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Conning Tower

The

1 vead Mre. WyckofM's poem.

iy made me think of the hospital, where we both had our babies

Apd of that day of white fire, and scorching dread, and the despalr.
gnd of how | wanted my mother, but she was dead.

Hlow 1 wanted my husband, just to look intoshis eyes. and take from

"GRATITUDE"

them courage.

1 knew he could help me

gut they would not let me see him, asz he might interfere with the
techinique!

{ remembered the nurse in charge, the aharp faced one,

Who over me in the last momenta of agony
thoug look when | begged for the chloroform that | knew
w
How th & sparl if T thought SHE was going to have the
“ for
Ther long =ilence
Apd a sense of being me aguin
Reing gure
That when I opened my eyes 1 would know abou?
My bab
Next ugh the stiliness came her voiee,
He hate children' | wish | might never see 'a baby again.”
1.4 kn baby was a year old
She laug and plays like a little wngel il day long
And magine unhappineas
g 16 nurse,
Who mig € out a friendly soothing hand
But who abused me sten
At at ¢ may never have a little daughter
5 i F.8 F.
While emi weather is something rarely experienced, ver-
4 that 1s—most the deceivers of our acquaintance are far
rom ga The deceiver, as a rule, is a sad bird; and his lugubrious-
¢ ften deliberate, the same with intent to deceive

MEN AND MAIDS
sed to speak of it as running after and catching a trolley.

(ince aboard, of course, one runs no longer.
t times change. . . And girls.
now it is as though a man should make a mighty leap and

t» the wheel of an aeroplane. Shall he settle himself and
4

‘F' I .'
dozs Nay, truly; he must apply himself instantly and continuously
o the fleet and complex craft. And if he grow inattentive? Pouf!
the rde ts ena
Some men cannot; or will not. . . . Eh, bien; for those
o prefer trolleys after knowing the air lanes, one can only wigh
they may always have—trolleys! KaLoNa

Jtate Officials Sleep While Law Is Evaded,” headlines The
Unless it's the law against unnecessary noises, why not?
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[oover got back from Belgium Monday

ner gets all over town these davs. espe

Alice Thier \liller is in \\ _;_lg-.-;:_.'r..-‘ 1l

he nat'l

has gone Lo k";_.,.____uu or a 1e\
1

15 postponed until n

(N

Hob

the cminent anti
long the river front one day las
1l be glad to learn

about

~ t week

o

of Kate Lane

nv friends

wi

1 1 1s oD ¥
pital and 1s gomng

vdnor Harrson ot { harleston, W. Va., went

14<t week and found a fancy one on 14th st.
for $1.45.

11 Hill the w. k. artist was walking around Colum

i Il

the

vetorm. |

afternoon 1n ST

not alon \h there Bill. .

5 office 15 conmung

v front of the Gleaning
be done hyv spring when we learn

on the phbnograph must be

Bob not having said pleast

records

hese days,
those re |_‘f'rrrl"
to see “Good Gracious Annabelle”

nst ltke ve scribe

Fisher

iy competing for that fountain pen,” asks S. J: B,
Landi s an amateur golfer? No. Perey Haughton's
sulury for coaching the Harvard eleven, and of an
r managing the Boston National baseball team, doesn't keep

s+ in the amateur racquets tournament

compet

Entered for the Fen
end you my loveliest verse
y preciously, limpid and rare
for them—Curse

ioned B
yr Column 1 look
1tly they are

han a minute, .
just rhyme;

I dash off in less
ne like this without rea:

Tribune to se

on— jus

it's in it,

nd it's mi ng, too, f of the time P. w

Washington girls are no

;“'\ﬁ

reactionaries, at any rate. The

Washington Post’s title to this

““STREET STYLES

5

picture i

FOR EARLY SPRING."

e

Strawberry Festival Thick.—Union Hill, N. J.. Hudson

thing we hate more than another, it'e thin straw-

THIS MORNING OF LIFE

I THOUGHT
f Life and how T had passed through its

ning of
1 irely, looking beyond, 1 had seen the clean symmetry of Truth.

Mentallv T bulletined the great essentials and stripped away mystery

and complexity

U wo, three,—how easy for the penetrant mind !

fFor n I said., no Yonger ilusion and delusion, reform or con-
ormmt

How simple and beautiful is Life frce from veils and coverings!)

1 this morning

A1 y thinking 1 lived my day.

Al Lo-night 1 lie prostrate, and ery:
Afe 1

simple and beautiful, it is also barren and awful!

illusion and glamour, for my eyes are burned by the
of Life.

five,

white nakednes
let me count to a hundred, a thousand—
Apvin Barnot

Une, two, three, four,
But by agnin the veils, the coverings.

Addition—(, H. T.'s—to Those Who Write Toa Little: Oliver
Herf{ord

At Tiber. Montana, the new postmaster is Hiram Coster

P. P, A, ol

I'wo guesses as to his n]ckhﬁne.

Some Recent Studies
In Early Ita

Three Publications of the Yale University Press and thci

light They Shed on the Growth of Asthetic

Appreciation in America

By ROYAL CORTISSOZ

Sinty years ago, when James Jackson Jarves brought a collec-

lian Art‘

| on ot early Itahan pictures to the | nited States, his was a voice
| ;

| crying in the wilderness. A few

| : .
| took an intelligent interest in the subject. They were led

it 18| the first stages of the Milanese period,

ommentators there were who

| pleasant to recall—by the late Clarence Cook, then the art critic

of The Tribune

Osvald Siren, the latest contributor to the discussion, as
But
people at large.

.
cared less

this matter had no
We

valued

important.”
[talian art and
t $100,000, He

knew nothing about
his

tamed a loan of $20,000 on it

larves collection  a

from Ya

sity had to only 82,000 more m ordet

as its own, How times have changed since then!

Johnson, of Philadelphia, was long the only

Iis articles in this paper are recognized by Dr
“most
importance at all for the

we

ob-|
¢, and mn 1871 the univer

to acquire the property
Mr. John G

\merican collector

wha emulated Jarves, but in more recent years his example has

been followed by a constantly growing

1w number of our citizens

i1

My, Berenson, in his “Venetian Painting in America, ' cites more
than fourscore examples [ fust this on hool, and some ot
ftht-m might be envied by the greatest of [Curopean museums

the illustrations of Renaissance painting and sculpture of all
schools that are ewned in this country could be brought together
|in an exhibition it would leave the directors of those museums
| breathless. To explain how this great development in American
taste has come about would take us far afield. Certain volumes
Eu_]mh lie before us invite comment on one sufficiently suggoestive

i phase of the subject

From the Primitives to Pontormo

Jarves catalogued his pictures him- Press that Professor Muarquand was
self. Then, in 1868, his buok was re- 8hle to Ianunch the series of “Mono
1 + i s i
| handled to some extemt by the lute i sni iArchmology,: .80
= : ; ; ively ming his ides and
tussell Sturgis, and in the form in of b At Yale Professor
which he left it. it was there r kept ddministration of the art school
|in use at Yale as the only printed guide AL . X DES DELE We
to the eollect 0 £ the f e by cessor, Professo:
» the collection ne of the first pro K ) i# enhanced
ects of the Yale University Press was byt ¢ of the Univer
the s=upercession of MEnuN LTt l".'ﬁ.."“"“' a5
ke " of the School
he matter waus delayed until Professor s “Leonardo” is
Sergeant Kendall, director o I art! ] 1 on established
school, put hi b ) 10 emory of Herbert A, Scheftel, of
the 1808 and Mr. F. M g '3
whereupon Dr. Siren exscuted t task. | ipgnt of I8¢ und l_ I ‘I { .:um\
| : i IrMmG nilarly linked with th
I'he Press now issues s handsomely nemory of Henry Weldon Barnes, of
lustrated volume from his pen, “A De- ! i of 1882,  These books, in
seriptive Catalogue of the Pictures in ’ '”\:.1'.:"”“”"[;”
= = . i v iR COut C
the Jarves Collection.” He is, of COurse, | of upon the whol
ruthless. Of the 110 pictures which he | busiy n this country !
describes there are only aboput twenty Fhe a t the teaching o
five which he leaves with the attribu-| ‘0% Histor in_Américan univer
| X - ties has b at for mil its serions
tions affixed by Jarves, ar erhaps fif 1 3
urve ,‘.“1 perhay ness, ft nt tm which ha
teen on which he partially agrees with re and re accel « its impetus«
the original owner. For the rest he it has not been ser enongh. Wy
e f A} I i 1
brings the list “up to date” with a v inge: | ' What has it done to
] ) lpav mp, to clarify and enrich
geance. Ho does so, on the other hand,| the general tuste, to promote the art
with much good judgment, very ingen g of er he little it bas done has
ously and persussively, and there can| '} almost negligi-
em to have

be no question about the broad signifi sufficiently high
iq_r-r__nf_hi-: work. He makes the col- make the under
Jection more intelligible, 80 to say, than 'nts —grasp the
'it ever was before Also, he leave III."“‘“‘ et 2l
; . 1 or electrical eng
with its glory in no wise dimmed, and, | neering come into itg own in
in fact, this hook forms a grateful mon- | the United s when men realize that
(nment to the sxtraordinary flatr which a matter of self-respect alone it isa
o ; ch while ow Leonardo a
J 5 PE;_\T‘.\M“:]. At a time when the! o know Darwis They will be slow
seientific connoisseurship which | about xe¢ ) it fact a0 long as the
dane so much to aid the modern coll ibject left in the twilight of a pos
tor was hardly in its Infancy, he had h nusing, but b O Mesns eas
least & true instinet for the ¢ t of tinl, "eled cour There i= a
Italian art and a gift for reco ng o | pretty anecdote of two itudents meet-
thing of beauty when he saw it. Dr, | g on we will mot say which eampus
liren clears up his subject, transfers| and W oring w her or not to at-
this picture from a master to a diseiple, | fen¢ lecture ¢ professor of art
that one from & great me to the| that Hi e of them
anonymity of a school piece; but it is a | 1 thing to do

' whatever

comfort to find him willing to tal
about qualities in the Jarves Primi-| , they deeided
tives which are humahly thetic, E rpiece go down
not only wrestling w , but = the professor who
kindling over merely fine pictures, He, 15t correct that sort
has done his work well, in & word, but 1 mportant than
we are for the moment even more in-| ¢ ty var resolutior
terested his having done it at all | O ¥ craity
Thi olume, 5o valuable in itself, in}or! tasafi i
alvo a precious testimony to the en-| Snbject kind of hard
trance of & new element into our ar-| k. brin y the foreground
stic nffairs, ect to nothing in the curriculum
For a serious trenmt it of the | That 4 university press come
rts s heen characte of the o ire gold, as in the pres-
nerican universities ent o The publieation of thess
n established by Pr L tructive assertion of the
Harvard has been i i If the reader think
lated. Yet it was left to we over-emphasize the importanc
to pet the subjeet into a mor tive tter I m go to the pul
ry perspective, and t I little research fi
for the ripening of ¢ i % th ort of thing
would aesure the right fruits from th ven dond paust
Inhors. t was not until Mr. Seribne: I v must return to the books
| hid vitali Prineeton Universit nt 1 Sire nardo,”

THE DEATH OF SENECA

l (From the Drawing by Pontorme In the Britishh Moseam)

bS]

| not only to instruct, but to give plens-

| but

translation of his work originally pub-
Illhag in Bweden, revised :llh ‘Elpﬂd
of William Rankin snd others, is pre-
cisely what is needed by the layman
who wishes to be initinted into that
side of the yubject which most concerns
him—namely, the great Italian’s art
Feonardo is & kind of cosmos, a type
of universality. Dr. SBiren wisely ad-
dresses himself to the analysis of the

ure, !hr;oby simplifying his theme and |
vividly iluminating it.
nppreciate the systematic nature of hls|
discussion, the order which he hus in-
roduced into a portentously compli-
cated field, His purely biographical
notes are perfectly arranged. In the
period of Leonardo's apprenticeship,
wherein it s so easy for the critie to
| beeome entangled in his own-dubieties,
| he pursues the troublesome aquestion of
| Vervocchin's influence with s lucidity |
| we cannot too warmly commend. And |
n the sume manner thenceforth he un
folds his fascinating story through the
earlier paintings and druwings, through

through the obscure yet positively
thrilling phuse of Leonardo's intérvest
in squestrinn sculpture, and so on down
the end. Collatern]l questions are
always creeping in, the relations which
| extend from Leonardo into scores of |

| different directions, and on oceasion
us in the cuse of the fumous Lichten-
stein portrait — Dr. Siren widens the

scope of his inquiry enough to please !
the most ardent devotee of the gume of
attributions. But his main purpose 1%
to interpret Leonarde’s genius, to re
crénte the master's atmosphere, and he
does this with a freedom from pedantic
inrgon which by itself communds our
sympathy, His book has unity. With
its innumerable excellent illustrations
it is a true guide, a true help,

Mr. Clapp. like Dr. Siven, has written

delightful prefsce to the
book Mr. M remarks: “1 shudder
when | think what a German or u Ger-

manized American scholar would huve

ure. In a

made of the subject of Pontormo.” It
| saying. Mr. Clapp has done
wost ineredible thing. He has pes

formed u labor of love, in the service of
a muster not of the highest rank—und
Le manifests his enthusissm without
overdoing it. One may share his ad
miration for Pontormo or one may not;
6 may not go quite as far as he does,

where in thisvolume does the read-
eel that he is brought under compul
sion. Mr. Clapp is content to atate the
facts of his hero's life and to express
his own convictions in urbane terms,
A« for the facts, they are here set forth
eal fulness and orderliness. Pon-
o's biography, orgunized with mi-
nute care, is briefly traversed. Quanti-
tiex of his paintings and drawings are
then given in good reproductions. After
me eatalogues, including, under

er f

master’s work in painting and seulpt- |

We especially |

THE RAPE OF DEJANIRA

(From the Painting by Antonio Pollaiuclo in the Jarves Collection) v

Ralndom. Imp

ressions

In Current Exhibition

The Society of Independent Artists—Herman Webster in

[taly and France—Paintings by Warren Davis

and Albert Gihon—L.ithographs

\While Mr., Halsey's prints

direct

cighteenth century, another collection

the amateur on kindred and vet

the collection formed by _.\[r'. Perey R

at the Anderson Galleries are

ing attention to the splendor of the British mezzotint in the

is elsewhere appealing to
v different grounds. This is

Pyne, 2d, and devoted to

Vel

thess . . "
neps hends, pictures attributed to| the history of New York which ts to say to much eighteenth cen
him, lost pictures, ete. Documentary - \ ) i - T =g :
evidence winds up the scheme, Mr. mry work It embraces other "l""-i s, too, earlier and later, and
Clapp will not aceept the convent onnl | iher American ities The nts hitstor o and books
dictum that Andrea del Sarto was the ' ! : ! in €1t I'h prints, luston ‘ i and books
last great Florentine artist, "a"']i lII'u"'..v--:uhlnl by this connoisseur have long held a high repute. The
vounger contemporaries, one and all. ¢ :
Miete Tacile eclactics whose work Vasari | exhibition, which opens at the American Art Galleries next
summed up in the frescoes of the Palaz ik " e . <ot tor the evening Fehriary 5 -
20 Vecchio.” He would cite Pontormo it It ri"‘_" ard the sale, set for the evenmgs of Februar y a0 and
refutation. For onr own part we are! 7 yill excite unusual interest. At the same place Dr. Alfred
not altogether with him. XNelther in z P 1 i ' '

io's religious paintings nor in LIWres o loisonne and other enamels will also be shown and sold.

Pontor

his po

its, fine as they often are, do

we recognize a creative genius adequate
to the tnsk of maintaining him on &
plane higher than that on which medern
criticism has been content to leave him
Nor do the druwings —which constitute
15 true title to fume—seem to e as
rich ns they seem to Mr. Clapp in “sim
ple and majestic patterns.” But we
[ oree of the suggestion thus ex-

ived, din perhaps,

than Ialian of

1 ¢ work of mrt the

source of our
vpresentation, sogrce
{ renlity — an emotional and n
And be also pereeived, | think
Florentine RHena nee had been naturalistic
that its hest are had been spent in solving
problems of reyp sritation anatomy, move-
perepecti contour, light snd shade
word, in the svoestion through the figure
sna allied to those that are
visible world, and that by

decoration

[
o

vlement ol
RETIBE

ment

1 cein to Michael Angele, had been con-
il ate formulas. Agni this
tendency olte. He tossed and twistsd

ast nudes that he had inherited frem
| Angelo to fit strange combinations
s that haynted him, Emotional de

sign, that wus his am ArTANEEments
nes mnd masses that stir our sensation of
form without the intervention of the mind

That, in a nutshell, is the enchant-
ment of Pontormo in his drawings. He
could net, like Michael Angelo, dip into |
enrthaquake and eclipse, but he could
with form, using

emotionally i

play

power draughtsmanship, which, if

not of # highest significance, had
rthel a remarkable poteney, He

in a measure, style, 1 missed
magie of the kings of art he had
o

the
the kindred charm which belongs to
inces., Mr. Clapp’s book commemo-
what was, for him, an adventure

| had discovered Pontormo,” he says,
in ree ng his first adequate view of
the “Deposition” in Santa Felici At
Florener He pazses on, with an in-
ing e sensation of the dis-
r the reader's final
be it will
mpathetic

of , Ulapp's page

take leave of the
lude to its meaning as
e, Of more and more
“digcoveries” h as this one of Pon
mo we may be the more confident,

‘holars and stud
versity thus con-
s their importance.

|
|

| draw
''Sr. Webster's nervou

| ginning of the
| quite unruffled.

| snguciously.

I'he Brooklyn Museum opens ne

portant exhibition of early American ar

fery [Hassam's exhibition 1s

by Mr. Jonas Lie

paimiimgs

xt Saturday evening an 1m-

1 \t the Montross gal-
followed on Tuesdavy by one of
Paintings by Mr. 5. |, Wonlf are

at the Ralston gallery, the Photo-Secession shows recent work
by Mr. Marsden Hartley, and at the Modern gallery there may
be seen portraits by Miss Marion . Becket! ["he American

Water Color Society opens its annual

at the National Arts Club.

Ihursday

exhibition next

A Successor to the Armory Show

ears ago this winter the As-
soeintion of Ameriean Painters and
Sceulptors held the exhibition which in-

freakish
in

trodueed a lot of the more
modernists to the public here, and,
spite of its absurdities, excited a good
deal of serious interest. “The Armory
Show,” as it came to be called, has not
produced any important effects

I'here has been some increase, perhaps,
i ber of young men eager to |
jscipline of art. but Amer

no sign of being influenced to any ap-
preciable extent by the “new” hypothe- |
But the show, us & show, wad &
great success and was bound sooner or
later to excite emulation, The Allied
Artists didn't quite hit the mark, Will
the v incorporated Society of Inde-
pendent Artists do so? This body an-
nognces that it v hold an exhibition

e,

at the Grand Central Palace in the
th of April, whereln each exhibitox
1 have suffic t space for at least

res, hung in daylight, with
Works will be hung in
the

et
the line,
hetieal order, “thus relieving

alph

hanging committee of the diffic ties
rinised by their persons ) ¢
Citing the great name of Ir

port of ity decision, the society states

will be no juries, and under

that there
from Renoir it ex-

n aimilar sanction
plains that there will he no prizes.
A “there sre no requirements for

ety save the ac-
ples and the pay-
fee of $1 and the

admission to the s
sptanece of Its prin

e i
mi { the initiatic

annual does of $5." Ev |'l"..'l'|ﬂ-!j~' Lo
have & vote

he seeretary, Mr. John R. Covert,
at 20 West Thirty-first Street, will
give any further information that 1%
needed. Mr. Glackens 1# president, and
the list of directors shows Mr. C. W.
Hawthorne and Mr. (George Bellows
choek by jowl with M Marcel Duchamp
and Mr. Mauriece Sterne The pros-

3¢ is sanguine. for the public

<hibition will make it possible to
. an idea of the state of contempo-
v art. No such survey ecottld be ab-
tained from a dozen visits to the exhi-
bitions of former Yoars, when none
could claim to be thoroughly repre-
entative.” This one is putting in its
claim a little early. But whether it
out to be representative or not,
rht to be amusing.

In the exhibition of drawings ol Italy
and Franee by Herman A. Webater at
the Keppel gallery are a m_:rr.lwr done
at or near the front. Mr, W ebster, the

introc

of war by

“gnswered the summons
hastening to join the a’il‘l‘p.‘l‘ltsnlr\l‘ﬂh'l-
lance Corps in France, and he has
served continuously at the front ever
sinee.” There are a dozen drawings is-
suing from the envirans of this service.
They are not unlike the majority of
vings come to us from France. The
nt most is excitement.
s system has re-
mained apparently as it was al the be-
war, and then it was
The result is & num-
ber of carefully seratched records by &
gentleman able to eke real pleasure out
of matters of fact, who approacnes
them with a cool head and reports them
Thus the chaos of a new
ruin may, with wise caleulation, attain
the order of an efficient village street;
accord an impression of the very thing

quality they wa

| which it is not. Art in this way defeats

literal and also the emotional fact.
1 artist who is able to keep his head
and mind clear before a cutastrophe is
also able to remember his lessons, and
is thus very likely to give us an in-

ccmpetent or ineffectual because too
placid record.
In the sketch done in crayon, at]

“Aubreville, Meuse,” he has worked out
of u scene of great devastation &
wonder of ordered line. Ferhaps he
was unimpressed. Perhaps he sought
merely to show that by the employ-
ment of two such powerful arms as
select and omission any puzzle of
ined lines could be unravelled,

ntertw

made cloar and simple and logical. He

has put downm on paper in this man
in water color and c¢rayon and

ner,

the “Intarior of Church, Clermont

|

\ painting and seulpture have shown |

tion to the catalogue tells us,|

l

en Argonne,” scarcely an
the village itself, “Aul
ican Ambulance at Ippecourt,”
her machines drawn imps

“Ruins of the Church at Vaubes
“A Shell Hole in Aubreville,”
of y Shells, no

Aubreville,”

tale 12 co ing &% A
photo au d'Esnes,”
and or Ste ne, [ sal
And all i me b vandered among
thes recks he saw never n =oldier
nor a puff of a clouded sky,
and, not seei ild  justiee
condone him a . signiti-
cant introduction o We gsed
to wink at the poetic s taken |
old military pai this wi
or wasn't it? -perhaps W But

d broken buildings
rathel
and

wt the ¢nd of a more logical sequer

idea Those done am 15 of
Florence, the sepin and ink of the
old masters, remind one of the grace of
Guardi and of the light —for they are

extraordinarily of the Impres-
t with but one ex-
» Delft"—~the medi-

“1-(1‘.
with its mas-

sive pontoons, ; n the rich con-
trasts of u st o, the
quality of ¢olor nttains gre
Mr. W
race of « r$, given to employ mere
man, upo rare occasions that he is
nt all |, merely as to the clew
| to the s or of &
tatic }
"!I]t
¢ th
ith
ants
A d
We b d it with pleasure
did not repeat the impression— through
the streets of cities walked perfun
whao w huilg hese
b and lived in them
hridges wortl
microscopic sttention of a me
pencil
Paintings by Davis are
shown at e, where
they are to | bruary 12,
They sugg » writing Mr., Duvis
down a poe Day may descend
from Mr. Arth . or he may
have ste tlly into a
place We do not
want ciation of men
and of itable; there is
even an ive notion to be got out
of part pietures. And yet there

Mr, Davies, try as he

might, could never throw off the moon-
light runs through hkis veins; it
had cropped up

. v no

from

poetry ous
litersl moonl lie presents
verbatim course, we recog-
nize th | recognize them as poems
because 1 « & name that tradition
has writlen over ght. But we
need not &0 do z it it

Mr. Davis's « Jderived from a

h demands the weak-
of the photo-
denial or

1 wh
1e local truth,
W, and

prescrip

ening of

graphie never a
even an adaptation of it. His bonds,
are too strong. We notice that he de-
sires to spring free of them, and we

see that the feat is beyond his under-
standing or his inventive faculties or

his power. Poetry is a dogma which
suggests dancing nudes of the ro-
mantie to him, silver lights on water |
that ripples over stones, tall still
trees and pale air; which presents a
cortain restricted s=ot o props and
titles for the xe like *Grey
Shores,” “Pool of “Whispering
Pines” and “Singing Brook

T'wenty-nine eanvases and seventee
panels by Albert Gihon are shown st

the Braun Gallery., They are more or

| mot carry his point.

less attractive reminders of & period of
art that the present day is beginning to
forget, to forget for reasons. Mr
Gihon is an American who has spent
the last twenty-sin years in_rursl
France, where, apparently, the changes
of time have slipped by him unnoticed

He is stll living in the picturesque
period of painting. We can guess that
he went to France because America

Jacked atmosphere, and we can see in
these pictures, done nt Moret, Montigny,
Nemours, Montreuil, Picardie and Brit
tuny, in these poplar trees and winding
rivers and little, old houses, the very

atmosphere that America lacke
Bolton Brown, who iz a pupil of
Legros nnd Herkomer, shows lithe

graphs at the Print Gallery and Wil
frid M. Evans portraits done in chalk
Mr. Brown shows his prints to prove
a theory which he propounds in a
pamphlet distributed at the gallery
He says here, among other things: “l
have made many pen drawings, made
and printed many etchings. | am as
responsive as the next man to the
charm of the clear line of the stylus
Yet | perceive that no such instrument
|« so0 sensitive, nor anywhere near so
varied, as is the lithographie chalk
This, when it will, can be aa definitive
ns steel, but it wears a velvet glove
It is more beautiful.” This is a ques
tien which any of us shall answer in
aceordance with personal taste. Mi
Brown is a good technician. He can
make a printed line resemble one made
delicately by a gruc:l. He draws au
thoritatively. ut perhaps he does
There are eteh
ings by Rembrandt and Whistler that
have quality and something else, some
thing else cxpressive, which we cal
art. Among Mr. Evans's portraits are
studies of J. Alden Weir, Edwin Mark
ham and Sir Forbes Robertson.

The Entire Works

GEORGE INNESS

WATER COLOR

and in Addition 10 of his

IMPORTANT PAINTINGS

Continued to Feb. 3rd

R. DUDENSING & SON

45 W. 44th St Bel. Sth & 6th Aves.

Goupil &Cor-

EXHIBITION OF

Mohonk Landscapes

AND FLOWERS BY

Dorothea M. Litzinger

Gloucester Scenes

N OLL

BY

Emma Fordyce MacRae

ebrumry 18t fo 15th inclusive

58 W. 45th St.

—

Hetwaen LWih
& &'h Aves

Exhibition of Paintings

JONAS LIE

January 30th to February 10th.

MONTROSS GALLERY

W0 Fifth Awve,, abave 45th %t

Neow York
L J

WARWICK HOUSE L.

45 East 57th St.
Exhibition of Paintings
BY

Warren Davis
Jan. 22 to Feb. 10.

"l

——

Milch Galleries
Paintings
by

Leonard Ochtman

Jan. 30—Feb. 10

108 West 57th St.

\

r

Arlington Galleries |
Landscapes am!‘ \Catlle Pictures

MATILDA BROWNE
January 31 -—Fabruary 14
274 Madison Ave, near 40th 50




