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MUSIC FOR
SHAKESPEARE

FAIRY PLAY
¡BieodcissoKrs's Airs Replaced as Set¬

ting for "A Midsummer Night's
Dream** by Folksong Music.

.T . Y. KRKHBICI..

-WTI.LE BARKER sums pn used somethinf n hit
." \ Midsummer Night's Dream" st rVsllsck'i

\ which brings it within the field ..

wer as well rss the dramatic critic. An old (on-

t \sstioT\ ti much loveliness, hut against which many sins have been
aBanittf«:. < to ded Ivy an experiment which will challenge

aj*sly a" "*" Tiiupical history. Mendelssohn'
.geDul n plací «I by music cu!!e«i f*-om English folksong ami

the comedy by Mr. Cecil .1. Sharp, who has
.aTrrrf fr I Mr. Bsrfcer to aid him in the production.

- point of s «rill be a pity to lose Mendelssohn's music,
gut its performance in the theatre has so long and often been a .ston

mgtt honored it* the I sn the observance that it is possible lo

jglio' occasion with complacer« y. It can be left
.j the rooms, srhere its principal numbers ace fiaquently
¦^ajfj ondei conditions impossible in the playhouse. Resides, it has so

$ae hee'i th< c b m to sdulterate Mendelssohn's -'core- that us sdmirers
mgy .».« at its apparent neglect. They can at least be glad that

'-¿-r-y will not be fo-ced to see the* play extended and .Mendelssohn's line,
.«.».a» of propriety set at naught by the inclusion of ¦ transcrip-.

pisnoforte "Songs W;thout Words" and excerpt* 'rom

igt o«*-mpn ser'S unfinished opera. "Lorelei." made by Victor Herbert, as

^i o p egt4 wl en N'a: Good will experimented with the comedy in 1908.
Hf-a i emselvee more fnrtunstc than Mr. Bcr-rbohm Tree's

¦ghSBI 0 m London, were asked to hear "I Know a Bank"

mn** to tie tune oí "Auf Flügeln des Gesanges," though how words and

itusir ***rre conr-xorted in this instance we cannot even imagine.
T o aspect of the cane, however, which will make ore who

)(.., Shakespeare «*nrl Mendelssohn with equal fondness always deplore
ig. -gspart the comedy from the music with which it fcas so long
«en sMOcisted. It was Haslitt, we believe, who found an incongruity
n the pay because fairies six feet high were incredible. N'ow. nothing
a better sdspted to create the fanciful world in the minds of the spec a-

ior« of the comedy in which such incongruities are dissipated than M *n-

dfjagsohnY music, especially the overture, the Scherzo and the Nocturne.
Oor eyes do not bring troublesome realities before u«* when we are listen-
;a|* to the overture and the between-acts music We can. if we wish,
adulge in the fanciful speculation as to the number of fairies that could
be secommoda ted with dancing places on the point of a needle. Every-
Dodr knows how beautifully the music of the overture prepare-; the
minds of the hearers for the idyllic grace and beauty of the play from

the tnoir.ei : when the opening chords, like "Horns from Elfland faintly
bknrinp." usheT us into the fairy-haunted wood. In the next instant

Igifsney is led captice by the gambols of the sprite:* which cease only
te make «ray for an amusing but always musical characterisation of

Burly Bottom in his "translated*1 form. We shall be sorry to miss such
:nsp.r,: . g preparation for the play this week; and .»o. no doubt, will

¦tny others.
What Mr. Barker and Mr. Sharp intend to do for us to offset the

«M of .Mendelssohn's music we can contrive to gue«,s in part from a m.l>-
jtstion entitled "A Midsummer Night's Dream. Songs and Incidental
.sic a; ranged and composed by Cecil J Sharp, for Grsnville Barker's
Productir.n at the Savoy Theatre. January. 1914." This book does not

rontsiri ell the music which is to be heard at Wallack's Theatre this week,

mi* m, in its pace«-, and what with a preface written by Mr. I

Sharp and some little knowledge of Elizabethan and English folksong, it

Is to give s'ime account of the musical investiture of the coming
.tfoduction.

V

SONGS AND DANCES OF WHICH
MR. SHARP HAS MADE USE

Iti <*¡'m a» estioii bow we

»ref. *> Mid«
«urr.i; il "of which not
« ling contemporsry rnuiic
h a i li Mr. Sharp an-
-»r- that three i lie before us

n«mel>. il, we may adapt Llizabethan
muai'. ". to other
word.-, _ compose mueic in the

commission
l com; BJ 'o write

ijgins pieu M«"-
sharpi- ;roand îIim* in the
»»off» of the period in question text
ud n interwoven
that to »ubstitute other word» for the
.r.ginal one» would produce a mere

»»tebwork The second alternative he
rtjyoMi larily by savini* that
t» »rite ould he to per-
MtraU . For the third method
Mr. Sharp «eem« more or less willing*
"A break a lance. Anachronism has no
¦»jtí terroi than n had for
^»kenr«»!'* «if whom this
¦ritei ..po. in discussing the
.um . g nslii ta. that

[tal ans. Greek»
»fid jar. s all i *fenth
«SSttti ,en. who think, talk,

mselvei like
Englishmen ol Quien Klizabeth's

«-.urt and hei -¡mpler »ubject». Ob-

viously believing the ;.ame Ihn
Sharp urges that to retain non-« «sec.

tial elements in the music of the com

edy would be ta peilantic as to insis
upon the old roofless theatre of tin
period. The musician therefore is en

t.tied to complete liberty in the mat

ter, always recognizing that his v ay ii
bound, or is at least likely, to be super
seded when time shall bring i's inevi
tiib'.c change of «ityle.

Such a fate, Mr. Sharp think», ha«
overtaken Mendelssohn'» music, which
reflected the ideals of the German ro¬

manticism sf sixty or seventy year?
»..o. but sounds to us now like an eche
of the past. In urging his objection» to

Mendelssohn'» music he calls attention
also to the fact that it fail« to meet

what might be calle<l a Shakespearian
want by making the meaning of the
»ongs obscure and also by arresting
the progress of the action oí the play
by «"rr-qucnt repet'tion» of words. So

Mr Sharp finally concludes t'nui artis¬

tic aims would be-tt be subserved in
fitting out Shakespeare's plays with
'music by adapting English folk tunes,
which in a sense are of no time be¬
cause they are of all time, to the «oiigs,
and English folk music as well as

movement» to the dance«.
Mr. Sharp'« argument is ingenious;

CALENDAR VOR THE CURRENT WEEK.

SI Mix."-. \roiian Ha.:. 1 p m., concert by the Symphony Society; Carn»-

k-r !|, || m, concert by John Mdormack; Metropolitan Opera
House. B:M p. m., popular operatic conceit; Century Opera House. 8:15

».;. «ho Russian Orchestra; Belasco Theatre. 8:30 p. ni..

conc.t! of »onata» for violin and pianoforte by Mr. and Mr». David

Manne»; Little Theatre. I p. m.. pianoforte rectal by Mis» Herma

Menth; ' ollege of the City of New York, 4 p. m.. free organ recital by
V Baldwin; Broadway Tabernacle. 8 p. n... special service.

Geaaeta'a "Gallia" and Brahms'« "A German Requiem"; Academy of

.ooklyn, 3:16 p. m.. concert by the Philharmonic Society.

¦0NDA1 Metropolitaa Opera House. 2 P. m.. special performance of

h apata "(armen." for the benefit of the Fmergency Fund; 8 p. ni..

-nan opera. "Fidelio"; Little Theatre. I p. m.. »ong recital by Clara

Gabrilowttsch. Farl Hall. Columbia Iniversity. lecture rectal on

ka-aaaa." by John S. Van Clavas Music Ball, Brooklyn. 8:16 p. m.,

pianoforte recital by Antoinette Szumowska.

tUEBDAl Aeolian Hall. 3 p. m., song recital by Cfcriatia« Miller and

«ge Haailia; Handbox Theatre, 3:30 p. ¦-, pianoforte rectal by

Aeollaa Hall. 8:16 p. m.. song rectal by Kath.een How¬

ard. Cnion Theological Seminary, historical organ rectal by Clarence

-on.

VBIMBOA1 Me'ropolitan Opera ^ouse, S p m. Italian opera, "L'Ora-

»nd "Pagliacci."
TUl KSHAV Metropolitan Opera House. 1:30 p. m. German opera. "Gotter-

damm-run«»"; 8pm. Italian opera. "Manon Lescaut"; Carnegie Hall,
'

8:10 p m concert bf the Boston Symphony Society; Aeolian Hall, after-

I concert bv F.tiiniH «alvé for the benefit of the French Red Cross

and Lafayette Fund; 1:11 P- m.« violin recital by Mas'er William Kroll;
Academy of Music. Brooklyn, 8:16 p. m.« lecture by Car! Fique, on "The

l'rocramme of the Boston Orchestra."
ntlDAY Metropol.tan Opera House. 8 p. m.( German opera, 'Die Zauber-

flou"; Aeolian Hall. I p. m., pianoforte rectal by Theodore Henr.on;
8:16 p m.. aong rectal by Mme. Ver Kerk; Horace Mann Auditorium.

Columbia L'mver.ity. 8:16 p. m , «ong rectal by Harriet Marple; Wal¬

dorf-Ar tona. 3 p. m., co.tume rectal by Mi.« Pelton-Jonea and Paul

Dufault of old musie for harp.ichord and voice; Opera House, Brook¬

lyn. H:16 p. m.. concert by the Boston Orchestra.

IATTBDAY Metropolitan Opera Hou.e, I p. m.. It.i.an opera. 'II Trova-

tore"; s p. m.. Italian opera at popular price«. "To»c"; < «rneg.e Hall.

9 p m concert of the Boston Orchestra; 8:16 p. m. concert by the

People's Sxmphony Society.

tfolif_meg Çeni«b^h,«^^^^rè*«vT'ete
lîiX'S&riVA&r, ¿a "Fidelio" ttC fâ&
îletropolit&n OpeTï±\iovb$e»

it sounds plausible «nd ha» much tha
i-« amiable in sentiment to commend i'
Whether or not it i» conclusive as t
the attitude which music occupied tow
..il the r,la.\ In Shakespeare'« time, o

the attitude which the modern compose
ought to assume, we shall not attemp
to decide. If we were disposed to ente
mío a discussion of the matter w

". fhl he tempted, for one thing, t
question the consistency of his con

«Ictt as well as the absolute accurac
of sonie of his historical statement
While condemning it. he has yet prett;
persistently followed the plan 01 pro
v;<ling "A Midsummer Night'- Dresm
. th music contemporary with th.
comedy's birth, unless we are to as

sume that by "Elizabethan music or.i;
inally Bet to other words" he mean

melodies known to have beei
composed by musicians of Elisabeth'
time. Here s histories! demonstratioi
would be a very difflcuH matter indeed
lit and every other folklorist in mu«ii
would be hard put to it to prove ;i.,i
the melodies which have been pre
served in connection with Shake
speare'fl songs were nit product» an«
therefore entitled to different treat
ir.ent than the folksong tunes of th«
day. We do not know what tunes or

which Bynl, Bull, Gibbons and othei
composers expended their superb ;kil
were of then own creation or to wha'
extent they were taken from th«
tongues of the fo'.k. Neither can it b«
asserted thai they would besi
ferrenee to oth« les» willinglj
than the lolklur.es which were CO

property so far as their use for popu¬
lar soi ¦..iied. Neither an
folksong*» freer than ar: songs from re¬

iteration of words. What calegon
does t'ne song m the Bret scene of Ac;
IV <,," "i.ove'i Labour** Lost" belong'
We do "' i o'. bul we de know thai

as 11 ii ds to fit the tune
i.ail to run. "Thou canst not hit it
hit it. lut it, Thou cansí not hit it. my
good man. An' i cannot, cannot, can¬
not. An* 1 cannot another can." We
take the example at random. Mr.
Sharp does nol use any of the tunes
preserved from the other play.« in the
»ongs in "A Midsummer Night«
Dream." but he does not hesitate to do
so in the dances, as shall appear pres¬
ently. However, our purpose is not
criticism, but exposition. Mr. Sharp'!
experiment is -;o novel and interesting
that we wish ,t to be understood, and
to that end we are froing to take a

glance through the musical pages of
In« hook and tell the reader something
of what they reveal.
SHAKESPEARE'S USE OF Ml SIC.
-'Shakespeare the man wa» an EliSS*

bcthan: Shakespeare the artist an«i
dramatist belongs to all time," remark«
Mr, Sharp. Very good; but thert
never wes a dramatist more willing than
Shakespeare to meet his public on all
ground« where there was a possibility
of their meeting. This is oapeeially
illustrated in his use of music in hi«
plays. A scholar who ha» taken the
pain» to count th«m tells us that out
of 37 of hi» plays :t'J contain refer¬
ences to music and musical matter« in
the text, and that in M of the plays
there are more than :'00 stage direc¬
tions referring te musc The ma¬

jority of the musical references are in
the comedies and most of them are

quibbles or pun» on musical term«.
The fact testifies eloquently and con¬

vincingly to the oniverssllty of mu-

sical luitu:«* among the people who
attended his play». A«* he wrote for
the whole people and made copious use

of the popular music of his day, the
songs and catches sung in the ale¬
house» a» well »s the artistic music

cultivated by gentle folk of education
and refinement, it mns1 be a«-umed
that those who were called upon to en¬

joy the many fleeting allusions to the
art and the songs which he took out
ol their mouths were near to him in
taste and understanding. They were

as "up to dale" a» he was and much
more nimble minded than any audi¬
ence to-day, else he would never have
Ventured to rattle off as many techni¬
cal term« as he did or throw out »o

many mere hint» concerning the songs
of the «lay. A dramatist of to-day
might venture an allusion to "It'» a

long way to Tippcrary," but i» there
one who would dare to talk off-hand
as he did of diapason», minims, bur¬
dens, deeesnt, frets, puissent ssd a

score of other musical things »s he
did? And <i> he did these thing» so he
»lso used music ror dramatic effect
wherever he thought it desirable with¬
out as much concern, we fancy, as Mr.
Sharp feele about holding up the

progress oí hi» play. We fancy, too.
from what we ha\e been told that
Mr. Sharp has been ISSI chary about
distributing music throughout the

fairy comedy than he has about avoid-
in« repetition of word« At any rate

wé are going to hear music on the
..tongs and '"'-" '¦" ''0'

know thHt Bully Bottom's t»«te for
this kind of art vus KTStiSed ir

ShssMPSSaTS-1 daj. We are to bear

¡flourishes on trumpet«, too, «nd hunt
ing music on horns, though tho««e »1
not appear in the book. Trumpet call
are to prepare the audience to ge
ready for the scenes, and these call«« ar

to be Bavreuthian in character, ma»!
up, that is. of motivi taken from tli
.«ones and dances of the play and als
Trout tanas which Shakespeare's audi
enees would have recognized, but our

are not likely to. All this «eems highl;
commendable and as much in the spin
of to-day as in that of the poet's.

Mr. Sharp's Songs and Dance«.
A little chapter might be xvrittei

around nearly every one of the alai
Ml numbers in Mr. Sharp's book Then
will be no ove-ture, but in the secon«
scone or" the second act the fairies xvi!
trip it to one of the most popular o

sixteenth century dance tunes. Thii
is the piece known as "Sellenger'i
Round." also "The Beginning of th«
World." It is supposed to have beei
composed in loKO, and the modernnev
of its spirit so impressed Oscar Bie
a German historian of pianoforte mu

sic, that he described it as "perhap.-
the lirst perfect clavier piece on rec
«.rd which left its time far behind it.'
He even -peaks of it as a prototyn;
of Chopin'-- Ballade in F minor. HT
Sharp uses only the lirst portion ol
the dance, and when his fairies begir
to sing "You spotted snakes with dou¬
ble tongue" he makes u. e of an ok
English carol tune modal, like nearly
if not qaite all, his tunes i. In the

cene ai the comedy the portion
of ".-'«'lleiiget's Round-' recurs. Th«
time ii-« xvhich the comedy plays is no'

midsummer, as the title would seam U
indicate, hut a May morning, anu
I Here would seem to be a double pro¬
priety in Mr. Sharp's choice of the
piece« since it certainly used to b«t
danced around the Maypole, and in on«

OÍ illdham's satires directed against
tl»e Jesuit.« the sene i» assigned to
the fairies, as see:

'Txvas found a gooj and gainful art
of old

And much it did our (hutch's Pow'r
uphold

To feign Hobgoblins, Elxes o: walk¬
ing sprite».

And Fairies danc.ng Balaa-nr'i o'
light».

Mi*. Sharp's orchestra la a »mall one.

consisting of a fata violin», harpsi-
chord, flutes and home, but Bottom'»
auytg, "The ousel cock," which will be
;ung to a folktune of a type used for
many a purpose by the folksingcr« of
England, will he supported, we believe.
«i.»;.' by a violin in lieu of the old re-

back, which was the xiol's ancestor. For
the ".till mu-ic" o* Act I. scene 1,
\>*here Meadelaaahn »rave us his exqui-
site nocturne, with its forest horn
slumber song, mat. Sharp use» an old
tune called "The Song of Thyme," for
hich we can find no association in

Shakespearian music. "When we reach
the Rergomask dance of the firs', »cene

Ol the next act he leads us upon fa¬
miliar ground. Here the tune i« that
»v "(»i-'-enslceves." twice mentioned in
"The Merry Wive.« of Windsor." When

¡Mrs. Ford contrasts FalitafT» conduct
with his profe««ion» she observes that
they "do no more adhere and keep pace
together than the Hundredth Psalm to
the t'ine of Green Sleeve»"; and when
the Fat Knight himself makes his pro-
testât io'i af love in Act 5, scene 6, he
goes into this transport: "Let the sky
rain potatoes! Let it thunder to the

| tune of Green Sleeves, hail ki«»ing
ccmfits and »now eringoes. let there
come a temnest of provocation. I will
shelter me here." A fine old tnne n

"Grecr.sleeves," which wa» licensed as

early as ISM, but probably had been
written before. It was, at any rate, »o

popular that within twelve day» of its
entry for license it was "moralir.ed to
the Scripture." that is, paraphrased for
leligiaas purpose«. The custom of util-
¡;'ng secular tunes for «acred purpose«.
» hielt n few- years aro «eemed so shock-
ing when done by the Salvation Armv
people, wa*« much more common in
Fngland. France and Germany in the
rixteenth century than it i« now.

An English Tune Which Went to Ger¬
many.

ha wa shall lose the overture,1
scherzo, and nocturne, by Mendels¬
sohn, we shall also lose, a number
which will be even more generally
mi»»ed. Instead of the "Wedding
March," of most amiable memory, we
shall hear a march, not between the
act», but in the action, based en an¬
other famous old English tune, one
that may he found in the manuscript
xolume which, till cruel criticism de-
f-troyed the fiction m few year» ago, wa«

fondly believed to have belonged to
Qaeea Elizabeth her»elf. Then it wa«
called "Queen Elizabeth'» Virginal
Book"; now it i« prosaically "The Fit**.-
William Manuscript." In that .-ollec-,
tion it was called "Rowland," but later j
U was identilied with a ballad which

ist tft AeoljAn ïï.\Sit-dfc,/, rei?.l*i,
lold aboir three English captain», the
bravest of them Lord Willoughbv, who i

fought in Flanders.

Wnh lifteen hundred Aghting men.

Ala.-' there was no more.
They fought with forty thousand
Upon tin- bloody Shore'

l>ie i« rt Btelody which was earned
not only into Tue Netherlands, but also
into Germany. On the Continent it was
kno'vn as the "Rolendston." and the
unexampled popularit] which it won in
Holland ami Germany is quite irrecon¬

cilable with the notion of some his¬
torians that the influence of the Eng¬
lish Virginalists of the Elizabethan
period was either sliortlived or COB-
liiu-d to England. Not only d,.l ilie
English comedians who introduced
farces with popular music into Ger¬

many and Holland set the fashion
which created the (lermati operetta
("Singspiel**), they also habilitated
there the melodies of their native land.
To the so-called "Rolandston" score»,

perhaps hundreds of erotic, historical
and religious «ongs were written in

Germany and Holland.
In the first scene of Act V there is

a »imple stage direction, "Song and
Dance." Theie are no words indicated,
and Mr. Sharp has taken the liberty of
introducing the bridal song, beginning,
"Roses, their sharp »pines being gone,"
from the old drama, "The Two Noble
Kinsmen." which, in the first quarto
edition of ltVU was described a.« the

joint production of Fletcher and
Shakespeare. For this beautiful poem

Mr. Sharn ha« composed original music

in the English folksong style. And
with old dance tunes, "Chestnut" or

"Dove's Figary," "Nonesuch," a Devon¬
shire countr*. dance known as "Step
and Fetch Her." and « recurrence of

part of "Sellenger's Round," the com-

edv will come to a close.
The bridal song from "The Two

Noble Kinsmen" is not so familiar that
it o'lgbt not to be reprinted. Here it
is:
Roses, their »harp »pines being gona.
Not royal in their smells alor.e.

Put in their hue;
Maiden-pink«, of odor faint.
Daisier smrll-le.-«, yet most quaint,
And »weet thyme true;

Primrose, first-born child of Vcr,
Merry springt tne's harbinger,
U th her bell» dim:

Ovlip» in their cradles growing.
Marigolds on death beds blowing,

Lark heels trim.

All d.-ar Nature's children sweet.

Lie 'fore br de and bridegroom's feet,
Blessing their sense;

Not an angel of the air,
Bird melodious, or bird fair.
Be ab»ent hence!

The crow, the slanderous cuckoo, nor

The boding raven, nor chough hoar.
Nor chattering pie,

May on our bridehouse perch or sing,
Or v th them any discord bring,
But from it fly.

THE WEEK'S RECITALS
Cecil Burleigh"» "A:-cen«ion Sonata"

will be the no\elty to be presented
by David and ( lara Mannes at the
second recital of their eighth New
York season, this evening, at the
Be:»«co Theatre. Tin» composi¬
tion is ba.-ed on the life of Je»u».
and the three divisions of the workl

C\ Antonio Scott! ccad Chervub. e¿t*\ "VOi'i-xolo"
carry « Scriptural text. The firs:
movement quotation 1» from Isaiah
ix, ¦*": "For unto us a child is born;
and the government shall be upon
his «houlders. and hi» name shall be
called Wonderful." The second move¬

ment Indicate» the displeasure of the
people .if. the ,nachings of Jesus as

told in John vii, 12: "And there was
much murmuring among the people
«oncerning him." The final movement
suggests the New Testament title in
its quotation from Luke xxiv, 51:
"And it came to pass, while he blessed
thorn, he was parted from them, and
carried up into heaven." The com¬
plet« programme follows:
Siinata In f, major. Op M Hanin
Ktnala lu A taUmt op. IBS... Sebum«

' V major. Op. 93. IW
« ri.maia in A niaj.,.. Op .'.' mem.

Cadi Bmlel»

Chriatine Miller and George Hamlin
will give a recital in .»\eolian Hall
Tuesday afternoon. The programme
will be as follows:
Nur wer die Sehi-eu hi kaaal ainl l,kht mid

Met* Scliuber-.
Mi«, Ullle« »ml Mr llaroliii.

¦ ,.¦> na.« Ohelinnl««. Hlauei- nommer llnf
arladai erraten and Wie »eilten

.rfr Eel-rim . , .Mtraiua
M llirallii.

Liabcetled.Robert Schumann
HoVrt Si-humai-.-i

»uan A.ijei. .Mi.-lunl BUSHS«
lit Iii-.-naPl Strau».

Han* u ,; th» «liiaia» \Ulili--
D- l'1'í« llu».) Wetf

Mi« Millar.
la. S.ilr ,..-<. «id ,u' I« L'.'Uine. ,C Sal: -¦

Mi -a M'll'r and Mr llamlin.
The CrrtBI I «f» .¦¦.. i*OBI 'Tour Set I/rti-a"

¦¦ ... i .1 ...«... ta Mi Ham
¡lu)«amuliell -Tipion

¡In- Glon '¦< m» l'av \Va» In He- Vt,e ami
A Crav.r Manu,,rlp<- H. T. Bill m

ii liln.'.a n iteU« ......... Slt'ell«
Mr. Ilauili.i

Trat an! «ri ».. .l'.ober* Kahn
Mita UIIUi and M, Ham..,

.--..,¦' Endlaet World«.
Ji.nn Aliien carpenter

Mornlnc SOHa* Horatio Par! er

A.Winnie A. Walker Kramoi
I Dadívate«] .. Mlaa MUlar

" « _¦ Watel Sldner Homer
A lllnhiiavArth-jr Whiting

M>. .Illler.
S laaa un» wandern. Dra'.im«

MU» Ml ..-«., M Hamltti.

Tschaikowsky will be honored with
BO entire programme chosen from his
works to-night at the Century Opera
House, where the Russian Symphonv
Society of New York «rill give tin-
second concert of its aerie«, with

¦Ve.!«" ' Altsehaler «¦ eandactat
lolol far I n¡ght
oncei

' ¦¦. pian¬
ist. Mr. Ifimho ; -i Teehai-

¦¦

¦. and the ard «s will
be t :t -line eel.*' o " -

t«l:e»-o *' "*n '.¦-.-.' '

eat i Oatina . .,

the OTI II '."

G
in Germai

¦ red»«
-. »eh

l-.e ¦- -. The

i .

I'M no'.'

in »el
« .,-

!.. X

'-.

pr.ino, will ...
<.«

man '¦¦.'¦
«1er to-;..pit ^he will «ing ex»
'..«¦»ni "Oberoa" r."d Götterdämme¬
rung."

i Herma Maath i | .¦ .«

'.ec'.'nl this afternoon ;;'. the Little
Theatre. This will be her prograi

x i
,

Kccwaa .

Uafatta -.-iiBl'a.l
II

I. «t ¦.

Bhltatod i< ¦,. Urahn.«
¦i

.<o ;
..:» XX at«,

«'
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Mis« Kathlee:: (In ixrd. coi'.t raltO.
the Centnry Opei.i Company, will g
a song recital a' Aeolian Hall on Tue
«lay evening. Miss Howard will he »*-

listed by x". '.'. Baa, sceompaai
the following programme
S-t« ijrpar lor.»» P.ra!»m«
K«,l. m g.
Land .¦' is» L»a »» i -

»i. indem»> <

« «Ir <\a l.-ii » it;.I
UK ila«a»ir

R <t ' \!» - g H-inwr '

v.- ¦.»» ,1,- - IV nit'o*««v
I ». «'«lb H
- i ta
Au« dan il ». A Mamdalaaolin
Sarathuitraa NaAMUd A. SI.-.

Thee. Haariaa will g.ve this pro¬
gramme at his piano recital in Aeolian
Hal! on Friday afternoon!
SunaU, Op IM I» ou ¦. U.»«»...»»¦
. e.t: I'rrl-'I«-« ' n;t!-»v f. :«i» or H

. r. va I ,htra major. I'.
-, a Sa- m«''.- G ti. mtr h

fl.»' a,A.ir. I RM ". I» Din«» « I
!.i I' .',.:;> inli.ur

I.id« It 111 via,or lb
Mom« »I aluaicil !:i F ml- at

..i t vl Ha»»«« m K »n. >.>»
. . . Hib«»««»

Kttjda Du i li Boto-' »ad ni»ai>
».-II- \o Ml Fram Ut/t

Mme. Celine Del Castilho Ver Kerk
will give a song reci'.sl in Aeolian
lia'1 -.il Friday evening. This will be

programme:
It i l.tvl-t '»'!¦» ..

m i» 'aaal ¦.» ai v" I' '»
»..' «rol rira
W..I » :. Bal
M«i-( nado taVMoi
N'afctabt«
1.« Uea'i r-,<- K ¦»¦*.-
i» v - .« .. » ,1am xiu«».»f'.

... «i

Wann» it« ¦
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»a .

ilalaniai
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i Cam« .» .. a Ban«
A»au: n la '«.- i»t

An attractive programme ha» been
arranged for the eighth a:i«l .ust of
tiie Moments Musicale», in the Wi.'dorf
ballroom, next Friday afternoon. Oa
that occaaiea the folloxving soloists
will appear: Regina Vicarino. calor-
atara soprano; Ottilie Schillig. dra¬
matic soprano: Sergei Motlarsky. \;»»-

¡inist. and Lawrence Good-on, pitnist.
Classic dances by the Baroness von

Kottenthal and Marjorie Bentley aril
Edmund Makali.' will be an added feat¬
ure. General dancing will, a» Banal,
complete the afternoon's entertain¬
ment.

FAREWELL APPEARANCES OF
CARUSO OCCUR THIS WEEK

Caruso'B last two anpe.ira)'«-«» thil
season and the "revival" of "I! Trova-
'ore" under Mr. Toscanmi's directiot
will be the importent feature« of the
curr< nt week at the Metropolitan
Opera House. The repertory, which in¬
cludes nine different operas, is a» fol¬
low«:
"Carmen" to-mcrrow afternoon, with

Hiss Farrnr and Mme«, «vida, Breslau
.-.-'! Garrison and Messrs. Caruso,
Amato, Bothier, Bails. Leenhsrdt mid
Defrere; Mr. Tescssini conducting.
"Fidelio" to-morrow evening, with

Mme«. Mstsessuer and Schumann and
.Mesar«. Urins, (roiitz. Middleton. Braun
pud Keiss; Mr. Rertl conducting.

"L'Oraeolo" snd "Pa»liacci" Wednes-
«iay evening. The formar opera with
Misses Bot i. Breslau and Bakoa and
Messrs. Botta. Scotti, Didur and Rossi;
The latter with Mme. Dsstin.n and
Messrs. Caruso hi* '.«-«t appearance
this season;. Didur. Tegani and Bad»;
Mr Polacco conducting both opera«.
"Götterdämmerung" on Thursday

:ift»;:ioon (h«*rinr.irç at 1:30 o'clorki,
with Mmes. Kurt, Mat.:enauer, Curtis,
Schumann and Sparke» and Me«-rs.
Berger. Weil. Braun and Goritz; Mr.
Hertz conducting.
"Manon I.es-aut" on Thursdav »ven¬

ir«/, with Mis« Bori and Mme. DiiciV-nei

and Messrs. Uartiaelli, Scotti. De 8a
i.urola. Rossi. Bada. Refchiglian
AaaaUia and Audisio; Mr, Rolaceo con

ducting.
"Die /.auherfloete" on Friday even

ir.g. with Mmes. 1't.dski, Hempel, Schu
mann, Curtí«, Fôrnia. Robeson. Sparke»
Case and Mattfeld and Messrs. Sem-
bach. Gori''.. Wi'.'nerspoon, Reis«. A¡-

house, Schlegel and Bayer; Mr. Herti
conducting.

"II Trovatore" on Saturday afternoon,
with Mmes. Destinn, Ober and Mattfeld
and Messrs. Martinelli. Amato. Rothier,
Audisio and Roschiglian; Mr. Toscani-
ni conducting.
"Tosca" at popular price» on Satur¬

day evening, with Mis? Fartai* and Miss
Bra-la.-, and Messrs. Botta, Scotti,
Ros-i, Leonhardt, Bada. Begue and
Reschiglian; Mr. Polacco conducting.

At to-night's concert Miss Beatrice
Harrison, 'c-dlift, will play Tachaikow-
sky'» variations on a rococo theme
Bad a group of shorter number». Mi»»
Prieda Hempel will »ing arias from
"Ernani" and ".Mireille," anil Mr. Botta
will »ing Gounod's "Ave Maria" and
an aria from "Martha." The orchestra,
directed by Adolf Rothmeyer, xvill play
Weber's "Oberon" overture and I.iftzt'«
symphonic poem, "Le« Preludes," and
"Hungar'sn Rhapsody No. '_'."

VARIED ITEMS OF NEWS OF
MUSICIANS AND THEIR WORK

Por »on*e time a pe'ition for Sie re

lease of Dr. Adolph Brodskv, the di«
tisgsished violinist, who is interned il
an Austrian concentration camp, ha«
been in circulation among his fellow
artist« in this country. Musicians ol
»II nationalities and sympathies ha**«
taken sn interest in this plea for on«

whom they recocni^e as a master ir
his art, upon the broad ground tha«
"art i» international." but the signa¬
tures have been cor'fined to fho«e who
are "American citizen«, or resident in
America." a» it ifl intended to ha*re the
petition presented to the Austrian gov¬
ernment through our State Depart¬
ment.

Dr. Brodskv «pen* some vears in this
country, snd was a favorite with all
muïic lovers. Recently he has been
the head of the Manchester College of
Music, although he ha« continued his
solo and ensemble placing in public,
and he wsa tho soloist nt the «"hrist-
ma» concert of the Vienna Philhar¬
monic Urche»tra only a year ago. He
is really a product of the Viennese
school although a Russian bv birth-
having received hi« mu"ical education
under the guidance of the famous
Helmesberger. and hi» imprisonment
in the -ountry which he regarded as
hi« home is one of the bitter and in¬
explicable incident» of this cruel war.
The petitioners include such distin¬

guished artist» a» Rafael Joseff*., Vic¬
tor Herbert. Jo»ef Stran»ky, Rubin
Goldmark, Professor Horatio Parker,
Paolo Gallico, George W. Chadwick,
Arthur Foote. Wallace Goodrich, Fred-
crick S. Converse, Leo Schulz, David
BisBBSSs, Fannie Bloomiield 7.ei»ler,
Alfred Hem. Giulio Gatti Casar.za. the
Kneisel Quartet, the Flontalev Quartet,
the Olive Mea«i Quartet, »uch musical
critic» as Huneker. Krehbiel. Hender¬
son. Aldrich and Halperson, in New

York, »'-.'I Hale, Llson. Downes and
Parker, »n Boston, and some fifty otner

prominent musicians who come within
the limitations as to birth or resi-
denre
They r**inr- *>«?¦ that Dr. Biodsky i«

in his sixty-fourth year, that liis whole
life has been devoted exclusively to his
ert and that he cannot be regarded as

a military or political factor. While
admitting th»> right of the imperial au-

.horitie» "in the prevailing unfortu¬
nate concitions*' to do what thev may
deem proper, the petitioner» rirofess re-

I 'anee upon the reputation Austna-
Hungsry has earnetl a- a pcneron«
patron of ar* and the artist. The pen-
tion will be taken to the State Depart-
ment shortly, with the reque«t that it
be presented t> the Austrian govern-
ment through our ambassador at
Vienna.

A »ong recital by Augustu» Schacht,
contralto, will be given in Aeolian Hall
Friday evening, February 2»*>. Miss
Schacht will be accompanied by Cocn-
raad v. Bos.

The Bauer-Ca»«l» recital announced
for Saturday afternoon, February 27,,
will be a benefit for Union Settlement
¡a charity in which both the pianist and
the 'cellist have become deeply inter¬
ested. The programme will include the
Brahms Sonata in F minor, and the
Rubinstein Sonata in D major, while
each of the artist» will have a solo
number Mr. Bauer playing the Schu¬
mann Fantasiestuecke and Mr. Casals
the Locatelli Sonata in D major.
Herman Wasserman, a young Vien¬

nese pianist, makes hi» American «lebut
in A»olian Hall Friday evening. March
5. He will play the Bach-Busoni Cha-
conne. the Chopin Sonaia in B minor.!
the Godowsky AbendgloAen, Debussy'»
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guliea Trio will take *.

The programme
Quintet a A i
.,.-m nee ef »hieb « ei k the tr s

.ci by P. I eres elie
Joreph Kovarik, viola.

for Fehr i.

will be un
com.. uni 1 February

ng. Th.- postponed concert
en Tuesday afternoon, Msi

inste
icribers' tickets, however, will be
o'.cd on the March date.

Befii!''' h« r departure
her entire »choc i'uncan will

anees at th.- "-letropulit.mil.
On Thur day afternoon, Februar*
and on Tu« .-. Marrh '.".
Duncan snd her associated artist-
h«, -r" :ii..| hesrd in programme
-p:red i.;. the mssic ef Gluch

fi.-i.on.i: g m

will tekeplaeeon Pridaj morning, Peb
26. On thi « occasion Urn«

\ -upratio of the Mi
Opera*Hoaae; Prit» Kmsii-
and Giovanni Martlnelli, tenor of the
Metropolitan Opera House, will appeal

Rigiefsusd Su, . . i\ ih p
aniat-composer, whose mite fei
cheatrs was perforssed by the
York Philharmonic Sociotj Issl I
has arranged with 'he Phllhei
Society 'o give » eonceii of his
in Carnegie Hall on the af
March i. On ttii» occasion Mr.
jowaki will b<- hosed in hi« n«-v

corto, which will be played for the
:¦ America. The

bring to light :i new eoneerti
which will be played by V

Wiile*.e, and the erehestra will
for the first time a ne**
whicn will also III
aace in Amei

Calve Returns.
M me. Emma ah ¦ . to raalu ¦

American reappearance in pnl>l
for a tinmber of year« at Acolia
on Thursday afternoon. Shi
pear in a concert given in aid of tí
Lafayette Fund, whieh la Beading
fort kit» to the French soldier*
¡he Presch Red C
Mme. i'ahe will be »s«.-led rsl

concer; by Ml Gueikoff, vielisist
her accompanist will be M La I-
The programme will be an follow-
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Boston Symphony.
l>r Muck as made some ciiaBgeO

in the programme» which have been
announced for the fifth pair of B<
Sympnony concerts to be given in Csi
negie Hall next Thursday evening
February 18, und. Saturday aftci
February JO. respectively. The Sp<>.
concerto for «paartet of string is
ments comes out of the Thursday pre
gramme, and in its place is I'
double concerto for two violin» at. i

string orchestra in I) minor. Bsch
»uite for flute eii'i strosg orihi ¦¦

come» out of the Saturday after
programme and in its place is He
symphony ;n G major, No. 6.
solo part« of the eoscsrtS by B.i,
will be played by Anton Wites,
cert-master of th« orchestra, and By!
..am Noack, assistant concert-ma ¦¦

The programme for Thursday
ing is a i follows:
Hrmpli.ii.y n «1 im. n. .\« . ..

... I'urioUl." II
P . a !

lira, in I) nm ¦¦.i«a. i.
.

m»; .r' Uix.ui» III Heetl*remi

Tne programme for Saturday after¬
noon is as folio-.'
s,mpl.ii,» In E minor. So '. Hil*ll««
iiMim II.« Me».- I'l'U.
Siropli.mj .¦

Otarían. ¡»': rtmmmtttf' Weber
i-«

Symphony Society.
Fthel Leginska. the pianist, apt

ing a» soloist with the Syrr.phon.
cnty of New York, Walter Damn
conductor, this afternoon, in A«-
Hall, at I o'clock, will play Lil " * H
garian Fantes;., with eresestrs.
programme of dance music is as fol¬
lows:
ii-.,. a»» tea - M

-.

. a"
llui.fa.'lan Kai.taav toe piano. «Uli .¦¦

Mita lac«-.) »ka
Ter. B1a*on«aC 'lai.,-»«

... -i
H"

H
H,-'

.« . , l. - .- ,

Fei meció Busoni. the Italian pianist,
will be the soloist with f'm
ciety on Frniay and Sunday n

noon*, February "¿"«i ami 2S, et Aeoltau
Hall. The programme includes the
Taehsikowsky Suite No. :í. Stranae's
Symphonic Poem, "Heath end Trei
uretion." and Beethoven'» F. minor con-
certo | Emperorj for piano, with or-

he -* >«

Philharmonic Society.
liiere will be no concert» by the

Philharmonic Society in t ernegie HeM
thi« week, as the orchestre » II
tour through New York State. On
Sunday afternoon, however. Frits
Kremier will again be the soloist, this
time pplaying Bruch'» concerto in G
minor. The orchestre, ululer Josef
Stransky. will play the Brahms Fourth
S.Miiphony, the "TasW of I.i»it and
Smetana'» "Bartered Bride" Overture.

.

Russian Ballets.
Another novelty will be produce! 'or

Sf the »ix performances of the
coming week by M \ Pavtsws
ai.d her Ku i.tury

< oii'mnrO. on vote mnr. ,


