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Our Plays in Paris

“Thirteenth Chair,”” as Played by
Rejane, Lacks Some of the Thrills Which
Were Present in the New York Production

By HEYWOOD BROUN

HEY call it the “Treizidme Chaise” in Paris, and Réjane plays the |

part of the medium which Margaret Wycherly is acting in this |
The famous Prenchwoman is excellent in some of her!
scenes, but she cannot resist the temptation of poking fun at the play now |
and again. Indeed, she plays for comie effect almost throughout the melo- |
drama, and the author celpinly intended that the comic values should be |

country.

incidental. To Parisians, accustomed to Grand Guignol horrors, even the
murder in the first act of the “Thirteenth Chair” seems mild enough, The
play is a moderate success, although most French theatregoers whom I
knew regarded it as rather naive. Réjane does her most brilliant work
early in the play. Mer entvance is remarkable, She emphasizes the
feebleness of the old woman much more than Margaret Wycherly did. The
recognition scene is capitally played by Réjane, but Monna Delza, who
plays the part of the daughter, is by no means as able as Katharine La
Salle. Mile. Delza is n famed DParis baauty, but very much of a stick.
Harrison Hunter could also give points to his French successor, Tarride,
who plays the detective in an explosive manner which certainly is at vari-
ance with the author's intention.

The production as a whole does not &———

> 1 . 1
compare to that of New York, because | ner”
in war time Parizisn mansgers are French nationa] anthem. IHe had his
| 1 * . +
foreed to make what ehift they can drink at last, but it might be noticed

behind the seence, with a one-legred  thuat he gulped and did not follow the

soldicr or two, some wounpgsters and  usual leisurely habit of the English,
others ineligible for .arm_y service. It was_evident that he feared the or-
Judging from performances, all the chestra might yet do something for
expert electriviuns are away st the | Serbia, Ttaly, Montenegro or Siamn.
‘ront. France has its own Reinhardt, und
“Her Husband's Wife,” of A. E.| at the Théitre Antoine every aisle is

Thomas, under the title "La Femme |
de gon marl,” was produced during
the summer, but failed to catch on.
Qur old friends, Potash and Perlmut-
ter, are back for the second time and
doing well, Mux Dearly plays Potush, |
and while he js amusing, he {farces the
part. & great deal more than Barney !
Bernard, and doesn't get much out of
the geenes whore Potash should seem |

sometling of a hero to the audience,
G S P iand Harty }IHC"’. worth an advance of four feet hack of

are playing in a big revue which | that It iz his desire to break
‘5 all T'rench except for the Yinging | down. as far as possible, the barriers
of Harry Pileer. Ouo almost A= | e coon sudience and wctor. He pue-
clined to suspeet Germun propaganda | peses to produce “Hamlcet” soon, and in
i this production, for Gaby's nartner, | the play-within-the-pluy scene he in-
who now unbuttons his sport ehirt tends to step down from the ey nl
one rung lower than ever before, i3 take one of the aele seuts, Ay like as

& runway, for the entrince of charac-
ters.  Gemier i3 producing & sym-
bolic patriotic play, called “Les Butors
et La Finette.”! This is the only play
in Paris whicli mukes any atlempt to
provide cluborate stage decorstion.
The stage comes right down to the
orchiestra in a flight of steps, and most
of the big moments of the play are
scted within a few feet of the uudi-
ence,  Gemier's theory is that one foot
forward in front of the curtain li

i
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line,
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bi_llr.'d thmu;:huuf. I'J.?l'is L hs “Harry not, he will nudge lLis neichhor, with |
Plh'.ﬂ.-' the American.” '.I‘,:'.ct?t for a & "“Voila” or a “Regardez,” and point
few weeks after the arrival of the

first unit of ‘the American efpedition-
ary force, French revues have not “The Mervelhant of Venice” in which he
gone in very heavily for musical com-- |y 0 0 bold liberties with the text,
cdy petriotism. The Gaby thow, ho- | and in particular added a Ghelto scene,
ever, fairly shrieky with Allied loy- | filled with rumblings anil murmurs, to
alty. T moticed » Tommy sitting at indicate that there i5 somcthing brew-
the Lbir one matinee, all get for Hing in Jewry, Simone is Gemicr's lead-
drink. Just us he raised his glass to J'n-t-: woman and plays far belter in

sl pe A e v, priprdal | h . FiT
it I‘_n" tha Galy (.horu_.. girls CBIE | jopaneh than she cver did during lier
prancing down ladders in an

= : effect l English spcaking seasons in New York,
familjarized at tlie Ilippodrome and |

maneuvred themselves into a l.Tru'un| Sehuyler TLadd, whoe played the
Jack while the orchestra played “Geod | Daffodil in “The Yellow Jucket,” i3 a
Save the King” The Tommy jumped | eergeant with the American nrmy in
up and etood rigid, at attention, Atii"rancc.
ithe last note he sat down and reached { duties he finds time to st a little, and
for the glass again, but already the |appeared ng the hero in
girls were marching inte the triculor,l
and the “Margeillaise” esught him
with his glasy half raised. Again did
the well-disciplined soldier stand atl
attention, nor did he have a chatice |cess in coveral army camp
to r&!ﬂx,‘far “The Star-Spangled Ban- reference |

players, He has alveady produced

critic of “The Times.” The play dealt
with life in New York after the war,
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eame hatd on the heels of the |

to the performunce of tlie Lr'u\‘tzlllngl

In addition to his military |

& play by |
Private Alexander Woolleott, dramatic!

and it was performed with great sue- |

&

b

[1%fth Avenue caused tears and several

doughboys broke down when one of the
characters spoke of Delmonico’s,

| One of the most touching moments
in a popular sentimental play reeently
| produced here cecurs when the lumber-

jack hero says, "“T geen i, and the
him |

heroine teachos

rosn
v i

gently
| to use

| Eleanor Robson recently returaed to
the stage for one night only in a shit
given before Ameriean soldiers in
Earis,

To our mind “The Gipsy Trail” is
| the best produstion that Arvthur lHop-
kins has made. The pley is as Jight as
| suything of Clare Kummer's, hut alot-
| ted, too. If it Incks something of the
| imsicality of Miss Kummer, that is
more than made up for by the posses-
{sion of a coherent story. Such a play
| requires eareful easting, and Arthur
| Hopkins has done well by his author.
| The only poesible ohivetion that
some will find Holand Young rather
more attrictive than Glendinning, who
is his suceessful rival for the hand
of the hereine. The play las the Lest,
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{remember ever Waving seen, and also
| just about the hest grandmother who

| has been hereabouts recently, Vrank
Longaere g the youngster and 1lfie
| Ellsler the grandmother,
T e
In Vaudeville
PALACE —Carter  De  Haven aud

Morence Parker, Bessie Clavton, White
and Haig, Iilizabeth Briee, Olurk and
Hamilten, Ryan and Lee, (]
son, Loyal's dogs and otheys,

ALITAMBRA —Laura

Hone

[ Franklyn Ardell, Franees Kennedy,
Hickey Hrathers, Ford and Houghton,
and Mre, and Mrs, ®tugrt Darrow.
COLONIAL —Gus Edwards's “Band-
box Revue,” Frank Carter, Mason and

| Keeler, Reine Davis, James J. Morton, '
|['Jnrnthy Brgunur. Francis and Ross, |

Valentine and Bell,
RIVERSIDIE-—Blanche Ring, Van and
{ Schenck, Willlam Gaxton, in "Kizgses”;

| the Pord Histers, Harry B, Watson and |

{dere Delaney, in “Rubeville”; Morris
and Campbell, Dooley and Nelson,
Brenck’'s Bronze Statue Horse, and
[Tack and Cora Willlams,

| ROYAL—Evelyn Nesbhit, Lee Kohl-

imar and company, Duffey and Inglis,
i[“lrmugzm and Edwards, Grave De Mar,
{ Charles Irwin, Rose and Moon, and the
E'I‘u:;lor Trie,

|  LOEW’S AMERICAN-—“Sherman Was
| Right," Gearge Armstrong, Clayton
{ Maclyn and company, in “The Hot
| the Four Lyres and olhers.

—

[
| performance by o youngster which I

adys Man-|

Crews, |
o the blaze of lizghts on [ Millership and Gerrard, Jack Wilson, |

IViiss Barrymore and the men who will support her in “The Of Chancs’
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| NEW PLAYS

THURSDAY

“The OF Chanee,

Al the Empire
™ a comedy by It

At the Winter Garden Thuradu
Atteridge and Stpmund Romberg,
berts.

Thursday evening, Ethel Barrymore, in
Sl e

vevening, “Sinbad,” n revue by Harald
with Al Jolson,

|wl]l be given, and the Saturday even- |
ling performance will =es the gecond |
repetition this week of “T.es Fréres'
| Karamazow,"

On Sunday afternoon, February 17, |
|nl. 4 o'clock, the last concert of the |
| seaton of the Inzstruments Aneiens will !
[ tuke place,

THIS WEEK

artozn,

Presented by the Shu-

evening, Vehruary 14, Miss Ethel Barry-
more will be seen in “The Off Chance,”
the second play of her present genson
at that housoe,

At the Empire Theatro on 'Fhurﬂ:lrl_vl
i
|

The new play, which is o bright and
witty eomedy by R. ¢, Carton, author
ol "Lord and Lady Algy,” “Liberty
Hall,” “Mr, Iopkinson” and a dozen
|other pieces that have been presented |
here and in Lordon with murked sue-|
cess, is in direct contrast to “The Lady
of the Camellias," and it DMisa
Liarrymore will have a comedy vile of
the kind in wihich American theatre-
ron I‘.‘NE‘ to sen hor !‘I'Ff.

in

The seenea of the ploy are laid in
Fhglund and the leading eharacter -
Miss Barrymorve's part, of eourse— isan
aminble, sharp-tengned woman of {he
world whe devites an ingenious trick
tthe “offl chanee” of 1he title) 1o Liring
about reconeiliation between her |
voung duughter sod the latter's lus- |
band, who has got himeelf entaneloed |
with a pretty dancer.

S

-

gupport DMiss Barymore in this |
picce the Charles Froliman Company |
| ag assembled a remarkable cast, which
vitll inelude Cyril Keightley, E. Lyall
Swete, John Cope, Edward Emery, Al- |
bert  Gran, Themas Louden, J. M.
Troughton, Evi Le Gallienne, Marcello |
Roussillon, Clara T. Braey, Ceeilia |
Radeliffe and others.

To

Al Jolson’s mew starrine  velicle
“Binbad," will be disclosed at the Win-
ter Garden Thursday night, February
| 14, affording the latter institute of
frothy fun and frolic the excitement
of o “first night"—the twenty-third in |
the history of the house.

|
| The hook of “Sinbad" is by Harold

| Atteridge and the music by Sig‘mund'
Romberg. The “black-face nightin-|
| gale,” however, had a hand in thal
preparation of hoth. While there has |
| been no effort to adhere to “The Ara-
| binn Nights” narrative of the intrepid
sailor with any particular fidelity, iti
is gaid to have been followed in very |
much the same way that “Robinson
Crusoe, Jr,” resembled the orieinal
story when Jolson appeared in it, two |
veara ago. There are two mets and |
| fourteen ::‘cnnos: arranged along t?-,e|
| familiar lines of extravaganza eon-
:struction. with no suggestion of the

| spongibility for “Sinbad,”

| Kdgar Atchison [y, Johnny Berkes,

revue except through the employment. =
of the inevitable runway and the pul. | ASLOF ceooiiii i Wy Marry?

chritudinous  erew whe “walk the | Beluseo,.....o.. . “Polly With a Past”
nlank” nightly over its primrose path. | Bijou....oooiiiiaoio il o Ming”

A6 - IMuffman, who has staged BOOUh cooiiiiion.. ., ve. “Beventeen” |
twenty of the twenty-lhree Winter | Broadhurst,

Garden productions, hes had that re-
Juele Ma-
son is eredited with the staging of the |
numerous musical numbers and Alex-
ius Kosloff with the ballets, Roshanara
and her Hindu dancers aro announced
as the feature of the latter portion of | o . |
flie entertaiineat | Comedy, , .. Washington Square Players |

Cusinn ... “Oh! Boy"
MChu Chin Chow!
seevieeean o The King?|
B e T N
Cohan & Harris. . “A Tailor-Made Man'

Century. oo onwssre
Cohan ...

“The Madenna of the l"utm'r:"|
[
i

it i SadEt |

“Sinbad” has been odifying the stu- | I‘_r'_‘"rm“ """ “‘_‘Pl"”‘tﬁﬂ !
diously inclined of New IHuven | [Ititge. .. “Business Before Pleasure” |
throughout the last weok while Te- | Empire. . “The Tady of the Camellias? |

cerving its final touches for metropeli-
tnn presentation, and from that contro

Forty-eighth Strect, .. . “The Tove Mill”

OO o A e i . “Billeted”
of Jearning cames the news that Jol- | Tlarris i PO e “Euccess”
sun does net play the sithe role, but Hippodrome ...... Seme ST HCheer Up' |
rather that af Inbad, the Parter, while { Hudson, ... “The Tndestructible Wife"
Forrest 11uf 19 the redoubtable navi- | Ciasake L !

e i R el oo -« “Lieneral Post
gator.  Othera in the cast mvlunlo'i., b w C T ey
Lawratiee D'Orsay, ¥ranklyn A, Datie, | ' 002 croee.. e sna i asiieElantonn

i Lireenwich Village Theatps. . Karen™

: New Amsterdam
produetion has been made under the | A

personal glirection of J, J, Shubert, | _ “Colian Revue of 19187
| New Amsterdam Roaof,

“The Midnight Frolie”
S0dds and Ends” |
Next week st the Théilre du Viens | P8TKeetevsvave, .y, “Soven Days Leave” |
Colombier, Jucques Copeau, director | Playhouse........“The Littlo Teacher”|
gencral, announces & programme, open- | Plymouth...........“The Gipsy Trail” |
ing Monday evening with a repetition | Princess.... .......“0h, Lady! Lady!® |
of Hr:e_. double bill of “La Traverse,” by | Republic. .“Parlor, Bedroom and Bath” |
A, Villeroy, and “La Poil Carotte,” | Shubert

Frank Grace, Harry Wardell, John Knickerbocker ........... “Josephine” |
Kearney, Georgy Thornton, Harry | Liberty ..., ceanveea Mol Up!t
Keurley, IPrank Tlolmeas and Ttobert Me- | Longuere. . ... .. piolaaiaiess “Yes or No” |
Clellan; Iritzi Von Busing, Kitty Im-l Lyeceum ...... sevevn M Tiper Rose™
ner, Hazeil Cox, Virginia Fox Hronks,l Manhattan, .. ........... “0ld Lady 17
Urace Washburn, Mabel Withee, Nora | aaxine Billiott. ... *“The Eyes of Youth
White, the Farber sisters, Mlle, Rita Moroseo ......... “Tombardi, Lid.?
Zalmani and the Balzar sistera. The! = e

|

|

and is said to be the most ambiticus
in the history of the Winter Garden. |

Norworth,....

by 1. Renard, the ¢ dies which b e e SRAVHEN
4 o+ ACHard, the two.comedies whic I Thirty-ninth Street..... “Bl; |
had their premiére last weelks Wednes- | 3 S SURE SonthR|

e |
day evening the sams | i
bnygiven' fis E Programme will | In Brook])m

Thiradny. Inatinee. Mariasss "I..ai ORPHEUM-—Stella Mayhew, Hobart |
Surprise de Amour” will have its first * DAmOEEh un:l company,; Deoley and |
performance of the week, and on Sales, Maud Earl and company, La Roy, |
Thursday evening “Les Fréres Kara-
mazev,” by Jean Copesu and J. Croue,
will be playad,

Friday evening the double hill of
“La Traverse” and “La Poil Carotte”
will be repeated. Saturday matinee,
February 16, “La Surprise de PAmour”

Tulma and Boseo, Lydell gnd Higging, |
the Midnight Rellickers, Nella Allen,
land Paul and Mae Nolan. |
BUSHWICK—Orris Holland and Fd.- |
wyna Boyd, in “On the High Scus";l
Low Dockstader, Josio Heather, B, B, |
i

Clive and company, Mazie King, the|
Three Chums, Helder and Packer,
“Norinne of the Movies," Athos and
Read, |
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One Week St:a:;ds

Columbia. ..., o.v 0 "Circta in Town' |
Loew's Tth Avenue. ."The Masauerader”
Majestic. . ."“Mother Carey's Chickens”
Montauk....... “Hamilton' |
Standard. ... "X Sueccossful Calamity™ :
Bronx Opera House,“Turn to the Right*
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Emily Stevens and Frances Underwood in ““The Madonna of

the Future”

The Puppet Renaissance

The Romance of the Quaint, Impish
Marionettes That Live, Move and Have
Their Being in Supernatural Spheres

By Alexander Pierce

The Tyrians and Trojans were sll]
silenty that is, the ears of all the spee- !
tators hiung on the mouth of the in-
terpreter of the show, when, in the
first place, they heard 2 loud flourish
of kettledrums and trumpets within
the machine and then several dis-
charges of artillery, which prelude be-
ing soon over, “Gentlemen,” eried tho
boy, raising his voice, “we present you
liere with a true history, taken out of
the ehironicles of France and the Span-
ish ballads; it tells you how Don Gay-
feros delivered his wife, Melisandra,
that was a prisoner among the Mnors
in Spain, in the City of Sansuens, now
called Saragosn.

“Some of those idle people, that lova
to pry into eversthing, nappened to spy
Melisandra as she let heracl? down
from the balecony of e¢ha tower; and ran
and gave the King notice of it; where-

city shakes with the ring of the balls

| backward in all the mosques!”

“There you are out, boy,” said Don
Quixote; “the Moors have no bells;

' upon he straight commanded to sound | begun on the Con
an slarm, and now, mind what a din!ago and followed
and hurly-burly thers is, and how the | ing {tself felt in

| ing the Norworth

they only use kettledrums and a kind'

of shawms, like our walts or hautboys;

| 50 that your ringing of bells in San-

suena is u mere absurdity!”

“Nay, sir,” said the showman, *“if
you stand upen these trifles with us,
we shall never ploase you. Don't be
80 Bevere a c¢ritic; sre there not a

thousand plays that pass with great|

success and applause, thoupgh they have
many preater absurdities and nonsense
in abundance?
impertinences a3 motes in the suUn, no
matter, so I get the money."”
“Well said,” answered Don Quixote,
“And now, sits,” quoth the boy, “ob-

serve what a vast quantity of glittering |
horse comes pouring out of the city in |

pursuit of the Christian lovers; what
a dreadful sound of trumpets and clar-
ions and drums and kettledrums there
18 in the air. I fear they will over-
take them, and then will the poor
wretehes be dragged along mos
barously st the tails of their
which would be sad indeed.”

Don Quixote, seeing such n numher
nf Moors, and hearing such an alarm,
thought it ligh time to assist the fly
ing lovera; anyg starting up, "It all
never he said whils [ live' cried he
aloud, “that I suffered sueh a wrote
to be dona to so famous & knight and
50 daring a lover as ;
Forhear, then, your unjust pursuit, yva
base-horn raseals! Stop, or prepure tg
meet my furious regentment!"

Then, drawing out his sword to make
good hiz threuts, at one spring he geta
to the show, and with a vinlent o

s

iar-
horses

Non Geyleros

lury
lays at the Moorish puppets, cutting
and slashing in a most tervible man-

ner; some he overthrows uad belieads

athers; muims ihis and eloay

3 that
nlecan,

in
This impressionistic deseription
R puppet play is shot throue

e
satire of Cervantes. Don Quixote be.
ginning as

8 carping critie, vields
gracefully to

of

hoawith +lha

Let there be as many |

| they

nothing

e
permitted to make money, The
ence to {he legitimnate slage
doubtedly a clinchor,

else matiers =o Ha!Ha
refog

wis

1 -
Vinally, josing
dramatic speetucle, the
Don yields to the fa

limself iu tle

uiliar impulss to
take an active part.

Socrates once msked a puppet show-
man how he managed to make g liv-
ing. The impresario roeplied that by
nortraying the follies of sogjely he
never failed to fill his sack with eolr.
People are apt +o regard puppets as
toys for the amusement of children,
but their charm eppeals to all whe
bave been fortunate enough to retaln
any simplicity of heart. In times past
have reflected, or even precedad,
transformations in the theatrs and in
soclety itself.

A renalssance of the puppet play,

tinent some ten years
in England, is msk-
Ameries, Puppeteers
are operating in several cities, snd
now Tony Serg has aroused the [nter-
st of the New York publie by invad-
Theatre, {n Forty-
with hiz marionettes,
which represent the last word in the
art to-day. Beginning with next week,
the troupe of marionattes will hold full
:,‘i'.'n‘\" 4t the Norworth, with regalar
evening and matinea performances,
This is not the first time that pup-
rets hava wsnrped the neting slage
During the decadernce of Greel drama
f.hey reigned Suprems in the thestres
In England they enjoyed n great vogue
when the drama was proseribed by
the Puritans, ang Germuny  they
Fained le: 1

ai

cighth Street,

nt

n

no 3 univer

curroncy in

the seventeenth century when the
church ex-communicated setors - and
{drove: them into other professions.

the showman's plea that

Goethe derived tha 1dea of Faust from
# puppet play sbout Dr. Fgusius, sod
the puppet showmen yprotited by re

adapting his drama to their own uses

It i704 thy 'rus ieernment in-
terdicted th for propa-
rating rovy dortring

& A

ent et of  Ton:
SHrEL The first ITen picces on his
Irogrammie is “The Three Wishes™ an
¢ld play, aceredited 1o ope 1. Pocol
Fhe other two aie “The Greon Suit”
and A Stolen Beautr and the Great
Jowel,” both by Mra, Mamilton Will
LM EOT
[T 35 & mistake to gritiise puppt!
playas 58 denma. The ¢ 1d is entively

distiner, A great drumalist wrole &

nowerful whieh

i callod “Tlie
1 failed of due

marioneties
f lintagiles”
10 given by

ruppets; but freved its worth on the

acting stage,  The fact that puppets

car fwel gt thing o amphasize, and
1

feals 13

sheciul

conspicuously.
n his pl'f!ﬂ“
portly man who

represented
by the

Progratime

Conti;;ed on Page 5




