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Case of Shakespeare
Against Herbert Tree

Consideration of the Value

Plays of the Bard by

Manager, Who Will

of Setting Bestowed Upon|
Distinguished Actor-
Appear in Movies.

By HEYWOOD BROUN.

Sir Herbert Beerbohm Tree, ar

1 English actor, has undertaken to

protect Sheakespeare from the ravages of the moving pictures. Just whe

will protect Sheakespeare from Tree

iz a different matter,

Asked if the plays of the bard were not suitabie for presentation in

the fllms, the actor replied: “Shakes
without water."”

peare without words is like Niagara

At this point, according to the merning papers, the lips of the actor

“hegan to wave and ripple” as he added:

that the words in Shakespeare are im
This is a dangerous admission.
now and then gives !
immortal lines under a ton
If Shakespeare can be
the man for the job.
works of Will these many years.

kespeare a
or two of

adequat

Sir Herbert has

“There is & rumor to the effect

portant
It is Sir Herbert himself who every
new funeral and buries the lilt of

e rarkory
gimcrackery.

ly presented in the movies Tree is
making a picture show of the
true that Tree and hix associates

beer

go through the formality of speaking the lines, but the plan of the

actor manager, as much sz he has a

Shakespeare has told in words.
Aiming at the
Henry V implores, “Think, when wi
The audience need not think when
duly provided.
The effectiveness of

“imaginary fore

isual dram

Tree holds the house.

ny plan, is to tell by scenery what
f the chorus in
talk of horses, that you see them."
The' horses are

&8 0 ".l'i audience,

a as opposed to auditory drama is,

of course, & complex question, with much to be said on either side; but

there is not much to be said for the man who takes a
written solely for the ear and burdens it with unnecessa

At the best it is difficuit to pay atten
a wealth of eye compeiling detail, but
Lacking ecenery, Shakespeare u

it should see by lines of great beauty.

of the fifth act of “The Merchant «
bright on such a night as this," ete,,
audience a favor.
the lovers do not wish to keep their s

Now, seeing in believing, and if, an®

has been done in numerous productions,
an edaborate moon is flashed ncross the

backdrop to make goc o s words,
the moon must stand or all on its
physical aspects. character Lo-
renzo has given it will be of no avail

unless the stage electrician contrives to
make it shine bright., The better the
moon the less attention to the words of
Lorenzo.

We do not think that Shakespeare, in
tha style of Ben Greot, is effe The
demand for scenery i ined in
modern audiences 1l absence
ereates RN UNEAsiness surprize which
mitigates against the best attention.
We do belleve that the settings for a
Shakespearian play should be simple.
Mere it might be well to seek the moral

support of Arnold Daly, who eaid in a
recent interview in “The New York
Timea":

“In Germany they did Hamlet with
poft, sensuous scenes, beautiful in their
painting, but completely out of the
gpirit of the play. ‘Hamlet' is rugged,
t{:t snow on the mount tops. So
your soft scenes are . At the art
theatre in Moscow th ined a row of
soldlers, all over six feet in height, in

niforms of white across the back of
319 stage, with Fortinbrags at the death
of Hamlet. . . . The white soldiers
ure out of place, T are not
they are rottén, rotten Your
sansuous scenery is rotten, rotte
interpret s thing so that it wi
must get at its soul. hat i
work of the pretender, who, w
aged, the infirm and the imbecile, the
gods protect is so soon forgotten and
the pretender with §

For our part, we
clump of rubber p
peene of  the Cha
Juliet™ was rotten, ra
could we see Any Ten
roses to the left of t
pink ones below. The
compelled to look at the balc
rothing else in that pa
All the scenic lines
No such definite sc
has been carried out
at the Forty-fourth Stree

ari;
soft,
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at the
R
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There are some thinga to be said for |
the most rccent ival of “Romeo and
Juliet.” It should ,
difference between
aptitude for acting ane
Khyva St. Albans 1}
think, but her time i

veé to

In our review of “Romeo and Juliet"
we stated our opinion that Juliet is not
in any sense & star part. It does not
call for a great amount of virtuosity
Our statement has been ridiculed by s
reader, who thinks it “arrant
senne.”
support, and have found it in what we

consider an excellent guarter, (inn
ing over the pleces George Beraard
Shaw used to write n he was &
critiec we found the following T
gard to Mrs. Patrick Campbell as
Jubiet: “Her Juliet, nevertheless, is ar

immature performance at all the ex
ceptional points, which, please remem
ber, are not very numerous, much of
Juliet’s business beink of a kiod that
no ‘leading lady' of ordinary ability
could possibly fail in."

We are always sorry to make a cor-
rection when it has been proved that
we are in error. Once agsmin our In
ordinate fondness for sweeping state-
ments has betrayed us. And so, grudg-
ingly and without enthusiasm, we pub-
lljl the following letter ‘rom the press
department of The Modern Stage of
Emanuel Reicher:

“Iln referring to Mr, Reicher's seaxon
st the Garden Theatre, you remark,

under date of November 19, that
to found sn
. with

.y . . En
American People
repertory which Is
dinavian or Germ

“Without questioning t
1 be allowed to inguire )
this reasoning to Mr. Reicher and
season of The Modern Stage and the
Amarican People's Theatre?

“Mr. Reicher has, by interview, by
Nterature, by press matter und by gen
eral ndvertising announced the pre
gramme for thae entire season. The
names of the plays and the names of
the adthors should be known to you, |
and If they are, may | suggest that the |
statemant shove quoted doen not apply |
In the least to his attempt to found an
American People's Theatre.

“The plays selected for the present
pearon are ss follows:

American,

“*The Girl in the Coffin,’ by Thee-

dore Drelser ‘

“"The King.! by David P neky
“The Doliar,’ by David Pinsky.
“*Aocording to Darwin,' by Percival
Wilde
““Tha Finger of God,'
Wilde
#*The Noble Lord,' by Percival Wilde.
“'Fapa,’ by Zoe AkIns,
fserman,
“The Weavers," by Gerhart Hsupt-|
mann
“iMadonna Dianers,’ by Huge won
Hoffmanathal
Norwegian,
“eWhen the Yourng Vine Blooms,’ by
Bjorastjerng Bloernson,

attempt
N

ry
the

by Percival |

Jossica is well awr

play which was
pictures,
tion to action if a stage is decked in
Tree's fault is far below the best,

v stape
Yy slage

ndertook to tell his audience what
When Lorenzo, at the beginning
f Venice,” says, “The moon shines

he is going out of his way to do the
are that the moon shines bright, but
ecret to themselves.

Ibsen.

k

“iRosmersholm," by Henr
Russian,
by Antor
will therefore be ebserved that he
& senson of seven American, two
two Norwegian and one Rus-
, which easily disproves the infer-
int the present semson is either
v or Germanie,
conclude that facts
re you when you penned
ons."
m one trench we ean only
assert that the Ameriean portion of
the rep ry lucks in distinetion
what it makes up in length. “The Falth
Healer” or “The Great Divide" of
Vaughan Iy, or “The Searecrow" of
Percy Mackaye would be worth several
toris of the plays of Percival Wilde. |
Of course, “The Witehing Hour" should
also be included in any representative
selection of American plays, These
pluys, however, may not be available
for Mr. Reicher. It is nlso a matter of
that no English plays are in-
in the repertory.

y » sorry to have misrepresented
The Modern Stage, even if we were|
compelled to it through “When the
Young Vine Blooms."

the

were

vour ohse
Driven f{

regret

“Not & drum was neard, not a funeral
note,

As his corpse to the ramparte we hur-|
ried."

Although no official announcement
has yet been made it may be stated on
excellent nuthority that some time be- |

November 17 and November 26
Bramhall Playhouse closed its|
buried he Depths of Pur-

tween
the

¥
i
i
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LOU-TELLEGEN NEXT
AT MAXINE ELLIOTT

Will Be Seen Tuesday Night in
“The Ware Case.” "

Lou-Tellegen ia probably the hand-|
pomest person ever rumored to ha\'e|
been Geraldine Farrar's flancé —and it's |
u large crowd. Matinee profile and all,
the actor will appear at the Maxine
Elliott on Tuesday night in “The Ware
Cane,"” which Gernld du Maurier is even |
now performing in London. The play
first ¢ ing of the Garrick Pro-
dueing Compuny, of which Jessie Bon-
stelle genernl manuger

Tellege Lou is his first name, de-
epite the® hyphen—will be seen as Sir
Hubert Ware, whose financial affairs
are by way of belng in a sad state,
When things are at their darkest Sir
ubert's rich brother-in-law is found
i on Sir Hubert's éstate. Our haro
r the beneficiary, he natarally

ng

is the

| Rgene.

n tria , and he is de-

who 15 in love wit

last act shows Adye,|

the attorney for the defence, and Lady
Ware awaiting the verdiet in the 1nt-
ter’'s home. 8 surprise and
other dramatic vi are promiscd,
An exception good east inecludes
Gladys Han ! tagu Love, Rabert
Vivian, John Haliduy, Charles Derick-

son, Maude Hannnford, Corlis Giles,|
A. P, Kaye, Hen'y von Weiser, Albert|
Bruning, Duna Parker, Robert Avrton |
and Harry Chessman

e
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Old Films and New Séen

on the Screen This Week

pany, the producers of the play, has
surrounded the star with an excellent
cnst, including Robert Broderick, Will-
inm Barrows, Willinm Sorelle, William
Frederick and Alfred Fisher,

Helen Ware mnakes her debut as a
Triangle star this week at the Knick-
erbocker Theatre in a Griffith-super-

vised play called "Cross Currenta™:

William S. Hart, previously seen in| Ofher film sttractions o6 the B1%°
| Tam p & s
“The Disciple,” returns to another f--n'-- beautiful and interesting travel

“TREASURE ISLAND" AT LAST|

|and Fred Mace, the popular Keystone

Stevenson Classic at Punch and Judy |
Wednesday. !

"he postponed premiere of “Treasure |

1" will oeeur at Charles Hopkins's
inch and Judy Theatre on Wednesday
evening The first tour re ulted in the
discovery of scenic difficulties, and the
smoothing out of these has required
Announcement i3 now

{.' | BeVeral weeks
made that everything Is Tunning
smoothly,
Fekert Goodman has drama-

nson's famous novel, and has
compressed the story into ten scenes. |
The east will include Mr. and Mrs. Hop- !
kins (Mra. Hopkina will play the role
of Jim Hawkins), Tim .\{uwhr. Edward
Emery, Edmund Gurney, W. J, Fergu-
won, Frank Eylvester, Oswuld Yorke,
David Glassford, Leonard Willey, Her-
bert Ashton, Alice Belmore and others,

e

HOLMES AND ELMENDORF

tized ©

| England and Northern Italy Their Re- |

spective Themes,

Burton Holmes will give the second |
?! his travelogue series at the Candler
Theatre to-night, with “England from
Land's End to the Lakes” an his sub-|
Jeet. Colored photo-scencs and new
motion pletures will show England
both in peace times and at war

At Carnegle Hall Dwight Elmendorf |
will take hin wsudience to Northern
Italy - over the Simplon Pass, tha|
Italinn lakes, Milan, Pavia, Pisa and |
finally Rome. Mr. Elmendorf willl
conclude his present courss the fol-
lowing week with “Southern Italy and
Sielly.™

The Holmes and Elmendorf talks
wil be repeated to-morrow afternoon,

| edy of the new order, “Crooked at lh--|

Inee-directed feature, “Between Men.” | und edueat onal pictures and a new

comedy, The afternoon fashion screen
funmaker, h mieal Ssnnet _{show, in connection with the regular
Uninaker) has: & typleal Sennstt com |'bill, draws large audiences. The pict-
ures consist of Parisian and American
styles for women,

The musienl programme, which is an

End."” This star combination marks
the beginning of the third month of
the Griffith-Ince-Sennett plays at the
Knickerbocker,

Miss Ware's vehicle gives her oppor-

lections by the large concert orchestra,
which alse plays incidentul musie to
the subjects shown on the sereen, and

tunity for t.ht d.w].ny o h-._-r well | olos by Katherine Galloway, soprano;
known emotional abilities. The de-| Nut K. Cafferty, barytone, and Charles
struction of a yacht furnizhes & thrill,| Morati, tenor. Carl Edounrde will di- |

rect the orchestra.

and scenes on a desert island give a
scope to photography. Courtenar
Foote, Teddy Sampson and Sam De
Grasse have important roles,

In “Between Men"” Hart is shown in
the character wheh he loves and does
best, that of & strong son of the West.

At the Broadway Theatre, commeanc-
ing to-duy, Dustin Faraoum will be pre-
sentod in a picturization of “The Gen.
tleman from Indiana,” taken from
novel of Beoth Terkington, released on
the Paramount Programme,

House Peters, Enid Markey, J. Barney 'he Willlam Fox production, “The
Sherry and Robert McKim round out a Galley Slave,” starring Theda Bars,
well balanced cast. The use of the will hegin to-day a four days’ showing

at the Academy of Music and the
Hiverside Theatre, Ninety-sixth Street
and Broadway. The -u?partinr rast
in headed by Stuart Holmes and in-
cludes many players of note, Among
them are Claire Whitney, Henry Leone
und Jane Lee, the four-year-old ae-
tress.

“The Gelley Slave,” which i» pro-
duced by J. Gordon Edwards, ia from
the druma by Hartley Campbell. It
has to do with the lives of “Francesea,”
sn Italian model, played by Miss Bara;
“Cleely Blaine,” an American helress,
:mrti “Sydney Norcott,” an English ar-
ist.

dictugraph, of whech every one has
read, is shown in the play, and scenes
of wild trading on the Stock Exchange
are also given with faithful direction.
Unusual effects are obtained by bring
ing the play to an end while the prin
cipal characters sare riding on a fast
limited train.

“Crooked to the End” may be de-
seribed as & railroad eomedy. Mace
and his principal supporting funmak-
ers, Charles Arling and Hugh Fay, have
many thrilling escapea from death

The Strand Theutre offers Margue-
rite Clark In “The Prince snd the
Pauper,” the first of Mark Twain's
novels to be uned an the basis for a
film. Miss Clark is featured in the exhibited in motion pletures at the
dual role of the Prinee and the Pau I]',n-lu [heatra. The pictures are inter-
per. The Fumous Players Film Com-'esting inssmuch us they cover four

Tke German side of the war is being

" i 1
Stories. [Lorres
2 Y Sy lekre i

important part of the enterisinment,|
consists of popular and eclassieal wo- |

the |

Rowlard

who will

C’?f-’f’e ar”
a2

| fighting fronts, Przemysl, East Prussia,
the Carpathian Mountains and the fall |
of Warsaw, |

The Vitagraph Theatre announces
| the last week of J. Stuart Blackton's
| ilm drama, “The Battie Cry of Peace.” |
| The fingl performance will be given on
Saturday, December 4, and on Sunday &
return will he made to the former pol-
|iey of cortinuance perlormances from
1 to 11 o'clock, with weekly changes
| of the bill.

The new policy will be inaugurated
| with the enmic opera etar, Frank Lan-
| iels, in his second appearunce on the
| sereen in & new comedy, “"What Hap
| pened to Father™

Even with extra morning matinees,
“The Birth of a Nation"” was unable
to take care of the belated patrons anx-
jous to see B. W. Griffith’s spectacle
at the Liberty Theatre last week, Ow
ll.rli' to this demand the engagement of
| this record breaking attraction has
Leen extended for a limited period
The run will be maintained at the Lib-
erty, with matinees daily the same us
heretofore

“Fighting for France” begins its see-
ond week at the Cohan Theatre, and
at the Fulton “Fighting in France™ alsoa
rourds into & second week. Hoth sets
of pictures show many vivid views |
from the battle front

NEW HOPWOOD FARCE
COMING TO GAIETY

Marjorie Rambeau Featured in
“Sadie Love."

which Oliver Mo:osew
the Guiety Theatre to-
is a three-nect play

“romantie faree"—by
Mr. Hopwood already

“Sadie Love,
will offer at
morrow night,
described as a
Avery Hopwood.

| has one of the season's successes to

his eredit in “Fair and Warmer "

The wedding of an American widow
and an Italian prince starts “Sadie
Love.” Immediately after the cere
moeny the prince becomes interested in
n Frenchwoman, and to complete the
quadrangle a former admirer of Sadie
comes along. Enter the plot.

Marjorie Rambeau is featured in the
new produetion. Miss Rambeau is Mrs,
Willard Muack, and her only previous
n{;pf:.rnurv in New York-—-if one ex-
cludes vaudeville- was In one of her
hushand’s “So Much for So
Much.”

Others in the company will be Pedro
de Cordoba, last seen with Margaret
Anglin in “Beverley's Balance”; T. Roy
Barnes, who appeared earlier in the
senson in the ill-fated “See My Law-
ver”; lIvy Troutman, Bett ‘allish,
Ethel Winthrop, William Morris (no,
not Harry Lauder's manager); Ceal
Yupp, John Lyons and Joha Ivan,

plays,

| ALICE

i

FEAR TO_TREAD

If Shakespeare Fell
Among the Censoﬁ

'In Which the Film Folk Obtain a Terrible Revenge for
| Elisions Ordered by the Moving Picture -

Censor

Just suppose—the “Moving Picture
World” is behind the supposition—
thet the works of the immortal Bard of
Avon were passed up to some of the
boards of movies eensorship—those of
Pennsylvania and Ohio, for example—
what would happen? In short, would
they get b‘;.:-?

Mr. W, Stephen Bush, of “The Mov-
ing Picture World,” thinks not. Mr.
Bush has gone to the length of imagin-
ing exnctly what the censors would say
about them, and “The Moving Picture
World" prints his indictment in its is-
sue of Novembar 27, Here are a few

of Mr. Bush's “reports:"

TWELFTH

to immodest thoughts,
queradin
violate the state law and many elity
ordinances. Shakespeare does

inf was properly obtalned.

OVE'S LABROR'S LOST.—Passed.
MIDSUMMER NIGHT'S DREAM.—-
Eliminate Scene 1 in Aet IIL It ridi-

cules respectable mechanies and serves | b
4

| no good purposa whatever. The use o

a so-called love julee is atrictly qﬁainntl
atter

the rules of the board. Cut out
| part of Scene II in Act III. Reduce all

pasionate love scenes to mbout six feet.

MERRY WIVES OF WINDSOR.-
| Seenes between Falsta® and Mistress
Quickly in Act Il must come ou
| THE MERC
| seenic views in this play may stand,
but Shyloek must be reduced to a flash,
| otherwiso the tendency to ridieule the
Jews will cuuse the entire suppression
| of the play.

AS YOU LIKE IT.—Reduce all seenes
of reckless love making to a flash and
| eliminate the Duke from the last act.

WINTER'S TALE.—Cut out entirely
| Scene III in Act [II showing

NIGHT.—Not approved.
The strange mixing of the sexes leads
A woman mas-
as a man and viee versa|

not
claim that a license for thia mnquend-}

t.
HANT OF VENICE,—The

the

but we insist that Caliban pe
climinated entirely or reduced 1,

flash.
RICHARD 1L Rem See
At L ns Nisly to exsite ::.,}'*"

against the rich and thereby nﬁ
vo.
oin.

“ther

class hatred. Cut Seene V, Act
congists almort entirely of acts of
inal violence.
| RICHARD 1'1 —Not approved.
i play abounds in crimer and villaniey
| KING HENRY VI (Part 1l —Passed
KING HENRY VI (Part Il‘.---P“
|  KING HEXRY VL (Part 1LI), ~Cut ogy
| Scene 1, Act 1, showing bloody s
';ll kthe dﬁ'—"ll}' }:u'.“"'r-n Warwick

ork and the grewsoge si
| Scene IV of the sume “:ﬁum“ﬁh
er part of Scene V. in Aet W
horrible for portrayal; in .‘!uno?‘n..
| Aet V omit stabbing affray thn.df
ry and Glouenster) v
KING HENRY VIIL-The divoste
|nmceed1hns of the King againet Cagh.
| erine of Aragon are polnted out fn
| too much detail. They might have
bad effect on murried conples and moh
¢ reduced to a flush. Seene IV
Act T must be redically changed. Thy
sub-title, “He would kiss yog “'Hh-
[ times with a breath,” must be omitted
|and the kiss following title muat
reduced to normal length ordained by
board. Seenc 111 in Act II mum be
| omitted as tendiog to corrupt Poung of
{ both sexes. Omit Sceno V of Aet ¥
|as It might give offence to a lang
| division of Christians
{ ROMEO AND JULIET.—Cut ogt Ji.
{liet. Hereis & girl just in her teens eoy.
| ducting hersell in & most unmaidenly
| fashion and op=ning her windew in the
|night time or possibly in the sarly
hours of the morning to 8 young may
to whom she has never been properly
Introduced. This play abounds in Lhe

| sbandonment of an infant, which is|Very kisses and cmbraces and passion.

Imntrar)' to the statutes of our states
in such case made and provided.
| MUCH ADO

Not approved. Aside from the levity

with which matrimonial questions are|
treated in this play, we eannot tolerate | quently anncuneed it

the ridicule thrown upon Dogberry and

Verges, the representatives of lawfully
These two es-
timable officers of the law are held up

| constituted authority.

| to ignominy and obloguy.

| TAMING OF THE SHREW.—Elimi-

| nate all scenes showing Petruchio in
the act of offering physical violence to

| Kate,

j THE TEMPEST,No abjection to the
«ceni¢c views and the spectacular parts,

ABOUT NOTHING,—

| ate love scenes which the board has
| repeatedly condemned.  There are teo
many street | H extreme vip.
Ilontm Reduce to & flash of
about ten foet board hak e
an s iisapproval ef
| the administration of seeret sleeping
potions and all such seenes in the play
must come out. The ball which Re-
meo and his companions sppear in may
remain as it educational in ehar.
acter

OTHELLO. - The play may be shown
with thg Hollowing eliminations: Cg
out Iago. His conduct and language’
cannot be tolerated in a re eeuﬁ'.
community. Omit entirely Aet V., Thisi
act shows the smothering of Desd-

uwis of
thesa
The

1]

]‘fas/'orie ;
| Rarrbeare

in
‘Sadre
Love”
Gaze ( .

R ]

NIELSEN AT THE HIP

| Wilk Appear To-night with Sousa's
Band.

Aliee Nielsen, as the first of a nota-
ble list of “guest stars,” will sing to-
night with John Philip Sousa’s organi-
zation ut the regular Sunday concert
at the Hippodrome, Miss Nieisen will
sing selections from Mozart's “Don
Giovanni," “Le Nozze di Figaro™ and
“The Last Rose of Summer,” “"Killar-
ney” and “Kathleen Mavourneen.”

Miss Susan Tompkins, violinist, will

be heard for the first time in New
York.
Victor Herbert and his orchestra

will offer their second concert at the
Cort Theatre to-night.

Strand Roof Garden.

The third of the series of silver cup
eontests on the Steand Roof wiil oecur
Wednesday evening, when Miss Elisa-
heth Marbury's trophy will be fox-
trotted for. On Tuesday and Thursday
evenings $10 in gold will be given the
mont successful terpsichoreans

s i Slad e e

Plaza Theatre,

Tho feature picture at the Plaza
for the first half of the week will be
Muriel Ostriche in “A Daughter of the
Sea,” and during the latter half Will-

iinm .I"uernhlm in “One Million Dol-
ars.

mona and the suicide of Othello, Twe
such terrible erimes in one short act
will not be approved by this bosrd
JULIUS  CESAR. The assassig.!
tion of Julius Casar must be elimiost-
ed, aa plainly offending sgninst the
rules of the board. As the plot, how-
ever, requires that the fact of the desth!
be conveyed to the spectators, gi.'
courses may be pursued: Mark Antony|
may be shown receiving a letter ;-
ﬂﬂ\lﬂdﬂ‘ Cmsar's death, or Cosar g
be shewn dying n natursl desth caused
by rheumatism or old age. Reduce pll
riote-to a flash. Omit Seene Il in Ast
IIT ms plainly contrary te rules of the
board.
. HAMLET.Not approved. This play
is too hideous to receive the approval
of our board, which has_ repeatedy
ruled out the very things in which’this!
Elsy abounds. “The drinking of hot}
| blood,” for instance, and the doing of}
| such “business as the bitter day would
quake to look on” is highly unbecoming
and might amount to disorderly eon-
duet or even graver crime. Such things
will not be allowed i7 the State of
Pennsylvania (or Ohio). Evidently the
author never heard of our rules and
regulations, else he would have omitled
at least all the eapital offences,
MACBETH. - Not approved. This)
Rhy visualizes several murders in ih!
rat degree and a shocking sulelde com-
mitted by a woman. The econduet of |
| Lady Macheth if we permitted it to be
| ecome generally known in Pennsylvais
{or Ohio) would undoubtedly have 4}
corrupting influence on our people and
especially on the young of both sexes '
‘hat this wo savs she would de te |
her own su ng b ¢ i it stosd be !
tween her and her ambition fs not t
to be known by the young matresy of
{this state. If the producer will ¢ut,
down the play to the scenes showing |
pretty scenes in the Scottish highlands, |
we will be inclined to give it our #p:}
proval. !

SOTHERN AS DUNDREARY

|To Repeat Famous (haracterization
To-marrow Evening.
H. Sothern inherited Lord Dun: ¢
{ ever an actor inherited's
| part. His father, E. A. Sothern, Wt
the first man to play the role
[that wasn't all. E. A. built the part=
line by line, bit by bit, performance by
| performance,
| . Mr. Sothern will revive “Lord Dug-
| dreary” for the third time at the Bootk
Theatre to-morrow. The first revival
was in 1908, und the second In 1§14
On the latter occasion, however, New/
York did not see the play. In its origh
nal form the play was called “Duf
American Coustn,” and was first
in New York in 1858, Joseph Jefferson
and Laura Keene were then in the ot
Supporting Mr. Sothern to-morre®
evening will be Sidney Mather, Elias
beth Valentine, William Harrix, Guf
Cunningham, Lowden Adamas, Lark Tag
lor, Oriando Daly, Charles Verner, Ak
bert Howson, Blunche Yurka, Emily

| E
| dreary, i

Calloway, Helen Grr Daly, Pauling
Whitson, Grace Ady and Florenst
Phelpa.

e 15
THEATRE FRANCAIS
i s 4
'“La Princesse Georges” and “So8
Homme" To-morrow. flil
“La Princesse Georges,” one 0 -
| brightest of the younger BMI
| comedies, will be the new aﬁmn{m"
{the Theatre Frangais. Openings at thif
theatre will hereafter occur on Mow
day evenings, inatead of Tuesdays .
A one-act play entitled “Son Ho"‘_.‘l‘
[will also be presented this weeky
will be acted by Irene Rordoni,
ly of Elsie Janis's company, and s
| Becman. Andrees Mery will be lul.-“
the title role of the Dumnas play
| Claude Benedict will be the | :

| man.
[
E"
L

| The week of December 13 Mile.
——— e —— el
"THE monn AG’II' . ’.l

rick, of the Comedie Frangase,
make ber debut here in “Man
| Teddy."”

b — I
| Beulah Poynter's Play at rflll‘:
Theatre To-morrow.

[

“The Unborn,” which was rur»;l }
at the Maxine Elliott Theatre In::'
Pris

special audience on the afterno
ovember 12, will move into the
cess Theatre to-morrow night for :

The play is presented under
pice ("‘l‘h! Medical Review
views,” and deals in a morbid way

an_important topie.
Emily Ann erllnn. Everett Bu

field and the same cnst that

the play on the previous occasion

be present.




