
On Behalf of < entipedal Verse.

Oh, why unwarrantably in this late «lay
Doat tlnui, Dark Turrctecr, make light of Iinrs
That r\i!r against monot«*nirs «if time
To lie foil long upon the soul's cnit>tions?

Clocks tick, tick, tock. drums heat, rat-ta ta-tap.
Hut who by rime may seule Monnl Ararat?
Who by .1 toe-rap meters running brooks,
Or heps the syncopating bobolink5

Dost thon not know the language of the soul?
Hast m-ver thrilled to paran* David sang'
And wtmldsl thou call them meterless because
1 hey do not tramp like regiments at drill?

Thou bast. I grant, allowed for Whitman's art;
Hut surlily, mrthougbt. as one who hates
To pay full tribut? to half-deities
Which bad been whole had craftsbip held them thrall.

(As if I held the musics of Lanier,
Which roll sweet-scented discs along his Hymns,
Had truer been with less of measured ease,
The finer for some gaucherie of rime!)

Instead of hinting: Whitman does not count,
Or: tireat men. if licentious, still are free.
O that thou saidst: 'Tis thus that prophets sing,
I.o. peacocks nrcd not tune with chanteclere!

Then had I said Hr knows the varied ra»nge
And wide extent of Nature's many tunes.

So he may imitate the least or best
And I despise not signed insapiencc.

Entente Cordial.

Forbear. I bid. to lay thy stencil on

The unpent freedom of the hyacinth
Lest when Delilah Fate has cut and gone
The kids shall chalk thy fame on paving plinth.

Battell Loomis.

If Free Verse means a new way to express ideas, we are for it,
though most of it gives us a dull ache. Our antagonism is a source

of secret worry to us: we fear, at times, that we are getting Hard¬

ening of the Fine Arteries.a disease concomitant with senescence.

Our attitude about Free Verse is not unlike our position in

regard to Joseph Conrad; and, like that position, it is misunder¬
stood. What bothers us is the disproportionate amount of raving
done over them by literary glass-crashes.

"WHOM ARE YOUf SAID CYRIL."
From the New York Review]

If there remain any persons in the world who do not know what *ak-

¦ scene mean?, it is, in brief, to divert the entire attention of the

audience to one's self, regardless of whom else happens to be on tho

stage at the time.

"Both recognize." cyrils the Herald, "that in selling war muni¬
tion? to whomsoever can come and buy them. ..."

Vox Meadow Tennis Clob Anthology.
It isn't 'hat we have any delusions about the cup
Nor do we make any fatuous claims that women's
Doubles ire WORTH watching of a Saturday afternoon.
But «1! we want to know. Dr. Ryan.
h how YOU would like it if the MEN'S doubles
Had been postponed from Saturday because so few besides yourself had

red
n had been stuck, arbitrarily, on some week day morning

. an opera'ion, or your office ho'irs,
YOUR particip.v
blc ?

If. J. L. A J. F. W.

There is little doubt that Frank Holt is a crank. So per¬

haps, was Sir Isaac Newton; so was Darwin. A single hair divides
ane and insane, as any physician will tell yon.

The crank ha« a desire, too strong for hi.« constricted po6si-
<

, to set the universe aright. . . . We were badly treated
rday in a sporting goods store; we asked for the manager and

I, clearly and moderately, our grievance. "Well," he
"we're pretty busy here." "You'll never be busy again on my

H(.l. And our first yearning was to blow up the

More; to blow up all stores where insolent indifference drives away
then we thought that would be foolish, for it would

put us ;n .ipil and fail to decroese human stupidity one-tenth of a

last year's iota. Tell about the store and run the risk of an un¬

ary libel No. Sanity dictates the following re-

Whei f« Iks ask us what sporting goods store we referred
e'l] tell 'em. Gradually the store will l«>>e all its trade; and

will know why.

"RHYMES ARE SO SCARCE IN THIS WORLD OF OURS."
1'arn it! Our ornery, white-spotted calf et a

.firl's bathing-suit made of green taffeta.
E. 7. Rimer.

mea. who is :.t Bromidlewild again, was out rowing with
that Princeton boy yesterday. "I'll bet," she said to him, ''that

hot in New York to-day." You lose, Duley. There's no

place like New York in summer, you know.

our promi.e to Justice Hendrick, to devote two columns

a day to not discussing »he Thaw case, keeps us from commenting
Mrs. Evelyn Thaw's visit here yesterday. Sorry; a snappy

comment, too; but a promise, as Antony said to Cleopatra, is a

promir-e.
CONTRIBS I HAVE MET.

KI ACCl'S A BARON IRELAND.
I'd sing this pair a frenzied screed

Their modest ways immortalizing,
But somehow I don't think they need
The advertising. /

Edar. #

AGATHA.
The one contrib I really met

(I went away entranced).
The things she lands I might forget

But never how she danced.
Earnest Gly.

"All new designs and materials," advertises a Hackensack de¬

partment store, "at modern prices." "This," offers Edar, "should
interest women who are tired of buying at ancient and mediseval

price "

If we were a baseball writer, the next time we had occasion
to speak of the pitcher's mound we'd call it Pilliken. Rather

apt, what, what!

Commercial candor by a Nassau Street tailor: "Flannel trou¬

ver?, all made up ready to wear out. . . . $1.75.

"Prepare your mind, as well aB your body," Dr. Frank Crane

advises those of his readers who are still wakeful. "Whatever in¬

terests you intensely is fatal to sleepiness." Now, our habit is to

write (slang for paste up contributions) The Tower, make it up,

*nd go home. Frequently, on the way to the subway, we fall

»sleep against the World building. Can it be that the composition
of The Tower doesn't int.but no. Dr. Crane is simply wrong.

Well, this is July Seventh, as expected.

See where the Giants are, as advertised?

'Ware the morrow mom!f* p* A*

THE TECHNIQUE OF
A WORLD'S FAI

Further Light Upon
from the Exhibition at

San Francisco.

AMERICAN SCULPTUR!
IDEALLY DISPLAYS

Some Notes on the Forelj
Nations Represented in the

Fine Arts Palace.

By ROYAL CORTIPSOZ.
Repeatedly in the course of the

comments on the fnir at S«n Franela
I have had occasion to speak of t

brilliant munncr in which, ns n b

scheme, it has been thought ont ni

given an extraordinary balance ai

finish. It is not by any hnppy accide
that it surpasses itn predecessors. T!
r.iore I have recn of it the more

have felt that we have the rich fm
cf experience and reflection in tl

beautiful spectacle on the bay. The
have been, now, so many of the

gigantic festivals and they have resul

eil in the accumulation of great stor

« f exact knowledge, so that men mi

put a fnir together with »urer ense ar

quickness than ever before. In th

instane« I seem to recognize the fin
establishment of a kind of specialist
making possible the clean cut and defn
itive solution of problems not previou
ly handled ».vith quite the same autho
lty and success. It is as if San'Frai
cisco had gathered up all the threa«
of earlier ventures in the field and hs
organired them into a body of r«

sources henceforth to be tak-n n« coi

stituting an art, a technique, the tee!
iiKjue of a world's fair.

Th'» operations of thi«. technique «r

Lound to vary in effect, sometimes eve

when under the c«>ntrol of »he sam

hand«, and the point is curiously illut
trated in nnd around the Fine Art
Palf.ee. The painters have the bul
of the s] ace» in the American sectim
their woiks considerably outnumli««ri:-.
those «7 th« sculptors, etchers and en

gravers. Bui 'Ins is tie on!j udvan
tage they posse?-:. As I have stated i
a i «reí.' survey, the pictutes are, o

th« whole, neither well nrrnnged no

well hung. There the technique wa

fumbled. Hut for tir exploitation o

works m other mediums it was brough
to a high pitch of efficiency. Th« print
art- admirably displayed in n «crios e

connectin*7 room?, and the sculpture
scatter."! no* only through 'he buildlai
bu' about the grounds, is better showi
than in my international exposition
have seen. In fact, the treatment o

the sculptor« will remain one of th'
leaiimg contributions of 'his fair to 'h

histor; of sueh enterprises, ni.othe
of San Francisco's original addition!
to the iike the color «eherne
the landscape irardcnin**; nnd the sys

tion.
Statues in big exhibitions have beet

placed in the open air before, hu
nevr»r so felicitously as on this or

cn-ion, because
riment been so artistically devel
The sky has been ;h.'i.\

abracine light of out-of-doors, ban
¡«> background h :iir«

lookini' as they look in an «>!'! park 01

ga.den, or an architectural enaembl«
likewise simulating the charm of ag.»
the air of monumental permanence. H

srhaps, a two-edged t« 'imony tc
»he success wit] he sculptur«

'le the art buil.lir.g has been ex¬

hibited that on. tched by it
into a cer'ain indifference to 'he indi¬
vidualities concerned. Within walls,
and studying this or that production
for its own sake, as in the formal at¬
mosphere of ¦ museum, he profes¬
sion»', note-taking mood will cot down.
On the shores of *h«- lagoon or ram*
h ing along the gren' colonnade and
.brough :he shrubberies who could
paure to record minute impressions?

I recall more than one arresting fig¬
ure Saint-Gaudens's leated Lincoln,
the incomparable little "Pan" modelled
by his brother Louis, good fountain de¬
signs by Janet Scudder, (£dith Parsons
arad others, and Olin Warner's beauti¬
ful "Dancing Nymph." Hut chiefly I
preserve a broa«l impression of fine
things happening in bronze or marble,

met at the turn of a path, lifted
rasually above the «ward «raid thick
leafage. Some of the fountains are set
in the water, where they toss their
spray to the heave.is and gather moss
jihoiit :heir bass« as though they had
found their pre'lct ined moorings.
They are weather stained airead
are part and parrel of the scene. Criti*

les mto mere «ensuou« en¬

joyment. It is enough to sit idle in
Id to peaceful ssai «

of beauty and wellbeing. Ever* sculp¬
tor seemi then an accomplished artist.
Could anything be more charmintr. or

more completely demonstrative of the
fere« of my contention that flier« . ¦
technique of putting works of an urt
exhibition ?

and 'he delightful thing is that this
comfortable aceeptanc« of much o* the
sculpture shown at the fair is pretty
Well confirmed when you come to closer
quarter»! " ¡th if, out of doors or in the
Fine Arts Palace. The eillertion of
about eigh' hundred pieces affords the

SCULPTURE FINELY PLACED AT PANAMA FAIR

Water Sprites, a fountain, by Anna Coleman Ladd.

ur ,«. eh <i r»| «»viiienre of th«r progrei
' pis tl irl in '.ins country. In or

respect it nomh "oirt» ftpc«
'.: eon ain i little that Is ne
' Right on the thre

ti te, are encounter th
four made by Henry llcrin
for the rec ated Soldiers Mr
in ri« 1 nt Yale, panels not hrfore pul
Hely hi^«- heroic symboli
cal ,| \vi»h orig

| and feelii igned with an almos
t rid modelled wit

genuine power, fnrm an impori
aode ain, however, for * qui
ly fi ii'ds of plastic inven
tion we have to jro to 'hat raa'i o

uiaental and deeoral ive icu
which la associated with he other build

It has been in that direction tha
of the artists represented in th«

Pifie Art«; Palace by familiar pi««ce
hare moat recently wreaked their ef
inrN, The net result, in th«« eollectioi

I may cal
I well In own types, fu

«on o
I« ra an«

thi' younger «apporter« of their tradi

The «.eatod Lincoln ii nobly repré¬
sentai .¦ of Saint-Gaudena, bul it ii
th'* only souvenir of thai ma
hand. It is a pity that mop.' «it hi!
work wi not «ecured, Some of th«
portrait medallion* would h iva be< n

w« lronr<*. Ailunis, French,
and Bitter all have

). ieh they
i imed .1 ithejrity,

handli ng o! moi I s, per¬
haps
late Olii v . nemory is

,- one of his ai"'-r -,

Mr. C. F. S U ood. That collector 1ms
¦ t ore of In* friend'«
bust i and plaquea. Ifis must

be the «ai having done
hor.or hoth to Warner and to th«* fuir.
Th«* la"«*r luis sot hing more distin¬
guished to offer in the whple ranj»o of

rtittic ri-in «¦. :,. \S einer was a

rather baffling personality. On the
surface he seemed almo-'t common-

place. H «.it within his brain he was

always tarning over th«* idea« of ¦
man of genius. H<* was Greek in his
tympathler, an«! I Ite tr. its of
such n '-.'up as his "Dancing N'vmph"
«,i of such a portrait .« his butt of
Aldon Weir ;«rc purely classical. But
ihosir re tempered !..
'.».innt!! of sympathy which caused h.m
to » '.« rn wi ty to i he modelling
i«f Indian phytíiognon es; he was r,<

rir.r*. the | of hu¬
man life «.« opon Ihe c. reno ideal of
antique art. To the visitor at tin- fair
who has a sp«*cial predilection for th«*
nuances of charm in leulpturc, for thr

le w< aid above
all commend the things of Warner's.
Let him «eek them out and p y tribute
to on«» of the rarest artists in our his-
lory.

Dancing Nymph, from the statue by Olin Warner.

In traversing the American sculpt.
at large I have observed one or t«
striking developments. The st-ituet
has come into its own. The art bail
Ing is full of little bronres. many
them nude*-, but not a feu
from the ordinary types of mode
life, and, thcugh such piquancy
..tyle as i i illustrated '.'¦
.'..n is uncommon, 'h» wei

generally is adequate and often clev«
Another pleasant point to be not
is the increasing vogue of the fou
ti in l.gure. Kvidently the populari

formal garden in this count
hri« fostered a new movement amoi
the sculptors. There .seems also to

«¦ope here than ever before f
what the French so neatlv cali tl
animalier. The school in which tl
late Edward Kemeys was a pioneer ai
m which Mr. A. P. Proctor h«
and so fruitfully labored to-day coun

among its members a remarkable nur

her of admirable artis's. I may me

tien -n paaaing Fred rick G
v, Deming, Anna Vaughn Hyatt, Y
Harvey, Albert Laesale, Lila A. Wh

C. Rumsey, C. H. Knight ar

(iiace M. Johnson. They count heavil
in the interest of the exhibition. A.
for the ultimate object of an rxactir
scrutiny of all the sculpture on viei
rii« r ii personal touch in modellini
the sign manual of the new and ir

spired artist that is still elusive. Th
characteristic modelling of our scho«
is, as I have said, adequate and eleve
With that w« must be con

f-oling ourselves with the reflect.o
that a Saint-Gauden« or n Warner
not vouchsafed every day to'any pec
pie. And I find a further comfort u

this -stage of my journey. Glancing a

the sculpture exhibit in it« entiretj
an «-\hibit more comprehensive tha
any framed in th. last few years,
judge that fatuous imitation of Rodi
¡s dying out. Here and 'here it per

of course, but American sculp
.are in its essence is all for a cours

more wholesome and sincere. It es

ehewa the facile, tricky effect so fevei
iihlj sought, by those who think tha
they share Rodin's taste but lack hi

ledge, and it bases itself more an

mor.' upon honest study.
The hnnt for reallv interesting ar

tists. generouslv enough reward«)
gat tha painters and sculptors

growa a Httl« more arduous amonga
thus« who employ other forms of e\

on. There is only one bl
draughtsman to he hailed at this time

'.man Robinson, whose cartoon
in The Tribune transformed an ol«

His work recalls in its lineai
distinction, in its vivid «xi
and in its masterly placing of th«

'he supreme licure in 'his field
the Frenchman who has been to some

tent hi« inspiration. Forain, oí tin
"Figaro." In his large sense of form
there are splendid traces of the influ¬
ence of Michael Angelo. He is an ar¬

tist who knows how to give the lasting
value of composition and style to an

ephemeral drawing. Though he has
raised up a large following, his pe¬
culiar touch remain« anique The
black and whites at the fair show too

clearly the encroachments of that
standardization, due largely to the
magazines, which it is the mission of

.« am« s lik« Robinson
1 b« be»t work in this category is old
work, the drawings of men like Abbey
and Pyle. The Istter has two rooms,
one containing his illustrations in
color, the o'her filled with pen draw¬
ings and monotones. They give an ex¬
hilarating impression of his skill and
picturMQuenass. He. too. has his fol¬
lowers, but he. too, maintains his pre¬
eminence. There are drawings by

.". Shian, McLure Hamilton, MaV
Wilson Preston end John Sloan, which
detach themselves from their sur¬
roundings in pleasing fashion, but
thenrisa there are no temptations for

us to linger.
If there -are several such temptations

in the department of print«, it is never¬
theless true that the particular artist
la here of less importance than is the
matter of the averag». I would not
ignore the urgent claims of certain

Dalities. To see again the etch¬
ings of the late Otto Bacher and the
late Robert Blum is to rejoice anew
over their sterling gifts. Bacher
etched a Venice as alluring in its wav
as the Venice of Whistler, and that the
gr-ater artist influenced him only
strengthened his work. Blum's "Witch"
alsi has ¡«s derivative significance :t
could not have been drawn in just that
way if he had not sut at the feet of
Fortuny. But what an enkindl.ng bit
of technique it is! I must remark also
the consummate polish, the au»tere
elegance if I may risk the phrase
in batest Haskell's landscapes and
portrait», and the deftness, the grace,
the charm, in Mathilde de Cordoba's
studies of children. There is still an¬
other artist of original character to be
recorded, Allen Lewi», whose urban
scene» are superbly drawn. Most as¬
suredly there are reason» for going in

leisurely fashion through the prints.'
But having thua aiurveyed them. I «till

cono back to the question of the pre
vailing level of accomplishment.

It. is with sp"c;a! reference to th
etchers 'ha* this question brings itsel
up. They are all represented, all th
b'aders in ..ha' movement which ha
been carried on in recent years to rt

vive one of the most de1 ¡«'ate and fa«
cinating «if the arts. Ernest Roth, Don
aid Shaw JdcLaughlin, Lcater Hornbj
Anne Goldthwaite, Cadwallader Wash
burn. Hermann Webster, Earl Horte
trnil J. Andre Smith are notable aruoni
the ben el of it. They have lately bee

what was done some yearR ago b
Platt, Peanell, Smillie, Ilium, Pains!
Anna Lea Merritt, H'.anehe Dillaya an
«ithei.- giving the needle a new life,

.o divers in
fluences. Whistler, Lepros, t'ameror

« and others have contribute
on.i hing to the contemporary idior

in etchi"«/. But it is just America:
that has slo.vl

XTuup up to a health
ghgoing ci a»'tsmanshi*:

Thai m del -ment to b
'to the prints. I

' I v number 0
far more of 'hern than I have men

tior.u«! and practically all of then
know their trade. To the connoisseu
thai is immen lely important. The ama
teur in etching is a bore. A plate, t«
have a;.v il all, must, be a
leaal th certainty "al

¦«! fashion." Th«
aaaingly sound oi

that ii'i«;:'. It is stronger in its hand
ling tural motives than ir
the handling of landscape, and itrongei

than with '«he figure. Hut every
where it is instructed and confident

.able rapidity tow
ard almost any possibilities.

In wood we are not s<

auspiciously situated. Some of oui

¦kilful 1er« are still with ti<

and »till working. H la good fo find ai
the fa representation of «ucl
men as Timothy «ole and Henry Wolf
All the old ^,a,r«i arc assembled
Kruell, French, «"losrson, Davis anc
Johnson. But where death has not in
tervencd, the mutations of fashion, 'h*
ri -e of the half-tone and kindred de
relopments he » seriously diminished
the production of the wood block

M In the treasury
of book illustration. There are sign*
tha' tra» «r is not utterly

eted. Mr. Wolf's uninterrupted
of reproductions in "Harper's

¡ine" is a testimony to that. The
place** given to the subject in «his ex-

«,i i- another, and a valuable one,

Will ii pro« «« in appreciable effect
upon 'he future of the art in this

wonder, and I hope.
Mea younger medium foi

»he artist has been made the object of
Ithography, when it had it«

created devotees in and
itudi«... Art i ¦. « attened

up»-;, it Whietler among them and
»tor« received it w.th the same en-

9.1 m. It tigures creditably, but not
as largely as one might wish, in the

rilay. Mr. Joseph Pennell i«
the principal exhibitor, sending a be-
wildering collection of travel sketches,
made hete an«l in Kurope. He sends too

including a quantity of work
merely *.op«';rraphical, and there¬

fore dull. Hut his best «havings are

extraordinarily good, swift and «ure in
iretque. He

ODCC more tho wonderful poten¬
tialities of lithography in the delinea,
tion of architectural forms. But I wish
that some of Albert Sterner'« drawings
had been include«!, to illustrate also
what can be ma.le of it in the treat¬
ment of the figure. Here, as in other
departments of the American sectiot«,
there are some odd omissions. Was
there ever an exhibition in the United
States or In Europe jf which that ha»
not been said? I keep that cheerfully
in mind as I take leave of our com¬

patriots in the Fine Arts Palace.

The Influence of the War Upon the
European Section.

It is, obviously, of omissionr, that one

has first to «peak in approaching the
n side of this exhibition. The

European conflict has played havoc
with the international character of the
scheme as it was ong.nally projected.
«if the countries at war Italy alone has
made the kind of display which she
might have been expected to make in a

time of peace. France has done
astonishingly well, in the circum¬
stance», but hardly as well as she prob-

ritended when she was invited to
take part in the fair. England and
Germany are absent, save for a few
pictures that have accidentally strayed
into the building, and there is nothing
from Ku'sia. Some of the neutrals
have played up, notably Holland and
Sweden, and I have heard of an in¬
teresting collection brought from Nor-

u not installed when 1 made my last
Portugal is present, bat not

Spain. Because, then, of various
hiatuses, and for other reason« which
will presently be indicated, the for¬
eign contingent ¡s not on the whole im¬
pressive. It supplies the data for no
fuli and conclusiva report oa con-

temporary European art. Only
few points doe« the subject dei
serious lateras!

In the French aectlon. which I
juat on the completion of th« han
and where I had a chanc« to
over the paintings dc-tlnod for
retr*sp««tl< Hon in -hit
tio.-.'a separate pavilion, it wca

that all the run m.-*. on or« Mtlk
wn» to mark t.nr.e. lh«y have m;

little «alon of the official »ort,
characteristic names those of (
Simon. Be»nar«i. Caro Deijl
Metaard, Agnch-, Fiamcng. D
I'ltnchc and »o on. Some of t

nsmts spell brilliance. There I».
exnmole. Besnard. Then, of cot

thero are works by Dega». Monet
the other member» of their group,
in the retrospective collection I
er.ed paintings by Legro», Hen

. 'iairin and numerous other eeir
ties. As hint», so to say, of 1
phenomena there are »orne example
Maurice Denis. Uonnard and Od
Redon. The »how i» a good one. ir
way. and it i« out before us with
gallant a gesture, it is so much foi
to receive from France at this tri
moment, that I woul not under«
its excellence by the smallest ih

canrot be regarded as rendei
full justice to the present «täte
French art. What it doe», rather
to give u» some brave glimpses
its more recent past und a mildly
tere»ting. necessarily partial, view
its condition to-riav.
The Italian school, affirming itsell

the fair in its best estate, disci-
no new talents of any imposing call
and would seen», to be cultivating m
the same surface cleverness that
marked it for years. Ettore Tito,
Venetian, is still their strong m

the leader that h« has approved h
self in other international exhibit!«;
He is not a man of genius but h«
wonderfully well equipped, technica
and he has a good color sense, deal
effectively in rich blues and yello
His picture of a religious nrocessi
which I rerr.etnber seeing fifteen ye
ago, has lost nothing of its force a
conventional but well painted com*4.«

tion. He shows a full length of
v.'.'c, standing by the window n
night light studied in the backgrou
It is n. handsome decorative piece,
a rout of centaur«, in a nude nyrr
frolicking on the vividest of blue s«e

Tito evidently the Tito of hia lat
culminating point of brio and dexti
ty.recalls the swinging brush of 1
ben«. He has no rival in his own la
But the men who surround him in
Italian section are clever.

Cantillo Innoccnti, painting a gra
ful girl in her room, with »omcth
of the golden glamour of the late G
ton Latouche, is not. only a fac
craf'sman, but Is on the way to so

good effects of indoor light. The th
members of the Ciardi family, a gif
group, exhibit Venetian and gard
scene« painted with a more «ensit
touch, with a more poetic feling, th
i« commonly to be looked for in 1
Italian school. The work of N'orri
lini admirably reproduces the sub
atmospheric vibrations associated
France with the art of Henri Mart
Brantale's funeral procession paust
over a bridge in windy weather is do
with capital spirit, and contains soi

quite exceptional grays. I may n<

finally the lovely flower subject«
Carlandi, the tender landscape sen

ment in the pictures of Caseiaro, t
startling realism with which Luigi B«
rano portrays a Roman arch, and t
delieatelv individualized plaque/
Renato Örozr.i, impressions, of animi
in very low relief. The sculpture ge
erally. though distinguished by t

usual mechanical adroitness of Italy.
Buperfieial in qualitv. The predomi
ating virtue of the painters is a en
tain nimble workmanship, reinforc
by a light, pleasing taste. While it
not a great exhibit, it looms surpr
ingty w»ll in the wide perspective
the fair.
Sweden presents a aeries of rooi

more beguiling than I hed suppos
they would be, in v¡«¿w of the rath
discouraging character of the well r

membered Scandinavian exhibition
New York two yearn since. She mak
the most of the open air. The sne

scenes of Gustav Fiaestad, the wi

birds and fowls of Bruno Liljefors, mi

not be masterpiece?, but they illustra
an attractive decorative ideal and
considerable degree of technical powt
The rank and file are not so w.

equipped, but they show the same ze

for nature, and their paintings have s

infectious vitality, if they have nothir
eh.-. Carl I.art-son, the painter of chi
dren and the gentle humors of dome
tic life, ha« a room of his own ar

this time the Scandinavian Boutet «

Monvel seems to me to give a better a

count of himrrelf. His gvac fui lin« fo
lows in a lovable manner the simp

Swedish life, and hi« unassun

ing color 8«hemes match their naivet
The quaint grimness in fhe fairy su!
j«'cfs of Ossian Klgstrom i» to be ol
served with appreciation. He very nea

ly reward« the search for somethin
rew and brilliant which one pursues i
this section.
The man who does actually crow-

that search is John Bauer, anothe
illustrator of fairy tal»s. You wor

der when you come upon his marvel
loua little drawing:« «whether he in
sented Arthur Rackhsm or was invent
*d by that amusing British draft!
man; but you have no doubt at a!1 a

to who is the artist of the finer libre
of the deeper, more poetical, more mys
lerieua spell. I think if 1 could choos
one picture from 'he Fine Alta Pal
nee to make friends v;i*h for a loni
time it would be Bauer's tinv hul
nesting in the «now beneath th
iluidow of a tremendous mountain an
men-iced bv a mon'. goblir
The scene is of faery wonder and ro
manee all compact. I like it b-».ít o

all the twenty-odd designs he show»
but th«*re is not one in the group with
out it» imaginative chatm. From i

certain point of view, if is a cas« il
tin» Swedish exhibit of Bauer hr I
tho rest nowhere, yet, as I have sait
above, the room» are really entertain
ing. Thev have be«n gcr.erouslt
tilled. There are sculptures, drawings
engravings and etchings as well a'

paintings. And though these regis'ei
no specific triumphs they manifest
tak^n together, a healthy vigor, signs
of the ardor which sooner or later <|e
notes progress.
The Dutch, who are represented b)

a collection of about a hundred paint
ings and a few etching» and aculp-
turee, demonstrate that they are mosl
progressive when they are «tandin«j
stili. That is to aay they are the
more convincing exactly in proportion
to the fidelity with which they uphold
the tradition of Mauve and Josel
Israels. One or two adventurous
spirit» try to break away from that
safe harhorage. Piet van der Hem
paints his "Katwyk Fisherwoman" in
the manner of Zuloaga- and achieve»
only a manner. The formula of «Henri
Martin, which we have seen making
its way in Italy, is adopted by Hendrik
Jan Walter and the results are not

happv. But wherever the low tone« of
Mauve and hi» irhool are emulated,
wherever that tound ideal of sim¬
plicity is kept alive, there you recog¬
nize the true artistic gift of Holland,
its racial »incerity, truth and beauty.
The Influences of alien types may creep
in, the Pari« Salon may here have its

echoe», but the works that give the
exhibit its national significance are

those of Nieolas Bastert, Arend
liyner, Martinus -Cramer, Ren» Lemse-
link, Johan Mastenbroek, David Schul-
man and J. H. Wyamuller. They de¬
pict the prosperous fields of Holland,
her gray streams and akiet and n«r

pieture»que old town», with that
fusion of prosaie veracity and virile
feeling which eventuates into some¬

thing like style. They offer us no

fresh «ensations. But we can lean
with a reposeful confidence upon the
sober genius of their «chool.
The Netherlandish pictures are, to

tell the truth, the last which invite the
beholder to this mood of quiet enjoy¬
ment and security. There is much
technical proficiency, to be sure, re-

fleeted in the «considerable mass of Ori-

entai art exhibited at the fa r. hut in
neither the rhinete nor the Japanese
sec*, «Mi are the modern pictorial con¬
tributions suggestive of a present dis¬
tinctly .».-orthy of an he-oie past. The
best pieces in both exhibits are those
of «arîier origin, or the examples of

ry Irdi'triai art. A few of
\merican countries are rep¬

resented. Th*y proclaim, at the beet,
ng than a toi-

erabl*, ation of etereo-
t\;.ed Parisian nT*'.:: «ds. There remain

if Í may so describe
th"m, of the "Int»rnatior«al Section,"
the casual rpecrmens of th* German
Curt Agthe and Frar.z Stuck, the Brit¬
ish Jot r laver;, the Hungarian Louis
Mark, pictures not unwelcome, but of
no great consequence. Tbere i» scarce¬
ly more than this to be «aid about the
retro'pective wing, a modest array of
old master« and of a few notabilities
like Courbet. Puvis de Chavannes,
Monet, For» my, Matthew Mark and
Bastien Lepage. Some good things ap¬
pear, but thi» -ide of the exhibition is
so uneven a.id so untouched by system
or discrimination as to be practically
negligible. No, the foreign nations are
not ir. perfect form at the tt-r. It is
a matter for regret. But at this in¬
tensely American exliibr'.ion it is, per¬
haps, not inappropriate that the visitor
should be thrown back upon American
works of art.

C. A.ÍOMÑTDIES
IN CUBA'S SERVICE

Was Aiding Financial Sys¬
tem of Republic.Advised

U. S. on Currency.
Charles A. Conant, retired banker

and financial adviser to th<* I'nited
States government in several currency
reforms, died in Havana on Sunday
night, of hemorrhage of the stomach.
He left this city on June 20 at the
invitation of the President of Cuba,
who desired him to uperviie a reform
in the financial system of the republic.
Announcement of his death was re¬

ceived yesterday at his office, 32 Nas¬
sau Street. No plans had been made
last night for disposition of his body
and it wa« not known whether it would
be brought to this country or buried
in Cuba.

Mr. Conant was fifty-four years old
last Friday. He was educated in the
public schools of Winchester. Mass.,
where he wa» born, and at nir.eteen be¬
came a newspaper reporter, devotingspecial attention to writing about poli¬
tics and finance. In 1884 hi* special¬
ties in journalism brought h'm to
Washington, where for thirteen years
he conducted bureaus for "The New
York Journal of Commerce" and "The
Springfield Kepublcin."

In 1901 Secretary Koot appointed Mr.
Conant special commiesioner to the
Philippines to investigate c«>.r.age ar.«l
banking conditions for the War Depart¬
ment. His report in favor of a gold
exchange standard was adopted in prin¬
ciple in the Philippine coinage act.

Named Chief of Trust Company.
Mr. Conant's knowledge of foreign

banking me'lrod« was recognized th*
following year in i as treas¬
urer of the Morton Trust Company of
this city.
Through banking associations he be¬

came a a iroctor in the Manila Railroad,
.ho National Bank of
»he Credit Clearing House. President
Roosevelt named him a« a member of
the Commission en I" ¥.>.
change winch, in the summer ot
conferred wi'h the European govern¬
ments concerning the r«torm of cur¬
rency Systeme in China ar.d other
<>riei *al countries.

In the same year, at the In»
of the Mexican government. Mr. » oaaat
went to Mexico with Processor Jere¬
miah W, Jenks, of Cornell, and Edward
Brush, of r > confer with a
commit»««« on the reform of the eur-
reircy and the best means of securing
the co-operation of other
giving stability to the currency of the
silver-using countries. Ml
also assisted the Unite em¬
inent in »i.'ggesting a curr-nc«, measure
for the Panama Republic son,
similar ro that of the Philippines. In

«nd again in 1912, he was
technical delegate of this COUOtl
the International Confèrent or.
of Exchange, which met al Ihe Hague.
In the winter of jyll-'i:
Nicaragua to prepare a plan of mone¬
tary reform f«>r 'hat country.lie was a member of the American
Economics A the Chamber ef
Commerce of New York, the An
Academy of Political and' Social Sci¬
ence, the American Asiatic Society and
the Société d'Economie !'«
I-ranee. He founded the Washington
Economic Society and ara« a member
of »he » oamos t ¦o in I
Lawyers and Reform clubs m New
York.

Wrote Books on Finance.
Among Mr « «.; si t's books on finance

are "AH .s of
is m«." The nit «1 Stat« In the

." "Alexander Hamilton," 'Wall
Street anil the I d "Princi¬
ples of Money a ../," which
was transla'e«! into En

Mr, Conant a*aa a strong advocate of
a national centrai bank.

rank A. Yanderlip, as represen¬
tative of the chamber of Commerce
currency commission, attended a con¬
ference wit re' As-
socialion coe at Washington,
.t wuich the central bank proposition
was discussed. In an address made in
11)11 Mr. Conant advocated a commis¬
sion, wttbj the object of bringing about
full and careful consideration of th«

I government and
tile big tin

Mr i He lived
at lU East Fifty-third Stn

DIKIi

Aktrly, Charlotte ILMoore. Charles M.
Bryant, I.ucy E. 1 home, Samuel.
Husted, Edwin B.

AKERLY At Flushing. Long Island, on

July 6, 1915, Charlotte Manigault,
Taylor, widow of the
Akerlv and daughter of the ¡ate Kev.
Thomas House Taylor, D. b., of New
York City. Funeral sen-ice at Grace
Church. Broadwav and 10th »t., on
Thursday, July 9. at 10:30 a. m.

BRYANT At New York C.ty. Mon¬
day, July 6, Lucy E. Brvant, after
short illness. Funeral service»
Lenox Avenue Unitarian Church,
corner 121»t st., on Wednesday, 4
p. m. Interment White Hills, Conn.;
private.

HUSTED Suddenly, at Pleasant Val¬
ley. N. Y.. July 5, 1015. Edwin B.
Husted, son of Nathaniel and Almira
Husted, In his ltd year. Funeral
services will be held at Presbyterian
Church, Pleasant Valley, Thursday,
at 2 o'clock.

MOORE -July 6. 1915. Charles M.
Moore, aged A0 years. Funeral ser¬
vices at the Methodist Episcopal
Church Home, 92d »t- and Amster¬
dam av., Thursday morn'i.g, 10
o'clock Members of Grace M I
Church invited.

THOKNE Suddenly, at It John« River,
Province of (juebec, Canada, on July
4, 1915, Samuel, son of the late Jona¬
than and Lydia Ann Thome, in tho
K«Hh year of his age. Funeral .«.

will be held at his late residence,
Millbrook, Dutchei» County N. Y., on

Friday. July 9. at 11itt o'cl.ick. Spe¬
cial train will leave (,ranl Central
Station, Sew York (entrai Railroad,
track 30. at 8:4?» a m.; returning will
reach New York about 4 p. m. Inter¬
ment private Friend» are kindly re-
quested not to send flow.

cr.Hirrr.Kir».

THr wooni-Aw?» (kmutükt,
.IM St Hi Hartem frota «ail by irulUy«

Lot» of tint., f ¦.¦ tor iaU.
utBwc :b fc"i :j a st.. N. t.


