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The Art of Building
In Some Recent Aspects

Monumental and Other Designs at the League’s Exhibition |
—The Exotic Motive in Contemporary
Taste—Scenic Ideals

By Royal Cortissoz

The principal event of the season impends in the sale of the collection
it by the late George A. Hearn, which will be placed on view at the!
.qmeriuun Art Galleries on February 19, It awill take five sessions to l.]i.s-l
: s of the pictures, and séven more to sell the miscellancous objects. The
iter include a number of antique ivories forming a collection by them-
celves, and a rich array of porcelains, as well as bronzes and other things.
j.]r. Hearn's notable gifts to the Metropolitan Museum and to other public
mstitutions long ago made familiar his traits as a collector, Ordinarily,
00, they would have suggested that such generosity as his had left his own
ery but 11l supplied. As a matter of fact, he was so ardent a buyer,
through such a long period, that when all his gifts were made he still pos-
cessed an extraordinarily lavge body of paintings, old masters and modern
works. To the American school, as his contributions to the Metropolitan, |
meluding the Hearn TFund, conspicuously show, he was unremittingly
githful, and the forthcoming sale will disperse a really remarkable col-
wtion of native art, There will be an edition de luxe of the illustrated
atalogue, which has been compiled by a group of well known writers,
Yessrs, W. Roberts, W. A. Coflin, M. W. Brockwell and H. Townsend,
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wectaral League will always set the con- |
soisseur of thie art of building upon |
new cxplorations of that art as it is
prscl.zsm in America. The subject may
pe kept well in the background of the
current show at the Fine Arls Build-
| ing, but it is not, after all} entirely un-
represented.  One may see, if he is
willing to take the trouble, something
T what our architects have been doing.
In mere volume, of course, their work |
tas of late been seriously reduced. 1t
s common gossip in the profession that
many of its members have had to dis- |
miss numbers of their draftsmen since

In spite of their tendency to discour- yrecently completed. & Swart-
woub are represented by their Missouri
State Capitel. MeKim, Mead & White
have more than one monumental ex-
hibit- the MeKinley Memorial at Niles,
the Art Gallery at Youngstown, the
Hall of Classical Seulpture at the |
Metropolitan Museum. Mr. B. W. Mors
ris includes amonyg his numerous con-
tributions the new Courthouse at
White Plains. There is a souvenir of
Mr. Bosworth's huge building for the
Massachusetts Institute of Technology
in the shape of a view of its portico.
The impulse to group all these designs
riather than to consider them separately
springs from no desire for mere cnn—|
the war with Germany was declired. venience, It is due, rather, to the ab-

Most commissions undertaken prior to  sence of clearly marked traits from the |
that event hiave been earried to comple-|

Tracy

aze him, the cxhibitions of the Archi-

| point — Messrs

[From the painting Ly A, . Wyant at the Levy Gallery.

A WAYSIDE POOL

NEW YORK TRIBUNE, SUNDAYs FEBRUARY 10, 1918

A foreword to the catalogue leads off |
with an unimpeachable sentiment, as
follows: *“The Architecturnl League
Fxhibition is held annually for the
| dual purpose of offering to the archi- |
teets and those in Lthe allied arts the |
opportunity of presenting their recentl
work to the public and of giving the |
public the npport:}'nity of keeping in
touch with the progress of those arts. |
S0 much for art, Then comes practi-

| cality: “The entire cost of presenting
| the

exhibition iy defrayed from the
income derived from the advertise-
menty in the catalogue, space tuken iu|

the supper room and galleries by the |
exhibition of materials and craftsman-
| ship, the fee for admission and the sale
| of the catalogues, and any deficiency is
| made up from the funds of the league. |
| This exhibition iy in no way & source

The Misadventure of
Lieutenant Ward

By Pierre Mille
Translated by William L. McPherson

1018, hy The Tribune Assuclatlon)

tUopyright,

Here 18 something unique in the woy of war stories. 1L is @ Bril“ish
war story, written by a Frenchman—and written well, for the n..w‘lrrl..-r
iz Pierre Mille, onc of the giants of contemporary Iropch fietion
Frenchmen are seldom felicitous in handling British topics or characters.

| British psuchology and British forms of expression are a puzzle to them.

But to this story M. Mille has imparted a true British color and hos

a3 & “business proposition,” is egually
unimpeachable.
pity of it!"”

hiave to concern itself with advertise-
ments or “space taken in the supper
room"” or any other such matters? Why
ot pevert to architecture in the old-
fazhioned sgense, the art of building
pure and simple, the art of the artist,
passionately expressing himself in the
most personal terms of his
Would the public then refuse to come
to his exhibition? Perhaps. Then in

partures from it Messrs, Day &
Klauber have, of course, adhered to
the old English style in their hand-
some buildings for Princcton Univer-
sity. The brick architecture of the
Colonial period is emulated by Messrs,
Murphy & Dann in their delightful
scheme for the Loomis Institute. The
Italian Renaizgsanee is represented in
another building ta he cited at thig
York & Sawyer's
structure for the Brooklyn Trust Com-
pany, and that, by the way, registers
a high light in the show. Apain we
must remark that it is not a great
building. Momentarily, even, we are a
little dubious abeut the balance struck
between the rusticated stages of the
fagade and the simpler surfaces ahove
them. It is not the most convincing
balance in the world. Yet the build-
ing, in the muin, stays graciously in
the mind. 1t is not dull. That is, we
are afraid, the epithet extorted by such

1t bury, marks a stride aliead of the cot-
| tage work by which his name has chief-
ly heen mude familine, This brick
structure  of his is charmingly de-
signed. The house has a physiognomy,
a friendly, welceming air. Its Geor-
ginn  Coloninl  style handled

is g

| though the architect had made it hi.ﬁlll”'DS and bounds hecaude

| cwn.
The preat problem, of course, for the

| the Halinn Renatssarfee.
| rieh their minds,

[them a keenor sonse of Lhe reetitude of

I the

that case, if the architect has so com-
pletely lost his hold as an artizt upon
the puhlie, he would have a very simple
remedy— he could put up the shutiers.

established? It was not to make Amer- |
ican architvets into little devotees of |
It was to en- |
Lo steady their judg-

thieir taste, to give

1
' Notes

Mr. Charles Hopkingon is making an
interesting exhibition at the Arden gal-
lery of his portraits and marines, show-
ing twenty-five or thirty oils and al-

ment, to fertiliz
art.  thur architeeture has improved Ly
50 many of
who make it have as their
dearcst possession a profound respect

nieI

luser of the historie styles is the prob- | for their mystery, o sineere idealizm, | most &5 large a group of water colors.

| lem of conquering them or leaving | They haye believed, ns we wers saying | He commands respeet by his sincerity.

them to proelaim onlg their origin. |at the outset, that they were artists, There is no straining after effect in his

ism of an American dwelling invelves
no reproach. There is, for example,
Mr. Eugene Lang's “Italian Villa .of
| Paolini Gerli,” as the eatnlogue aptly
‘has it. Erceted at Bronxville, a loca-
| tion which somehow seems to spell in-
|congruity, we are nevertheless taken
captive by the intenszely Southern
charm of the thing. Yet there are
other, mure important, scliemes in the

tign, but new work is rare. Clients |
bave other things to think about. Steel
bas gone up in price and is difficult to
thtain in anw casc. All the mater
if building are higher in cost.
probuble, too, that the situation will
pow worse before it grows better.
Hard circumstance is giving the archi-

fects o breathing space, which is per-

taps not a bad stage of affairs at which

W inquire into the present condition of

their art. We have an ineradicable |
pedilection for considering them as

birtists, The league may fill its gal- |
uries with the atnodphere of a monu- |
acturers' bazzar, doubled with that of
b Crreenwich Villuge ball, but lovers of
areliifecture are bound to go on locking
for evidences of the only thing that |
counts in any of the arts—creative per- |
eonality.

It seenis

Atthe same time it is important for
entici=m to take aecount of certain ele-
mentz which af
architeetury

et the development of

thiey affect
pmnting nor gculpfure. We must re-
member that originality in building is
tgendent far more than in
¢ sister arts upon predelermined
Geors of style. The architest may
tiose from among several idiems, Hut
tving made bis choice he is compelled,
Wy the very nature of things, to play

i neither

cither of

THE CONVERSE MEMORIAL LIBRARY AT

MeKim, Mead & White, architects, I'rom a photograph at the Arvchitectural

AMHERST, MASS.

e

League Exhithition.

tie gme.  Where the painter, for ex-|mass. One of these compositions, the
wmple, may vauge far and wide, the test | gréat sculpture hall at the museun,
of the architect's inventive powers is | itself from the rest as pos-
infinitely narrower and more severe. Sessing a spectal distinetion. It is Me-
Utility and the @sthetic decencies con- | Kim, Mead & White at their best, in the
spire together to keep him fairly close | noble vein of the Pennsylvania Station.
to tradition. Personality, in lis mso_;f_ln the other hand, looking at these
ust be very strong, very interesting, | buildings as a group, one is impressed
if it is to come to the surface. We are | by their pedestriun excellence. They
unjust if we ask too much of it are not great buildings, but they are
Take, for example, the matter of the | good buildings. UOne discerns in them
poblic building. He would be an alto- | no ercative magic, 1o development of
gelher too exacting '|':n~r;§ml who leoked | the ancient elassieal idiom into beauti-
for notable originality in this field of | ful forms. Bul they are sound; they
todeavor, The indispensable qualities | represent academic¢ arl in a wholesome
here aze simplicity, dignity, good tagte. | 1f not brilliant estate. They provoke
And these, us it happens, are precisely | one consoling rofloction if no other,
Wat one finds in the typical publie [8nd that is, “How much more edifying
hilding at leapue exhibition, | the American public building is to-day
There are severa] ine tanees to be cited, | than it was twenty-five years age!”
leorge B. Post & Sons send illustra- | That, by itself) is samething.
bon3 of their great Capitol for Wiscon- | The classical
i, begun somo yeurs ago, but only | dominates, but h
—

detaches

the

motive cleverly pre-
ere and there are de-

THE DEPEW

MEMORIAL FOUNTAIN AT INDIANAPOLIS

ja

‘:‘-‘I‘Sk‘"ling Calder, sculptor; lienry Bacon, architect. From a photograph |
; at the Architectural Leugue Lxhibition.

| contributions

specimens of ecelesiastical architecture
as stray into the exhibition. There i
one attractive piece in the imposing
reredos dseigned by Mr. Goodhue for
St. Thomas’s Chureh, and sculptured by
Mr. Lee Lawrie, but the church worlk
as a whole is in no wise beguiling.
The most interesting exterior, Messrs
Cram & Ferguson’s Wheaton College
Chapel, is an indubitably aceurale ver-
sion of an old New England type, but
it is a terribly cold, muscle-bound af-
fair.

Urban architecture in itz domestie
aspeet receives one triumphant illus-
tration at the hands of Mr. John Tus-
sell Pope in his drawings for “A Qity
Residence,” as yet unbuilt. The draw-
ings themselves, appearing in the usual
welter of photographs, make by their
singularity a winning appeal; and as
ihe design studied it discloses a
very fine quality, The style is drawn
from eighteenth century France, but
this mansion, lifted on a terruce
stretehing the length of a city block,
Justifies its isolation through its fine
proportions, its severe eclegance, its
fusion of grace with dignity—all ex-
pressed with an indefinably personal
touch, Here is true architecture, a
house with character, and, in spite of
its great scale, with charm, This lat-
ter trail iz to be signalized in certain
of Messrs (ross &
Cross, designers of the Links Club

i5

| upon which the savor of things Geor-

gian has been set as in a patina—and
of the beautiful wrought iron grilles
transforming a éouple of small houges
in East Sixly-sccond Strect.
Mead & White's house for Mr, New-
bold must dlse be mentioned here for
its pure Renaissance quality. Hut the
city dwellings as a rule are not in the
least thrilling. We turn
ment, as we seem to have turned
muny another year, to the country
houses. 'These, %8 usual, too, are the

for refrosh-

I moreysuccessful as they are Che less
N

ambitious, At their head we would
place the house for Mr. Morawetz aut
Syoseet, by Delano &  Aldrich, a
study in simplicity in which relianen
i5 especially placed upon linear fac-
tors and questions of spucing, This,
apain, like Mr. Pope's big cily housc,
lins eharacter, it is u work of pondered

design, and yet in its simple style it s |

almost easunl, The casunl motive, by
which wo mean the natural, spontane-
ous eoffect, 134 well
Lewis tolt Albro in two or three eapi-
il farm buildings, and it is used to
ood purpose by Messrs Davis, MeGrath
& Kiessling in their salterations at

I Glen Cove, by Messrs, Walker & Gil-

lette in u house at the same place und
by Mr, T. H, Lyon in several Fnglish
cottages, though these last contribu-
tions are a trifle heavy-handed. Mr.

Aymur Embury, in his house gt Water- |gel the American Academy at Rome |

MeKim, |

exploited by Mpr, |

lexhibition whieh incline us to question
the permanent validity of the exotic
maotive, When Me. Morreis Italinnizes
this: feature or that of i
Ldesign for Mr. J. (. Baldwi

| Kiseo, or
|

claborate
ab Mount
mukes the great music rowm
on the same aslate look like a page out
| of Nash's “Mansious,” we cannot but

| high resolution.

| niture, and perhaps for that Very rea-
| son is keen upon dying only in the odor
|of a kind of Mediconn sunctity,

|imitation of farm

{There are times when the striet Italian- | not tradesmen,

work, no emphasis ploced upon the
"decorative puttern” to which so many
i of our modern portrait painters are ad-
| dicted. In his two best paintings, the
“Prof. G, H, Palmer” and the “Miss
L. €. Putnam,” the particular traits he
| reveals are sympathy in éharacteriza-
{tion and a kind of suave thoroughness
lin workmanship. He is uneven, a fact
| which might have been concealed from
|us if he had not made his exhibition a
: little too freely retrospective. There
some architects have employed them, to |are too many paintings here. Some of
be despiged.  But it also iulrmhu‘.f_’d:th,,n,' are unworthy of a man of his
something like a menace, “”r“hitc“ureltﬂlent. But he manages o throw the
hfm been swamped in decaration, in lesser works into the hackground.
picturesqueness, in sheer exotic luxury. | wien we are looking at the two por-
Taste, to whieh simplieity is as the traits just cited, or at the spiritad
breath of life, has been smothered in a sketeh of “Mr. James Hendrick,” or at
mass of antique stuffs, furniture, say- Live captivating “H. I, and Her Sister,”
cophagi and goodness knows what im-, at the sparkling marines, we think
pedimenta,  And now faetitinus !nnly of his fresh -point of view, his
timent is erecping inta construction. pleasant color and his exhilarating
A preat country plu_m.- is made to look .

. Caeility.
less like n home than like o place of
Hamboyunt entort

Well, of late, divers |
things have developed to threaten thair
They have to reckon,
for cxample, with the muan who was
born amid the horrors of horsehair fur-

The epoch of decoritive antiquities,
of whal the irreverent eall “junk,”
brought in possibilities too rich, as

this

i

iyment,

; _ One thinks | The Levy gallery makes an exhibition
ol Marie Anloinette and her friends | of a collection of some thirty-odd paint-
at court, flinging themselves intoe an ings recently bought en bloe from Mr,

life. Tt was very | Sanden—paintings by the late A, II.

nf income to the league.” ‘That, too, !

And yet we say, “The
Why should the league |

eraft? |

|

HAT evening, when the officers’

| l mess of the second battalion
of the Staffordshire Fusileers

learned that Captain H. B,
Wriggles, of the Intelligence Service,
detached for the moment to Parig, had
Eeen promoted to the grade of muajor,

vancement brought disgrace on the en-
tire officers’ corps of the British army.
Among the young licutenants those
most moderate in the expression of
their opinion said that Wriggies was
| & cad and “a regular nuisance.” The
others, with greater frankness, de-
| elared that, although Wriggles might
be able to win a majority, he would

that is to say, in French, the mcst ac-
complizshed of pigs. Such is the free-

dom of language in the camps, even
among our allies, whose good education
and manndrs are proverbial.

with avowing that the promotion didn't
impress him very favorably.
conversation took a more philosophie,
though still personal, turn.

“What 1n the world could the brute
have done to moke him seem deserv-
ing of such recognition?”

Such was the question raised—and
raised very naturally,

Then a little subaltern wventured to
suggest:

“"Ward could tell us,
was the cause of it.”

All eyes turned on the poor Ward,
with a look of disapproval, if not of
ineredulity.
good family and had been too well
brought np to think for an-instant of

It is Ward who

of lying to hizs fellow officers. But
there was no offence in keeping silent.
He tried to hold his peace, staring fix-
||‘(!1y at his plate, Thereupon Major
Hobson zaid simply, in the tone of one
| pentleman addressing another gentle-
| manz

“Mr, Ward 2!

And Lieutenant Ward knew that thare
was nothing left for him to Jo but to
spaak,

“It true,” he said, “that I had
something to do with this affair,
I should like to know what any one of

| ¥ou would have done in my place, The

is

| thing would have happened, just tha
I was there.|

| tame, to anybody else.

That was all. I merely had the bad

added a striking touch of Kiplingesque hwmaor.
@ S

Hie!—to be respectful—Hic!—to your
superiors,'” -

“He did zay that,” Ward again ad-
mitted, *and in a scandalous manner.
He was most ungentlemaniike. 1 tried
again Lo get away from him and he got
perfectly furious.”

“And your companion
whatever you call him”

Collina
asked

or
the

the news was reeeived with disgust. mnjltlsr. "!\-r:.m. dlj;i he rindn]!ditT:umll‘u;:;;,’:
it e i 3 < ¥He did nothing an sail thing.
The general opinion was that this ad He Jooked disgusted. Ife. certainly

| was diggusted.”

nevertheless remein a8 “perfeet swine®; |

Major Hobson, on whom his rank im- |
a o ppE r o o 1 f | h 5
posed more reserve, contented himself | it e T

Then the |

The lieutenant was of too |

committing the unpurdonable baseness |

But |

“1 spe,” said the major again.

“Then Wriggles asked us to show
him our furlough papers,” Ward con-
tinued. “We showed them, and they
were in perfect order, with the dates,
the seals, the signatures and evervthing
elzse. But he said:

Y iThese are not right. And vou must
go with me to the English headquarters
in Paris'

“l protested that my .
perfectly correct, and that if the:
weren't they ought to be. But he an
swered: ‘You—vou are an ass. A little
imbecile of an | That fellow
Wriggles is about as choice in his lan
guage as a stoker in the merchant ma-
rine.) And if your comrade is not an
ass he will eome also—especialiy be-

papers were

AES.

“We =tarted toward the door, and
on the way this stranger, whom he had
called my comrade—Collins, If you pre
fer-—whispered in my ear: ‘He i
drunk. Let us pet rid of him."

“But 1 looked at him with astonish
ment, because one ought never to dis-
obey the order of a superior officer.
even if he iz a drunkard. But [ called
a taxicab—for the honor of the uni
form. And in that way we got to Eng-
lish headquarters.”

“And what hapened there?” the ma
jor asked, curiously.

“There the officer in charpe declared
that my papers were perfectly rajpular
Then he examined Colling's. The =g
natures and the seals were all right
But he looked at the paper against the
light and asked:

“*You are Lieutenant Collins, are
vou? Uan you explain to me how it
happens that Lieutenant Colling, of the
dd Lincolnshires, is on leave? e
ought to be ut the front at this minuie.
Can you also explain how the paper on
which wvour permission ia written lLap
pened fo be manufactured $n Germanv?
It is not there that the English army
15 in the habit of ordering its supplies
My congratulations, nevertheless, The
signatures and seals are perfectly im
tated.'
|  “The stranger grew
They seized himn 1
has been shot by now.
te me, ‘You ean go,

deadly pale
suppose that
They only =aid
This will teaci

|pretty, of covrse, Bub it wasn't farm | Wyant, . W. Tryon, J. Francis luek lto be there. | ¥ou to study carefully the people vou
life. This now style of archite M : iwt | . I had gone to Paris to spend my last | meet. You will testify befors the
that wa have i " e Y vt . .rl.ure = urph'y .m“l the . Canadian .art}ﬂt | leave. You understand that I should| council of war, if there ia one.’

| u“ [; tx i mind 15 likewise very | Hovatio Walker. It is an exceptionaily | have nreferred to go to England. But| “I went away with Wriggles. At the
pretty, 1

| recogmize the hroad effectiveness of nig |

| Eesture.
| ether

At the time: this aud
episodes in the exhibition wake
the suspicion that the line hetween an
architectural and a scenie ideal is VEry
easily evossod =0 cu

sine

:.tai*,:ru.-r iy he himself unconscious of
[ the transition, Pevhaps the mostvivid
| instanee is supplicd by My Paul Chal-
| lin.  He shows photographs of his wark
at Hero Land and Tor the festa in Mue-
! dougal  Alley and with them some
illustrations of the Florida estate he
:lli—l.‘% devised for I‘.I’:'. James Deering. Al
| three contributions are significant of
Ithe same taste. It , Dlas-
| tie, wperatic, what you will, hut arehi-
Vtecturally speaking it leaves us eold,

is decorative

JThere are unusually gonerous examples
of landsedpe architeeture in the exhibis
tion, sehemes by James Lo Greenleaf,
Eyre, Wilson and Mellvaine, Ferruceio
Vitale, Mary Rutherford Jay, Charles
Welllur'd Lewvite They
show the ineressing attention that is
Ihr_-iuj.; given to thisart, and the inereas-
|El|g proficiency

and oethers,

it of & surprisingly
large hody of practitioners, But not all
|of the members of the new sehool are
keeping Lo the : ground of, say, I
Loavitl's beautiful sild-flowoer gavden
at Ited Bank, There are signs (hut the
theitre, as it were, is creeping in, that
the seenie idea to which we have re-
ferrad 1s coming more and more into
vogue. 1L has its merils, in (he right
fands, There are masterpicees in Ialy

thee Villa Lante, at Bagnaia, for ex-
ample  which might have been laid out

for drop seones in u theatre,  Dul in
our Ameriean envieronment the molive
B dungerous, Lo say the least,

- arehitecture has outsteipped all
Lhe other arbs in the nited Slates,
it is for reasons very casily statal,
IL has enlisted the cuergics of sone
men ol genius amd more men of grogl
talent. It has been peculinely Sup
ported by s vast national prosperity.
No modern Butopesn school of arehi-
| teeturo has had the demand for noew

buitdings that we have onjoyved.
14 exoen more imporiant
eoertaimn influeneos,
Architeclure lies Leen subjected wilh
us to a sterner diseipline than has heen
enforced upon either painting or setilpl -
Tts leaders mide more
training, of exact knowledge, and, abavn
lull, they have given closer attention ‘o
| the transcendent matter of taste, Why
| did MeKim move heaven and earth to

Hut
to: rechon with
panderahle

toss

ure, huve

af

| mantel

Ameriean gboul it; nor is there any- nated by one masterpiece, Wyant's
thing convineingly architectural. It is | "Wayside Pool,” but maintaining a
seenie, not eonstructive, | pretty high level throughout. The

Which brings us ence more to that | Tryons are of both early aml later

queer paseantry in the league’s exhi- | periods,
bition whith was
place A week ago,

and embrace some lovely illus-
diseussed in this | trations of his delicate art. There are
It makes, ng we said | cight or ten Wyants, every one of them
then, a good peep show, and this can- | breathing the sweet sylvan spirit of kis
hot completely obscure the things ex- [robust naturalism. The “Wayside
libited that are worth while, We have : Pool” is a glorious picture, the kind of
ferreted out, ss the foregoing obser- | thing that neither Diaz nor Roussean
vutions have shown, a certain wumber | counld have bettered, s

ol purely architoctural ecompositions,
IL is tolerably eusy, also, to et at the At the Ehrich gallery there are
sculpture, at the works by Messrs, (lal- | paintings by “lthe lesser known mas-
der, French and Bartlett, by Miss Long- | ters,” old pictures which make no pre-
man, Miss Seudder, Miss Shonnard and |tenee to “importanee,” but frequently
Miss Frishmuth, which make, ans it | have sterling, though modest, ment,
happens; one of the most engaging | John Thomson, of Duddinglon, an ob-
features of the oceasion, The maoment | scure landscape man of a hundred years
one hunts up the details, in fact, it is :Hﬂo: Allan Ramsay, Joseph Highmovre,
ohvious that the league hag Lrought | Alessandro Magnasco, Angelica Kauf-
together a quantity of admivable ma- | mann, Guido Reni and other medioere
tevial. Mr. Gardner Hale's enchanting  names are not unpleasantly repre-
fresco in the old Italtan manner, the | sented. The most arrvesting piece on
decorations by Mr. Crbsp, (ha Batik | the walls i3 a vivacious sketch of a

ily that the de- | tapestries by Mr. Hartiman, the cu I'il)u.w'f Rubens-like motive by Picter Lastman.

masks by Mr, Benda these and o hun- |
dred other pieces unguestionably re-|
pay serutiny, And the manufae
vield as full a harvest, from (i

The Eclectics, which is to say Walter
Gritin, George Luks, I'hilip 1. Hale
and  other painters, with Mahonri
of the Clicneys to the superb marble Young, Selon M. Borglum and athe

exhibited by Hattevson and | geulptors, are having an exhibition at
Eiscle. But what does it profit these {he Folsom gallery,

productions that they are flung inty a
kaleidoscopie  ensemble, tricked aut,!
with the properties of the playhouse,
until every nuanee of color, every ro-
finement of

The Kraushaar gallery announces a
show of new paintings by Mr. Augustus
Vincent MTack. Water colors by Mr.

farm, Gifford Beal are at the Macheth gal-

eviry individual

there id nothing al all | brilliant group of landscapes, domi- |

L | bar.

make nowadays about lett
| passage on any hoat. That explaing
why, the first evening T o in Paris,
I bought u ticket to ‘Tunicula.'”

{ MOf course,” cried the assemblage,
with one voice. *“Cut out the explana-
tions. When one goes to Paris he goes
to ‘Funicula.,’ But after that?"

“After that 1 met an officer of my
rank by the name of Herhert Collins,
of the 3d Linecolnshires,
lopking fellow, wvery smart,
had never scen beisgre and
didn’t know from Adam or Eve, as the
Freneh say. There are &

1

whom

you know the difficultics which they

door of the office he tapped me on the

ing you take| shoulder and.cried:

eotios

drink, By God, T don’t try to
conceal the faet that I drink. 1 need

| my allowance, you understand—my al-

A very.zood |

whom [|a gentleman.

lowance. But when I huave my allow-
ance I am a genius. 1 read through
pockets. Hie! And into souls""

Thiz story modified in a certain de
gree the sentiment of the mess with
regard to Wriggles,

“It is beyond question,” the subal
tern sugpgested, “that he will never be
But, after all, he is &
very funny fellow.”

; bundred |
| thousand Englishmen named ('ui]in;;_|__

But this one was very smart, as [ wnas |

[ telling you; very high eclase, evids ntly;
he had been at Rugby and then at
Camhridge, a5 1 could tell at onee from
| his slang, I was at Eton and then al
Oxford, where the slane is not the
same. [ was he who made that re
murk, and it was only after I had told

him my scéhools that he used those z
characteristic slang phrases. [ 1e-
memberod it afterward,

| “The 3d Lincolnshires are in Il

| ders; not in Pieardy, But he knew the
names of some of us—those whao he-
long o the best families. Afterward
| we talked of ene thing and another, of
girls, and a little shop. Army Eossip
that eame naturally into the converaa-
tion, especially personal gossip. So
lund =0 12 there; so and so has heen
transferre You can see How it wae,”
| *I see," suld Major Hobzon, =till very
| Beverely,
| “And thgn we took a cocktail at the
And” then”
| “And then he met Wriggles” sang
out the whole table, “He never easts
| loose Trom the bar—Wriggles doesn't,
You poor innocent!"

“The faet is I didn't know about
that,” Warid admitted.

"And Wriggles had his skin full of
whiskey at 6 o'cloek,” the table cun-

tinwed.

EXHIBITION
Important Collection

AMERICAN
PAINTINGS

forred by
DR. A. T. SANDEN

and just bought
en bloe

| pure and simple, as MeKim w

quality of dedizn, 19 losl as in a rau-
eous riob?  What ehance has taste in
suclt a hullabaloo? The very nrineiple
which the Arehitectural Leagus should
seek carnostly to inculeate ijs
here most signally violated, Tt is nol
merely a question of how the thing has
been done; it 5 the question, ruther,
H the

e
L

LT ER

uf ita having been done at all,
architect is relos
then it iy all very well, there i3 noe
more to he said. Bub a0 he @9 a0 artist,

it showman for the

let him stiek to his art.

lery. The Reinhardt gallery shows re-
eent portraits by Mr. 5. Montgomery
Roosevelt. Decorations and paintings
by Mr. Maxtield Armfield may be scen
| at the Arlington gallery.

| At the Anderson galleries there will
be placed on view next Wodnesday a
eollection of duplicate engravings, etch-
lings, woodeuts and lithographs from the
Boston Museum, to be sold on the even-

inga of February 19 and 20, The cata-

az, then [logue runs to more then four hundred |
.

numbers.

“But he Kept at it because
he never ean et enough. And Wriggles
was disapreeable”

“He was disapreeable,
| knowledged. “But first of all he was
| rambunctiously, dead drunk polite. He

teeated vi Lo cocktails, Then we felt

J Francla Mucpn)

YThe Quiet Ilous'" by

Alexander H. Wyant

Ter exainples

Ward ac

obliged to treat him, And, finally, hav Dw"ght w. Tl’yﬂ!‘l
ing done what politeness seemed to re e
aquire, wo tried to break away, because - .
his conversalion is notat all pleasant; Horatio Walker
and 1 hate 1o compromise my=clf hy uz | =i -
sociating with people who are not gen- Dl e bl o)
tlemen, particularly when they wear J. Francis Murphy
the uniform.” gt

“And then," interrupted some one, Fhres exgimpios
imitating  Wriggle: ",. "!\irrml;:h, “he From Februari GHh
jsaiatizttic s _ic i A8 A GRERE On thronghout the month

HOUSE FOR J. B. BURRALL AT WATERBURY

&
¢

Designed by Aymar Embury,

I'rom a photograph at the Architectural League Exhibition.

JOHN LEVY
ART GALLERIES

I 14 East Forty-Sixth St.

Arlington Galieries

American Paintings
Exhibition of

Pictures&Decorations

h

M xwell Armfield

Through 1!

runry

274 Madison Ave, (bet, 29 & 40

S FINE OLD MASTERS FOR =311
# Hembrandl, sigued and dated; a Ve
lusquer of great beauts, Leonarde da
B T M Y | PR T L O T TR

'l London.  Vdilress
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