
ON THE TRAIL OF THE MOTION PICTURE
The Dazzling Sameness

of Douglas Fairhanks
By Virginia Tracy
ng the latter days of the year

of our Lord 1918 something happened,
We saw something. Wc saw a printed
likeness of Douglas Fairbanks, and it
waaa't smiling.

It not only wasn't smiling, but it
was frowning. Not for the sake of
cutcness, either. but to look angry.
And our heart behaved like Hiawatha's,
"for X" heart of Hiawatha throbbed

d and exulted." All because
to ourselves: "He's going to

part again. For if he were
- to iump he would jump

novii makes an¬

cient tor; be other Rip
still al aa- v. ho remember

imb," pi ouueed th reo years ago
lasl fall, as Fairbanks's first picture
und a mas aa success. These are

.,. der witii us i.:' «hat this
was composed.
Lamb" startg out as a. omedy
tcr.the character of a young

naire whose lady love is obliged
him as a toward. Xow,

lamb is no iaaa. because he has
the lion's part; he has
life done anything but

ap ream, and facing danger is as

cab.r him a~ raw meat. So
oor little lamb starts a regular

coui r> in courage, and the scenario
iliding alot g a very dclicately

graduated incline from comedy to
a farce to fantasy, so that

t .aa.. then turn from the fantastic
'o th" heroie with no Btrain. We need

ay that whe.n the heroie reenters
,o i!"js the heroine, who trembles to

find herself alone among infuriated
savages with nobody for iier defence

li a b she ieft behind her.
Thi ar comes a time when she knows
better; when lie and she lie in a little

of the plain with, their last
onc and tho savages creeping in
hem aa ever-tightenipg circle,

es hi 3 sleeve, pressing her
gain t 1: is shoulder, su hat

may keep il there until she dies,
ce you can still see, and if you
a. gutp of sympathy than, just

di lodrama and last shots and
avnges are "old stuff," away with you

to your little theatres, tor you will
kni -.',- one r ict ure from an

ca -. you will hardly lie smittenj
aw of astoni hment to

haa.- that ail ihe while a regiment lia
riding o their rescuc, but v. e

help hoping you feel at least an,
indulgence for the heroine

she is with some difficulty de-|
from her hero and driven to

a" 'orl a little nervous aboul there
dy but the army to protcct|

ber; that >on smile with the lamb1
result of his busy

ich la- fought. a war, he
"Sherman w as wrong!"
Lamb" Fairbanks as

some adorably divert-
roared out at

of them, and when they tin
.- more and more numerous

each picture they continued also to
and to charm. They still

i are used only as snap to the Cun's
hip aa of smilingly thrill-

mance, ncvei interfering with
tona to all tiie delights

a young-A meri-
o o n

wa; orld. N'o com-
¦ ..-" aaa unts 'a mucii unless : ha9

t imedies- moat of them, as we re-

'-..'. oa was very
--: 7 ii j aa airbanks played to-

'he gen-
II, "Wi a >¦-: with

8 them," and to
a .:. way to see them

winter, that
he pantry and the

h .. there fell ¦>

on the baX
I a club, when

t: "1 i-a rbanks is ntf
comedi; ,-¦ aaa act

crap uf aetion to
ha' time to this
m a... oh| speak-
ound numbers!

For that last quiet
"an Mad-

began;
madly delectable not to Manhat-

": ¦'¦' vhole ontinent oh.
"' -v the world

a Fairbanks
ITitateur, pure and

av- him no
e

For while in "Manhattan Madnei s"
, ry were eaaential to the idea'a happv

( rnaments in the design', they
le '" centre: then (hey ate up

the design altogether and left nothing
whatever but themselves, swinging ir-
relevantly in midair like trapezos.
And this seemed actually admitted

when they began to be advertised by a

wide smile, just such a smile exactly
as a trapeze artist favors his atidience
with when he trips in, ready for his
act. 1' is a smile of announcement,
not o£ expression: If you wish stunts,
prepare to see them now!

Indced, it was easy to gaug'e their
popularity and the tremendous pressui'e
put upon their perpetrator to perpe-
trate nothing else. simply by observing
how that smile spread over the com-

posite likeness of the movie male.
Every firm possessing an athletic star
set, him smiling tiil the movie maga-
zines looked like pamphlets advertis¬
ing tooth powder, even the Olympian
Farnums showing their teeth from
every page. George Walsh ceased to
be a hero, a lover and an actor, and
took to hopping over things, and when
the face of Wallace Reid appeared cleft
in twain by that same smile we felt
that our trust must. never stray again
beyond Hart, Keenan and the vamps,
who can be relied upon occasionally to
shut their mouths. Nol that we have a

prejudice against smile.-; we should be
sorry to see even a comedian always
sad. It is the "always" in any kind
that nffronts us, the cut-and-dried, the
inescapable, the smile that won't come

off. From any flexibility become hard
and fast pood Lord deliver us!

But then came the frown, the rain-
bow!

It was in an advance advertisement
of Fairbanks as Lieutenant Denton in
"Arizona." For ourselves we should
never have selected Denton as< a Fair¬
banks vehicle, because Denton is a

purely conventional hero in a purely
conventional situation; still, we did not

doubt that he could limber up such a

part. that he would fill it full of sim-
plicity and freshness and nature no

matter how he tripped up the romantic
gait of a "straight lead" to do it. Wc
thought. "He has rebelled. Aud he is
using the name and fame of 'Arizona'*
as ihe opening wedge to get back into
acting again." We even had hopes that1
the public had shown signs of rabel-
ling with him against himself and that!
thal was why he had undertaken such
imposing troubles as Denton's. Alas.
tha frown was no true *%iilniv.'. but a;

mii age!
The truth about "Arizona" is so bad

that we have to stop and say our,
players before we utter it. For though
we went twice to see what a Fair¬
banks' performance of Lieutenant Den¬
ton would be like we never did see.

It wasn't there. In its place was just
a sort of smear across the film, as ii"
an automobile had shot past and van-

ished.
Remember the heavenly repose of

him, there a- the table iu "Manhattan1
Madness," and now observe him unable
even to gei seated at tho table in
"Ar ona" without giving three back-I
ward kicks at the bench behind him!
Time was when he achieved with little

cuous movement a great variety
pression; now h.e achieves every

movement all the time with no expres¬
sion at all. Finally, to tlie mania for
doing something every moment he has
added the mania for doing it so fas*
that nobody can see what lie does do.
Tet ia the ooxasional seconds.all
.ai real when his head is still enough

;" ee his face, that face
crossed by none but tlie most obvious

is and few enough of thoteo. Tlie
comic and serious elemenis of his
X- ton form not a biand but a sanu-

The seriousness he playa as
-.X- as he would Othello; he does
.-. - acenes as if he were a

mechani il to; And not only do the
mechanical toy and Othello neverblend
into oa,--, but no communication ever

place between them; they live
in absolutely separate air-tight boxes
out of which each is let to do its turn
ii' n given cue, but no identity or

of mutual life exists be-
hein. N'ow, as a poor little
ing to be a lion you may be

as funny and as sad as you like in a

single breath and then your next
breath. may be as profound as any

ever drew aml every pulse in the
[audience wi!l stand still until you
draw it. but you cannot be a mechani¬
cal toy standing on your head in one

aad than somersaull through the
window and land into the next scene
as Othello with any sort of convinc-
ing ctrect.
We dutch io ouiselves the hope that

lack of con^-incingness is due
partly to the wretchediy old-fashioned

'aine.ss of both titling and dircct-
the serious scenes; still more

'.' the extreme choppiness of the sce-
nai o'a conatruction which makes im-

ble any cmotional continuitv
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whatever. Ry emot ional we mean merry
as well as serious emotion, any kind of
freely flowing feeling, for this is thc
lifeblood of any picture, without which
it is merely a kaleidoscope. There is
no surcr way of destroying all interest
than to have no developed scenes. but
only a pell-mell of whisking flashes
that react on the audience much like
the springing on and off of the lights
when a trolley car is going over an

intricate junction of switches.
But then we scarcely think of Fair¬

banks as helplessly obedient in tbe
hands of his scenarioist, and, moreover,
in the scenes of young love often eas¬

ily and gayly titled, thc scenarioist has
made a distinct attempt to provide the
star with opportunities for exactly his
own gifts. Fresh and natural little
scei s, (hey smilingly await the spon-
taneous, engaging drollery, the rjuaint-
ness and perccptiveness, the funny,
tender, human charm which would once
have led us through them, happy eap.
lives. His way of treating them now
.s to whoop past them on the Win. and
the only thing that ever arrests his
l'light is some opportunity to jump over

something. Every signiticant moment
is deliberately shii'ked. Om title tells
us, as :f ve were reading a story, that'
"all through the night confl ...¦ .,-

tions surged within him, but nothing
could break his indomitable spirit."
After this do we see the conflicting
-urgis or the indomitable spirit re-
fusing to break? Fear not, tender-
hearted we see a bugler blowing the
warning that it is time to get up. Now,
tla- loss of a heroie conflict is far
from troubling us, for many are the
heroes who can indomitably surge, but
is it. possible that this one has lost
his ability to naturally ripple? That
his sensibilities, his lively and respon-
sive comment on young gentlemen in
awkward situations, have taken their
revenge and deserted their deserter?
Unthinkable calamity! Yet ii' not. hav¬
ing been at so much pains to create
such a situation, why cut out playing

We should be extremely interested
lo know if any human being witnessing
this version of "Arizona" ever feels
tlie least sympathy with Denton's sac¬
rifice or any spark of interest in his
fate. And if Fairbanks is not a human
comedian, but an athletic farceur,
above engaging sympathy or interest,
why Denton at.d his indomitable spirit ?
Why "Arizona"?
A sort of callous clattcr

a sort of callous leadenness in Ari-
zona's graver moments, we think that
these have come upon him through a

too conscientious absorption in the
idea of what people expect from hun
am Douglas Fairbanks. the stuntist;

I must be up and doing on the job,
And, of course, people do desire stunts.
At any rate, we do. Only we also de-
sire something else. Our prayer is:
"Don't let him stop doing lots of jump-
ing! But, oh, let there be minutes
when he does something besides
jump!" ls "Arizona" an indication
iha! the great public, too, is beginning
to ask far something Ise, or does suc-
cess refuse to be wooed by anything
but stunts? Did it refuse "The Lamb"?
Those of us who look back even more

longingly to "His Picture in the Papers"
aml "Passin' Through." aren't there
enough of us. in this day of small na¬

tions, to pay for, say, one picture a

ycar? Suppose the peace conference
establishea the rights of minorities.
could you come back to us, Douglas,
Douglas?

There's Nothing New Under
The Sun, Miss Binney

Faire Binney says that of all the men
wiio ever have kissed her she prefers
to be kissed by John Harrymore. There
is no one like him!

Miss Binney ia playing opposite Mr.
Barrymore in "Here Comes the Bride,"
and one sccno had lo be rehearsed a

dozen time? and she didn't mind in the
least.

"I asked him about his kissing after
J knew him better, and he told me that
it required long years of practice to:
perfect tho art and that I was too
young to even begin the course yet,"
said Faire ruefully.

Sherrill Promises
Netc Ttco'Reelera

A drastic deviation from the estab¬
lished policy of the Frohman Amuac-
ment Corporation, as pursued by it
ever since its inauguration, was an-
r.ounced by William L. Sherrill, presi¬
dent of that corporation, in the atats-
ment that he will produce and releaso
overy two weeks, commencir.K March 1,
1019, one two-reel Western drama, to
b< distrlbuted on n alatc right basis.
Texas Guinan will be lhc. star ol" these
two-reelcro,

ISew Films at thp
Theatrvs

D. W. Griffith's latest Artcraf: pho-j
toplay, "A Romance of Happy Valley,"
is thc feature at the Strand Theatre.

For the first time in five ycar.- Mr.

Griffi'h has wrapped his film around

homcipuii humanity, and lie has found
n clarsic in its folds, vivid in nction,
laughable in detaiis and tense in ef-
fc .''--. Chief among the players are

Lillian Gish, Robert Harron, George
Fawcett, Kate Bruce and Lillian Yca-
nuiiis Titus
A comedy cartoon entitled "Bobby

Bump's First Smoke," a scenic study,
tiie Strand Topical Review, "Topics of]
the Day," culled from tlie press of the
world by "The Literary Digcst," and a

new comedy, complete the film part of'
t'nc programme.
A pleasivig musical programme will

be pn sentcd with Alois Morrice, violin-
i:t. rendering "Tarantella," Wien-
maisky, and "The Rosary," Nevil-Kreis-
lcr Ihe Strand Quartette, singing a

medley oi" Southern airs, and an ovcr-i

ture, "Mignon," by the symphony or¬

chestra under the direction of Carl
Fdouarde.

"Cheating Cheaters," with Clara Kim-
ball Young-, is the feature attraction at
the Rivoli this week. There will also
lie a dash of Prizma natural color pict-
ure, a sprig of comedy, some dancing
aud two orchestral numbers, The story
of "Cheating Cheaters," because of ita
success on the stage. is probably rather
well known to Rivoli patrons. Miss'
Young plays tiie role of Nan Carey.
The east includes Anna Q. Nilsson,
Tuiiy Marshall, Mayme Kelso and sev¬

eral other players. The picture is from
Kathryn Stuart'a scenario vcrsiou of
Max Marcin's play, directed by Alan
Dwan. The feature will be given a hit
of introduction with a pantomimic per-
formanco of "The Dance of tiie Yagg-
mnii," a happy thought by Hugo Rics-
enfeld, managing director. The comedy
is "Ask Father," a Harold Lloyd pict-
ure. The Prizma production is entitled
'"Bird Island."
The programme opens with thc "Ray-

mond" overture, rendered by the Rivoli
orchestra, Erno Rapce conducting.
James Harrod will sing "Bonnie Sweet
Bessie," an old Scotch ballad. Tho
second orchestral number is "Old
Timers' Waltz."

A programme built about the feature
attraction, Tom Moore in "Go West.1
Young Man," is offered at the Rialto
this week.
The entertainment opens with the

Rialto orchestra's rendition of the
First Hungarian Rhapsody, Hugo Reis-
enfeld and Nat W, Finston conducting.
This number will include ;. cymbalom
solo played by Bclla Nyray.
Helen Rumsey, contralto, will .-ing

McDowell's "To a Wild Rose." Then
follows the Rialto Pictorial. The see-
end solo will be "Perehe," sung by
Edouardo Albano, barytone.
Torn Moore in Goldwyn's sereen ver-

sion of Willard Mack's "Go West,
Young Man" ofTers a drama of sudden
contrasts and continuous aetion.
There is love, bang, bang stuff, recon-

ciliationa and the happy ever afterward,
etc. Tho east includes Ora Carow,
Jack Richardson, a famous Western
character man; Edward Coxen, Mel-i
bourne McDowell and Mollie McConnell.
The scenic picture of the week is
Bruce's "The Little High Hor«e."
The second orchestral number by

the orchestra in lighter vein will pre-i

When the Triangle Was
Genius

iD
lie

By Kenneth Macgowan
Speaking of "titles," as Harriette Un-

derhill and I zvere doing the other week
by the water cooler, what :s saddcr in
the short and compleN amzals of film-
donz than tho decline and Call of that
splendid organization from which the
two grezat schools ot' subtitles sprang

the Triangle Film Corporation?
Only three year- ago The Tribizne

was printing two-column advertise-
ments like the following, in zvhich the
"A' movios" of Griffith, Ince & Sen-
nett daily viewed their mighty youth:

WHY NERO BURNED KOMF,
Wm put. the parlor match to Rome be¬

cause he had tiz-ed ul' tlie brand o£ enter¬
tainment M'l-vcil up by the Greek and
Roman Drama Worker CTnion.

Thi country ii fzdl of Neros.
I'ortunately, thej lack Lhe adipose Km-

pernr's facilities Iu.- rleeisive cril ¦.-'. im.
1'' the Royal Violini cc ild ha ¦. --ir

through one Triangle Niunr'- Entertain-
nzent he zvould have changed his plan and
built a new theatre every hundr id feet
along the Appian Way.

If he could havi- had a Griffith, an Ince
and it Sennett to conatruct hia dramatic
entertainment fur him there would have
been fewer tragedies. After seeing a
Griffith Ronzance he probablj would have
invited the Christian Martyrs to dinner;
after witnessing a Sennett-Keystone com¬
edy he would have ordereil the works o£

¦'.- lophnnes out of the publi library,
and by (he inze he had -.'."i a few
of an Ince Dvanza lire Warm Doings in
ihe Colosseunz zvould hava been discon-
tinuod without the usual two weeks' notice.

ISvery night ai. the Knickerbocker Thea¬
tre you'll get an opportunity to judgo for
yourself what Nero znight h.ave enjoyed if
ln- had not made lhe mistako o£ leavzni?
here loo r.oon.

TRIANGLE FILM CORPORATION.
I"day you will find small ads in the

moving picture trade papers about
small stars and small directors :;i very
small productions got out from time
to time by tlie firm tha! was Grijth,
Ince vv Sennctt.

lt was a wonderful sel of men and
women that worked with those three
geniuses. Griffith had Alan Dwan
Christy Cabanne, Chester Withey, Pau]
Powell. l-iddie DiUon, the Franklins,
and John Emerson as directors, [nee
had Reginald Parker. Charles Giblyn,
Charles Miller. and Raymond B. West,
Between the invaluable Frank Woods,
*he mysterioua "Granville Warwick,"
and his directors, Griffith got along
very well zvith only ono notable seen-
ario writer, the inimitable Anita Loos.
Ince rejoiced in ('. Gardner Sullivan.
J, G. Ifawkrz and Monte M. Katerjohn,
A -¦ Ar Ffars. who can forzret the Grif¬
fith constellation: Douglas Fairbanks,
Wilfred Lucaa, tlie Gishes, Mae Marsh,
Xornia Talmadge, lUnrio Doro, Bcssie
Love, Tully Marshall, Bobbio Harron
and Frank Canipeau, not to mention

cede the comedy number, Mnck Sen-
neii.'s "Never Too Old."

Dorothy Phillips in the "Heart of

Humanity" zviil be presont-vl t'or the
sixth and finai week at the Broadway
Theatre, Broadzvay and Forty-first
Street.

Louisa M. Alcott'a "Little Women,"
zvith a star east, including Dorothy
Bernard, Henry Hui!, Conrad NTagel,
Kate I.e3ter and Julia Hurley will be

tlie disastrous meteors, Sir Herbert
Tree and De Wolf Hopper? From Ince's
heaven shone Bill Hart, Charles Ray,
Frank Keenan, Dorothy Dalton, House
Peters, Dustin Farnum, Harry Wood-
ruff, Billie Burke, H. B. Warner, Louise
Glaum, and- for, of course, no record
can be perfect- Enid Markey. As for
Sennett, what stars he produced! Ches¬
ter Conklin, Hank Mann, Fred Mace,
Charles Murray, l-'ioil Sterling, Syd
Chaplin, "Ambrose," Mabel Normand,
"Fatty" Arbuckle, not to mention sue'-,
Broadway flivvers as Willie Collier,
Raymond Hitchcoek, Eddie Foy and
Weber & Fields.
Robert Brunton, the Ince ar! direc-

tor, deserves a line all to himself.
hai a im 3 he directors and

¦acenario n iters before the stars, be¬
cause in that Tay the ^'oroi. of the won¬
derful pbotoplays which those fhree
partners made. Intuition and head
work, no! pi sonal es alone, made
that great bound forward which tiie
art of the photoplay took in the tirst
year ol the Triangle. Together these
men developdd a mechanism wjiich has

ci bi en seldom surpassed, ai
a an occasional production.

The tirst bill at the Knickerbocker
was imperfect "'lho Lamb," with

as Fairbanks, and "The Iron
Strain," with Dustin Farnum. There
were Bawa in thc Iatter story and the
lal tor star, bul the success of
"Doug" history. Griffil h rollowed
the discovery of Fairbanks with
no sensation in the way of acting
until Bassie Love did her bit in "The
Flying Torpedo," bul he supplied im-
mediately the well balanced produc¬
tions of "Old Heidelberg" and "The
Martyrs of the Alamo," followed
through with the brilliant "Chink"
melodrama, "Tiie Sable Lorcha," with

Marshall; the vivid "Lily and the
Rose," with Lillian Gish and Ros/.ika
Dolly; Frank Campeau's gripping con-
version in "Jordan ls a Hard Road,"
the jolly "Let Katy Do It," Wilfred
Lucas's powerful "Acquitted," that
lively melodrama, "The Flying Tor-
pedo"; "Susan Rocks tiie Boat." with
Paul Poweli's marvellous \isiotis of
Joan of .Arc; not to mention tiie steady
progress from peak 'o peak of Douglas
lirbanks, "The Lamb," "Doubie

Trouble" (not qaite up to the altitude),
"His Picture in the Papers." "The
Habit of Happiness,' "Tlie Good Bad
Man," "Reggie Mixe In." "Flirting
with Fate," "Tin- Half Brecd," "Man-

shown at Loew's Xew York Theatre and
Roof Mondaj.
"The Squaw Man." produced by Cecil

B. do Millo from the celebrated stage
success of the same nnme, will be
shown on Tuesday.
The daily attractions for the bal¬

ance of tlie week wiil he Gladys Brock-
well ::; "Th- ('ail o:' the Soul" on

Wednesday; Mary Miles Minterin"The
Amazing Impostor" on Thursday: Edith
Roberts in "Sue of the South," and
\ ivian Martin in "Jane (ioe= A-Woo-
ing" on Friday; Montagu Love in "The
Roughneck" on Saturday ar.d Bert Ly-
tell in "Faith" on Sunday.
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Some Startling Information
Anent Bryant Washhum

By Harriette Underhill
Some one asked us not so long ago if

Bryant Washburn's dimple was painted
cn or if it grew that way.

We zvere immediately covered with
embarrassment and shame. We refused
to answer.

Xot because the subject of dimples
zvas taboo, but because we really did
-ot know, and it is our business to
know. At the earnest solicitations of
ur millions of readers we have learned
hat Billie Burke's hair is all her own;
that Olga Petrova's figure is all her
own; what color eyes Elsio Ferguson
has; how old Mary Pickford is: hozv
tall Marguerite Clark is; that Charlie
Chaplin is fascinating off the screen;
that Douglas Fairbanks acts like that
in real life, and that Bill Hart doesn't
have any one to double for him.

Therefore, it was our place to knozv
whether or not Bryant Washburn's
chin zvas concave or convex, and we

determined to find out at the earliest
opportunity. It. arrived soon. Mr.
Washburn joined the Paramount forces
ard carne East, and we went to see him.
His dimple is his own. This much we

discovered right away, and accompany-
ing this story (slang for article) is a

picture which might be labelled, "And
zve can prove it."

However, pictures cannot always be
relied upon. For instance, we didn't
care much for the one of us which ap-
peared as a part of the border in "The
Globe" to-day. In it we seemed to be
entertaining a string of petty officers!
in the pergola at Xinety-seventh Street
and Riverside Drive. We liked the one
of Heyzvood Broun much better with
the bunches of cherries danprling from a

quaint but stylish headdress: or even
the one of Clare Briggs, though we

never sazv him with a mustache like
that.

But we can a3sure you that ihe pict¬
ure of Bryant. Washburn is much better
than any of these. We wish to dwell at
length on this dimple, for it is really
about all we learned about Mr. Wash¬
burn.

We always have boasted that we

could get an interview in five minutes
yes, in one if necessary but that w.-zs

before zve tried interviewing some one

who has infantfle predilections.
We enconntered this one day a iong

time ago. zvhen we attempted to inter¬
view Frank Keenan, and aii he would
talk about was "that great little kid.
my jrrandson."

Bryant Washburn is like that, too,
only his 13 a son, Bryant Washburn,
4th, three years oid, and faryiliarly
knozvn as "Sonny."
"Can it be possible?" said Washburn.

.'Vou actually want a story about me ?
Well, you're the first interviewer in six

hattan Madness" and "American Am-
tocracy."

Ince's series with Bill Hart "Be¬
tween Men." "Hell's Ilinges," "The
Anjou." "The Primal Lure." "The
Apostle of Vengeance," "The Captive
God," "The Patriot," "The Return of
Draw Egan" was supplemented, you
zviil remember, zvith a marvellous
series of melodramas like "Bullets and
Brown Eyes," "The Beggar of Cawn-
pore," "The Raiders " "Shell 43" (with
that splendid screen possibility, H. B.
Warner, who has never been exploitcd
as he should be), "The Wolf Woman"
and "Fifty Fifty."

lt zvas a rich combination the ram-

bling naturalism of the Griffith school
and the taut theatricalism of Ince.
Both perfected their processes of man¬
ufacture from story and setling to the
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-apiece of
Fannie Hursls

D«ar Mr. Laemmle:
I saw "The Heart of Humaailv"

i»st ni»ht, and 1 want to give you a

piece of my mind about it. First. !
think it is about thc nzzeit achievemcst
the screen has yielded up thus far.
Also, aside frora the fine nzoving love
story, I learned a vast amount about
nzodern armament.

There is a snoraeizt in that picturethat is going to tbril! down the spinalcoiumn of the world. I refer to the
do? scene, one of the greatest photo-play mnneizts I have erer enioyed. A
raasterpiece! Congratulatioas!

(Signed) Fannie Hurst

''The Heart of
Humanity"

"The Picture That Will Live Forever"

st 4 lst 81

months who has. I can't believe if
But I'm delighted!"

Yes, he was not. It was aimply a
cue he was giving himself to introduxtthe subject nearest his heart "Oh of
course, lots of interviewers call on meThey tell me they must have somethinp
exceptionaily interesting from mf
They assure me that their readers wantto hear all about me. But do they everwrite a story about me? No! After Ihave talked tive minutes they for-pi
about. me, and when the interview ap-
pears in print i: isn'1 ;i. ..'.
bu: about my greatest rival."

"Your greatest rival is who? \,
whom no who?" we
should.
"He's B gentleman ained BryantWashburn, 1th. He's the onc

tiie interviewers insist on wril
If he weren't a well bali
with a very levCl he
scorn of fame, i: would b
to live with him. 11.
said Mr. Washburn. "but
is going to be. Whal do you think
ha did last, week ?"
Now. wasn't that a sillj quci

what did we think week!
"Why," we said. trying to co
the question seriously,
haps."

"No, indeed." said Mr. Washburn
radiantly. "He followed me to tho
studio and applied for a job!"
"Yes," wo answered. "No doubt he

said, 'Mr. Lasky, I have como to aeo
you relative to an engngement tn th«
movies.'"

"Not in those very word
but, tha equivalent. You see, being a

logivai infant, he probablj
this way: 'Daddy is nice, to bi
but. he really isn't. much. Aa
can act, so can I.' Whereupon he de-
parted on his errand. How he got hy
t.he doorman 1 don't know. He prob¬
ably slipped through the gate «

being even no*. ired
"Which picture of ai! you have made

do you like t lie best '.'"
" 'Skinner's Baby,' I gues

that kid would never be like m ¦"

"It's surprising the number .3' y:o-
ents he gets from admirers.
to be satisfied with nice lettei
peopie. but Sonny geta t Ivci
and things like that. We hi
a room full of the tro
ceived. Nobody ever si a

thing like that at all. But t

body ever writes anything a

either."
So we sa;d 'o ai ingrat

"Well, tell u a bo a

forget Sonny. aad we guarantci lo
write a story .33
What do you I hi nk of"
"And you

'¦ a llbu I'n, '" aa'

haved child ha...
he"

if yo u
ure ?" v. a fin ished, .. tho
terruption had occ irn d.
"Oh, go ahead," hi

anything you i ke. -.

write about. anyway
somi me \'
ing a 'X her So e go nt

that.
].'> we can a -

absolutely
slefi aiiin and po] ilarl ? r,\ to
be due to an angi

exhaustive but always intei
titles of Griffith and the
sparse but decorated diali
passed under the hai
Willett, v.ho first made
titles.
What fan of those daj

bers this record and ii
mark that perfi
Coward," with Fran
Charles Ray -can lool
but Olympian sorrow
cial mishaps of one ci
commercial acumen of the
finally drove the
of their own propi rty int
Zukoi, Lasky and De M
botchines end inferioi
languished.
The Triangle fan ha

of Latin: Ave atque vale!

AMISEMEM:

"The Heart
of

Humanity
('The Picture That Wiil Live Forever'

cannot be seen here afier li.is week.
vVe tried to itop it two wrek- »{0,
but New York would not let
now we HAVE to stop. So it you
have not ;een the picture ti;.it all Nrv
Vork is lalking about,.this i,

VOUR LAST CHANGE

GOMING-NEXTWEEK
Beginning Sunday, Feb. 2, Prisciii»
Dean in "THE W1CKED DAR1.INGX
You sav ber iB "The WilJaat ol
Paris." Her newest Universal Spem!Attraction "Tbe Wkk«d Darling" u
even greater! Watch for it at th;>
theatre.


