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A* all human beiii^s ore emotional,

so are they all more or !<.-.< nUBieal"
since music is the language of the t-7no-

tioaa BflflM Bro sniil to he, aml p.-r-
haps evcii crciiit IbflflBflfllflfl* with bcini",
flrkat li tflUBfld "anraoaicral,*1 airaply ba*
eaaflfl they bar* tttrtt boefl trafaad to
tUldflrataad or appret-iate the more ah-
atraci in muaic. Bal ti-.it Bucb ¦ on* ifl
fundamentnlly Iflcldag in Iho ubiIity to
rospond to the poaitiYfl emottonal He-
ment in fltOflic, or that hr ilo. a not lovo
n beautiful Blfllodjr, I flrill Berer BflliflTfl,
However, po.a.iilily the "tune" rn^ist be a
t'amiliar one fur him tfl roenrjnize ita
contour, BBd therefore to |OT* i'.
Music may br* considered from three

staniipointa to domonstrate its full ed-
ucationul value;

First.Aa an exact BfllflBM lt equal*
mathematics. Each tone has its exact
relation to each other tone. Many peo¬
ple who seem to think they know aome¬

thing of music are still atranj-ely i|-no.
rant of thia fact, They seem to think
that beautiful music is magical and
Fprings into beinsr through that vague
thing they call "talent" or "genius."
They do not know that, though born of
etaotioaal laapiraftioa, it la govemed by
lawa and formed by tho brain in it*
perfect understanding of these lawa.
Second.Its value in developing co*

ordination. What wo call "trchnique"
is the upbuilding of rinjrer facility tho
ability to perform Ofl some instrument
or to sing the notes whieh we have been
taught to read from the printed page.
It i.s a very exact science, calling for
the most careful training. Kvery mo-

tioa maat fi-st flxiit in the mind bflfotfl
it taa bc traaflformfld into meaningful
physieal execution of the muaic. This
r«flolta in a pcrfeetion of codrdinatioii
greater than that fiTflfl bf any other
stuily of manual training. 1 say trreater
because in no other study is the s-s-
thetie flnd imaginative so closely linked
to the physieal.
Third The last of the three Bspecta

nf thfl stu.ly flf music lo 4vhich I wish
to eall attention is perhaps the most

important of all-that of thfl training
of the imagin.ition and taste and tho
refiniag of lhe emotions, all of whieh
eomea aboul througa interprfltatiTfl an-

klyaifl "f compositions. This dflflfl not
mean that a diatiaet story is to ba
thought of in connection with each
piece, but that an intell.gent compre-

iOB of ita emotional and dramatie
import must be deTflloped. ThSfl, I be¬
lieve that the teacher "honld freouently
p!ay for the pupil, inatilling into his
mind a disrernment nf tonnl shadings,
emotional values and pictorial effecta,
all of whieh can be produced on thfl
chosen instrument by the truly musical

By AaNTTA RIO.
I believe that It la a great mlatak*

for young singer* to go to Europfl for

aa opportunity, bofor* having dona
crediUble work at home. Thero are. a* \
good vocal teacher* hora aa in any

country In tho world. Singera ahould
have their vocal foundation laid at

home, and should make their debut
here, flith«r ln opflra, concert or ora¬

torio. Art i* univeraal and knowa no

nationality, and a ainger whose work

merits tha applause of the American

public stands a good chance of meet¬

ing success in other countries.
To tho young singer who asks: "But

how am I to get an opportunity to be
heard? The agents want money to

launch a siflgflr, and tho public wants
artists of o>!ublished ri-putation." I

say this: A singer of ability can afford
to begin at the bottom. Seeure a mod¬
est chureh position, and with it will
come opportunitiea to be heard in con¬

certs and flthfll mua;i*al affairs. At
the bflgiaaiag of my eafflflT I received
ten dollars as my fee for my first con¬

cert appearance.
If a alagfll BBflfltfl with sc-ant approval

perfoirner. The child Cor olcl<*r stu¬
dent i ahould then be led to listen for
these samo qualitlflfl in his own play¬
ing. Often a direet comparison be¬
tween the BtudeBt's and the teacher's
performttnee of his own pieces proves
quickening to his as yet unawakened or
imperfectly developed musical imagina-
tlon.

from his or her homo public, let it b* a

warning that aomething ia wrong. Ha
or ahe haa been deluded by unacrupu-
loua vocal teachers, who have trained
th* material badly or given out hopta
of a career where the musical equip-
ment did not warrant it. At the out¬
break of the war I was living in Italy.
Europe was overrun with American
aingers, the majority of whom poa-
sessed but mediocre ability. They had
tried their "musical wings" in America,
and, having met with little surre»a,
thought their own people were lacking
in appreciation of their maaical worth.
Yet they were hoping for sucee-4 %
Italy, with a far more difflcult public.
The result waa pitiful.
Be a *ucce«s at home before attempt-

Ina nternational bonora.
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