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partment store, “at modern prices.”
interest women who are tired of buying at ancient and medisval

"Ware the morrow morn!

On Behalf of Centipedal Verse,

Oh, why, unwarrantably in this late day

Dost thou, Dark Turreteer, make light of lines
'hat rule against monotonies of time

To lie full long upon the soul's emations?

Clocks tick, tick, tock, drums beat, rat-ta-ta-tap;
RBut who by rime may scale Mount Ararat?
Who by a toe-rap meters running brooks,

Or heps the syncopating bobolink?

Dast thoun not know the language of the soul?
iiast never thrilled to pxans David sang?
And wouldst thon call them meterless because
They do not tramp like regiments at drill?

Thou hast, 1 grant, allowed for Whitman’s art;

Put surlilv, methought, as one who hates

I'o pay full tribute to half-deities

Which had been whole had (Yafl‘l'llp held them thrall

(A= if 1 held the musics of Lanier,

Which roll sweet-scented discs along his Hymns,
Had truer been with less of measured ease,

The finer for some gaucherie of rime!)

Instead of hinting: Whitman does not count,

Or: Great men, if licentious, still are free

O that thou saidst: 'Tis thus that prophets sing,
l.o, pracocks need not tune with chanteclere!

Then had T said: He knows the varied rgnge
And wide extent pf Nature's many tunes,
imitate the least or best

1 insapience

Pise not sAg

Entente Cordial.

Forbear, 1 bid, to lay thy stencil on

The unpent freedom of the hyacinth

h Fate has and gone

e kids shall chalk thy fame on paving plinth
BATTELL Loomis.

Lest when Deli

If Free Verse meang a new way to express ideas, we are for it,

«t of it gives us a dull ache. Our antagonism is a source
t worry to us: we fear, at times, that we are getting Hard-
Fine Arteries—a diseasze concomitant with senescence.

i+ attitude about Free Verse iz not unlike our position in

to Joseph Conrad; and, like that position, it is misunder-

Wh thers us is the disproportionate amount of raving
them by literary glass-crazhes.

WHOM ARE YOU? SAID CYRIL."

From the New York Review]

.re remain any persons in the world who do not know what tak-
vert the entire attention of the
ardless of whom else happens to be on the

t is. in brief, to ¢

recopnize,” cyrils the Herald, “that in selling war muni-

ver ean come and buy them.

Fox Meadow Tennis Club Anthology.

ns rbout the cup

aime that women's
tching of a Saturday afternoon
w. Dr. Ryan,

{ tive MEN'S doubles

I oned {rom Saturday because so few besides yourself had
red
hesn stuck, arbitrarily, on some week day morning
or vour office hours,

ttle doubt that Frank Holt is a erank. So per-
r Isaac Newton; so Darwin. A single hair divides
» and insane, as any physician will tell you.
has a desire, too strong for his constricted possi-
cet the universe aright. We were badly treated
a sporting goods store; we asked for the manager and

early and moderately, our grievance. “Well," he
“You'll never be busy again on my
¢ was to blow up the

‘re pretty busy here.'
And

here insolent indifference drives away
oht that would be foolish, for it would
epse human stupidity one-tenth of a

f. about the store and run the risk of an un-

lil Nt Sanity dictates the following re-
When folks ask us what sporting goods store we referred
"oy Gradually the store will lose all its trade; and

S() SCARCE IN THIS WORLD OF OURS."

white-spotted calf et a

ing-suit made of green taffeta.

E. 7. RIMER.

vild again, was out rowing with
boy vesterday. “I'll bet,” she =aid to him, “that

York to-day.” You lose, Duley. There’s no
York in summer, you Know,

at Hromi

T » to Justice Hendrick, to devote two eolumns
ot discussing the Thaw case, keeps us from commenting
Fvelyn Thaw's visit here yesterday. Sorry; a snappy
-..--_. but a promise, as Antony said to Cleopatra, it a

CONTRIBS 1 HAVE MET.

FLACCUS & BARCN IRELAND.
I'd sing this pair a frenzied screed

Their modest ways immortalizing,

But somehow I don’t think they need
The advertising.
Epar.  #
. . . . . -
AGATHA.

The one contrib I really met
(1 went away entranced).
The things she lands 1 might forget
But never how she danced.
EArRNEsT GUY.

“All new designs and materials,” advertises a Hackensack de-

“This,"” offers Edar, “should

If we were a baseball writer, the next time we had oceasion
to speak of the pitcher's mound we'd call it Pilliken. Rather

what, what!

Commercial candor by a Nassau Street tailor: “Flannel trou-
sers, all made up ready to wear out. . . . $1.75.

“Prepare your mind, as well as your body,” Dr. Frank (‘ra.m
advises those of his readers who are still wakeful, "“Whatever in-
terests you intensely is fatal to sleepiness.” Now, our habit is to
write (slang for paste up contributions) The Tower, make it up,
and go home. Frequently, on the way to the subway, we (all
asleep against the World building. Can it be that the composition
of The Tower doesn't int—but no. Dr. Crane is simply wrong.

Well, this is July Seventh, an expected.

See where the Giants are, as advertised?

| Conlu

THE TECHNIQUE OF
A WORLD'S FAIR

Further Light Upon It
|

from the Exhibition at
San Francisco.

iAMERICAN SCULPTURE |
IDEALLY DISPLAYED

‘ - |
|

| Some Notes on the Forelgn
Nations Represented in the
Fine Arts Palace.

| By ROYAL CORTISS0Z,
Repeatedly in the course of these
| comments on the fair at Han Franctaco
|1 have had occasion to speak of the
brilliant manner in which, as a big
scheme, it kus been thought out and
given an extraordinary balance and
finish. It is not by any happy accident
that it surpaeses its predecessors. The
mure | have seen of it the more I
have felt that we have the rich fruil
¢f experience and refloction in the
beautiful spectacle on the bay. There
have been, now, so many of these
| mgantic festivals and they have result-
{ed in the accumulation of great stores
of exact knowledge, so that men may
put a fair together with surer ease and
| quickness than ever before. In this
instance 1 seem to recognize the final
establishment of u kind of apeecialism,
making possible the elean cut and defin-
| itive solution of problems not previous-
Iy handled with quite the same author-
||ty and suceess, It is na if San*Fran-
| eirco had gathered up all the threads
of earlier ventures in the field and had
urganized them into & body of re-
sources heneceforth to be taken ns con-
gtituting an art, s technique, the tech-
nigue of & world's fair
The operations of this technique are
Lound to vary in effect, pometimes even
when under the contral of the same
hunds, and the point in euriously illus-
| trated in and nround the Fine Arts
Palnce. The painters have the bulk
ice in the Ameriean scetion,

af tho s

their w nsiderably ontnumbering
those of the scnlptors, etchers and en-
TRV But this is the only advan-

tage they poseees. As | have stated in
the pietures are, on
neither well arranged nor
Fhere the technigue was
t for the exploitation of
ht
The prints
n n series of
the sculpture,
I the building
% better shown
wosition |

works in other mediums it v

to a high h of effie

are admirnbly

eonneeting

scattera2d not
the grounds,

pny internatior 0

heve neen n fect, treatment of
the esculpture will re one of the
leading contributi ia fair to the
history of suel srprises, another
of San Francisco s oviginnl wdditions
to 1he ibieet, like the color scheme,
the landseape rdening nnd the sys-
e of luminntion

big exhibitions hay
open nir belore, but
itous!ly az on thiz oc-

h

il park or
EnEemIDIf

m of &
It
;mrhnp-. timony to
n SUCCrEs h | the zeulpture
outside th build an heen pxe
hibited that one Is tehed by it
nto & certain indifference to the indi-
vidualities concerned W n walls,
and ving this or oduction
for own sinke al at-
mo of o he profes-

a0 | not dov

UOn the shores of
bling along the
through the rhru

o record minute
1] more thun one

impressiona?
sting fig-

-(inudens’s zeated Lincoln,
parable little “Pan” modelled

by his brother Louis, good fountain de-

signs by Janet Seudder, Edith Parsons
rs, and Olin Warner's beauti-

g Nym) Jut chiefly 1
| impression of fine
in bronte or marble,
i¢ turn of a path, lifted

above the sward amid thick
Rome of the fountnins are set
water, where they toss their
pr to the heaveas and gather moss

iph.”

their hoses s though they had
' il their predestine { moorings
They wre weather stained already; they
e part I of the scene, Criti

mere sensuous en
It ugh to st idle in
eful senne
v sculp-

rd artist
irming. or
F the

inn
on

more

v of putting works

he delightful thing is that this

comforiable nceeptince of much of the
eculnture the fair Is pretty
well confirmed ou come to eloser
| r prs with o or in the

tion
rids the

idence of the progrese

roliefs .I'.l!l' by

Artints represe

Daucing Nymph, from the statue by Olin Warner,

Water Sprites, a fountain, by Anna Coleman Ladd.

e = JPN U - ——

In traversing the Ameriean sculpt.ra
at large | have abserved one or two
striking developments. The statuette
kng come into its own, The art huild-
ing s I of tle hronzes, many of
them nuodes, but not a few studies
from the ordinary types of modern
life, and, though such piquancy of
rtyle as in illustrated by Mr. Vau -
ship i# uncommeon, the workmi hip
generally is adequate and often elever
Another pleasant point to be noted
is the incre g vogue of the foun-
1 figure, Evidently the popularity
of the formal garden in this country
nas fortered & new amon;;
the seulptors. There s¢ n to he
mure scope here than ¢

what the Freneh so neatly the
gnimalicr. The school in wh the
late Edward Kemeys was a pionecr and
WM ‘ ]I lj' wetor 11} 4

Fuitfully Inbored t counts

m

mombers a remar
rable artists

| gsing Frederiek
W, Deming, Anna Vaughn
Haurvey, Albert Laesale,
lock, C. C. Rumsey, ©

Girace M. Johnson. They
in the interest of the exhi
for the ultimate object of
serutiny of nll the seulpture on view,
the rich personal touch in modelling,
the sign manuoal of the new ang
spired nrtist -that is still elusive
eharacteristic modelling of our
ix, as | have said, adequate and
With that we must be conl ;
paling ourselves with the re lection
hat & Snint-Gaudens or n Warner is
voucheafed every day to*a
ple. And 1 find a further comi
this journey. Glancing at

co

ge of m

the Ipture exhibit in ita irety,
an exhibit more comprehensive than
any framed in the last few years, I

judge that fatuous imitation of RRodin
is dying out. Here snd th it per-
sizts, of eoursc, but Ameri soulp-

ture In its essence im all for a course

more wholesome and sincere. [t es-
ehews the facile, tricky effeet so fever

ishly sought by those who think that.

thev share Rodin's taste but lack his
cnowledge, and it bases itsel! more and
more upon honest study.

The hant for really intereating ar-
generously enoug rewnarded
painters and sculptors,
more arducus amongs:

v other forms of ex-

There only o1 brilliant
ghteman to be hailed at this ]
vrdman  Robinsen, whose cartoons
ihe Tribune transformed an old
His work recalls in its linear
stion, in its vivid rxp +
in its masterly »
s+ the supreme figure in this field
Frenchmon who has been to some
t hin inspiration, Forain, of the
‘Figaro."” In his Inrge sense of form
there are splendid traces of the influ-
ence of Michael Angelo. He in an ar-
tist who knows how to give the lasting
value of composition and stvle to an
ephemoral drawing. Though he has
raised up a large follov his ne
culler touch remains uniaue The
black and whites at the fair show
clently the encroachments of
standardization, due largely to
MAFRIIngs, w n it is the mi
dranghtsmen like Robinson to de )
The best work in this category s old
work, the drawings of men like Abbey
snd Pyle. The latter has two rooms,
one e¢ontaining his {llustrations in
color. the other filled with pen draw-
ings and monotones, They give an ex-
hilarating impression of his skill and
picturesqueneas, He, too, has his fol-
lowers, but he, too, maintains his pre-
iinence. There are drawings by
srett Shinn, McLure Hamilton, Mav

tials,

detach themaelves from their sur-
inga in pleasing fashion, but
orwise there are no temptations for
ua to linger.

If there are several such temptations
in the department of prints, it is never-
heless true that the part r artist
is here of leas importance than is the
n Il wou not
ims of certain
agnin the etch-
i f the late Otto Bacher and the
late Robert Blum is to rejoice anew
over their sterling gifts. Bacher
etched a Venice as slluring in its way
us the Yenice of Whistler, and that the
groater artist influenced him only
strengthened his work. Blum's “Witeh"
alss has its derivative significance —it
could not have been drawn in just that
way if he had not sat at the feet of
Fortuny. But what an enkindling bit
of technique it is! I must remark also
the consummate polish, the austers
elegance - if | may risk the phrase
in Etnest Haskell's landscapes and
portraits, and the deftnezs, the grace,
the charm, in Mathilde de Cordoba’s
studies of children. There is still an-
other artist of original character to be
recorded, Allen Lewis, whose urban
scenes are superbly drawn. Mont as-

suredly there are reasons for going in |

leisurely fashion through the prints
But baving thus surveyed them, L still

| temporary European art Only st a
| few points does the subject develop

SCULPTURE FINELY PLACED AT -I’AN.&\MA FAIR

to the quesition of the pre-!
| of accomplishment.
ini reference to the
question bringa itself
represented, all the|
movement which has
n recent years to re-
ost delicate and fps-
Ernest Roth, Don-
thlin, Lester Hornby,
Ithwnaite, Cadwallander Wash-
il Horter
ble among |
ately been
dojng what w done some years ago by
Uiatt, Peanell, Smiilie, Blum, Parrish,
Anna Lea } Blanehe Dillaye and
‘ yeadie a new life, n
L At . W "l’i"fr"'.\ to Il..'f‘r:‘ in-
fluences Whistler, Legros, Cameron,
ontributed
rary idiom
Am
LTS hus slowly
ple group up to u |
engoing craft

Lepere nnd others have

must
certainty
nehion.”
¢ =ound on
its hand-
than in

But every-

and confident

akable rapidity tow-

#ibilities.

£ We ®Rre not so

ituated, Some of our
rs are still with us

avod to

ind at
'}_I

sgentation of w
and Henry Wr

are ssembled
Closgon, Davis and
1ere death has not in
ations of fashion, the
and kindred de
pments have seriously diminis
prod of the wood bloel
w5 asset in the treasury
f There are si

ver is not utte
s uninterrupted
In “Harper's
to that, The
n this ex
ble one,

of the art in this
fer. and 1 hope.

ounger medium for
1 e ohject o
it had

e atudios. Artists
Whistler among the
. it with the same en-
ably, but not
# one might wish, in the
y. Mr. Joseph Pennell is
b or, sending a be-
af travel aketches,

He sends too

& received

que
wonderful poten-
tirs of iithography in the delinea-
of arehitectural forms. But I wish
gome of Albert Sternet's drawings
bheen ineluded, to illustrate alse
ean be ma of it in the treat-
ment of the fi +, Here, as in other
departmenta of the American section,
thers are son odd or Was
there ever an exhibition in the United
i pe of which that has
keep that cheerfully
take leave of our com-
patriots in the Fine Arts Palace.

The Influence of the War Upon the

European Section.

f omissions that one
k in approaching the
} this exhibition. The

conflict has played havoe
internationgl character of the
it was originaily projected
untries at war [taly alone has
kind of display which she
‘e been expected to make in a
pence. France has done
well, in the ecireum-

lv intended when she was invited to
take part in the fair. England and
Germany are absent, save for a few
i at have aceidentally strayed
ding, and there ia nothing

Some of the neutrals
up, notably Holland and
I have heard of an in-
teresting eollection brought from Nor-
_not installed when | made my laat

Portugal is present, but not
n Because, then, of wvarious
hiatuses, and for other reasons which
will presently be indicated, the for-
eign contingent is nat on the whole im-
pressive. It supplies the data for no
full and conclusive report om eon-!

| members of the Ciardi family, a gi

serious intorest.

In the French section, which I saw
just on the completion of the hanging
and where I had a chaneg to turn
over the paintings destined for the
in ‘hat na-
s separate pavilion, It wu_olnr

all the commisaionors eould do
wns to mark time. They have mede &
little salon of the official sort,
charncteristic names thone of & e
Simon, Besnard, Caro Delvailla,
Menecl, Agaehe, Fiameng, Dinet,
Hlsnche und %o on, Some of thess
names spell brilliance. There is, for
example, Beanard. Then. of course,
there are works by Degas, Monet and
the other members of their groun, and
in the retrospective eollection I ob-
served paintings by Legros, Henner,
Clairin and numerous other celebri-
ties. As hinte, so to asy, of later
phenomena there are some examnles of
Maurice Denls. Bonnard and Odilon
Iteden. The show is a good one. in ita
way, and it is put before us with 3o
gallant a gosture, it is so much for us
to recelve from France at this tragie
moment, that | woul! not understate
its excellence by the smallest shade
Yet it eanpot be regarded as rendering
full justice to the present state of
Froaneh art. What it doea, ™
to give us some brave giimpses into
its more recent past und a mildly in-
teresting, necessarily partial, view of
its eondition to-day.

The I n school, affirming itself at
the fair in ita best estate, discloses
no new tslents of any imposing calibre
and would seem to be cultivating much
tho same surface eleverness that has
marked it for years, Ettore Tito, the
Vanetian, is still their strong man,
the leader that he has approved him-
polf in other imomlliumr exhibitions.
e ia not & man of genius but he is
wondarfully well equipped, technically,
and he has a good eolor swense, deuling
effectively in rich blues and yellows.
His pleture of n religioun procession,
which | remember sceing fifteen years
ago, hae loat nothing of its force as
conventional but well pninted componi-
tion. He shows a full length of his
wife, standing by the window with
night light studied in the background
It iz a ﬁnnctshmc decorative piece. In
a tout of centaurs, in a nude nymph
frolicking on the vividest of blus seas,
Tito—evidently the Tito of his Iatest
enlminating point of brio and dexteri-
ty—recalls !‘u: swinging brush of Ru-

| bans. He has no rival In his own land. |

But the men who surround him in the
Italian section are clever,

Camillo Innocenti, painting a grace-
ful gicl in her room, with something
of the golden glnmour of the late Gas-
ton Latouche, is not emly a facile

| ernftaman, but fa on the way to some

good effacts of indoor light, The three

group, exhibit Venetian and garden

acenes pninted with s more sensitive|

touch, with & more poetic feling, than
is commonly to be looked for in the
Italian school. The work of Nomel-

lini mdmirably reproduces the subtie

etmoapheric vibrationa associated in

| Fronee with the art of Henri Martin.

Brantale’s funeral procession passing

over a bridge in windy weather ia done |

with eapital spirit, and contains some
wite exceptional grays. I may note

finally the lovely flower asubjecta of |

rpa senti-

Carlandi, the tender lands

ment in the pictures of Casciaro, the |

startling realism with which Luigi Boz-

zano portrays a Roman arch, and the|

deli individualized plagues of
Renato Brozai, impressions of animals
in very low relief. The sculpture gen-
erally, though distinguished by the

| mechapleal adroitness of Tta 4
i p in quality., The predomin-
ating v a of the panters 1% a Ccer-
tain nimble workmanahip, reinforced
by u light, pleasing taste. While it i
not s great exhibit, it looms surpris-
weall in the wide perspective of

€

r begulling than 1 hed supposed
they would be, in vigw of the rather
discouraging character of the well re-
membered Seandinavian exhibition in
“ew York two years sinee. She makes
t most of the open air. The snow
wes of Gustavy Fisestad, the wild
Jirds and fowls of Bruno Liljefors, may
not be masterpieces, but they illustrate
an attractive decorative ideal and a
derable degree of technical power.

T
equipped, b

[
t they show the same zest
 nature, eir paintings have an
ections vit y, if they have nothing
el Carl Larsson, the painter of chil
dren a the gentle humors of domes
tie life, has & room of his own—and
this time the Scandinavian Boutet de
Monvel sse
cotint of himself. His gracsful line fol-
1t in a lovable manner the mimple
fuets of Swedish life, and his unassum-
ing color schemes mateh their naivete

The quaint grimness in the fairy sub-|

jects of Ossian Elgstrom is te be ob-
served with appreciation, He very near-
Iy rewards the search for something
rew and brilliant which one pursues in
this section

[he man who does actunlly crown
k ch is John Bauer, another
of fairy tales. Youw won-
i you come upon his marvel-
ns little drawings whether he
ventad Arthur Rackham or was |
d by that amusing British drafts
n: but you have no doubt at al' as
to who is the artist of the finer libre.
of the deeper, more poetieal, more mys
terious spell. [ think if I could ¢
one picture from the Fine Arts
to make friends with for a long
it would be Bauer's tinv hut
ing in the snow beneath tho
ehadow of a tréemendous mountuin and
menaeed by A moxst itastic gaoblin
The scene is of faery wonder and ro-
mance all compact. I it beat of
all the twenty-odd designs he shows,
but there is not one in the group with-
Ity amag i F

tive chArm Fram n

ew, (b is a ciase n
the Swedish exhibit of Hauer AN,
the rest nowhare, yet, as [ have sal
above, the rooms are really entertain-
ing.  They have bean generously
filled. There are sculptures, drawi
engravings and etchings as well
paintings. And though these regi
no specifie triumphs they man ;
tuken together, a healthy vigor, slgns
he ardor which sconer or later de-
notés progrean.

The Dutch, who are represented by
a collection of about a hundred paint-
ings and n few ectchings and sculp-
tures, demonstrate that they are most
progressive when they are standing
still, That is to say they are the
more convineing enct{y in proportion
to the fidelity with whieh they uphol
the tradition eof Mauve and Jose
Israels. One or two adventurous
spirits try to break away from that

safe harborage. FPlet van der Hem |

paints his “Katwyk Fisherwoman” in
the manner of Zuloaga—and nchieves
enly a manner. The formula of Henri
Martin, which we have seen making
its way in Italy, is adopted by Hendrik
Jan Walter—and the results are not
happy. But wherever the low tones of
Mauve and his school are emulated,
wherever that sound ideal of sim-
phicity is kept alive, thers you recog-

nize the true artlstic gift of Holland, |

its racial sincerity, truth and beauty.
The influences of alien types may ereep
in, the Paris Salon may here have its
echoes, but the works that give the
exhibit its natiensl significance are
those of Nieolas Bastert, Arend
Hyner, Martinus Xramer, Rens Lemse-
link, Johan Mastenbrock, David Schul-
man and J. H. Wysmuller. They de-
piet the prosperous fields of Holland,
her gray streams and skies and her

picturesque old towns, with that]|

fusion of prossic verseity and virile

feeling which eventuates into some- |
thing like style. They offer us no |
fresh sensations. BHut we ean lean |
with a reposeful econfidence upon the |

sober genius of their school
The Netherlandish pictures are, to
tell the trath, the Inst which invite the

behalder to this mood of quiet enjoy-|

ment and security. There is much
technieal proficiency, to be wsure, re-
flected in theyconsiderabls mass of Ori-

er, is

presents n series of rooms=

o rank and file sre not so well’

18 to me to give a bhetter ne- |

ental art exhibited st the fair, but in
neither the Chinese nor the Japanese
sectigps are the modern pictorial eon-
tributions suggestive of a present dis-
tinetly worthy of an heroic past. The
best pieces in both exhibits are those
origin, or the examples of
vy Industrial art. A few of
uth American countries are rep-
L. They prociaim, st the best,
nore interesting than a tol-
erably mucecsrful omilation of cteree-
typed Parisian methods. Thers remain
the odds and ends, if [ may so describe

of the “intsrnational Section”
ensual specimens of the German
Curt Agthe and Franz Stuek, the Brit-
ish Jokn Lavery, the Hungarian Louis
Mark, pictures not unwelcome, but of
no great consequence. There is scarce-
ly more than this to be said about the
retrospective wing, a modest array of
old masters and of n few notabilities
like Courbet, Puvis de Chavannes,
Monet, Fortuny, Matthew Maric and
Bantien Lepage. Some good things ap-
pear, but this side of the exhibition is
so uneven and o untouched by system
or diserimination as to be practically ~
nagligible. No, the foreign nations are
not in perfect form at the fair. It is

matter for regret. But at this in-
tensely Ameriean exhibition it is, per-
haps, not inappropriate that the visitor
should be thrown back upon American
works of art,

C. A. CONANT DIES
IN CUBA’S SERVICE

Was Aiding Financial Sys-
tem of Republic—Advised
U. S. on Currency.

Charles A. Conant, retired banker
and financial adviser to the United
otates government in several curreacy
reforms, died in Havana on Sunday
night, of hemorrhege of the stomach.

L Elr( at the

Cuba,
ed him to supervise a reform
icial system of the republie.
pent of his death was re-
ceived yesterday at his office, 32 Nas-
sau Street. No plana had been made
last night for disposition of his body
and it was not known whether it would
be brought to this eountry or buried
in Cubn.

Mr. Conant was fifty-four vears old
last Friday. He was educated in the
publie schools of Wineh Mass.,
where he was bomn, and
eAme m newspar I
special attent: writing shout poli-
ties and finance. In 1880 his special-
ties in journalism brought him to
Washington, where r leen yeara
he conducted burcaus “The New
York Journal of Commerce” and “The
Springfield Republican.”

In 1901 Secretary Root sppointed Mr
Conant special ¢ joner to the
Philippines to investigate coinage and
banking conditions for the War Depart-
ment, [His rr:ip rt in favor of a gold
exchange stan d was adopted in prin-
ciple in the Philippine coinage nct

Named Chief of Trust Company.

Mr. Conant's knowledge of foreign
banking methods was recognized the
following year in his selection as treas-
urer of the Morton Trust Company of
this eity,

Through banking associations he be-
came a director in the Manila Railroad,
the National Bank ragua and
the Credit (! President
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Ak r, Charlotte M. Mo Charles M
B Lucy E Thorne, Samuel
Husted, Edwin B

AKERLY —At Flushing, Long Island, on
July 6, 1915, Charlotte Manigault
Tavlor, widow of the s 1 M.
Akerly and daughter of t Inte Rev.
Thomas House Taylor, D. U, of New
York City. Funeral service at Grace
Church, Broadway and 10th st, en
Thursday, July 8, at 10:30 &, m.

BERYANT— At New York City, Mon-
day, July 6, Luey E. Bryant, after
shert illness Funeral wmervices
Lenox Avenue Unitarian Church,
corner 121at at., on Wednesday, 4
p. m. Interment White Hills, Conn.;
private,

HUSTED-—Suddenly, at Pleasant Val-
ley, N. Y., July 6, 1015, Edwin B.
Husted, son of Nathanie! and Almirs
Husted, In his 72d year. Funersl
services will be held at Presbyterian
Chureh, Pleasant Valley, Thursday,
at 2 o'clock.

MOORE—July 6, 1016, Charles M,
Moore, aged 80 years. Funeral ser-
vices at the Methodist Episcopal
Church Home, 924 st. and Amater-
dam av., Thuraday mornfng, 10
o'clock, Members of Grace M. E.
Church invited

THORNE-—Suddenly, at St. Johns River,
Provinee of Quebers, Canada, on July
4, 1015, Samuel, son of the late Jona-
than and Lydia Anun Thorne, in the
B0th year of his age. Funeral services
will be held at his late residence,
Millbroak, Dutchess County, N. Y., on
Friday, July 0, at 11:45 o'elock., Spe-
clal train will leave Grand Central
Station, New York Central Railroad,
traeck 30, at B:45 a. m.; return will
reach New York aboutd p. m nter-
ment private. Friends are kindly re-
quested not to send flowers
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