
NO "THE DEVIL'S GARDEN" IS NOT ABOUT COMMUTERS
Louis Calvert Is Not
Anxious to Meet G. B. S.

The Man Who Produced "Major Barbara" Is Content to

¡lave the Author Thereof Remain

Rich: Where He Is.

,:> GEORGE S. K\I PMAN.
-. -rotfil comment,

'rom o ''ni', on the íqct that
Bernard Shaw never ha.« come

,. ro-

a lion. Th>-
rould lurriblc over

¡o him honor; there

abe the
. he ^inor would

things about Al

MR. < M \ BRI tu "MAJOR HAK-
BABA."

.well, everybody would have a simply
fin», time.

.'vert, however, must be ex¬

cused for desiring to qualify the last
.icnt Mr. Calvcrt and Mr

y rat?, they have
other for a

ltnçth of time. Mr. Calvert played in
Mr. E ' «Joi Barbara" iji Lon¬
don, even ai ha is now playinp In it in
Xew York. Nu. that mast be takm

back. }!<. <iid not play It «s he is now

playing . in New York. That i: fust
the puint.

"Major Barbara." it must be admit¬
ted, had a r

tiler with the British thru. I
has, bu* the dnYennce was n< t to

.id act
it looked like a renl sue

bers of the company went in Mr. Cal-
But ii<

wait.
..¡other act." he said.

The trouble with the
third .* there was so much
in it that didn't matter. The,audience
had plenl really
pood t1 iff that had | The

:T. and
!'.¦ rnur.i SI .¦.¦ improved the oppor-

thing happens in

nothinp happen
wrote

manner i-i which
it, "that .¦

¡r^ is not to be found
'Major Bl .. mas-

trouble I» that yo«
id actor."

MIM year«
railed upon

play,

Barbara." at Miss Gra
Pia« BOsWa, in »w Y««i

ipoi he and others fell up«
ti it laat act »rita full force at

Mi.uecv.ed therefrom somothing Ilka II
of superfluous dialogue. Wli
Bernard Shaw, unknowin

aallaa away!
No, I.HU18 Carrait will not contril

B fund to bring Mr. Shaw
Atasrlea iuft now. He liken Mr. Sha

wh.'to he La. And he knows the swoc
of the Shaw wrath.

"If Shitv hail been in America tl
play would have failed." said Mr. Ca
vit'. "Ha would have insisted upo
the retention of every speech, evei

line, every word that he wrote into th
Woe ante) the actor guilty of B

d double -..'i" tinto the pr<
durer w i. . It ma
b>-, <»f coa ribnna ari
t.ml Ite v.f. hands. To th

if IB ha is unawar
b en cut. Well,

don'' leal if he knows i
I am here i He could merely writ

III Cahrert, although no announcf
ment bus been, made, will continue wit

George's company even after th
end of the run of "Major Barbara." II
i.s now producing "The. School fo
Scandal," in which he will play Si
Peter Teazle. And it ta a lucky task fo
Culvert, for he iï never happier thai
when dabbling with a repertory com

pany.
"A company of players who are usec

to each other's wor.-;," he said, "whe
are used to each other's peculiarities,
and who consequently work amoothlj
together can certainly extract more
from a pla> than can a company hap
h'.'irdly gathered. I have known man«
playa to fall in the reijular course oi
production and to succeed later wher
played by a repertory company. Th«
reason, of course, is that the audience.
knows and takes an interest in th«
players.
Toi example, tne public is already

beginning to love the Playhouse com¬

pany. I felt the difference in the at¬
titude of the audience when I came on

OB the opening night. 1 have been
conscious of it in subsequent per¬
formances. I am the newcomer; I did
not appear in the company's previous
productions, and I cm not yet entitled
to be reearded as or.e of the fold.
"Generally speaking, the American

public has not been in touch with any

particnlar set of actors The tendency
"quip a play with a cast of stars,

and the result is to smother it. It Is
known that an all-star cast al¬

most inevitably mean? failure. In
Scotland, at the end of the curling

it is customary for a team of
skippers to meet a team of ordinary
players. The skippers are the cap¬
tains -selected because they arc the
best players. And it is quite surpris¬
ing hov.- frequently a team of unknown
players will defeat the skippcrr.

"I would like to see the repertory
idea developed until a national classi¬
cal company is attained. Some day.
perhap«. I shall take steps toward the
organization of such a company. It
should have the support of the uni¬

es ,\nd auch other bodies as

have the interests of the drama at
haart. And it would not come into
the large cities until it had a reper-

.'* tan "r twelve plays until it
I perfect machine."

"The New Theatre"
"Ah. ye«, the Now Theatre. I kno*

something about it. I was one of its
directora. Hut it started at the wrong

It started with the assumption
that it Banal l.ave an enormous theatre
and an enormous company and an enor-

i-l. It has been proved
gland that that is not necessary.

Occasionally Miss Horniman brines her
company from Manchester to London

s play like 'Hindle Wakes' or

'What the Public Wants,' and she as-

- the thinking public bv the
excellence of her productions. This
excellence is brought about by a sys¬

tem «if truth in acting a sense of pro-
There must be a due propor-

tion of everything in a produced plav
independent of the personality of the
actor, independen! of the manager, in-1
dependent of everything."

independent of the author.
!.ert especially when

the author il G B. 8. It may be ad-
vanead without fear of successful con-

tradictiofl that Mr. Culvert is beginning
to like New York. '

niliir »oui is Willard. No, r

WiUard. In vaudevi
and ; at the l .'onial tl

ird, the Mm. W
\v«." !le prow» a little B

.. . before youi

.!.e plants as I m
11 minply th

.i a nipht and had thl
.....¦ .1 to grow t

¦¦

".ore than five fe

I tl this jrrowini» bu?

and now I am nearly live fe

vou see, the idea had alwa;
my mind, and I determin

¦ or somehow else I

way. I spent three yeai
¿. : tal. where I fair!

.he operating rooms, and i

-nenting.
.vre#> long year» I dldn

» ar.y moro than a stick of stov

!. Ther one day, when hope «i

tunning low, I wa» trying a muscola
T»rci»e before the mirror. Suddenl

Î »hot up 'hrce or four inche«. I wa

-rared I nearly fainted. I «at dow
ruling- down, and it wa

re l could get i
it apain Whei

. ¦ result.
." the I¦.¦¦ ' of muscle» b;

which I ereaee my
llav .1 kept at it until

! add more than »even li
my norma! stature."

S>

Concert Notes.
Philip Benny, a young Armenia!

barytone, who ha» \,< I sg arti»
Emmy D<

.!red Dillirig, a harpist
will | s«j }|mI

ng, January |
.» America a« a boy am

LaM Angele» ..

,<,,..« before goini

grar i r.hlro'.ni ol (J
r« Hotel on Kr-iday morning, Jan

1. The soloists, who svill appear
on t! Ion are Caruso, Mabel
Garrison, soprano of the M«'tropolitan

Company. Andre Tourret, violin¬
ist, and Lucile Orrell, 'cellist.
On January J8 Géraldine Ferrar will

ir Ural .-ippearance in New York

this season at the Biltmore Friday
morning musical.
The soloist» for the February 11

Bllttnore musical will be Paderewski,
.ranees Alda, soprano of the

. in Opera Company, and Al-

linf, violinist.
1 he last Biltmore musical will be

given on February 25. This will be a

costume recital by Lucreïia Bon, so¬

prano of the Metropolitan Opera Com¬

pany; Andrea de Seguróla, basso of the
I Metropolitan Opera Company; Rosina
Galll, premiere danseuse of the Mctro-

f.i Opera Company; Beatrice de
loltnoir, French diseuse, and Mary
Warfel, harpist.
The second of the series of "musi¬

cales intimes" inaugurated by Clarence
Adler, pianist, will take place at the
green room, mezzanine. Hotel MeAlpin,
on Wednesday afternoon. January 12.
The assisting artist will be Willem
Willeke. Yeli^t of the Kneisel Quarte*.
Mr Adler and Mr. Willeke will be heard
in ensemble as well as in solo numbers
Severa novelties will be presented.

Aline Van Barentzen, the young
American pianist, will give a recital
at Aeolian Hall on Friday evening,
January 7. Her programme will con¬

sist of »elections by Schumann, Chopin,
Brahms, Mendelssohn, Liszt, Schubert

!':« rne.

MUSICAL INSTRUCTION
SOPRANO.
CONCIST.
ORATORIO.

TCACHtR Oí PIANO AND VOICE.
Stadia M Í. Mth SI. rmtaa rSTI Murar HUL

mu» HEYWARD
r.HiR or PIANO ANO
E. Mth SI. Phans) ?'.' 70

ALEXANDER
Russell Studios CABMiail

HALL
New Vaesi City.
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BETTY LEE r scssu/m
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HO! HERE ARE PIRATES JUST AS STEVENSON CONCEIVED THEM.

"gs*
A leans fl-Otn "Treasure Island." at the Punch and Judy. The nirates rliieover that Bill Bones's cheit ha< been rifled of the iwtf.

LOU=TELLEOeN
THiE MAN»

Lou-Tellegen, the star of "The Ware
Caso," ha« been much written about
and much talked about. Too, then; have
been numerous stories of his varied
abilities, talents and eccentricities
but here 'he «ton* of the r"«.l man is
set down for the first time.
Who is Ix>u-Tellegen * Consciously

or otherwise, he has surrounded him¬
self with an air of mv»tery. He is
extremely reticent about his own af¬
fairs, is a men of decided likes and
dislikes and an artist of such ability
that Sarah Bernhardt chose him as her
leadinp man and put the producing of
her "Jo.-.ii of Arc" absolutely in hin
hand. It has been .-aid by critics that
it was th" most beautiful production
ir. which Mme. Bernhardt ever ha«
appeared.

Lou-Tellegcn. among other thing«,
is a sculptor. In fact, it was nn exhi¬
bition of his prowess in this line that
fir.-t attracted the attention of Mme.
Bernhardt. The artistic side of Ti lie¬
gen ha- already been overstre ed.
however, and there are probably those
who wonder whether he is a human
being or merely a combination of ar¬
tistic sensibilities and capabilities.

So let It bo set down that Lou-Telle¬
gen is a man of unusual physical
strength-unexpected because of hi-
slenderness. The strongth of his hands
is such that he is said to have to
exercise great care to avoid harming
Miss Gladys Hanson in those scenes in
which he grips her by the arm. He ¡*
capeble of lifting Miss Hanson high
above his head with the greatest ease

-and at a rehearsal he did it. This
bit is not a part of his regular per¬
formance, however.

His handshake is something to re¬

member. The source of his strength
is readily explained, for he held the
world's fencing championship for two
years. As every man who has handled
a foil is aware, there ¿s no art in the
world which gives such power to the
arm and wrist as that knot-.ii as the
"poetry of gymnastics."
He is capable, too, of sudden and

unexpected activities. For exampl",
ther? arc; no more typical American
business men anywhere than in the
Rotary Club. Yet the actor was able
to address .-urh a gathering and ?<>

hold their attention with a speech on

Americanism that would have done
credit to Theodore Roosevelt,
An artist on the boards, an artist

with the sculptor's tools, an artist,
with the rapier and with boxing gloves
A man who would have succeeded, and
still could succeed, in any line. A
pood actor and a regular fellow. That
is Tellegen.

Strand Roof Garden.
Four pairs of expert one-steppers

winners of the Strand trophies will
compete at the Strand Roof (¡arden
Wednesday nigfal for the super trophy
a silver tea service. The holiday

season is being ob.-erved on the Roof
by numerous gala events.

Mr. Reicher and "The Weavers".
The Reasons for His Belief in It

Kmanuel Reicher, by his successful
production of Hauptmann's drama
"The Weavers," has won the right to

such credit as ao*i ait U> a producer
who, notwithstanding strong and ur¬

gent advice to the contrai v. follows
his own idea« in selecting plays for
production, l'or he was told that "I he
Weaver--" was a plav o." gloomy por¬
tent and that it would not strikt a

sympathetic note with American thea¬
tregoers.
"Hauptmann may be a great writer

enri a great poet," he wns told; "in¬
deed, his place in the world DÍ Utters
is undisputed, but in 'The Weaver«' he
hnc disregarded cveiv rule laid down
for playwrights and lias set aside
every dramatic convention in building
a piny w!;ich lias neither hero nor

heroine, no love interest and no con¬

sistent and cumulative story. The
public will re*, accept such a play, und
the N'ew York critics, ouick to seize
upon such inherent defects, will flay
the producir bold enough to put it on."

Mr. Reicher disagreed.
"I do net believe America Is so

different from other countries," he de¬
clared. "'The Weavers'has been a suc-

cess in Germany, where its first pro¬
duction »cored 200 performances. An-
toine imported it for his theatre in

Pari.;, and there, too, it was a success.

It has be-n presented in the Inited
States in the original and has been
translated into English and been wide¬
ly read. 1 eaunot believ? that the pub¬
lic, alert to every repreaentation of a

jreal truth, will turn fron this, one
of the greatest plays which have been

ritte) hundred years.
it i> a errent play is proved by

the vei-y fact that it rollowi none of
the lines laid down for dramaturgy, it
ha- for Ita themi ;. tor*/ a« old as
the world ind ai new si ta-day a

of man's tignr for exiatenee. A
story as greal as that outlined in 'The
Weaver doe« no! need rulas for its
regulation. It will carry, itself by it
own gnat power of truth and sym¬
pathy. W« may be moved by love, but
\sc are mere greatly moved t.v |.-\,
and 'The Weaver il I pitiful story of
oppression, of wrongs committed or.

the weak by the trong, and humanity
itself cries out Igaintl this. I have
followed the production! of 'The
Weaver!1 since it eras Aral written and
I cannot believe thit am mistaken.
Thai it la unnlieved t.v amor may be
true, liut lb« »abject 11 not ¡» humor¬
ous subject. Then i« nothing light
or humorous in the ight of a great
mass of men and women struggling
for existence, for the right to 1 '.

e 11 j y life, and the audiences in this
country, tiki those in othsr countrie«,
will realise this before the first act

roceoded Bar."
iK .-- of this piny \sas one of

the surprising faaturta af the pres¬
ent season. Th« ca^t assembled by Mr.
R« ¡cher araa an important factor, but
the piay itself, aside from its ||| ¡rary

in its acted form a

powerful drama, quite a- inodorn to¬

da) as it v.as twenty-fire rears ago.
Then, in Germany. Mr. Reicher led ¿hi
band of itaga progressive« through
erhoee euToi-ti the sAcial ban i«a« final¬
ly remored and production of the play
allowed at the Freie-Bui-hue. in Berlin.

Mr, Reicher offer- a correction of
the reviewer« v. bo mi conceived

.ill of the role of Old Am
which he has played sa frequently
abroad Several arritoTi i cribed

..h ¡M reading the
of this aged character to his un-

familiarits, with the English language,
".-'.me of the critics, BO doubt in tin-

full belief thai they had aeCUl
lated the character, declared that

I appearod to be 'fishing for linea.'
This is correct in part. Old Ansorgo

i.'ng for line«, but not F.mar.uei
Reicher. Tlie old weaver is seeking
words to express, in his halting and

iting manner, the WOCS which are

upon him, but his mind is slow work¬
ing and ipoach to him'is reluctant and
difficult. He knows what hie oppres¬
sion mean-', but he is more adept with
In Banda than he is with his brain,
and when he attempts to express him¬
self ha stammers and makes wav slow¬
ly to the desired end. It is the ehai
acter the character as ht aras drawn
and Ba ha has alaraya beer, played by
me."

a

BURLESQUE THEATRES.
The Bostonian Buriesauors will

frolic the week at the Columbia, of¬
fering a two-act travesty called "I
Isle of Nowhere." Krank Pinnay will
double as author of the burlesque and
atar of the company. The perfanaance

lid to contain "lively COSSedy,
snappy musical number- and spirited
dancinjr."In Finnoy's support will ;ie, among

John P. Griffith, Cnarlie Jan-
ien, Florence Mills. Kitty Mitchell.
Walter Johnson and Jean Caruthera.
There will be an extra New Year's Kve
perforasaaes at ll;30 o'clock.

Morte Carlo Girl« will be at

the Yorkville Theatre this Brach in two
BCt burlesques "I/,/.ie th« Peter-

tira" and "A Night In Parie." The
eompany ii beaded by Harry Welsh.

of the Columbia, there
uill be an additional performance Now
Year's Era.
Booking American lliirlesqu« Wheel

attraetiona, the Garrlch Theatre will
n to-morrow with "The Mischief

Maters." There arill be ai .:.*ra per«
formanee K< » Tear*! Ero.

HOPPER ¿UAKláS è
SPEECH.

A Ile Woif Iiopper pcrform«nce nev<

has been considered complete withoi
a curtain speech. Is it too much t

ask of the amiable comedian, therefor
that he emerge in h
the Triangle -creen at the Ktuckerbocl
er? Nothing, appam I npo.-,sibl
for Don Quixote. Hence, irhi
Pi.nzo and Dulcinea look on. be lin
from the straw in which he has ju;
cxpired and speak» ¦ follows:
"The lure of the Rim seems to hav

been too strong !'. u-. O
»n« thing lured you here, am

i;uit" a diffenni one hired me to th

California film zone. I may as wel
tall you that formerly I had no grea

love for the photoplay. You MS hov
it [¦; when an ICtoi ,-.vmg the publii
Gllbart and Sullivan arid part of hii

public is milting away to Mi a Macl
Beanatt troupe around the corner, tha

actor should not be iCCUted of havint
malice in his heart it he prot Bi
row I'm I When the Triangh
mentioned film acting to me I wa:

adamant, but when salary cam» in a:

an afterthought I caved In. So did thi
horse that Mr. Griffith -igned t(

pit.y Retinante, when the steed felt m*

weight and 200 nounds of armor on liei
hack.
"Speaking ot" Kozinante reminds itit

that a remarkable versatility is re

quired of that animal. She must al
once look lean and careworn and in
'h" bargain carry around a man of my
proportions, plus that armor. And, dil-
gnaalag for the moment. can't con-

how men ever fought in that
itUiT. I found JUII one use for a single
runt of it. Ano and I were

tiding home and had lagged behind
the others. Someho » our chauffeur got
oil the road. It grew i.-.tc. and see grew
hungry. So are started t.. forage for
food. Kggs were timduced on the out-
ïnirt> of a farmyard, but, ilas! how
to cook them? We finally solved the

problem by taking water from a brook.
building a lire and boiling the eggs in
my visor.

'Hut petting hack to Kozinante the
animal you have lust -een is the third
that applied for the part. The others
didn't Rave backbone enough to por-
.!;.v the character. At times I thought
that eve:; this one would fli'ieh. Final¬
ly, to mar..- sun that i... harm would
come to myself. .<¦ bu ':.;. substituts
was produced. A substitute for me, I
n:i an :. fellow who weighed a dozen
poundi mor« than l ¦; i If Kozinante
didn't bend und^r hirr, 1 was ready to
proceed with the development of the
Don's i'hn'ar'ir,
"And. really that'« all except that,

now that 'lion QuixotV I» osrt r. r »m

to have a regular Amer'can comedy.
'Sunahinc Dad,' they call it.. And, say.

Day' -i I " if you ever

saw Dc Wolf, jr." I

Why Worry? Nora Bayes
Will Be at the Palace

However. There Will Also Be Henrietta Crosman. with
a new Playlet : Morton and Moore and

Belle Blanche.

N'ora Bayos. Ko, that is not it
tended is a
tenee. | ai ancemen

rda, of
Ht.;..1.. 1 ¦¦¦

".. re, but Mi
generally requires more -h:»

tl at wh<
Bh« - :. ibe banda oi her

.¦ Palacs
'he public j'jst which sonvs i

The annou1.-
1 '--e adds th..: Donald Ganiard ac

ad i" it s. riou
m-: tared, '.. ral
nay and ¡ora I
!" be a1 the

o we ... to i) Botl Insj , f thrio
o:: i

« .. new com«
titled s r." by Franc .¦

11 i M .-i « r I
i to have numorou i o
show her «kill as

i ,.i i Morton and M
unequalled :ti their line, will otf- r I
farcical skit.
Adelaide and Hughes, roeentli o¡

"Town Tipies" and more recently ot

the Palace, will not bo at the latter
playhotmc next week. Rut Clifton
Y\'< bb and Eileen Molyneax win b«
present. They vere alao of "Town
Topics," and they also dance, SB '.t

leomi fair enough Helle Blanche, who
;k .¦ ¡ast we, k breaking ii soasa new

imitation i far up In The Bronx, »ill
v -.hem to all-comera.

Arnold and Ethyl not Ethel) Grazer
will be seen in a BUical-daBCiag act,
and others will be Flanagan an«! Kd-
wardl ial«o of Town Topics" and a

septette of Original Honey Boys Ofl

(few Tear*! i .\ u
ii at 7; I 11

-,.
"

. ..

*

has worked iw honors.
[I

"ernentWillsri,
teaM

' that at
.:.

'. fes*
William i'aticís";

orne tru

'.

...
"

.¦ two perl lag
Ev<.

It the s b,
Henrj Let .' ".*¦ <:

"; Fred V. BoWl
re«-*uc; Maria Nordttrom. In "iiiu of
\. |"; the Färber mort

s; Hugh Herbert and rompait, in
"The SOUS of Abraham"; i harlei Mick
and company, m "A Friendlj ('»II",
Danube Quartette, Three Du Fer Boys
and Beeman and An or».

The Royal programme »I! inclad«
Harry Cooper, in "Th - Mail »'»rrier";
Bessie Wjrnn, «with songs; Losii A
Simon and rompan-, in "Th« New
Coachman"; »1 t, »it»
.'Almost a Pianl it"; Kell 7< \
in "My Lady of th« B M»r*t
de (oc. estncting humo, from chain
and tablea; Haydn, Borden ti H»y«t.
doubling, at the Colonial, tnd «om«

dog iagi

Miss LOUISE DRESSER AT HOME.

Heroine of "Abe and Mavsruss" on that 'country estate" at Mount V***

MISICAI. INSTRUÍ HON.

M. E. FLORIO
(RKMiW\h.¡> oïl I!A TINnn. I.ATT. ni ',¡11.AM
TEACHER OF SINGING

TR', E ITALIAN METHOD
SPECIALIST OF "VOCE POSTATA'

rOoldi Beerst! Il «let 1*1« Ina t ¦¦¦¦ ntlon nf
Hei Canto," TEACHER OF MANY NOTED

ARTISTS. Training fisse«, btjftnnlnf to Una
del -it OPERA CLASSES COACHEO WEIKLY.

Rtudl v IT" WfNt ssih St. Tel MIT

BLITZ SCHOOL
SIGHT SINGING.

almillas a.- 1 1 -jr. lae. ramer

S. CONSTANTINO
Italian Vacal Instruslnr.

PHTRO YONCanean Organist and Camaoier.
STUDIO SSI A 83« CARNEGIE HALL N. Y._

ELLMER ZOLLER S, .a-
l'uni»!. \rmmponl«l.( oavrh.

«.turtle: 2» Went aid M. Tel. 7S3B Col.

ÇSbE MARCHANT S?
TEACHER OF VOCAL ART.

»niello 214 W. BITH ST. TbgM Bchnjle» UM
MR. 4 MRS. SI P II B M SrSool
hs HI r H ta H '<"¦ v»i«

DENNIS I»! Sai II 1*1 11 Carnéale Hall.
rtlE MCHAN STUDIOS MANOR. A Home for

«Jtuder.t» Cllffrreet, Rise-ta . Aie N T Kor
rarl^iis-s aAdtssaa MEHAN STUDIOS

Carneejle Hall. N. Y. I%«SM < «.<.> HT:

ACCOMPANIBT.
SO WEST «at ST. riiina Bnar» f:

îiAMvr*
1VVTRI < TIO.V

udlo fi«'. .Madtinn Aes>

HARRY GILBERT
ACCOMPAN

est ana st. h,

CORNELL
flr«t a «s net a.-, t Kud

'. Madleori Asss^J.

ANNE STEVENSON
SOPRANO TEACHER

SCIENCE AND ART OF SINON...
»:s » « ame««» Ha'.l Pl,i<i» CoIsjoi n .s_!

CHAR IMfflllll lima Plan!.! t, Tea/her.
"» lmtnDLUmRAFVtr;ôL£;FY
Hludli W« CARNEGIC MALL. N.Y.. Tsios à FM.

Alao 50 !.-...It.io Ht JMrt .tel N V

MME VÎÏVI-I I I TEACHER OF SINGING.Mast- ouvcLLi iijar. na st. Tei .-rii-si

PARSON PRICE rgjffg*
MAI k.'!\ *"'" -<ni'oi m- v v.I\l/Ai.r\.i> m w i-jïBd »st.
CD A ralr'IKI VIOLIN MASTER COURSE.t* KAL'MÎN 121 WL8T IIITH ST.

UlMilirin CONSERVATORY. All It.-ai. Im
MArlrlAUlU . m ..i lies \% i:.- i,, i

vs RIÎRFRT i'isri.rr ..r s,niu.f.

INSTITUTS OF MUSICAL ART.
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KATE BUCKLEY
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HENRY PARSONS -

CONCERTS RECITALS INSTRUCTION.
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ALICE GARRIGUE IK3TT
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ROSE WOLF
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325 CENTRAL PARK WEST. T, ICrrr.' t.
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OSCAR SEAGLE
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Ell/ib«tn af** | V L> W Co trait«.
8i«rma» L L /\ IK Is i si

Auferlj.« |,acn,r JEAN OE RESZKE METHOD

WARREN ANDRLVVS ï:ï?£!r"^
Ai1!i-'«< 4 W. 7«th St.. N Y
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T to;' a in 1>b '.*»**¦' «..

ANTOINITTI flH.lll "'* WanTHMJ.
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