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Water Colors — Portraits of
Washington—Bartolozzi.

The New York Water Color Club has
Just opened at the Fine Arts Building
fts  twenty-third annual exhibition.
SBince it= foundation this soclety has
not made a better show The two
rooms it occuples are generously, but
not too generously, filled, and the pict-
well hung. It is pleasant to
that while, as usual, the
the minijaturist and the (llus-
irator have been made welcome, the
water colorist dominates. There are
not any of those spaces on the walls
which suggest, as has sometimes been
suggested in the past, that other
craftsmen have been called upon to
“help out.”

This exhibition is delightful because
it Is full of fresh impressions, ykil.rull_\'l
and cleverly set down. The land-

uree are
obeerve, too,

yastellist,

MISE C.

{I"roin the portrait by W
dall in the Water Color

1.

Sergeant Ken-
Exhibition )

scapes, of course, are numerous, and | With what untiring force has the in-
never have they been more attractive, | SHBCt for portraiture been wreaked
The « in all kevs of eolor and In upon stateamen or military heroes,
every n of sentiment We find |especially since the rise of the en-
Nature charmingly romanticized In the art! IL is the work of years
Jtalian' night subjects of Mr. Charles | 10 assemble the prints dedicated to a
W. Eaton and the softly glowing svi- t Napoleon, a Franklin or a Washing-
van scenes of Mr. W. C. Emerson. op [ton.  And one of the most absorbing
we find her portrayed with a more :f'h-l-“"-“ of the collector's pursuit is that
direct touch and sparkling with a which develops the immense scope of
brighter light In the studies by Mr {what we must eall purely derivative
E. H. Garrett, Mr. H. V. Swope, Mr, | fortraiture. There lx, after all. a Hmit
C. K. Chattertor, Mr. Paul Shurtlefr | 800n to be placed upon the studies of |
and Mr. E. Campbell. Scores of these (8 given hero mude fram life. Then
landscapes have the merit of being (comes the flood of portraits at second
good ‘portraits of places, and now and | hand, and so on through an almost
then we come upon an artist whose Hlimitable succession. A goodly num-
work out of doors discloses mnot only ber of the portrafts in the present ex-
truth but some beauty of color. There 'hibition,  for example, are labelled
s, for example, a little sketch of a “Fictitlous,” These are not, we may
church in Greece, by Miss Paula Him- [2dd, by any means the least Interest-
melsbach, which in itg quality of tone ing portrajts shown. On the contrary, |
{s a gem. There are, by the way, |hey include gome of the best bits of
other motes of travel which may not | Washingtoniana in existence. We may |
have the same exquisiteness In color, | ©1t® In lllustration the comic print
but happily engage attention through which we reproduce, “Mre. General
their clever picturesqueness. Particu- Washingion Bestowing Thirteen Stripes
larly to be mentioned in this category jon Britannia." When this figured in
are the scgnes from old France painted the sale of the collection formed by the
by Miss Jane Peterson and Miss Har- {late E. B. Holden it was described In

the catalogue as ‘“‘the only Kknown car-

riette Bowdoin.

The makers of
form. Mr. W,
some of the heads he has ever
drawn, portraits well compoged, done
with a firm touch, and endued
with a simplicity. His contribu-
tions are the most distinguished of
their kind in the show. There A
crisply  drawn profile by Mr. A. P,
Button, “Girl in Black Hat,” and in a
freer, warmer
blue by Mr. R. F,
with a cat by Mr. Arthur
With these designs, which
fromi portraiture pure and

portrails are in good

hest

sure,
fine

s

CUTTY
simple

us=
1o

| short,

men

Sergeant Kendall senas | Kampf.

there are some graceful fairy subjects
by Miss F. B. Comstock and Miss Eliz-
abeth H. Ingham, All through the ex-
hibition capital things are cropping
out, ke the drawing of elephants by
E. Mars, like the roses and the dead
duck by Miss Schwartz, The ghow us
a whole seems cheerfully to welcome
the visitor, and as he examines it in
detall he is not disappointed. Alto-
gether, the Water Color Club is to be
congratulated,

Early Portraits of George
Washington.

The exhibitions made by the print
department of the New York Public
Library have for sgome time been recog-
nized as of Importance to the student,
and their usefulness has, of course, in-
creased since the building nearer the
centre of the city has been opened. In
his new and more spacious quarters
Mr. Weitenkampf, the curator of
prints, has been able to do even better
than hitherto in exposing the resources
of the library for the benefit of the
publle, The situation s also more
fuvorable now to the arrangement of
those loan exhibitions which have
proved popular before and may be ex-
pected to even wlider upprecla-
tion, since they are to-day rendered
more readily accessihle. At this mo-
ment @ notable show of the sort is
going on, one devoted to portraits of
Washington, It contains nearly three
hundred pieces, carefully selected from

win

about fifteen hundred belonging to a
private collector. The examples dis-
played have been chosen more par-

for their rarity and in lllus-
tration of elghteenth century crafts-
rather than those of a later

The connolsseur of prints,
will not gearch these souvenirs
odd and

ticularly

period.

for works of beauty, but for
interesting evidences of that
foundly human enthusiasm which has

eddied round certain of the great fg- |

ures of history.

feature of Washington.” Mr., Welten-
in his just published book on

“American Graphilec Art,”” quotes the

L historian Benjamin Lossing as authors

| Washington's arrival in New

vein we note a girl in |
Maynard and a girl |
Becher. |

the more impersonal studies of the fig- |

appreciatively cite al
I. Keller and
of

ufe, we would
studio interior by Mr, A,
the vivid sketch of a woman out
doors by Mr. E. M. Ashe. Mr. W

ity for the statement that another car-
feature “full of disloyal and
profane the day after
York as
President-elect. But this scurrilous
print has disappeared, and for the pres-
at all events, the droll engraving
now visilile at the Hbrary retailns an
absgolutely unique character.

Another very curious print is the one
preserving in the face the traits |dens
tifled with the portralt Peale and
surmised to have been engraved hy
| Juohn Norman, Washington is here
| shown In armor, or, as the inacription

appeared,

allusions,” on

ent,

by

R. | quaintly setates, “in the Roman dress

Lelgh's water color of an Indian type | as ordered by Congress for the monu-

is creditably done, but the figure is too
stiffly posed. The drawing by Mr. W.
F. Kline of two voters discussing poli-
tics has its humorous value. Finally,

ment to be erected in Philadelphia to

perpetuate for posterity the man who |

commanded the Amerlcan forces
through the late glorious revelution’

IN

CONFIDENCE,
(From the picture by Llizabeth H. Inham in the Water Coior Exiibition)

in |

pro- |

believed i economiz-
the head

plate,
barring

miadesthe

ing labor, this s

“Heraldy,”
Plate after

la More in Guillim's pulb=-
lished In London in 1679!
piate here presented revives hefora the
attentive observer similar eccentric iu-
cldents in the lconographic
Washington, We may study,
over, to ends both edifying and amus-
ing,
by the great man’s physiognomy ag the
chronologleal sequence WP-‘lI‘F-i on
hé looks out at us as though through
veils fabricated from different points of
view by artists of different tempera-
| ments, of varying aptitude., The ardent
forelgner, working at long distance in
| France, or England, or Spain, was not
deterred by his obvious handicaps from
paying his pictorial tribute to the demi-
god of lberty, Abroad, as In his own
country, Washington’s ess: ntial traits
persist, but often they are overlald by
fearful and wonderful characteristics
One recalls the story of the modesn
French artist who was asked to paint
the portralt of a dead man he had
never seen, and, in the absence of even
the dlmmest photograph, good hu-
moredly
scriptions provided by all the members
of a Inrge family. When the canvas
wie finished the grateful widow,
companied by some geven or eight chil-

more-

|
| Good Master Norman, If he it was who

a copy of the portriit of Sir William de |

history of |

the strange modifications suffered |

and |

|

congented to work from de-|

dren, came to look at it. The mouarn- |
ers stood in a row and gazed loug at
the master’s handiwork. Finully, after
i.-unc-rtlnp: the approving glances of the
| rest, the eldest 2on spoke yp and =al
I “Yeg, it is indeed our poor father; buot
ihuw changed!™ One feclsg like that
about Washington at the Library's ex-
I hibition,

But this is not to say that the bulk
of the plates are misrepresentative, In
| fact, the broad impression of the col-
lectlon Is extraordinarily wvivid and
convineing, richly #ignificant of the

ecaught in his famil-
It is curious,
very

true Washington,
far walk and demeanor.
and in a certain subtle way
pressive, to see how that remarkabje

im

"V

i o T
L&

ot er A

'xfc'('-" B

73
¥ 'I,-.”f?/ 7

2
pipeetre gt

b
-

ie

4 ",

The
game nobility,
different
Trumbull,

spirit, same
the
the

Peale,

benignly majdatic
stateliness;
comes out in all
which we owe

Htuart and the rest
has very judiciously arranged the show
go that the student may quickly learn
the points that differentiate sone type
from another. Some of the prints are
exposed 1n notably good impressjions,
They all make a strong appeal, both to
those who are Interested in art and to
those whose sympathles are primarcily
for the historical motive. Tt is

maniy
types

to

an ex-

popular.

The Pi1int Room at the Public
Library.

While this collection of
tontafa is redirecting publie
to the Print Room at the Library,
may venture with only the more time-
lUness to correct an erroneous fdea of
the department’s activities which has
recenily been advarfeed.
with certain developments in
to which some reference is made helow,
it has been recalled that when Dr,
Bode was writing his observations on

wi

Boston,

matter of prints, commeanding the Bos-
ton Museumn for having made a good
beginning In the systemaltic assembling
of them and saying Lhat “the
York Library coflects only modern en-
gravings and etchings.” One may agreo
with him In his friendly appreciation
of what has been done in Boston, and

from his view of what his beéen going
on i New York. It js troe that our
Print Room is rich in modern works,
having had enviable good fortune in
this regard. When the late Samuel P,
Avery preschted hig eollection of about
10,000 pleces he conferred upon the city
a gift of iImmeasorable value, The stu-
dent of such moderns as Whistler,
Haden and Meryvon may follow his re-

New |

MIDWI

NTER, BERMUDA.

(From the pleture by Edmund Garrett in the Water Color Exhibition.)

tional advantages. The nineteen cent-
ury French school 1s amazingly well
ropreseated, But it is absurd to as-
pume that because the Library has
Ywesrn thus enriched through the gener-
asity of Mr. Avery and other connols-
geurs of modern art it has in any way
reairloted the scope of Its Print Hoom,
The truth that the whole purpose
the latter lins been, sinee It foundn-
n in 1509, (o fllustrate the subject 'n
fullest possible manner, and the de-
grie of its growth has been detes mined
o (iestions of time and money.
The department is young, but it has
Wlready made substantial progress, and
every reason to belleve that Its
than secure, Several
collections are destined to be
Print Room, and even now

is

Lliere 1=
future s more

left to the

it has effective sympathizers who are
wiltchful of its interests. Further-
more, the efforts of these supporters
[ hnve all along been directed toward the
Wullding un of a comprehensive his-

Mr, Weltenkampf |

hibition that cught to be uncommonty |

Washing- |
attention |
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MRS, GENERAL WASHINGTON BUSTOWING THIRTEEN STRIPES
ON DBRUTANNIAY
(From the rare carlcature an view at the New York Pullic Library.)
SR | R - i I T
man imposed upon all those who por- I torleal collection, As an Instance of
traved him, whether they saw him face | the liberal policy prevalling we may
to face or |'.-|, his simple dignity, hiz | cite from the curator's report on ten

development the following pas-

years of

Suge:

In the @ umn ¢ 1908 the sum of §20,000
{one-hall set @ & hy the ldbrary, the
remudnder privately contributed) was made

willuble for the purchase of prints, and

ed tn the soequisition of about 1,00
|: nts selected by Mr. Junivs 8, Morgan,
mottly by ominor or unfamlliar artists,
I

it ull repaving study. Mr, Morgan de
Il ot to attempt to procure the most
printg  (Hembrandts, siay, or

wihleh would soon have exhaust-

Dirers),

! uvallable funds. ‘The purchase in-
i d examples by varlous masters of
& wany, the Lowlands. France and

of the 15th and 16th eenturies, nota-
Adegrever o prints), Altdorfer (15),

m (o), Dilrer (8), Pencz (3), Cranach
(@01, Hehonganer ), M. Z. (., Ostade (19),
wiltzgius (%), Leyden (10, Bakhulsen (12),
tsse (T), 1|tmu 1), Waterlo (7), Callot
(U, Delnupt 39, Mallen 1), Hollar 630),
Mure Antonle Rallmondl (14, Mantegni
i1, Hosa 600, Du Jurdin (10), Luyderhoef
iy, Tenlers ), Derghem (5, Dusart (1),
Nicoleto da Modenn (1), Jan Van der
| Hlocke ¢11), Van Meckenen (2).
Other purchases have since been
made, and it Is confidently expected
that with the nucleus already assured

In connection |

art in America he touched upon the |
|only

at the same time energetically dissent !

the formation of one of the hegt public
collections in the world is inevitable.
Collectors have only to reallze: the
splendid start made by the library to
strengthen It with gifts of engravings
and etchings and of money for the
purchase of prints, In the meéan time
they should not be allowed to remain
under the delusion that the lbrary is
interested in modern art. They
mav go there now to enjoy the early
musters of England, Germany, France,
Italy and the Low Countries,

A G od Move at the Boston
Museum.

The current number of the Bulletin
jszued by the Boston Museum of Fine
Arts containes an interesting announce-
ment made with reference to the print
department. It appears that friends
of that department have been seeking
to develop its Influence and to bring it
into closer relation with the fine arts
department of Harvard University, An
endowment fund hag been raised, and
Mr. FitzRoy Carrington, who has been

| # partner in the firm of Frederick Kep-

gseurches at the Library under excep- pel & Co,, in this city, for the Jast fif-

teen years, has been appointed curator,
It will be part of his duty to deliver
every yvear at Harvard a course of lect-
ures on prints, He will also continue
to edit “The Print Collector's Quar-
terly,” which will be taken over from
Keppel & Co. and published by the
museum. We may note In passing that
the October issus of this periodieal,
just to hand, well gustains the high
standard fixed hy Mr, Carrington at
the outset.

Piarly Itallan Engravers,” and among
the other contributions there is a capi-
tal study by Mr. K. J. Wickenden of
Corot's etehings, The “Quarterly” has
abundantly justified (tself, and Mr,
Carrington will doubtless make [t only
the more attractive and effective in his
new post. The appreclation he has al-
ready won and a hearty measure of
good will may be expected to follow
him in kis work at the Bostorn, Mussum,

Apropos of “The Print Collector's
Quarterly,” Mr. Carrington has had
the exeellent {dea of selecting from It
some fifteen or twenty essays and
making them Into a book which the
Century Company has published under
the title of “Prints and Thelr Makers."
It Is a handsome octayo, lavishly {llus-
trated with well made reproductions,
Prints ol and modern are traversed,
woodeuts, the early Italian
Rembrandt's  landscape
etchings and Plranesi are treated, and
space Is algo glven to such men as
Haden, Mervon, Lepere, Fortuny and
Zorn, The makers of engravings and
etchings occupy the bulk of the book,
note as one of the best pleces
a delightful sketch by
Matealfe of tha Abbé de
French

Diirer’s
eNETILVErS,

| but we
here printed
Mr. Louis R
Villlon, n seventeenth century
callector, sketch happily

w

pust
structive ecompendium, and it is to be
| hoped that others like It will, by and
drawn from the same source,

| by, be

| Francesco Bartolozzi as Seen in lt“cnt,‘,m- ven thousand square feet.
About
I

| space”™
| agement.

I
His Drawings.
Francesco Bartolozzl is a minor but
| perennially attractive figure in the his-
| tory of printa.
'llmrn In 1725, and swiftly coming to
his artistic maturity, had in his blood

,uu- light, graceful genlus of the
elghteenth century. Trained as anen-
graver Ir a Venetian studio, he re-

malned untouched by the decadent in-
fluences In his environment, whole-
heartedly responding, instead, all
that was dainty and charming around
him, In his young manhood he
worked, too, in Rome, but the time was
late for the monuments of the grand
style to exerclse any serious pressure
upoen him.

to

certaln suavity In form. Also it did
something to save him from that ex-
cessive triviality which, among the
engravers who were later to be his
colleagues in England, resulted now in
saccharine and now In merely insipid
designs. Bartolozzl, when he came to
London to be engraver to George 111
and to serve, besides, an eager, fash-
lonable public, knew very well how to
produce the print that would suit the
atmosphere of frothy elegance in
milady's boudoir, But at bottom he
knew how to draw, and for this rea-
son, to say nothing of his really excel-
lent taste, he was taken serlously then
and is taken serlously to-day.

Some fine evidences of what was
soundest in his art may be seen at the
Hodgkins Gallery, where there is an
exhibition of elghteen of his original
drawings. One alone of these delicate
black and whites, delicately enhanced
by the use of red chalk, would stamp
him as, in his modest wn}". a master,
This is the superb portrait of "Lord
Chancellor Loughborough.” It Is a
work of draftsmanship both exquisite
and strong. The virtle, Intellectual face
is portrayed with so fine u touch that
the style of the plece seems for a mo-
ment incongruous, but as it is studied
this head looms more and more con-
vincingly . cainst the simple back-
ground. You see presently that in this
instance, at any rate, Bartolozzl Is fine
without weakness. There are one or
two other good masculine subjects, a
vigorous nude and a capital portrait of
the artist himself. For the rest the
exhibition is made up of those por-
traits of women and those sprightly
allegorical subjects, embodying filgures
of bewitching nymphs and lovable lit-
tle amorini, which have done most to
establish his fame the world over.
They are very gay, very decorative,
very winning, thees blithe souvenirs of
'8 time when soclety was lmﬂ'f solely
upon amusing itself, But their endur-
ing Interest is traceable to the solid
virtues of the really Instructed and
polished draftsman, and the man whose
conception of the human figure, If not
at all original or powerful, was al-
ways in some vague and plensing way
sustained by his sympathy for antique
sculpture, It is an agreeable sensation
to encounter, once in a while, the
gentle art and personality of Barto-
lozzl. R C

Classienl examples served |
only to confirm his naturalgtaste for a |

It opens with a charming |
paper by Mr. Arthur M. Hind on “Some |

MISCELLANY

Episodes of Interest in This
Country and Abroad.

At the Katz Gallery there opens to-
morrow an exhibitlon of etchings by
the English artist Frank Brangwyn.
The Theodore B. Starr gallery is filled
with sculptures by Ell Harvey.

There {s an exhibition at the City
Club of pictures by American flgure
painters. Among those represented are
Charles W. Hawthorne, George Luks,
Robert Henrl, Arthur B. Davies, Fred-
erick Frieseke and Ivan Olinsky.

The exhibition of Swedish, Norwe-
gian and Danish art which has been in
preparation by the American-Scandl-
navian Foundation will open in New
York on December 10, It will contain
150 paintings. These will be shown
later at Buffalo, Toledo, Chicago and
Boston.

During Thanksgiving week the Buf-
falo Fine Arts Academy will celebrate
its fiftieth anniversary. For this golden
jubllee a Greek pageant will be given
on two evenings, probably November
28 and 27, in the Sculpture Court of
the Albright Art Gallery, It will be
arranged by Mr, Joseph Lindon Smith,
of Boston,

The fourth blennial exhibition of con-
temporary American oil paintings
which s in preparation at the Corcoran
Gallery of Art, in Washington, will
open to the public on December 17 and
will close on January 26. The usual
prizes offered by the Hon. William A.
Clark are announced, Mr, Gari Mel-
chers has been appolnted chairman of
the jury which will select the paintings,
hang them and award the prizes. His
colleagues are Messrs. Ben Foster, W.
Elmer Schofleld, Frank W. Benson and
Richard M. Brooke, The director of
the gallery, Mr. F. B. McGuire, will
also serve ng & member of the hanging
committee, The prospectus contains
the Interesting information that the
three exhibitions which have been held

| at the Corcoran Gallery were attended

Seventy-three

by 150,000 persons.
pletures were sold, aggregating $126 -
410, Twenty-eight of these works

were purchased for the permanent col-
leetlon of the Corcoran Gallery,

The American Art Association, pre-
paring for the forthcoming season of
auction sales, has been enlarging and
{fmproving Its familiar galleries on
Madison Square. The entrance to the
building has been moved a little to the
and now gives passage to a
domed hall of marble. A handsome
staircase ascends to the gallery, and
elevators have also been provided.
New exits have been added, by the
way, a4 fact bearing pleasantly upon
the convenience of visitors on crowded

west,

Including .f]nl.
| notes on divers other amateurs of the | tion and of lighting which has long ob- |
This is an entertaining and in- |tained at this place is still preserved,

The general scheme of decora-

with the difference that an indirect
system of lighting has wisely been in-
troduced In the room devoted to sales.
The space for exhibition purposes is
very large, amounting to more than
a quarter of a mile of “line
is at the disposal of the man-
The date of the opening sale
geason has not yet been an-
It will be awaited with in-

this
nounced,

This clever Florentine, | terest, for in its greatly improved quar-

ters the Art Association will doubtless
bring forward some important collec-

| tions

This firm has been in existence since
1883, and there have passed through
its hunds works of art, books and other
objects worth more than $25.000,000,

| Tt s stated that at some of its exhibi-

tions seven thousand persons have
entered the galleries in a day. From
thirty thousand to fifty thousand per-
sons have visited the galleries in
week. From a list of the more im-
portant sales we take these names,
dates and figures, abundantly sug-
gestive to the student of art collecting
in the United States:

Berinh Wall and J. A
palntings, 1586 ....
A, T, Stewart, pal tinhu ‘works

d

Brown,

$128,557 b0

of ar wl Ubrary, 1857, . .onens 575,070 42
8. L. M. Barlow, lltrary and
palntings, 1890 ....o.covennianies. 106,206 00
rayton Ives, books, manu-
seripts and Oriental art, 1801... 275,310 76
R. Austen HRobertson, of the
Amerlcan Art Assoclation, sale
In Htrmiun 1o settle llu- estate
ir. Robertson, 1892 .......... #6LIT1S

FRANCESCO BARTOLOZZI.
{From a drawing made by himself.)

M. Knondkr & Co., ou paint-

Ings; 1802 .....haiiines cereess  B8A6TO 00
lnpmin . "Brinkley, R. A.
hinese pl‘.l!'l:t_lnlllll i1 36,863 60
lmvld H, &s Jr., paintings
and texllnu 1 Esfunivavienwaewe: ST ON
“‘lllilxm Schaus estate, paint-
J RN Cn v o g B e A 157,825 00
w. n Stewart estate, pu'ntinsﬂ.
IO ioiv i wndaba b gy aan oh 409,790 00
Lharlu Al lJnI'm. -.-utnu- nalnt-
ings and ru-hlna, ....... 104,496 00
\\; H. ll'tll r, collection, :mlm-
BERN IR o e s b w A nh ey m e n g Ay 106, 200 00
Thl”imtl? B. !&arke. Amerlmn .
ARRNES, 190 (ovoireirnrensnnns 08,104 62
“lllllzun T. Evans, \meriunn
paintings, 1900 ... ..c.coiveennanss 150,340 00
Augustin Daly  estate, “rare
hooks, autographs and art ob-
jo{ AW, TBRE- o aivqrnsanpnpsnransserns 196, 465 50
F. Milliken, lmlmlnp. 1902 ... 128,328 00
Boussod- Valmdon & Co,, palnt-
T AT e R TR R S 262,935 00
PI 0. }h.nhienen extate, pninl-
ngy, 1 T80 00
Mrrx:“s 0. Wi arren estl.te. palm— .
. P LT 15 S 345,025 00
Henry 1. Murqunnd estule, '
pulnllmu. tapestries, rare
, hooks, ete., 1903 ,.......... 704,250 00
[m\ d'c. Lyall umte. paintings,
T e eneta oy ceree 244,900 0
Thomas 1. Wa man, mim-
Ings, porcelu.lm. ete, 1906 ...... 3423450
L

y ¢ S
- e TR e e
David H. King, jr.. peintings
and furniture, 1005 ..., 218,514 00
Heber H. Blshop umute. |ald’1l' :
ings, jades, ote, 196 | : . LT
Jc;naph i -érr‘-u.m estate,
ngs, 1958 ... i : 22,135 ¢
H. 8. Henry, twe '\ nine Bar- -
bizon paintings, 1017 3h 052,800 (1
Stanford White e, pal Nt j
ings and art vhiects, 1907, 20,265 60
Henry Graves estate, Orfental ;
19, .

porcelains and palntings
John T, Mllrtiu catate, paintings,

301,455 00

0 . ; 1,556 00
I{"nh W, Poor. furniture, vy -
tapestries, ete., 1000 17346 0
Cyrus J, Lawrence estate, paint-
Ing=, Barye bronzes, ete., 1910., 97,290 50
H. 8. Henry estate, twenty-one ;
paintinegs, 1010 . e 5.7 W
Charles T. Yerkes -=~l.m naint-
ings, tapestries, rugs, hbooks,
e, 1910 ...... crsnsmass LT HE W
Rulwrl Ron -H{dtl paintings, 1
rere prints and art abjects,
1§ e RRes OS50 00
An amusing essay might be written

on this list, bringing out fuctuations

in taste and In values, The figures jn-
vite =eflection, too, on the portentous
scile of America’s artistic transactiony,

These milllons,
resent, ufter

be it remembered, rop-
all, but a drop in 1t

nz
hucket,

The label “Made in Germany" has
been affixed to such a multitude of
things that we ought not, perhaps, to
be surprised if some fine day we find
| It sported by this or that popular ar-
tist. At all events, the machinery to
| this end has been set In motion. The
Berlin correspondent of the London

“Standard” sends to his paper this ad.
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GIRL IN BLACK HAT.

(From the portrait by Albert P. Button
in the Water Color Exhibition )

vertigement, clipped from a German art

periodlcal:
Ta all who wish to learn the t of
painung—accomplished artist In cight

ten days—this ¥« may become by
my tle\\'ly discov et he .;
£100. Nomore of the Lime-wasting
sive study which go often \
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even those without tal

nt 1Iu- -11-1 of a few

~uIJ wets,
1 by and '\n:]l i
| suceess In any_ art e
lis involved, a= | an
fee If my undertak
carried out. In from
puplls are able to o
fully trained artists

nthnr

have been telling in 5 A

about Rodin

They
pretty story
Biron, where his occuj
give quarters recen
controversy. A go:hl N
himself at the door, only to ln
the conclerge that he could not entet
“And why not?” the wvisito
asked “Because M, Rodin d
wish it. He has forbldden me to
any one to enter.” “But, excliimed
the astonished caller, “I am M. Guis-
thau, Minister of Publie Instruct ¥
“Ah."” saild the conclerge. "Very
Enter if you will. But there
here, and if you do not know them you
will suffer.” Whereupon M, Guisthau
who did not have the honor of being
known to the dogs of M. Rodin, was
abliged to beat a retreat,
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