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MUSIC FOR
SHAKESPEARE

Mendelssohn’s Airs Replaced as Set-
ting for “A Midsummer Night's
Uream’ by Folksong Music.

BEY H. E. KREHBIEL,
VILLE BARKER hag promised comethint®
tion of “A Midsummer Night's Dream” at Wallack’
¢ this week which brings it within the field of
reviewer as well as the drar An old con
Y veliness ut ag wh & been
e > by an exper ill challenge

f musieal } isohn’
usic culled

medy by

12 o

arp, who has

Lon wi r. Barker to aid him mn the production.

I W be a pity to lose Mendelssohn's mt
" ce e theatre has so long and often been a cidstom
the breach 1 the observance that it is possible to
5 i thiz occasion with -'111":1]!';:" ency. It can be leit
{ where its principal numbers ave {requently
ie t 5 1M ¢ in the plavhouse. Besides, it has so
¢ te Mendelssohn's score that its admirers
reioic 1t can at lenst be glad that
orced the play extended and Mendelssohn's fine
set at naught by the inclusion of a tran p-
the pianoforte “Songz W Words"” and excerpis from
¢ finish opera, “Lore made by Victor Herbert. as
ia win experimented with the comedy in 1008,
the Ve fortunate than Mr. Beerbohm Tree's
" 1400 Lone were asked to hear ! Know a Bank"
the of “Auf Flugeln des'Gesanges,” though how words and

sorted in this instance we cannol even imagine.

case, however, which will make one who

Mer

s § pe sohn with equal fondness alwaya deplore
separat { comedy from the music with which it Ras so long
associal It s Hazliti, we believe, who found an imcongruity
5 the play ause es six feet high were incredible. Now, nothing
i better adaj to create the faneiful world in the minds of the spec-a-
wre of the comedy in which such incongruities are dissipated than M.n-
idlssohn's ., especially the overture, the Scherzo and the Nocturne. Johahnes Sembach
: -~ ot
Our eyes do not bring t yme realities before us when we are listen .J.I‘g-ﬁijeﬂ&‘.ler) &2
ag to the overture and ween-acts music. We can, if we wish, KI?--‘LI"OT mwan O’:’:’CP&HOUJSE-
dulge in the fanciful s ation as to the number of fairies that could
e accommodated # on the point of a needle. Every-
body knows how ! music of the overture prepares il
minds of the hearers for the ic grace and beauty of the play from the att ie oceupied tow
the moment when the opening chords, like “Horns from Elfland faintly Ll Ihmpr'l‘r‘” Gboier
2 = 1 {4 1 the modern composer
bowing her us into the fairyv-haunted wood, In the mext insiant t to assume, we shall not attempt
#e faricy 1¢ led captive the gambols of the sprites which cease only ! de. If we were disposed to enter |
o - inte of the utter we
fo make way Jor Aan amusi I'.'“'ii_'»?: HIH.'.ll'-'-i' characterization ol ght he ¥ thing, to
Burly Bottom in his i We shall be sorry to miss =uch question his
Mppiriting preparation for week: and so, no doubt, will o .cr.ﬁutfu.a-::‘:"“H .
mny others. it, he has yet pro
Mr. Barker and Mr. 0 for us to off he €0 Lhe (pran ol Pty
. 2 : Night's Dream"
endelssohn's music we 1 o guess in part from a pub yorary with
ation entitled “A M Dream. Songs and Incidental we are lo
Music arranged and composed by Cecil J. Sharp, for Granville Barker's |, ._.”....,
Product at the Savoy Theatre. 1914." This book does not yor have be
contain all the music whi h is to be ack's Theatre thie week, :I:. -.|In.4-r', ' “I“\:l_is'l‘.. ; .II'---1 _r‘
im i Orical 1stration
put most s I withh a p ace written by Mr. ! wou atter indeed,
Sharp and some litt an and English folls | e
¥ 3 wo
it possible to give some ac of the musical investiture of the
productior L
are s

SONGS AND DANCES OF WHICH
MR. SHARP HAS MADE USE

In d we
e d- 1 TOn-t

f wk not » of the com-

ie ! nicrmporary musie a antic as to t
Mr. & 'l'.'nfp - vooflexs theatre of

ician therefore

! v " '
wdant to complete liberty in the mat
" ter, niws recognizing that his way is
¥ L bound, or is at least likely, to be super-
Elizabe T seded wh time shall bring its inevi-
b COmpie 0 ro of le.
Figinn pia Mr. Sharp
SBAYD re ‘ ground that h ndelssohn’s m
s text ideals of
nlerwoven ity or spventsy
L rds for the  ago, but sounds to us now like an ec
juce « mere of the pa ging his ohjections to
rh. T e | alternative he ] je he calls attention
( f by seying that that it fails to meet
i i1d he to per- what might he called 8 Shakespearian

want by making the meaning of the
songs obscure and ulso by arresting
the progress of the action of the play
by frequent repetitions of words. So
AMr, Sharp finally concludes that artis-
would best be subterved in

dhakespeare's plays with
music by adapting English folk tunes,
which In @ Sense Aare of no time be-
cause they are of all time, to the =onga,
and English folk music as well as
movements 1o 'hﬁ llL\['I('P‘.
Mr. Sharp's argument

he third method

petrate & “fake
ore or less willing

¥r. Sharp =eems
0 bre
mt

tic aimes
fitting out

ixteenth
think, talk,
% like
lizabeth's
jects. Ob-1

the Englishmen o

court and hLer i 18 ingenious;

—
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SUNDAY  Acolian Ha 2 p. m., concert by the Symphony Society; Carne
ge | non concert by John MeCormack; Metropolitan Opera
House, ¥:30 p ratic conecert; Century Opera House, B:1b
I t ke Ruseian Orchestra; Belasco Theatre, 8:30 p. m,
C vt of soustas for wiolin and pianoforte by Mr. Mra. David
M Little Theatre, 3 p. m. pianoforte rec ital by Miss Herma
M [ ze of the City of New York, 4 p. m,, free organ recitul by
. AL | Broadway Tabernacle, 8 p. m., special service,
L “G and Brahms's “A German Requiem'; Academy of

Mu Brook 1:16 p. m., concert by the Philharmonic Society.
MONDAY Metropolitan Opera House, 2 p. m., special performance of
Fresch opers, “Carmen,” for the benefit of the Emergency Fund; 8 p. m,,
Giermun opera, “Fidelio™: Little Theatre, 3 p. m., SODE recital by Clara
Gabrilowitseh: FEarl Hall. Columbia University, lecture recital on
| “Schumann,” by John S. Van Cleve; Music Hall, Brooklyn, 8:10 p. m.,

pianoforte recital by Antoinette Szumowska

TUESIA Hall, 8 p. m., song recital by Christine Miller and
Georyge Bandbox Theatre, 3:30 p. m, pianoforte recital by
Leo Ornstein: Asolian Hall, R216 p. m., song recital by Kathleen How-
rd: Unlon Theologicsl Seminary, historical organ recital by Clarence

WEDNESDAY Metropolitan Opers House, § p. m, lialian opera, “L'Ora-
colo™ und “Paglincei.

THURSDAY Metropolitan Opera House, 1:30 p. m., German opers, “Gotter-

" Italian opera, “Manon Lesecaut”; Carnegie Hall,

dammerung Ep m,
E:15 p. m., concert by the Boston Symphony Society; Aeolian Hall, after-
noon concert by Emma Calvé for the benefit of the French Red Cross

and Lufayette Fund: 8:16 p. m., violin recital by Master William Kroll;

of Music, Brooklyn, B:16 p. m,, lecture by Carl Fiqué, on “The
Programme of the Boston Orchestra.”

FRIDAY Metropalitan Opera House, B p. m,, German opera, “Die Zauber-
flote”™: Aeolian Hall, & p. m., pianoforte recital by Theodore Henrion;
B:16 p. m., song recital by Mme. Ver Kerk; Horace Mann Auditorium,

eraity, 8:16 p. m, song recital by Harriet Marple; Wal-

costume recilal by Miss Pelton-Jones and Puul

Opera Houze, Brook-

Academs

Columbis Univ
dor{-Astoria, 3 p. m,,
Dufsult of old musie for harpsichord and voice;
lyn, 8:15 p. m., concert by the Boston Orchestra.

BATURDAY  Metropolitan Opera House, 2 p. m., Italian opera, “I1 Trova-
lore”; % p. m., Italian opera at popular prices, “Tosca"; Carnegie Hall,
230 p concert af the Boston Orchestra; 8:16 p. m., concert by the
¥

m

ple’s Symphony Society.
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can.” We

nt rundom Mr.

se any of the tunes

1 the other plays in the

ROTES ot Midsummer Night's
Dream,” but he does not itute to do
80 in the dances, as shall appear pres-
ent However, our purpose is not
eriticiem, but exposition. Mr. Sharp's

experiment o novel and interesting
that we wish it to be understood, and
to thut end we ure g«
glance through s

his book and tell the reader something
of what th venl

SHAKESPEARE'S USE OF MUSIC.

“Shakespeare the man was an Eliza-

a2 TIardy
¢ Fidel10” 27

rete,
255

f_!m:!:-'...w an trumpets, too, and hunt-.

ing music on herns, though these do
not appear in the book. Trumpet calls
are to prepare the audience to get

ready for the scenes, and these calls are
to be Bavreuthian in character, made

up, that 1s, maotivi taken from the
ongs and dances of the play and also
‘rom tunes which Shakespeare’s audi-
ences would have recognized, but ours

t ly All this seems highly

are not Lk t
commeni
of to-ds

and as much in the apirit
in that of the poet's.

Mr. Sharp's Songs and Dances.
chapter might he written
around nea every one of the nine
et numbers in Mr. Sharp's book There
will be no overture, but in the second
scene of the second act the fairies will
trip it to one of the most popular of

A little

sixteenth ceptury dance tunes. This
ia the piece known as “Sellenger's
tound," also “The Beginning of the
World." It is supposed to have been
composed in 1680, and the modernness
of 1ts spirit so impressed Oscar Bie,

a German historian of pianoforte mu-
that he deseribed it ae “perhaps
tirat perfect clauvier piece on rec-
ord which left its time far behind it
He even =peaks of it as a prototype
of Chopin's Rallade in F minor. Mr,
Sharp uses only the first portion ol

the

the dan 1 when his fairies begin
to sing “You spotted snakes with dou-
ble tongue” he makes use of an old

glish carol tune (modal, like nearly,

not qu wll, hia tunes). In the
t seene of the comedy the portion
ellenger's Round” recurs. The

h the comedy plays is not
midsummer, as the titie would seem to
indicate, but a May morning, and
there would seem to be a double pro-
i Mr. Sharp's choiee of the
i ginee it certainly used to be
danced around the Maypole, and in one
[ Oldhum's satires directed against

he Jesuits the song is assigned to|

the fair By seel |

"Twas found & good and gainful art
of old

And much it did our Church's Pow'r
uphold)

To feign Hobgoblins, Elves or walk-

ing sprites,

And VFairies daneing Salenger's o
uights

Mr. Sharp's orchestra is & amall one,

consisting of a few violins, harpsi

chord, flutes and horns, but Bottom’s

song, “The ousel cock,” which will be

sung to a folktune of a type used for

| many a purpose hy the folksingers of

|

bethan; Shukespeare the artist &nd
dramatist belongs to all time,” remurks
Mr. Sharp Very good; but there
pnever was a dramatist more willing than |
Shakespeare to meet hia publie on all
grounds where there was & possibility
of their meeting Thia i1s eapecially
illustrated ir i+ use of musie in his
plays. A scholar who has taken the
pains to count them tells us that out
of 47 of his plays 32 contain refer.
ences to music and m ral matters in
the text, and that in of the plays
there ste more than 300 stage diree-
tions relerring to music. The ma-

jority of the musical references are in
the comedies and most of them ure
quibbles puns musical terma,
he fact testifles eloquently and con-
vincingly to the universality of mu-
sieal cuiture among the people who
attended his plays. As he wrote for
the whole people and made copious use
of the popular music of his day, the
songs and eatches sung in the ale-
houses na well as the artigtic musie
cultivated by gentle folk of edueation
sud ¥ ement, it must be assumed
that those who were called upon to en-
foy the m fleeting allusions to the
art and the songs which he took out
of their mouths were near to him in
tuste and understanding They were
a5 “up to dute” as he was and much
more nimble minded than any sudi-
ence to-day, else he would never have
ventured to rattle off as many techni-
cul terms he did or throw out so
many mere nints coneerning the songs
of the day A dramatist of to-day
might venture &n allusion to “It's a
long way to Tipperary,” but is there
one who would dare to talk off-hand
as he did of diapasons, minims, bur-
t #, plainsong and =»
musical things as he

or on

dens, deacal
score of other
Anid ws he did these things so he

| did?

also used music Por dramatic effect

! wherever he thought it desirable with-

| out as much concern, we fancy, as Mr,

Sharp feels about holding up the

| progress of his play. We fancy, too,
we have been tola that

| from what
| Mr. Sharp has been less chary about
distributing music throughout the
fairy comedy than he has about avoid-
of words. At any rate

1, will he supported, we believe
v & violin in lieu of the old re-
Leck, which was the viol's ancestor, For
the “still music” of Ac¢t 4, =cene 1,
here Mendelssohn gave vs his exqui-
site nocturne, with its forest horn
slumber song, } Sharp uses an old
tune called “The Sprig of Thyme,” for
which we ecan find no association in
Shukespenrian music. When we reach
the Bergomask dance of the first scene
the next act he leads us upon fa-
miliar ground, Here the tune is that
of "(yrepensleeves,” twice mentioned in
“The Merry Wives of Windsor.” When
“rs. Ford controsts Falataff's conduet |
vwith his professions she observes that
they “do no more adhere and keep pace
together than the Hundredth Psalm to
the tune of Green Sleeves”; and when
the Fat Knight himself makes his pro-
testation of love in Act 5, scene B, he
goes into this transport: “Let the sky
rain potatoes! Let it thunder to the
tune of Green Sleeves. hail kizsing
comfits and snow eringoes, let there
come & temnest of provocation, 1 will
thelter me here.” A fine old tune is
“Greensleeves,” which was licensed as
carly as 1580, but probably had been
written hefore, It was, at any rate, so
popular that within twelve days of its
entry for license it was “moralized to
the Scripture,” that is, paraphrased for
1eligious purposes. The eustom of util-
g secular tunes for sacred purposes,
hich a few vears ago seemed so shock-
ng when done by the Salvation Army
preople, was much more commop in
England, France snd Germany in the
rixteenth eentury than it is now.

An English Tune Which Went to Ger- |

Engla
k

many.
As we shall lose the overture,
scherzo, and nocturne, by llemirls-i
sohn, we shall also lose, & number|
which will be even more generally
missed. Instead of the “Wedding
March,” of most amiable memory, we

shall hear & march, not beiween the
acts, but in the action, based on an-
other famous old English tune, one
that may be found in the manuseript|
volume which, till eruel eriticism de-|
stroyed the fiction & few years ago, was

Tegingka,, 2Zc'k

150 @7 Amlf‘m

told about three English eaptains, the |
bravest of them Lord Willoughby,

Sundyy,

fought in Flanders,

w

tth

A\

They

L pon

Here

into Liermany
knawr .

unexam

Holland

cilable

there the melodies of their na
To the so-called “Rolandston” scores,
perhaps hundreds of erotic
religious

and

filfteen |

loumnt

with
torians thut the influence of the Eng

v
re

is n melody
not only into The Netherlands, but also
nent it was

the

popiia

the

+ bluody Shore!
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dred fight
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forty t

which
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i

wd Germany
notion

Germany and Holland.

In the first seene of Act Y

a simple

Dance.
Mr. Sharp has taken the liberty
Il song, beginning,

and

“Rolandston,
which it
18 quite LI

ol

were

sh Pan-
L

WRS

written

Axntonio “giotb

wio

ng men,

usand

carriad

and

his-

some

lish Virginalists of the Eliznbethan
geriod was either shor d or con
fined to England. Not only did the
English comedians who intioduced
farces with popular musie into Ger-
| many and Holland set the fashion
which created the German opereita
(“Singspiel”), they also | vilitated

ve land.

historical
m

there is

stage direction, “Song and

There are no words indicated,
of

intreducing the bric

“Roses, their sharp spines hr‘:r-.g
from the old drama, “The Two

Kinsmen,” which,

editi
joint

Shakespeare.
Mr. Sharp has co
in the English
with old dance tunes.
“Dove's Figary,'
shire country
and Fetch Her
“Sellenger's R
ill come to & close
song from
is not o familiar that
bt not to be reprinted. Here it

pari

edy W
The bridal
e Kinsmen"

Sub'u

oug

on

of

1674 wa

production

of

» “Nonesuch,”
danee known as “‘Step
" and a recurrence of
ound,"” the com-

“The

gone,
Nohle
in the first quarto
s described &s the
of Fletcher and

For this beautiful poem
mposed original music
folksong =tyle.

“Chestnut”

And

a Devon-

Two

Roses, their sharp spines being gone,
Not royal in their smells alone,

| But in their hue;
Maiden-pinks, of odor faint,
Daisies smell-less,

And sweet thyme

3 most quaint,
true:

Primrose, first-bern child of Ver
Merry springtime’s harbinger,
With her bells dim:
their eradles growing,
beds blowing,

Oxiips in

Marigolds an death
Lark heels trim

All dear Nature's children aweet,

Lie 'fore bride and bridegroom’s feet,
Blessing their sense;

Not an angel of the air,

Bird melodious, or bird fair,

Be absent hence!

The crow, the
The boding raven, nor chov

Nor chattering pie,
May on our bridchouse perch or sing,
Or with them any discord bring,

But from it

5.

slanderous cuckoo
igh hoar,

nor

THE WEEK'S RECITALS

Ceeil Burleigh's “Ascension Sonata”
the novelty to be presented

fondly believed to have belonged to| will be

Queen Elizabeth herself. Then it was| by David and

in, repetition

we are going to hear music on the! called “Queen Elizabeth’s Virginal| second recital of
| “tongs and bones,” Nihough we do not | Hook"; now it is prosaically “The Fitz-| York scason, this
| know that Hully Bottom's taste for| william Manuseript.” In that collec-| Belaseco Theatre
this kind of art wus gratified in|tion it was called “Rowland,” but later|tion is based on

Shakespenre’s day.

We are to bear!it was identified with a baliad which and the three

their
evening,

Clarn Mannes

at the

eighth New

Thas

the

life

at the
composi-
of Jesus,

divisions of the work| son,

or

w Vode=t Alt

ottl ez Cherwb, zzz
Oracolo
Seriptural text,
quotation s
“For unto ur a child is born;
the government shall be upon
his shoulders, and hia name shall be
ealled Wonderful,” The =zecond move-
ment indicates the displeasure of the
people at the teachings of Jesus as

The first
from [saiah

“earry A
movement
ix, &:
and

| told in John wii, 12: “And there was
i murmuring among the people
concerning him.” The final movement

s the New Testament title in
quotation from Luke xxiv, §1:
“And it came to pass, while he blessed
them, he was parted from them. and

gyests

s

! sl up into heaven." The eom-
plets programme follows:
Smata In najas, Op. 04
“andta AT g, 103 el
djite Aty 1 F ma g, 93
siet Nonaie major, Up 2% (new)

Cecll Burleigh

]. Christine Miller and George Hamlin

a recital in Aeolian Hall
afternoon. The programme
follows:

M M
Mr. Hamlia
at and Apies
Mo Miller ar
" " rilicrte of i
A Walker Kramer
i afed 1o Misa Miller.)
@ Witer Hidney Homer
rthur Whiting
Wise Millae
S lam uns wasdern Brahms
Miss Miller and Mr, Hamlo,

I'schaikowsky will be honored with
| ¥n entire programme chosen from hi=
works to-night at the Céntury Opera
' House, where the Russian Symphony
Society of New York will give the
| second coneert of its series,

with |

soloist for

Hambouts

ronesri

piene  co
minor, and the orch
b Tame Com
‘ e "
'
. 41
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ey c
h at her Te L
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rete e “
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to-night. il ming I

“Oberon” and

RoAd

Pastoral Vo

o nh [0t

are'te g

0y ) 4
W
i
i
fise Kathleen [owar
".:-‘1-‘:. ‘..n Car
a song recital a! Aeolis
day evening, Misa Hows e
ted by (. Bonr t

following program

wer; (iyper wonpe
LU L
|

cachiiied A Men
Theo. lenvion will gve this
gramme at his plano recital in Aro

fall on Friday afternoon:

U Fitite Gane Bulv''
sl Noo X1
Mme, Celine Del Castilho Ver Kerk
5 » a song recital in Aeolian
avening Ihizg will be
s phANES ie
Fyhde i, daes)
Raint. Ha
Wi
frem
Alerueelsn anil Aok Trage melis Shict
Waunnas s'tmm
\Veeglel woalk
ar Meties
* Wale v wmy Ti
(R y & ¥oug s Furgs
Avake! I Ls tie De iat r
programme h&s been
hth and last ofl
n the We'dorf
[ fternoon, ©n
that occusion the following loists
will sppear: Regina Vicarino, color-
atura soprano; Ottilie Schillig, dra
matic soprano; Sergei Motlarsky, vio-
linist, and Lawrence Goodson, pienist

('lassic dances by the Baroness von
Rottenthal and Marjorie Bentley ani
Fdmund Makalis will be an added feat-
Genern! dancing will, as wsual,

ure.
afternonn’s entertain-

complete
ment

the

'FAREWELL APPEARANCES OF

CARUSO O

Curuso’s last two sppearances i
season and the “revival” of “Il Tro

tore” under Mr. Toscanini’s direetion
will be the important features of the
current week at  the Metropolitan
Opera House. The repertory, which in-

nine different operas, iz as fol-

to-morrow afterncon, with
rear and Mmes. Alda, Braslau
and s=rs.  (aruso,

v, Bade, Leonhardt and

T'oscanini condueting.

to-morrow evening, with
Matrer
Urlue,
Mr.

itz, Middleton, Braun
Herts condueting.

Messre,
end Reisa;

“L'Oracole” and “Pagliacei” Wednes-
The former opera with |

aay evening
Misses Bori, Braslan and Bakoa and
Aeasrs, Botta, Scotti, Didur and Rossi;
The latter Mme. Dastinn and
Messre, Caruro lust
this seagon), Didur, Tegani and Bada;
Mr. Polacen conducting both operas,
“Gitterdiammerung” on
ining at 1:30 o'elock),

with

f
with Mmes,
Sehumann Sparkes and
Berger, Weil, Braun and Goritz;
Hertz conducting.

“Manon Lescaut” on Thursday even-
g, with Miss Bori and Mme. Duch®ne

nd Schumann and |

appearance

Thuraday |

CCUR THIS WEEK

gnd Messrs. Martinelli, Scottl Da Se-
zurola, Rossi Buda. Reschiglian,
| Snanian znd Audisio; Mr. Polacco con-
ducting.

“Die Zouberfloete” on Friday even-
'ing, with Mmes, Gudski, Hempel, Sehu
mann, Curtis, Fornia, Robeson, Sparkes,
Case snd Mattfeld and Messrs. Sem-
bach, Go Witnherspoon, Heiss, Alt-
houss, Schlegel and Bayer; Mr. Hertz
condueting

“11 Tro
with Mme

Destinn, Ober and Mattfeld

and Messrs, Martinelli, Amato, Rothier, |

Audisio and Roschiglian; Mr. Toscani-

| ni conducting.
“Tosca” nt prices on Satur-
| day evening, wit rrar and Miss
Braslau and Messrs. Botta, Seotti,
| Rossi, Leonhardt, Bada, Begue and

| Reschiglian; My, Polacco conducting.

At to-night's concert Miss Heatrice
Harrison, ‘eellist, will play Tachaikow
sky’s variations on a rococo theme
snd a group of shorter numbers. Miss
Frisda Hempel will sing arias from
“Ernani” and “Mireille,”” and Mr. Botta
will sing Gounod's “Ave Maria” and
an aria from “Martha" The orchestra,
directed by Adolf Rothmeyor, will play
Weber's “Oberon” overture and Liszt's
symphonie poem, “Les Preludes,” und
| “Hungarian Rhapsody No. 2"

VARIED ITEMS OF NEWS OF
MUSICIANS AND THEIR WORHK

For some time a petition foY
lsase of Dr. Adolph Brodsky, the dis-
tinguished vielinist, who is interned in
an Austrian concentration eamp, has
been in circulation among his fellow
artists in this country. Musicians of
all nationalities and sympathies have
taken an interest in this plea for one
whom they recognize as a master in
his art, upen the broad ground that
#art in international,” but the signa-
| tures have heen co ined to tho=e who
| are “Amerieans citizens or resident in
Ameriea,” as it s intended to have the
petition presented to the Austrian gov-
ernment through our State Depart-
ment,

Dr. Brodsky spen* some vears in this |

eountry, and was a favorite with all
music lovers, Recently he has been

the head of the Manchester College of |
Musie, slthough he has continued his !
solo and ensemble playing in public,)

and he was the soloist at the Christ-
mas concert of the Vienna Philhar-
| monie Orchestra only a year ago. He
{is really a product of the Vienness
| sechool—although a Russian by birth-
! having received his murical education
under the guidance of the famous
Helmesberger, and his imprisonment
in the ~ountry which he regarded as
| his home is one of the bitter and in-
explicable ineidents of this cruel war.
The petitioners include such distin-
guished artists as Rafael Joseffy, Vie-
| tor Herbert, Josef Stransky, Rubin
Goldmark, Professor Horatio Parker,
Puolo Gallico, George W. Chadwick,
Arthur Foote. Wallace Goodrich, Fred-
erick 8. Converse, Leo Schulz, David
Bispham, Fannie Bloomfield Zeisler,
Alfred Herz, Giulio Gatti Casazza, the
Kneisel Quartet, the Flonzaley Quartet,
the Olive Meard Quartet, such musical
erities as Huneker, Krehbiel, Hender-
Aldrich and Halperson, in New

| York, an
Parker, |
promine
the limitations as
dence

They point out that Dr. Brodsky s
in his sixty-fourth year, that his whole
life has been devoted exclusively to his
| ort and that he cannot be regarded as
| a military or volitical factor. Whil

d Hale son, Downes and
Boston. snd some fifty other
musicians who come within
to birth or resi-

e

admitting the right of the imperial su-

thorities “in the prevailing unfortu-
nate conditions” to do what thevy may
deem proper, the petitioners profess re-
liance upon the reputation Austria-
Hungary has earned as a generous
patron of art and the artist. The peti
tion will be taken to the State Depart
ment shortly, with the request that it
he presented to the Austrian govern
ment through our ambassador &t
Vienna.

A song recital by Augustus Sehacht,
contralto, will be given in Aeolian Hall
| Friday evening, February 24. Miss
Sehueht will be sccompanied by Coen-
| rand v. Bos.

| The Bauer-Casals recital announced
| for Saturday afternoon, February 27,
| will be » benefit for Union Settlement
| l:hll'it]y in which both the pianist and
|lh¢ 'cellist have become deeply inter-
| ested. The programme will inelude the
| Brahms Sonata in E minor, and the
| Rubinatein Sonata in D major, while
| esch of the artists will have a solo
| number—Mr. Bauer playing the Schu-
| mann Fantasiestuecke and Mr. Casals
| the Locatelli Sonata in D major.

Herman Wasserman, a young Vien-
| nese pianist, makes his American debut
in Aeolinn [all Friday evening, March
He will play the Bach-Busoni Cha-

| conne, the Chopin Sonata in B minor, |

| the Godowsky Abendglo®ken, Debussy's

re' on Saturday alternoon, |
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Boston Symphony.
~ Dr. Muck has made some chang
in the progrummes which have been

announced for the fifth pair of Boston
Symphony concerts to be given in Car
negie Hall next Thuraday evening
FPebruary 18, und, Saturday sfternoo

February 20, respectively. The Spohs
concerto for quartet of string inst
ments comes out of the Thursday |

grammme, and in its place is Bae
double co rto for two violins and
string orchestra in D minor. Bach's
suite for flute and orchestra
comes out of the Saturday aftern
programme and in place $
symphony in G major N

-3

solo parts o
will be played by Anteo Witek,
cert-master of the orchestra, and 5y

vain Noack,

con

Wraum
Hanthor s

fis  aod  slring
ek

Witek and Nodek)
Hewtlaven

The programme for Saturday afters
noon is as follows:

n K milner,
F

Symphony Society.

the pianist,

Fthel Leginsk
ing as soloist wit
| eiety of New York, Walter
| conduetor, this afternoen,
Hall, at 3 o'clock, will play I
garian Fantasy, with orch
yrograrime of dance music
!qu:
Osptnre
Lra

Symphony &
Damposrh
in Aeoling
sxt’s Hui

The
fol

atrs
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Twen Slawmale dat

Kowes Trom the =

Walle

the [talian pianist,
wi be the soloist with the so-
ciety on Friday and Sunday after
noont, February 26 ana 25, at Acolian
Hall. The programme includes the
Technikowsky Suite No. 3, Strauss’s
Symphonic FPoem, “Death and Transfig-
uration,” and Beethoven's E minor con-

Ferruecio Busoni,

certo | Emperor) for piano, with er-
chestra
B —
Philharmonic Society.
There will be no concerta by the

Philharmonie Society in Carnegie Hall
this week, as the orchestra will be on
tour through New York State. On next
Sunday afternoon, however, Fritz
Kreisler will again be the soloist, this
time pplaying Brueb's concerto in G
minor The orchestra, under Josef
Stranaky, will play the Brahma Fourth
Symphony, the "i'l.-no" of Liszt and
Smetana's “Bartered Bride” Overture.
—_— -

Russian Ballets.

Another novelty will be produced for

four of the six performances of the
coming week by Auna Pavlowa
| and her Russian at the Century

Conlinued on page nine, ]
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