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Fixing the Pace

By Heywood Broun

The author merely writes the play, but the producer fixes the tempo.

Here he has almost the better part.
the story in hand & play can hardly

If the timing is exactly suitable to
fail utterly, while the most brilliant

bit of dramatic literature means little if it is played more than a beat

or so too fast or too slow.
“Three Faces East”

counter plota and coincidences.

is a striking experiment in that it marks a tra- |

ditional departure from a conventional theory of pace.

melodrama from every angle of the story.
Ni

The play is a
1t is filled with plots and
inety-nine out of one hundred pro-

ducers would set this melodrama at a pace limited only b\ the physieal

ability of the actors.
wheel like submarine chasers.
Sam Forrest or George Cohan,
both. hit upon a better idea. They de-
cided that they would compel the audi-
ence to take their spies seriously. Now,
as a matter of feet, the secret agents of
“Three Faces East"” ave not a bit better

characterized than the gpies of “The
Man Who Staved at  Iome," or
“Friendly Enemies,” ar “Allegiance,” or

any one of a dozen recent plays which
have dealt with plotters.  And yet we
found the Valdar of Emmett Corrigan a
far more sinister {igure than any of the
athers, His individual performance is
hetter, to be sure, but, more than that,
lie profita by the atmosphere of the
play as a whole. A genuine quality of
stealthiness hae been created in “Three
Faces East" by & conscious repression.
Tension is held. The audience i made
tn wait for the dropping of the other
show,

We do not econtend that this
pace necessarily makes for greater in-
torest. For dne thing, it sacrifices all
humerous walues. Most of the spy
plays have been written in thoe spirit of
larky adventure, The playvwright of
this other school rather wanted people

slow

to langh. He was willing to admit that
15 play  was preposterous.  “Three
vos Fast" e intended to make an'en

|.1 cannol meet
There
laughter on the first might, and it was
diatinetly harmful. During one scene
the scheme of things was a bit flawad.
Uf a sudden, pace became rapid, and
this disturbed the mood. This
pened only once. Far the rest, the play
was held in eheek.

Unquestionably there ia something in
the theory. If an author doea not care
to risk the task of taking his audience
by storm he may croep up through the
grass and stalk it. A good many people
will find that “Three Faces Fust” has
vaptured their attention without their
realizing the exeet momuent at which
they began to pet interested in the
identity of the great Bocolke and the
fate bf the British Cabinet.

tivels

laughter half way.

different appeal.

WAS some

Even if we did not enjoy the easy ex-
pedient of clipping things and pasting
them up we would probably use at
lerat a little of an article called “The
Historical Play,” from “The Villager”
which we are going to quate presently,
After commenting on the faet that the
various plays sbout the war are not
altogether satisfactory, the article goes
on as follows:

“The historical play offers the way

out. The historical play does no more |

in its effect than give us our own

time in disguise, yet it is precisely the |

disgnise which is ita salvation. A gas
mask can make us forget what the
play is about, while a shicld plays its
minor part for us in the right pro-
portion; yet the man who bears the
xhield, the soldier who {& torn between
his private intereat and the interest of
his country, who suffers and endures
and lays down his life for his friend,
who overcomes all manner of absta-
cles and concludes all manrer of in-
spiring deeds —this is the mame &o!-
dier who s {pghting for us
under gas and star shell. The I.Iuy-
wright translates the mechanical

the things which matter he leaves In
thuir eoincidence. 'Iorace’ wik among
the first plays to he offered In Parls
when the French thestre had meram-
bled to ite feet after the shock of
1214, and the reason ls not far to seok,
floma was the talk, but Frarice was
he thought; yesterday was the get-
ting, but to-day wan meant. ‘Si vous
n'été Romalin, soyez digne de itre!!
How such lined must sirike into the |
heart of the men and women whnu

hap- |

| eorrect in saying that spies

to-day |

f Q=1
tails of the nesrer environmegis but|

The spies wounld dart back and forth and turn and
Intrigue ‘would race.
ore—————— —

“It is a large factor in the wsthetic
pleasure to translate the play before
ui into our own expericnce; it
solace, too, especially

s

i

and women in other ages have had to
face the same decisions and endure
much the same hardships as we to-day.
The theatrical manugers do not gen-
eralize overmuch in wsthetic theory,
to be sure, hut they are nevertheless
sensing this particuler opportunity
which the war has offered and are
groping to lay hold on it. There
talk, for example, of
Wellington—
the Freneh Revolution. Our
Percy MacKaye projects n piece about
George Washington, At the tail
of the London season a
manuger tentatively offered an
lish version of Rovetta's ‘Romantis-
sime, which earlier had had few
special matinees in London in Ttalian.
To the surprise even of the erities, who
spontaneously praised it, this fiery hit
from the history of Talv's
not, of eourse, such
Unele!' but at least

a

end
Eng-

il

aspir2tions found,
popularity as ‘Yes,

i gratifying and unexpected audiefies,” |

Some day we are going to see a farce
whieh harassed character does

tot pause at the door just before his

exit and exelaim: “You go to hell!"

in i

The season is only a few weeks old,
but already we are convineed {hat the |
Committee on Public Information is
are every
where.

P |

Some time in May we plan to seleet |
our own particular all-Arnierica acting |
| Capitolla in "Clothes, Clothes, Clathes,™

team for the =eason, but just now we
have Sidney Drew nnd Emmett Corri-
gan slated for the ends,

Speaking of pace, we think that the

nroper tempo for picture acting should
|I:|: somewhere between the eternal
| restlessness of Donglas Fairbanks and
|the posturing of old Bill Hart.

By and by the topieal film reviews
will be back laying ecornerstones in
Hartford and gathering cocos heans in
Hondoras, but just now nohody can
achieve quite the same dramatic thrill
4s the camera man who tumns the crank
| while American soldlers march through

|
Paris.

Every dramatic critic, no matter how
great his modesty, likes tn seo quoti-
tions from his reviews in the nows
paper advertisements or on the msh-
cans. It gives him confidenee in his
ability to turn un apt phrase, We ir
pleased to find thut one little thing
which we dushed off recentiy fs beine
used, It reads: “Tun
thun the street.

degrees coolor

{Battles Depicted in Fireworks
i The most ny. of fire
works In years is promised by Sehe
| Brothees, managers of Paligndes i
at thut resort

eluborate dixgl
nelk
nrk
on Tuesduy cvening
August 20, A whole battlefront jg
picted durlng a bomburdment fram i
land and naval forces. The batt]e
then earrled to the 'rvurh‘-n, and tar
will shown creeping
Man's Land while urtille
a barrage,

e through »

ry Hio sets

I Luna Seaiéﬁhin_thlTl_Swing

The mideeason  finds evarything
| going merrily at Lunx Park, All 11
| altrmllunq ire going at  full spe

»M:d to t.ap::-‘.l' The war-time ntte
| Honw are “Over Thers," n pletured d
| neription of the battiefiold baek of 1he
| lines in Pieardy; "“The

Thentre,

in' these trying
| times, to be reminded that other men

is |
pliy about|
a play on gome phase of |
own |

COUTHIEOUS |

national !

Submnrine Al- |
furemont thought hes become la patrin ]lm K snd the Red Crosy

Lazryarse Lambearran

“Vlbere %ﬁﬁzes Bloozz

Vaudeville .

Melntyre and Heath
seeond present
vomedy enlitled, “Buek the
Stuble™ Emma Carus, the singing
comedienne, appears in new songs and
frocks. Van and Schenck, the Watsan
| Sigters and Jack Wyatt's Scoteh Lads

PALACE

thaoir

for

LAATETR S a new

Loy

Livery |

and Lassies are some of the features
of an attractive hill. ’

RIVERSHIE  Mlle. Dazie in a lav-|
| ishly staged revue of elassie and
madern daneing heads the hill,  Re-
ging Connelli and Reby Craven hring |
o vaudeville John Heod's lingle ||'I=\jr,!
“Moondown,” which the W ington
| Hguure Mavers peoduced in their fipst
Seasorn. Allan Rogers, tenor; Duffy
[ and Inglis in theiv skil; “The Music |
| Master” and Andy Tembs und Hend |

| Paurker are on the same bill,
ROYAL-
| Pierpent,

in the condensation

Taylor Granville and Laara |
b “An |
'Auwncnn Aee” are the feuature of the |

| Bill, The supporting players include |
Paul logoleviteh, violinist; Frank|
Orth amd Anne Cody, Georgette and

and the DeWaolle Sistors,

BUSHWICK Andy Byrne  and
Murtha Russell divide topline honors
with Hert Kalmar and Jessie Brown,
Andy Byrne presents an offering en-
titled “Types of Vaudeville,” and Tert
Kalmar and Jessic Brown offer a noy-

elty called “Nursery Land.”  Others
o1 the hill are Hines and Fox, the
Ziegler Risters, Blsie Williams and |

Company and Myrtle and Adelaide,
LOEW'S AMERICAN—"A Night in
the a musical war farece, is
the featured act the first part of the
week.  Other aets will he Arthur Sulii-

Trenches,

van, in & comedy sketch: Nora Allan

and George Rusgell,

PEEC:")’ AMES,

New Plays This Week

MONDAY—Arthur Hopkins will reopen hiz Plymouth Theatre with “A
Very Good Young Man.” The play is by Martin Brown, wio before
his retirement was a well-known  musienl comedy dancer. Mr, Hop-
wing deseribeg it 8s “a comedy in threo parties,” sinee a unigque social
gathering provides the background for cach act. The locale lies cast
of Third Avenue. Wallace Eddinger is the voung man of the title.
The azsisting cast includes Ada lewis, Ruth Findlay, Josephineg Mever,

Alun Dinegact and Frank Longacre.

"Yip, Yip, Yaphank!™ the usical military vovue, weitten and
romposed by Sergeant Trving Berlin and presented bv 250 <aliior hoy:
from Camp Vpton, will open at the Contury Thestre for = CnEwEe-
ment of s=ix nights and two matinées, The ohjeel of the show

18 Lo rajse a fund to establish a community house in Camp Upton,
TUESDAY —“ITo Didn't Want to Tlo It is a musical play which is based on
a faree of the same name by George Broadhurst that was produced
several seasons ago. The bookand lyrics of the piece are by Broad-
hurst and the music is by Silvio Hein. In the cast are Ernoest Torrence,
Perey Ames, Charles Meekam, Katherine Gallowuy, Helen

hhlpmnn,
Adele Blood and what the press agent ealls “an Adamle

eas chorus,"

A. H. Woods presents at the Eltinge Theatre “Undar Orders,” a new
play of to-day in four acts by Berte Thomas. The scencs are laid in
England and Germany., There are four characters in the piece, en-
acted by Shelley Hull and Effie Shannon,

WEDNESDAY—Tlie second of the three plays which Mr. Woods presents
thiz. week 15 “Where Poppies Bloom,” Murjorie Rambeau’s new star-
ring vehicle. The play, which is by Roi Cuoopar Megrue, is a drama of

in France. ’

THURSDAY - The large, inclusive word “Everything” is the title of this ses-
.-mn‘s big show at the Hippodrome., As fo merly the production is by

- H, Burnside. The muzic and lyries this year are by Lieutenant

love

John
I'hmp Sousa, Serpeant Irving Berlin, John 1. Golden, Perey Woin-
rich, William Jerome, Raymond Hubbell and athers. Among the prin-
cipela are DeWolf Hopper, Heudini, Relle Htorey, Charies 'F, Alilrieh,

Hert Levy, “Bluch,” tho elown: Arthur Feary, Desiree Lubvesia,
Marion ani and Gerda Gulda, with many foatured en terininers,
FRIDAY—At the Harris Theatre A. H. Woods will presont Wiy
a melodramatic favee, with songs by Montague tless and Ju Eckort
Goondmun. Fannie Brice ia the featured player, Assaciawed with hep
are the Avon Comedy Four, of vaudevilla fame; George Sidney, May
Boley, Vera Gordon and others.
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Una’e.r Orclaris?

M1t21 Tumbles Through
‘“‘Head Over Heels” |

On Thursday night, August 249, ]1\'Tll_‘,'|
ape will present Mitzi, who will
. mimie wnd tumble I.||r0ugh|
usical play, “Head Over Heels,”
suggested by Nalbro Bartley's story, !
“Shadews." Tho book and lyries are by |
Edgar Allan Woolf, anthor of over one |
hundred suecessful' vaudeville playlets.

HOHewW I

|
The music for "Mead Over Heels" \rﬂs!
composed By the Jerome x‘\.i
Korr. |
' The piece was ny  Ueorge
Marion and the dunei numbers ar- |
riungred by Jali Mitehell, The role
assumed by Mitzi i that of a 1‘.t‘.1n:
ftilian acrobat coming to New York |

|
mus

'aye, Gertrude Dallas and a vast array
- of pretty girls.

| Among the principals are Robert Em-

with the Bambinetti troupe to play the

i halls and  falling

“head over
heels” into a romance which involves
episodes of comedy and sentiment.

mett Keane, Charles Judels, Boyd Mar-

shall, Edmund Gurney, Dorothy Mack-

S e e i

Gregory Kelly Comes

Back to ‘Seventeen”
Un Monday night Grepory Kelly will
resume the part of William
Baxter in Booth Tarkington's
teen” at the Booth r Welly
has been for several
weeks appearing in the plays produced
by Stuart W during
thore, Liast
;111”:‘
“ ul krT‘ s newonliny,

Sylvanus
=

Theatie,
Indianapolis

ks

lig repertory
ke Mr, Kelly
;n C‘I-l‘ prt !
“Jonathan Makes a

w

the

al part

Wish'

Misgs Ruth Uoidar eontim

baby talk indy and Lilllan &

165 a3 the
£5 ag the

"ten-year-vld sister of Willie,

HELEN SHIPMAN,

ERNEST JOEEFNJ
- MHE DJPN'? cs

RANT T DO ST}

ANMD SATH ERINE GA.{.J.-CD WAy

be interviewed in regard to this gift about that “Silver Where b
of the gods, because we had an idea that started was in 4 stock company in e
he might know more about it than most  Francisco, plavineg child's parts;
people. | he has been at it ever sinee, (%
.ot course every ene recognizes per-| playing child’s parts, of course)
sonality when he sees it. 1t is that “I scon tired Sun Frantis
ithing which enableth a man to enter- | and longed to wview the

| tain us the while we say “He getteth |

3 Ckinn e e _
If you have it, however, it won’t mat- ﬂh.]-‘ Chicago _“ 15 1 & 1 Had
ter whether you have any other talents | Mind; so to Ci i en But tha
|or mot. You may go and bury them | pleased me even less thun Kangs G
S 3 s N Tork AR E A A ki i
for you won't need them: and if you |50 New York "If\-ll' h® Meses, 5
= syl 4. w1 T i i
| haven't it—well, you won't need your fhm eastward thi . f niire bork
talents anyway, for you'll never get a [15 Wl . After T had lved in .\u'.\"!qri
chance to display them for awhile, I felt tliut T couldn't lin
Lately we have been studying this| 287 longer outside of london, 504
e ‘e be : g :

. s ‘ ; London T went, and to Panis |

peraonality thing a lot, and every time| ™ : Pa
t any one who has it we imme | PRs on my way - to. tho (rient when

spo -

:;a.u_]? ) yand demand an interview. | War broke out und 1 hud to come bul
iy E R v ‘e B R =
but up to the present time we have! And, that is b the 'f‘“’ of al
been able to urearth no facts which dreams. 1 shan't be satisfied unti]

“hints on ¢lothes™ by the beautife 1.Hl'1t| Nathun 1) Smith, The new lessers

Dolores. And what happencd? Whw! { will open its season in the first week

we saw Frank Carter and were back ©f l""I“'i'lﬂh‘r

aain immediately on the personality Hero,” o W .

nuest.  For here was personality ‘ll“ﬂ.n‘ll'l ';|ilrn|';r-|||\ I

We reeopnized it as goon az hie came '”i'-\_ firgt, chosen

['out in the patent attorney’s office and | - Yellow Stroak ¢ The cast !

engaged Eddie Cantor as office bov. William' Ingersoll, It hoellerd, b
: Cuhill, Eselyn Cartor Currimgon sl

! more pronounced.

[ darger of mistaken identity he would

carry a Tribune folded in his right
hand.
Now, all the thirgs which we have

Frank Carter on Personalit,ﬂ

By Harriette Underhill !

Having interviewed Frank Carter on
the subject of personality, we know no
more about it than we did before. As
soon as we saw him in the “Follies”
the other night we determined to add
him to our list of vietims who are to

“It seems to me thit what prsges i,
personality is merely
| fort and u enmplote
subject. Now, [ 1
stape for twenty
expected to hear
started in “The
is original.

‘rocdom from e
ledee of gyt
been o 4y
Herp we fy)r
n Carter hy
King™ By}
ing whiter

Enos

Silver

He said o

wonders ¢
Kansas City. th
| and found it most aninter

S0 L went

away with murder, aye, verily." i Prob:

nave been to China and Japan.”

may be set down to aid the acquisitive, 2 I : ]
So, having interviowed Frank Carie

One reason we can’t find out anything

it 1 on the subjeet of personality, we ki
about it iy because none of the persons, Al IJ‘ ; ‘_1 II' a'll;Jj : &
i | ore about it th wa did hef
who possess it seem to be aware of | "® ™ M i
that fact. )

Now, when we visited the “Follies"| New Managers Oan Fuilon !
it was with the avowed intention of With “A Horme-Made Her"

| doing a “beauty story.” We Lhoughl]

i " The Tr!u Theuty whieh changes
of interviewing the “peaches of 171% i : S ;
and dugmenting it with a few remarks | 18nds every litte while, 15 now unde

by Lillian Lorraine; or possibly a few |lho mEDuEament 'k Oliver D phly

And then in the next scene, whers he
sings “In Old Versailles," it was still
Now, no one could | ———— =
aceuse My, Carter of being a rteal!
singer. In fact, when you hear him
sing you wonder why he doesn't danece.
No other person would dare ta chop
their notes off at the end the way he
dore, He acts as though he just
couldn’t be annoyed sustaining them.
However, we do not believe that any
other person could “pin his medal on
the girl he left behind™ quite so ef-
fectively, althourh we agree with him
that “She deserves it more than 1.7
Ie doesn't deserve it at least
not fur his singing. But do the desery-
ing people of this carth ever get any
meduls pinned on them? They do not.

To think with us is to act, so we
immediately calloed Mr,
telephene and asked “im if he would
like to be interviewed. He replied that
he could think of nothing which would
delight him more, and

Eimer Grandin.

all—at

Carter on the

to obviate any

wear a carration in his buttonhole and

sald about Mr.
paragrapha

Carter in the preceding
we have ~msady said to

tim. We told him r .. wyay that we
didn't ears very muoa ®er his vaice

but that wo loved : Y way he sang, and
we begged him to w0 os how he did it.
And we asked him if he knew that he
pluyed all his seenes as though he had
lugt dropped in for the evening and
vonsidered it a jolly good lark?
YNoM he sald, “Tell me some more!
know, no one ever tells you the
truth about yourself, and if they do
#ll you thut you're rotten they never
tell wou why But T don't need any
ona to tell me that T ean't ving
it quite wall™

You

IRVING BERLIN

know Open Air Entertainment

At the Expositio®

There will be d n“rﬂl‘ﬁﬂ“

the open air entertainments st
Exp

How charming!
the

No need to pursue
subject further, so we said: “Tell
1 “r Uarter, what is person-

adde

O i

=" New York International

“Personality? Why, you know, per. this woek in the Jordan Sisters
BT Ly that thing which ennbles ,rtists. and the Maze troupe © o
neopla to get their stuff across without bats. Miss Gertrade Van I'lell“"“
any effort,” prafo: the Quineys, ligh divert.

But Mr. Unvler wus thinking  in e{hipr favorites remui, (‘t-ﬂt'l"“k
terme of the theatre only, the tst Field Artillesy fynd

Yo we dton't gean wohat is person given twice daily, and during thest
allty, but must one be born with it? duys the preat sea water '“o',m
Muy one uchieve it, or does one some- ming pool displays the “S. R %

times have it thrust upon hing?" early morning until late at



