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We have long ago quit looking for significances in the repertories
presented season after season at our opera houses. Scarcely a lesson
which might have been drawn from them during the last thirty years has
remained a lasting influence. The deepest impression, no doubt, was made
by the German seasons from 1884 to 1891, at the Metropolitan Opera
House, but practically all that was accomplished then was the development of
popular knowledge and admiration for the later operas of Wagner, which
were novelties I'he Ring of the Nibelung,” “Tristan und Isslde” and |
“Die Meistersinger.” These works extended the lisls notably and created
s new mood in a large clement of the audience and a somewht more rever-
ential attitude toward the lyric drama than had prevailed thitherto; but |
they did not destroy the hero worship which has characterized operatic |
history ever since the invention of the art form. Young women gasped
and held their breath when Alvary, the god of their idolutry, appeared in
his ghapely tights, curly hair and picturesque bearskin, and Mme. Lelimann |
aceepted the plaudits of the multitude gratefully, albeit with the stately
composure of the consciously sincere artist. Then there were Niemann |
and Brandt, enthusiastically acclaimed by the sober-minded cognoseenti,
and Seidl, the conductor, not quite stout-fibred enough to keep his head |
from being turned a trifle when he found himself the object of as much :uiu-I
lation as any prima donna. But though it may not be of moment in the |
evolution of the lyrie drama, it is at least curious to note that the operas |
1o which we are listening to-day at the Metropolitun Opera House arve
largely those to which the operagoers listened a generation ago. Of the
current list no tfewer than ten operas were given in the first Metvopelifan
season—I{rom the fall of 1883 to the spring of 1884, In Mr. Abbey's list
were “Faust,” “Carmen,” “Lucia Jdi Lammermoor,” “Il Trovatore,” “La
Traviata,” “Rigoletto,” “Marta” and “Il Profeta.” Alse “I Puritani’” and
“Il Barhiere di Siviglia,” which we may expect soon. At the Academy of
Musie about the same time the public heard most of these and also “L'Elisir
d’Amore” and “Aida,” which are conspicuous in the current list at the
Metropolitan. )

We seem to have reverted to an old type of repertory, and are making
u vastly greater hullabaloo about it than was made by the operagoers a
generation ago. Small cause for wonder. The operagoers of thu't}{r-iuur-
years ago were more familiar with the art of song than are the audiences
of to-day. One swallow has made a summer at the Lexington Theatve, but
then the public was being regaled by four singers of the highest type in
the operas to which we are listening now—Nilsson and Sembrich (to say |
nothing of Scalchi) at the Metropoelitan Opera House and Patti and
Gerster at the Academy of Music; and for our Caruso the people of thom:
duys, decidedly more critical than the present generation, had Campanini
and Ravelli. Bubt enough of ihat; we are not going to descant on the
decay of singers or the decline of song. What st:-‘.rt.gd these J'f:ﬂc.'ctit_ms
was the revival of “Le Prophéte” at the Metropolitan. In its Ifalian guise
as “Il Profeta” it was the last opera produced by Mr. Abbey in the firsl
season of the Metropolitan, and in its German version and the original
Trench it remained in the repertoires of Mr. Stanton and Mr. Grau till
fourteen years ago. The operas of Meyerbeer were familiar as twice-told
tales to the generation preceding the present. “L'Africaine” was Lirought
farward by Mapleson at the Academy of Musie, with Minnie Hauk and
Campanini in the prineipal parts, and after the German seasons at the
Metropolitan haid come to o close Mr. Abbey incorporated it in his scheme.
Ile also gave us “Hobert le Diable,” with Mme. Fursch-Madi, Mme. Val-
leria and- Sicnor Stacno in the cast. But Meyerbeerian high water was
marked by Mr. Grau's gala productions of “Les Huguenols,” with Sem-
brich, Novdiea, Mantelli, the brothers de Reszke and Maurel, Those were
the dayvs of the Titans. Onee when Jean and Edouard de Teszke and
Lassalle were bowing their acknowledgments simultaneously before the
curtain The Tribune's reviewer entered a baignoir and remarked to Mme.
Lehmann that it was a bit thrilling to look at three such splendid speci-
mens of munhooad en one stage at the same time. “Indeed it iz, ul'l_.:l they
might be cqually large as artists if they would but study ™ replivd il.w
lady, wlho had constituted herself the standard-bearer of (.;_crn_mn :n‘_{- in
Af.-l..-r'y and Grau's polyglot aggregation, and was, perhaps, thinking a little
regrebfully of the days of Albert Niemann.

of our Feadcra can recall one of them?
Yet e, even we, heard Mme. Bishop
the Early Days| ;g chatted with hier about the author
|of the words which Bir Henry, her
| erstwhile hushand, immortalized by his
|n1usic. (The occasion, we believe, was |
the bringing back to his native land |
of the body of John Howard Payne.)
And though we mpever heard Mme.

Meyerbeer's Opera in

Meyerbeer's “Prophet” has been
Lnown to New York almost as long as
it has been in existence, It was per-
formed for the first time in this ecity
(and also in this counlry) in 1803,

The munager who mtrmluccdl it as a Bertucea sing, we have often heard |
novelty was DMax  Muaretzik, who

: vical diveetor! her harp solo in the first aet of “Lucia” |
gervead full a time .M niusical dire e as s Mttt e
for Mr. Edward Fry

{brother of Mr, =
5 f th 1d Academy of
W. IL. Fry, who was The Tribunc’s|"]:l_12mh“tra L SEHERE ERHENY

muszical eritie for a constderable time,

| It is one of the anomalies in the hia-

ng well as a composer of Englia‘hl FE.
operas) st tlie Astor Plaee Opera |tory of “Le Propliete™ that not tu the
House. In nothing Jid Mr. Mareteil’s | talian or Freneh perforsances bt o

stho great

energy s an operi dircetor appear the German t"‘lc_ SR
more pliinly than tlie promptness | part of iits life on the stuge of the
with which the then latest of Meyor- Metropalitan Opera Houze. The opera
bevr's creations was given to:the New | Was given nine “‘ﬂg i the first Ger- |
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York publie, “Le Prophéte” was enly| Man season and the majority of the
foup v oldl at the time, its first performances heard in New York were
performance huving taken place in | In the German language.  When D
Paris on April 16, 1849, But it was jn | Leopold Damrosch produced it it pi-
w period when despite the most varied | Valled the Wagnerian operas of lis
vicissitudes Iulian opera was heing Hst in popularity,  Sinee My, Abbey
cultivated with a zeal scarcely com- | brought it forward in the season of

1883-84, when the theatre was new, we
| have heard three representatives of the

preliensible now.  Then the urt form,
gearcely more an exotic than it is now,

shifted its homa every few nu:r:ﬂhs,i'ituhw character in  Italian [ Stag-
now housed &t the Cashionable new 10, Tamagno and Jean de Reszhier five
ppera liouse in Astor Place, anon at!in German (Schott, Sylva, Niemaun.
Niblo's Gurden and next at Caatle Gare- | Verotti and  Gudehus) and twe  in
den.  Flie last pluce was frequently | French (Alvarez and Caruso).  That the
the seene of Slmmer scasons, and opera Lias unever heen populur sn the
there was actually €0 much Italisn Sense thut Puccini's operas ave popu-
opera sung in the eity that it is al. 18r is no doubt due to the great diffi- |

culty of finding adeuuats representa-
tives of its two principsl charactors
anl the depressing efect of the sing |
ing of thoue black erows, the
Anabaptist missioners, unless the parts
are earried by voeal artists of the first
ratky the only instanee of which thae
we ean recall was in the performaneces
lunder My, Grau, when men like Edouurd
| de Reszke and Pluncon were called into
servive, !

most stranpge thet all theatrical entee- |
tainments i the vernaeular did notl
gome to be looked upon vulgar,
Jenny Lind was singing operatic airs!
ot Castle Gurden; Mme. Anna Bishop
fwho had run &
of “Home, Sweet Home™ with Doeliza, |
& harpist), with a voige and exceution
that kepl her high in populsr cstima-
tion in spite of the furer causeld by
the Swedish Nightingale, was warbline
pperatic airs at Tripler 1lall, and
among the multitude of singers in the
rival opera companies thut were striv-
lng to get the publie’s money

s
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tv from the composer |

The principal part in the opers, from |
# dramutic point of view, is that of
Fides, a mezzo-soprano rile gvhich
calls for a combination of zifts ra nely

were

Signore TruMll, Amalia Patti, Steff-| found in a single artist. Wea have

wone, Bosie, Tedesco, Borghese, Pa- | heard excellent sineers in the part, |

rodi and Bertucea and the Signoeri but Mme, Viardot-Gareix is the only

Benedetlti, Corsi, Morini, Lorint, Vorli, | singer who stands in the lists as mect.

Balvi, Leltini sud Badiali,  Whither  ing the ideal 1n all respeets. Alter her |

bus their fume departed? How many ' retirement Mme, Tietjena achiaved!
v
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a notable success in the part in Lon- |
don, duving & short seasen, when the |
forees of the olider type and Colonel
Maplesen were combined in a pro-
duction of the vpera,
After Fides, and
as  high a  plane,
Leyden, anid

moving on almost
comes Johr of

robust  tenors
¢ more mumerous than mezzo-
HOPTATIOS contraltos  with  wvo-
eal and histrionic abilities commen-
sirate wilh the {ask set by Seribe

thoush

ar

| and Meyerbeer, they are nevertheloss

neb plentiful and nover were. How
Roger, the origingl Jean, sang an'! en-
acted the pant hut
it
Chorler tha

we do not know,

# hil singulie to hear from Mr

tho Jean of Mario, preém-
inently a singer of elegance and grace,
reminded him of “some bishop saint
in a picture by Van Eyck oy Diirer”
Wea faney that the ideal reprezenta-
tiva of the eharacter would be a com-
bination of Alfred Niemann and Jean
de Reszie,

“The Prophet” at the Metro-|
politan

.
The frst performance of Meyerbeer's
pera at the Metropolitan Look place on

March 21, 1884, in Mr. Abbey's springi
|
|
|

geason. It was an only performance,
and nobt notable for anything heyvond
the singing of Mme, Scalehi, who sue-
ceeded in pulting something litke in-
spiration into the generally siagey and
self-eongeious tenor Slagno by her ox-
hibition of dramatic power in the eli-|
ool the opera.  And Mme, Valleria

faclory Hertha, though
not =0 unconventional a figure as we
learned to know in the German seazons
which followed, The first of the Ger-
man  Berthas w Mme. Hehrider-
Danfstiing!, then ranked as one of the

a3 o very subis

toremdast coloralura sipgers of the Ger- |

Ty thoueh a trifle

stage, wlready,
She left the company belore the

paEEd
end of the &

and was succeedad

by Mme, Seiidl, v

o still retained hor |
aiden whme of Kraus and was a
charming icrenun, vigrkedly in con-
trast with lLer =uccessor in the vile,

WO was e fess g personage than T4tk
Lenmann,  The wl German John
wis the Dighleespl ¢ A
Lk, Bbed an artal-
lerist, because o bl Ydizsdes-
und detonirung retomd was Eloi

oy

n sehoit,

CERIRLEAN] VO By o

| Fwlva, who afterward went over to the

arees of the National Opora Company,
Ul saitr vo more tunefully in English
thaa he had eung in German, In these
s well as all the others !
riante Brandl sang the

perlformuanees
until 1588 MM

tole of Vides the finest of the many
fine performances of a groat artist and,
we nre moved 1o say, the finest ever
given to the part in the United States,
I'he season ol 18%6-87 was made mem- |
crable by the coming of Albert Nie-
many and the represcntations of “Der
Prophet” Ly his collaboration with |
Friulein Lehmann, O opera patlruns |
will net nueed to be reminded that |
voeally Here Niemann had long passed |
g prime when be cunio to the United |
Hates,

His imp

anation, ropeated in |

the foliowing sousen, was exceadingly

s voiee, but dramatically or

vistrionieally it igthened the al- |
ready strong hold which his Siesmund
had wade upon the admivation of the
public.  Ile AWith e vesteaint |
atdd composure, and develo

e oa ostriks
iz micture of the growih of |

i otragie

vhavacter, 1o which il strugele be-
btween: woble fand  ignahie Hitpulses, |
from an honest religions fanatic to a

wardatapalus,
and

was  viviidly portrayed

the final catastraplio

. presernted |
with lrid foreefulnes=<. In his second
season. Biro de Marvion, whose name
awakens no memories, shared the rivle
of  Bertha  with  Lehmann, Juiiug
Perntti sl Niemann on LERR-100),
il in three reprosen-
tatios Marsn-Olden  Fides)
ande Alma Pobistrom | Bertha. Pervatty

made us

rogeret
manu, disel

o departive oF Nie- |

&y a8 heodid, that all was |

with Meverbeer his |
Cosungan Lune, as they wers |
* A he now teror and ws they had not
Perotii's Johin of Ley

when

ity and
had

15 N0 per-

[-all the diz |

which: Niemurin in

weier,. There we

formanee « topera an Iss-00, and

only LEO0-"61 wehen Mmme. IUit-

| ter-Go arried off all the honors ay
ides, dwurs the efforlis of Gude-

hus ns John o Mielke as Bertha,
This was the Iast of the German

representations of “Le Prophete”
H

By
vate of the directors of the COTIPAL v

which owned the opera housa Italiun
epera was restored under the manage

ment o Abbey and Grad, who retuined
Mine, Lehmann & sop Lo the
German Cerberus, With Abbey and |

| most telling disclosure of lLis artistic

| memorymonger

!well a8 vaeally, but he seemis Lo have

| at the Metropolitun,
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Grau came Jean de Reszke, who, when |
“Il1 Profeta” was given again, made the

stature that had yet been made. His
impersonation of the Prophet was, in-
deed, one of the finest achievements
recorded in the history of the Metro- |
politan establishment, Since we have
referred to other Meyerbeerian operas |
in this résumé, it may be added that |

| this was the year when Miss Van Zandt |

was permitted to chase Dinorah's gunb!
across the stage after that animal, |
searcely less foolish than its ‘mi:_;-l
tress, had been permitted 1o elaep !
twelye vears, the last preceding per-

| formanee of the opera having taken

place at the Academy af Music. Ouly
a few days ago The Tribune's musical
Mrs,  Charles
Monson Raymond that is, Mrs, Annie
Louise Cary that was, snd we tried o,
recall that carlier performance,

met

L
member thal T sang the part of the
Caprario,” said the lady who, when she |
retired from the stipe, was as widoly
loved as she was admired, “but who
wus the Dinovah? Was it Marimon??

Now came another higtue, sfler
which, in Mareh, 1820, the oprra was
revived in Italinn with an extremely
strong e Tamagno as Jolin, Leh-
mann as Bertha, Brema as Phdes, -
ouard de Reszke ne Zacharins, and Plian-
gori a4 Oberthal. The rohustious fenar
was a towering figure, physieally as

done little more (o The Tribunc's re-
viewer than to recall some of the
earlier days: “Yet there were some
pleasant memories connected with the
reprezentations which had lLeen given
The admirers of |
Albert Niemann are not likely, cven |
when recalling his noble achicvements
in the Wagner dramas, to furget tha
marvellous dignity and tenderness with
which he infused ths scenes with
Fides, especlally the cathedra ene, o

th which le
declaimed the dream roeital iy the
second act and the prayer in the {himl.

Way it singiog? Opinfons difered: hut
on one point nll were agreed i vwas a

tremendously moving dramatic imper-
sonalion. A years lator,
German made way for Tta
official language of tho Mo
opera, Jean Jesukn Tiovwy
beautifully, vt stievingly, the muysie
of the puy

foaw wiinn

{1
nnolilan

e Lhiawed

could be sungz ol how fts
nurely musical eloments could be Vif{en
inlo sueh prominence s to win pardon
for much of ils dramatic hollowness, A
noble, & commanding, a magnetic fie-

ure in appesrance and bonring wis |
M. de Reszke’s Prophet,”

By this time Mr, Gran’s of
giving operas in the lavguages for
which they had heen camnosed n

futl
Mme. Schumann-1

sWing, and

matde hier first
French oss
cipals be
zke and 8
ance

the otler prin-
ares, Edouard ge Hes-
e Adame,

i

v a3 Fides,

The perform.-

unalloyed delight,

not
The Tribune's critie obeerved that the

Was

neriormance, which promizse at the
outset  to o well mpsi
marred by inconceivably

management, and occasionul
ridiculous, Thers was wo;
ment when tha listenor couli
that a disasier of soame not
impending.  One incident, as amusing
#4 it was sbsurd, deserves to be remen-
bered. What was the use of Meyer-
beer and Seribe writing a sensational
trio, punctuated with the cl:

Lart was

h of {lint

and steel, if instead of the tinder burst. |
ing into flanie as the result of the ex. !

ertions of one of the 16th century
Algbaptists he should illuminats the
features of Oberthal in the tent scone
with n the
end?

Swedish safety matel at

| 103 —the last veour of Mr. Grau's pé-

A locofoco more than two cop. |1ho Toa

Calendar for the Week

SUNDAY.—Acolian Hall, 3 p. m., song recital by Eva Gauthier; Carnegie
Hall, 3 p. m, song recital by Giuseppe de Luca: Metropolitan Opera
House, 8:80 y. m., popular operatic concert; Hippodrome, 8:15 p. m,,
operatic concert by the Chicago Company; Ritz-Carlton, 3 p. m., concert
for the Sociely of the Friends of Musie: Princesy Theatre, & p. m., song
recital by Antoinette Boudreau; Greenwich Village Theatre, 8:15 P,
dancing by Michio Ttow and olhers.

MONDAY.—Metropolitan Opera House, 7. m., special muatinee, Ttalian
opera, “Aida”; 8§ p. m., Italian opera, “Le Nozze di Figaro”; Lexington
Theatre, 2 p. m., gpecial matinee by the Chicage Opera Company, French
opera, “Romée ot Juliette”; & p. m., French opera, *Le Sautiriot”; Car-
negie Mall, 8:30 p. m., concert by the Paulist Choristers of Chicago;
Acolian Hall, & p. m,, pianoforte recital by Jessio WyekofT: 8:15 [ mt;
concert of chamber music by the Berkshire Quartet: Princess Theatro,
2:80 p. m., violencello reeital by Paulo Gruppe.

WEDNESDAY.—Curnegic Hail, 3 p. m., concert by the Paulist Chorvisters
of Chicazo; Aecolinn Hall, 3 p. m., recital by May Mukle, 'eollo, and
Itebecea Clarke, viola; Metropalitan Opera House, 8:15 p, m., Italian
opera, “Rigoletto”; Lexington Theatre, 8 p. ni., Ttalian opera, lirst per.
formance in New York of Museagni's “Sabeau.”

e

THURSDAY.—Carnegie 1Tall, 8:15 p- m., coneert by the Boston Symphony
Orehiestra; Acoliun Uall, & p. m., song recital by I'lorence Hinkle and
Herbort  Witheripoon: Metropelitan Opera  Ilousze, Fieneh

opera,
“Thais"; Lezington Theatre, 8 pe m., French oper

FRIDAY. —Acobian Hall, 5 p. m., song recital by Horis Saslavs
violin recital by Mayve Wadler: Lexington Theatre, 8 p. m., Halian opera,
“La Traviata”; Metropolitan Opera House, 8 p. m., Froneh opera, “Le
Prophéte”; Brooklyn Opepa House, 8:13 p. m., econcert of the Hoston
Orehestra,

AR B T B

SATURDAY.—Carnegia Hall, 2:30 - m., eoncert of the Doston Orchestras
5:15 p. m., concert of the Russian Symphony Hoeiety: Acolian Hall, 11
a. m, colcert for children by the Sympliony Suvvietys

L 8115 p. m., vinlin
recital by

Sascha Jeeabinoff; Metropolitan Opera House, 2 . ., French

opera, “Marouf”; § p. m., Italian opera a#t popular prices, “Manon
Lescaut"; Texinglon Theatre, 2 p. m., U'rench opera, “Thais'; 8 p, m.,

opera by the Clicago company; Brook)
New York Symphony Society;
versily, concert by the New Y

¥yn Opera House, concert by the
Iforace Mann Auditorium, Columbia Uni-
ork Chamber Music Society.

turfes before the opera was componed | Plerrct
or the safety mateh invented! My, |

Alvarez, it may be added, poured out
ringing high tones copiously and em-
phasized them with a heavy foot, but
liis tonal sephistications weve too ny-
merous for enjoyment, or even coni-
Fort.

Tubner
hier, Aco-

Song regital by Eva Gautt
lian Mall, 3 p. m.:
Hix Hopulakrey ...,
] lamanidai
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Thers wera no perlormances of
“Le Prophtte” ot the Metropolitan in
the nest two seasons, and five ( with
Sehumann-Heink and Alvarez) in 1000
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Then ecame Mr. Conried; the
rest, till last Thursday, was silence.
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Sonp.recital by Giuseppe de Luyea, ;
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Piano vecital by Jessin Wrekoff, Avo-
an Hall, 3 p. m,
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Concert by the Berkshire
Quartet, Acolian Hall, 8:15 p, m.:
Quariet, Op. 31, Na, 1
fharter o .
Udurtet, Op

et comparable
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430000
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| Organ recital by Samuel Baldwip,
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World

of Concerts

In the

The fourth and last concert in the
gseries of symphony conceris for chii.
dren will be given in Aecolian Hall Sat-
urday morning, February 18, at 11
o'clock by the orchestra of the Sym.

| phony Society of New York, Walter

Damrosch, conductor. Mr. Damroseh
will explain and illustrate the perecus-
sion instruments of the orchestrs, in-
ciuding kettle drums, snare drom,
cymbals, bells and tambourine. The
programme consists of Roszsini's Over-
ture to “William Tell”; “Laideronette,

Empress of the Statuettes,” from
Ravel's “Mother Goose” suite; Grain-
ger’s  “Shepherds Hey”; Maszsenet's

Spanish Dance from “Le Cid” and the

| polka “Thunder and Lightning,” by Jo-

i hann Strauss,

Edward Burlingame Hill's suile,

| #Stevensoniana,” promised at an ecarlier

21 concert, will be given by Mr. Damroach
| on Bunday afterncon, February 17, in
i| Aeolian Hall.

The work will have its

| first performance upon this occasion.

i department of

| tras.

'be Tschaikowsl

Hubert Trrry |

“Stevensoniana” bears the sub-tith
“After poems from Ilobert Louis Ste-
venson's ‘A Child’s Garden of Verses"
There are four parts—march, lullaby,
“The Land of Nod™; scherzo, “Where
Go the Bout=%” and “The Unseen Play-
mate.” Mr, Hill i nember of the
music at Harvard and
a well known compozer and critie. Tlis
works “Pan and the Star™ and “The
Parting of Launcelot and Guinevere”
liave been performed by leading orches-
The =oloist coticert is
Gustavy Langenus, clarinet of the New
York Symphony Orchesira, who will
play Mozart's coneerto for clarinet with
orchestra,

a

for this

The epening number will

’5 Symphony No. 4,
——
Philiarmonie Socicty of New
York's fourth Sunday concert in Brook-
@ takes place this affernoon at the
Acedemy of Musie, with HBeetheven's
Filth Symphony as the oponing num-
ber: Louis Graveure Deuthitt, burytone,
be the seloist. Conductor Stran-
‘s programme ineludes the fivst per-
formances before a Brooklyn audience
of Debussy's “lionde de Printemps” and
the Delius composition, *“In a Summer
Garden,” The concert concludes with
Teehaikowsky's fantasy, “Romeo and
Juliet.”
Schubert's

The

“Unfinished” Symphony

(and the first appearance at a Philbar-

monic concert of the American violin-
ist Eddy Brown will be the features
of the society’s concert at Carnegie
Hall on Sunday, February 17. The vio-

| linist will play the Mendclssohn Con-
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Song roeital by Herbert Withor-
spoott and  Florence  Hinkle-Wither- |

spoon, Aeolian Hall, 3 p, m.:
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Coneert by the Uoston Symphony
Orehestra, Carnegie Hall, 8:15 pm.:
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Song  reeital by Boris Saslawsky.
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certo. At the following pair of Phil-
harmoniec congerts, on Thursday, Feb-
ruary 21, and ¥Friday, February 22, the
Schumann piano concerto will be played
by Josef Hofmann.

John MeCormack's next appearance in
concert in New York will e at the
ilippodrome Sunday nicht, February 21

Miss Maude Fay will give a song e
cital in Carnegle Hall on Sunday e
ning, March il

cess Theatre, 5:40 p. m.:
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Violin recital by Mayo Wadler, Aco-
Han Hall, 8:15 p. m.:
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Violin reeital by Sascha Jucobinofl,
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