Little Wom the play,
them all Besides this fortunate cir-
umetance the work of Miss De Forest

An Interesting Week in the nnd Aise Bonselie gm0 o

a8 a play. It would succeed

Theatfﬂs of New York. without any popular acquaintance with
Viiss Alcott’s book. But acquaintance

r, rather, the friend-

A week which has scen the produ with the hook—s:

tion of “The 'Affairs’ of Anut “The  ghip for it which most of us ha

Ve—=tn-

New Sin" and "Little Women” I8, 10 | hances the pleasure of witnessing tha
the concerns of the L play The performance Is first rate

no small import
1 : Sreshine ta kno s " OOTE
enjoyable, but it would 1 It refreshing to know that George

more enjoyable had the

acter been able to su er | e d from London this week to|
faintly, some likeness to 1 n th omi which dusell
ling of Viem ho deseribed himsel s getting together for the rformacs
as “a toy philosopher.” John Barry- | of old plays George Glddens s to act
more made of Anatol a vather dal, | Tony Lumpkin, Hob Acves and Dog-
Leand ¢ herry. And capltally will he act these

in who talked oul ol i

heavy young 1

hiaracters! How many vears = it

l.{'fl -:1’ , Ilk ‘ erl Ih_h! mot gince this chronicler first #aw Gid-
"_““_u- in volcs and manner. Never for dens Tony Lumpkin in London un-
‘..‘,,,._T__I._. did h { senti] | der Charles Wyn¢ ;nn':f muanugement? |
touch to anything he sald or vou | A performance that all who saw 1t
wondared why he sald snd did theee | 1070 to PRCRL. S1E:R good many yenrs
ALy y '_ . St George Olddens first played in | _
hings. _l-. -.-.‘!I'.- to.bhe 8aVINng | : York. In fatt, he ad Her P
doing 1her all as pri for some fore he appeared in London It was
friend. and saddened by his talk, He with Charles Wyndham. He has heen 8o

wng = reely - nati q thur & F §
was scarcely th An 1 f artd g assoviated with Wyndham's com-

1y that one always asgoclates him

Schnltzler. And vet the play bore up ! Fu
| par
! with that king of comedians, But Gid-

henenth hiz heaviness of manner and

cirelessne !
The best aclting in “The ‘Affairs’ o
e it of Miss Doris Keane,

as well a8 he knows his own. Two

whosi quite as CIeVer R coagons ago he was here as the Ad- BV
piece her Adrienne Morel In | 401 In “Pomander Walk.” 1t I8 to |
Decoratir ( ine two years |, haped that having come ng he
AR Thi ess vulgarity of Mimi| w41l remaln hers Our stage needs

% elation to spectators | yofors of his quality
who have been accustomed to think of | R

Mise K only in parts in which

n under r-'lnrt::l-_ms|

dainty beauty js se

of distress Here was a pert chorus l X
excellently  performed  play  seems

searcely necessary. And wvet play and
rformance are well worth another
rd, although further words are Jif-
52 Wit “I.Hi:u-ult to find. Another visit f--n"ir:.m
. | the earlier opinfion. A maore interest-
ing modern play has not heen seen
here in a long time, and a better per-
formance of & modern play has not
been seen here at any time. Some
persons think the incidents of the
play depends neither upon Anatol nor pleces wildly improbable, They speak,
Mex, but upon Mimi. And Miss Keane of course, out of their knowledge of
carried the load with remarkable skill. | ;1o There s, perhaps, a wider knowle
She recelved and earned the best ap-| .age of life. And you will remember
plause of the evening. In the followIng | 1e exclamation of one of Ibsen's
act Katherine Emmet was very good | characters: “People don't do these
indeed In a part which demanded fine | things!" Don't they, though! AW,
feeling and restraint,
“The ‘Affairs’ of Anatol” glves a | THE COMING WEEK-
pleasant evening in the delightful |
Little Theatre

Winthrop Ames announces for plu-l NEW PRODUCTIUNS.

duction at The Little Theatre during m——
‘he hollday season, “Snow White, and Monduy l'liuhb October 21, at the
the Seven Dwarfs" a fairy play for || Moulin Rouge, “The Follies of 1912,
children and grown-ups. The plece is|| a new Ziegfeld musical revue.
dramatized by Jessie Brahamy White | Friday afternoon, October 25, at
from & story by the Brothers Grimm. || the Forty-sighth Street Theatre,
“Seldom,"” says the :||~nnunt-emr>nl_:I Jules Eckert Goodman's “The Point
“have the voungsiers had a play of || of View.”

girl, with no manners to speak of, glv- |
ing Anatol “the mitten” because she |
had fallen in love with a player in the |
orchestra Did hq i

v the trombone

n v made the most of her |
lagt champagne supper She was on- I
tirely frank with Anatol, who for once
in his life was amazed that any woman
could resist him. The third act in this

el Ho CRATERION
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the Public Wants.

London, Oct. 128, —A new star has risen
on the managerial firmament, & so-called
“boy" wonder, and people here are just
beginning to reallze that a fresh fores
has entered Into the lfe of London thes
atredom. It was barely four years ago
that this young and enlerprising novies
ventured Into the realms of theatriest)
management, but the debut of TLewisi
Meyver was marked by no ostentation en
his own part or fear on the part of com-'
peting managers. Here many try amd.
tow succeed. Mr. Meyer Is one of the
welect few, and when he produced “The
Glad Eye,” an adaption from the French
“lo Zebre” a year ago, he more thag!
renlized a comparatively new horn ambl.
tion. For a whole year—a long time as
modern plays go—"The Glad Eye" hag'
flourished and it |2 still winking merrily, !
Thres times it has been compelled to
move, but {ts attractive power still holda,
better even now at the Strand Theatrs|
than when It was staged at the Globe and!
the Apollo. And mear by, at the AM-!
wych, "The Great John Ganton” progs
pers under his management. At the Gare|
rick Theatre the name of Lewls Mayer
Appears as managing director and severs]:
companles now tour the provinces under,
hia control. "

Pefore long he may invade the Amer.'
can field, for negotiations for the produes,
tlon of a popular work In New York:
under his management are now pending.

The story of this unassuming but amb.!

";’J'“
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New Plays and Comment from
ILondon and the Continent.

EMiLe STEVENS s
Fo POINT o VIEW

% g5 Ko 484St Foatre Oct 26

i char- | Giddens s again In New York He | thor

o' | finest LIt of character work 1 have 4'\ e o
¢ know Mattha Inglle perso ¥ : ?q_-," -
a { Beotland, | E 885 3};} "t

v farmer In the West ¢

w that Geordle Pow (s a |and

any one who has ever seen the origl- | G A 4
would recognize hisa counterpart n-n!
NUREE And I can tell you o story

out hlm, too, and that chapter of the
reading’ that, 1 th
v in Mr. Moffat's mind
ihle reading scene in his play

| dens has  frequently played in the|
¢
" United States. He knows our country |

vernn in harvest time, to Interfere

dally ‘reading’ to his family and
helpers, ao one day they Were sum
noned from thelr, heny v's work

jelds to sit and Heten to ‘the Word

o much hag heen written, here ."T|r1l
elgewhere, about “The New Bin" lh.'\t:
further comment on this strong and |

tha :\!:ln[l”;,!}-

Harry l.auder in a Play.

their very own. Ewven ‘The Blue Bird* |
(Arst presented in America under Mr,
Ames's direction) has written prima- COMEDY AND DRAMA.
rily for adults. But ‘Snow White' |s
intended solely as a glimpse of the
fairy land of ‘once upon a tims' to e s
which children may take their parents Ir'f[:\\t l::‘;'::: ldea based on tuplc of cur-
(when these parents have been partic- | T —
ularly good), or their favorite aunts| Century Theatre.~"The Daughter of
and uncles, without fear of offanding | Heaven,” the Chinese spectacular drama
the taste of those curfously sensitive|P¥ Plerre Lot and Judith Gautler. The
Dersons. }-:‘ngi.}:!h .adupl:mun has been made by
“The characters of the famour falry QuorEs Sy Bt 1
tale—the little princess who goes Cohan Theatre. M:. Cohan's latest play,
a-housekeeping for the Seven Dwarfs,  ‘Broadwax’ Jones," Tefiscts tha apirit of

the street after which It ™ named.
the wicked Queen with her magic mir-

Belawco Theatre.—Frances Btarr, in
“The Case of Becky.” Well worked out

k, must have |
hen he wrote |

old tarmer never allowed his

ml hour. The chapter that was

town for the day was the very sameé . ol 4
I« ||r,o-]|i...| ter which Mattha romds at the Com- | e i
g0 the old farmer began at the first : : '
» :
deis Nl

Jose  COLLInNG =

e Merry COUNTESS
¢ & Ao CASINO .. '

o

that the box ofMce point of view Is not,
nnd never can be, the only polnt of view
for the deramatist who regards the art of
play writing as something more than a
! mere busmess, Otherwlse some of the
| Ainest works which have helped to ralse
the standard of the drama and the public
:'r.-nno- would never have bheen produced.”

7~ LA

BAR([AY The Latest from Hungary,

e A (-(m O. THE DEN } At the Comedy Theatre, in Vienna, the
s JOE WEBERS THEATRE .\ |

| latost play by Melckior Lengyel, author
of “The Typhoon,” was produced n few
days ago. It I= ealled “The Csarina,'
and was written in collaboration with

(verse, and read two or three more, then Ludwig Biro, another Hungarian author.
he sald hastily, looking over his specta- | 14 |5 o play based on the atory of Kath-
cles at the assembled clrele, ‘and they

arine of Russla, whom a Viennéhe writer

MEVERL

ror, the old Witch, Prince Charming.
ote.—are all in the play, and, of course,
‘Jive happlly gver after’ at tha end.

“Played In wholesome surroundings,
and within the two hours after school
and before supper time. it is hoped that
‘Snow White' may prove Just the alter-
noon of imaginative delight that dis-
criminating lovers of children have
heen looking for.”

“Little Women,” the ‘play, has won
New York's heart, just as Loulse Al-
cott's book has won the hearts of
countless thousands of Americans dur-
ing the past forty-odd years, “Little
Women' makes an admirable play. 1t
is the best dramatization of a book
that the present writer has ever seen.
The impression upon everybody is the
game, so far as evidence goes up to this
morning. ‘There are the “real people"
o* the book and there Is the flavor of
the story. Dramatizations usually fall

Comedy Theatre. — (George Bernard
Shaw's “Fanny's Firet Play,” a satirieal
comedy. Full of Shaw wit and comment
on eurrent thought.

Eltinge Theatre.—" "Within the Law,' by
Bayvard Velller. A clever melodrama, with
Jane Cowl displaying genuine artistry in
the role of A lawhreaker,

Empire Theatre.—~John Drew, in Alfred
Sutro's comedy *“The Perplexed Hus-
band.” Equips the evoning with pleas-
antry

Forty-eightih  Street Theatre. — FPhilip
Bartholomue's “Little Miss Brown,” a
comedy.

On Friday afternoon Willam A, Brady
will produce “The’ Point of View,” by
Jules Kekert Gobdman, for a series of
four matinee performances preéparatory
o making it the regular evening pro-
gramme at ancther New York theatre
These performances, after the co:ning
Friday, will be glven on the following
Monday, Tucaday, Wednesduy and Fri-

Contloued on third pag-.

CerTRUDE  RHEAD &
Eminy - Acr-2.-:.1885 galned by 1t?
o e LIDERTY - English Critic of Belasco.

AURIOL LEE
GLapYs Mason
72 MILESTONES

the Information that Harry Lauder, King
of both light and heavy laughter In the
halls, 18 to try his hand at being a regu-
lar actor In a regular play during the

begat each other down to the eightleth
valrse, which Is where the chapter ends
Now you know what it s all aboot, so
we will gang awa' to the felds and get
on with our work.' "

G. B. 8. “20th Century Molidre."

At least, 8o he (8 called by his latest
French eritle, M. Augustin Hamon, who
has written & book about him. Both Shaw
and Molldre, points out M. Hamon, play
with the solemin fooleries of thelr times
and have won the envy, fear and acorn
of thelr contemporaries for thelr lack of
sympathy with human weakness. How-
ever Inevitable the naming of one person
for another is, It la never agreeable. It
— loads the personality of one on the other
and confuses both. And la anything

An English critic of Mr, Belasco's re-
good., T know avery character and every | cent article, “On the Playwright and the
type in Mr. Moffat's play at the Comedy | Box Offfes,” In “The Century Magazine'
well in real life. 1 could put a name to|says “It s always Interesting to read
each one of them, and it seems to me that | what a dramatist has to say concerning
Mr. Moffat's playing that old man Is the, hls art.” And as 't Is equally true that It

refers to a8 “the murder woman' A
varted character the Empreas is ahown to
be In her love affalre, as well as In her
affalrs of state-nard, tender, cruel, kind,
imperial, submissive, and so what history
we have of her deseribes her, too.

“The Fools' Dance."

, A young Russian dramatist, [Leo Birin-
#ki, nwakened so much interest In Vienna
a scason or two ago with a grim play
called “The Moloch™ that the announde-
ment of his “Dance of the Fools' stirred
ull playgoers there to expectaney,

The play was given to the public a
ghort time ago and caused general sur-
prise. The plece was a comedy, or rather,
u satire, and more unexpectedly wstill, a
satire of the former play over which sym-
pathetie audlences had shed many emo-
tlonal and sometimes passionate tears.
“The Fools® Dance” carlcatures every
note of sympathy that ““The Moloch'
struck. Ita whole mood of horror |8 mada
a joke of. The reviewer for the "Neus
Frele Presse” of Vienna admitted him-
gelf to have been tantulized, fooled—and
Interested,

tioug young man tells of diversified taste!
tn vocation, of perseverance and of sue.)”
|cess. An artist by inclination and by
| cholce, he dabbled In scene painting as e
| hoy In Birmingham, the great Industriel
| centre of the Midlands. He managed a
| eyele factory almost hefore he had start
|ed to shave, Ha tried his hand at the
whalesale hoslery business, without fnd.
ing that palatable to his artistic tempers-
| ment or his desire to get rick quickly. He
worked for a pipe merchant, but found
‘his dreams of avarice end!ng In smoke

oer

and a venture in the furniturs trade was
all too prosalc and lacking {n congeniaiity.d

Nineteen years ago a little speculationl
at an exhibitlon In ShefMeld changed the|
| cotirga of his lifs and 1»1 to his invasion
of the wider fleld of London's commarclall

years of hard andl
ous work as an artet
he became proprietor of i wrt gallery,
|of an antique store !n fashionable Bondy
street, of a studlo in Old Burlingten
| gtreet, purt proprietor of & prosperous
| waekly perlodical, an owner of racehorss
|—tor he ts passionately fond of sport=
| and a successful theatrical manager.

Hin experience as a stallholder at I-NI
| Bheftield exhibition ls worth recounting
| With & partner hs engaged & Japaoess
Inrt'lﬂ to paint floral designs and names
|on ash trays, and the ldea caught oo 19
| such an extent that the Jap could not
keop pacs with the demand Buddenin
i!hl'l'o was a gradual fall in the recelplly
| and one day It was discovered that the
| Jap was mixing the sugar with the sand,
and an undignified exit from the exhibi-

tion marked the end of the Eastern ar=
ilsl'n tenure. Then It was that Mr Meyen
oxercised his artistle abilities at & higher
pressure than he had ever thought possls
ble. While his partner was unceremomls
ously efecting the Jap he jumped over the
counter and set about the task of slap
dashing violets and roses on the tray&
with such success that in two weeks bis
individual profits amounted to 380,

With this capltal he came to Londomt
and when he had a drawing accepted for
about $56 cents the world took on a bright
er hue. He succeeded the late Pbll May
on one periodical, but then, to use his own
words, he was 4 moderats performer,
he saw there were limits to his
capacity as a sketch artist

“So 1 started a black-and-white gallery
and sold original drawings,’' he tod 8
Tribune representative. "It Whs Jublles
year, and my gallery was in Piocadiily.
My luck was dead In, and I cleared -
500 by letting my windows for tha pr™
cession, Later 1 moved to Bond :
und exhibited a series of sporting piet
ures by Cectl Aldin, These were pictoret
that had been rejected by half 8
publishers. Suffice to say that they
well. The first was called ‘Every %
Has His Day' und the second "Brightot
Both are well known in America bﬂ:
they were taken to the states by &
who sold over $5,000 worth on u"‘,(.
trip and $1,600 worth on his Lo
{he third time he went he could net ‘
pose of & copy, as the whols of >
works had been copled over there
already on the market. The copyrish!
laws were no safeguard, and the Amert:
can dealers had cut our ma

I
away from us. I do not blame theni: :E

nctivities,

mod tely prosp

fact, 1 rather lked thelr enterpriss
was something after my own heart .
that time 1 started art work for 3
Opinton.”  From it I eventually ©

half proprietor, and, o .
paper I8 now onae of the great Fuccss d
among London weekly nubl!cathu
“How did T come to dabble In

business? Curlously enoush, [ anio
debted to America for that, in's g
My friend, Herbert BSleath ‘:'w
known actor, recorded the shar
of ‘A White Man,' and [ took &

in It. George Fawcett played 008

2
B




