
CHRONICLE AND COMMENT OF THE STAGE"
Popular Writers Keep

Secret of Success
By Heywood Broun

Wo have come to believe in the power
of the press because whenever we write
that some play or other is not at all to
our taste it almost invariably proceeds
to make several million dollars for it3
producer. In fact, upon one occasion a

playwright whom we knew begged us
to stretch a point as a special favor
and say a bad word for his piece if wo
could do so conscientiously. Unfortu¬
nately, we liked the play and felt
obliged to say so. It ran just a week,
and the playwright is still rather bitter
about our acf ¡on.

(inn general press representative
scores ofF us whenever we meet by an¬

nouncing the record weekly totals of
his particular play which we set down
as among the worst of the season.
When wo attempt to defend ourselves
by saying that we knew from the be¬
ginning that the play would bo a suc¬
cess, and merely recorded our indi¬
vidual opinion, he counters by asking if
that doesn't stigmatize ua as a snob
who has no respect for tho general
theatregoiiiff public. Wo aro hardly
willing to admit that. Upon the occa¬
sions when wo aro one with the public
wo have the highest respect for its
judgment.

It seemr* to us that there is a big
public for any truly great play. There
are not enough of these to go round,
and bo it is inevitable that there should
be a big public also for somo plays
"vhdeh are not even good. And when
we *th,t *"goC-*u we mean from our point
of view. From it>.: own point of view
the thentregoing pur-Htr is wise Indeed.
It goes to the plays wt>Wi it likes and
Staye awny from those which it de¬
tests. That seems to us reasonable
enough. We would adopt exactly tho
same system if wo were not under obli¬
gation to attend all first nights.
Rut we find it Impossible to plácale

our friend the press agent by any
such show of humility. "It seems to
n.,,'' be says, "that when a piny is n

great big popular success you owo it
to your readers to explain why,
..b.-i/tT you liko tho piny or not."

.v.i article along those lines would
be most interesting and we would like
to writ© It If wo could, but wo might
ev«*nd it wholo afternoon on Iho Job
¦Ti.Vajot think up a. singlo reason why
one «v two of the season's hits hnvn
attalflCt, such Krrat, popularity. The
¦abject is much too »nbl.lo and c.om-
piri for un. Now and again we so«
article« br popular playwright» In
which they explain ihn tlmorle» by
which thry always bit Ihn public Inste,
T'*iei« ere never convincing. iWhnp*
the popular playwrights work by In
tuition und hare no carefully forma
i. ted ibeori.« by which (heir mothoda
»in governed, Or, und (hi» «mima to
ni more probable, they aro much too
ahrr-wd to aproad their valuable DOCret
broadcast. Liko proatidigitatora they
only explain their simplest tricks and
never take tho audience into their con¬
fidence about tho difficult ones.

Matinee» of Hindu Play
At Greenwich Village Theatre
At tho Greenwich Village Theatre,

b.-^itining next Tuesday, Frank Con
roj will present for a Herios of

Tuesday and Friday matinees "Shak
úntala," tho ancient Hindu play of j
Kalidasa, tho Shakespeare of India. It
deals with the love and trials of Shak-
untala, tho daughter of a nymph by a

mortal, and of her final happiness
after thrilling adventures with goda
and men.

Livingston Tlatt has designed the
stage settings, W. Francko Harling has
adapted original music to Occidental
ears and the original dances are being
rehearsed by a Hindu scholar, who ha3
reproduced them as given at a recent
revival in India.
Tho members of the cast are Frank

Conroy, Harold Meltzer, Beatrice Pren¬
tice, in the title rôle, Geoffrey C. Stein, *

Joseph Macaulay, Grace Henderson,

Wo are willing to admit that manyI of tho elements in these plays which
w" lamba^t as mistakes are among
tne most carefully considered con-

j trivances of the author. Very likely
they aro among the most successful
strokes. These popular plays, some
of which seem to us to be so bad, are
not accidents. They are premeditated.
This only widens the gap between us.
There seem to be no extenuating cir¬
cumstances. Such popular play¬
wrights as fashion cheap materials
into huge successes have undoubtedly
a shrewd technique. They are, more¬
over, excellent business men, but it
does not seem to us that even with all
this admitted there is any obligation
upon a critic to hail them as great or
even good playwrights. After all
Mayor Hylan was elected by a ma¬
jority of moro than a hundred thou¬
sand and there is still some doubt, we
understand, as to whether he is a
great Mayor.

Perhaps the most Insistent pica for
universal tolerance comes from man¬
agers and playwrights who insist that
their product is "wholesome," and
therefore deserving of critical appro¬bation. The chief trouble is that there
is room for a good deal of dispute
as to just what is wholesome. The
general theory seems to bo that the
playwright's chief obligation to mor¬
ality is to show that the forces of
good invariably triumph over the
forces of evil. This is well enoughfor some, but it is apt to discourageestimable persons in tho audience
whoso luck is not of the best. We
are not absolutely certain either that
the constant triumph of the righteous
in popular plays does not tend to
thy with tho forces of evil. In par-
arouso a rather dangerous sympa-ticular wo could grow enthusiastic
about any play in which an adven¬
turess triumphed over an Ingenue. It
seems to ua that Ingenues are get¬
ting unduly perky and self-confident.
They seem to feel that they hnve no
particular responsibility in life ex¬
cept to be good. Wo rather fear that
this has n demoralizing influence upon
» community In which so many young
women aro so busy being useful that
Lhey hardly have timo to think about
being good.
Among our errors of the week wo

lind that, we mistook wistaria for helio-
tropo in "31) En ft " Heliotrope, we learn,
loen not grow In vine». In reviewing
tho same, piny we forgot to mention
Victor Sutherland) although his was
wnonff tho boni performances of tho
.veiling. Wit also full ml lo glvo due
*r<<dlt to Min« Crothoru for tho fid rol I
Banner In which sho huí nlnged her
»lay. She ha« gréai facility In linn
lilng groups upon ib** alago and In
¦ihiftlng the attention from one. set; of
.Olivers»! ions to another. In review
¡ng "llernice" last week wo made no
Iientlon of thn fact that the excellent
performance, was In part due to tho
-luge direction of K. J. llallantine.

Ruth Boyd, Marjorie Deen, Grace
Morso and Theodoro Doucot.

Theatre Guild First Production
i Spanish Comedy

"The Bonds of Interest,'' a satiric
comedy of modern Spanish life by Ja¬
cinto Bcnovonte, is the play with which
the Theatre Guild will inaugurate its
tenancy of the Garrick Theatre on

April 12. Bencvente, who is tho lead¬
ing force in the present-day Spanish
theatre, is known here chiefly for Bav¬

erai volumes of published plays and
for two one-act plays produced at the
Neighborhood Playhouse and by the
Washington Squaro Players.

Philip Moeller is directing the pro¬
duction. Among the players are Helen
Freeman, Helen Westley, Augustine
Duncan, Amelia Summerville, Edna St.
Vincent Millay, Samuel Jaffe and Dud¬
ley Diggs.

New Plays This Week
MONDAY.At the Little Theatre F. C. Whit***-.»- will present "Papa," a

comedy of "smart" life, by Zoo Akins. The cast includes Violetta
Wilson, Ann Andrews, John L. Shino, Barnctt Tarker, Robert Andrews,
Miriam Battista, Nina Varesa, Adolphe Millar and Jobyna Howland.

TUESDAY.At the Harris Theatre H. II. Frazee will present a new Amer¬
ican play, "The Good Bad Woman," by William Anthony Maguire, with
» quartet of players who have recently ended their starring tours.
Margaret Illlngton, Robert Edeson, Wilton Lack»ye and Katherine
Kaelred. The supporting company includes Richard Tabcr, Hazel
Turney, Amy Onglcy and Howard Boulden.

At tho Forty-eighth Street Theatre "Come On, Charley," a fable
in three acts and five scenes, by George V. Hobart, will be presented
with a cast including Charles Abbe, Lynno Overman, Frank McCormack,
Amy Leah Dennis, Robert Rendel, Maurice Barrett, Eutiico Elliott,
Lilyan Tashman, Estella Tylor, Vincent Freedley, Dan Kelly, W. H.
Dupont, James Hester, Russell Farker and Marguerite Forrest. The
play is founded on a scries of stories by Thomas Addison, but tho
plot and characterization» are Mr. Hobart's.

At the Nora Bayes Thcatro "Come Along," a musical comedy, with
book and lyrics by Bide Dudley, a writer on "The Evening World," and
music by John Louw Nelson, will begin an engagement. "Como Along''Is in a prologue and two acts, tho scenes being In New York and
Alsace. It Is said to have a bit of war flavor. Tho cast includes
Harry Tighe, Regina Richards, Paul Frawley, Billy Clark, Jessica
Brown, Marcelle Carroll, Patrio de Forrest, Allen Kearnn, Ethel Du Fro
Houston, Charles Btanton, Dan Dawaon and Ernest E. Pollock.

WEDNESDAY.At the Plymouth Theatre Arthur Hopkins will present John
and Lionel Barrymore in "Tho Jest," an English version of Som
Benelli'a "La Cena Delle Beffe." This is tho first play of the con¬
temporary Italian etage to be brought to America, and although It Is
by a living author, It is already one of the claaaice of Italian repertory.It had a magnificent premiere in Rome, and aince that time haa neverbeen off the »tage of Italy. It waa produced by Sarah Bernhardt In
Par!» In a veralon made by Jean Richepln, and it ha» been played withbrilliant auccoga In England and Belgium. Arthur Hopkins ha» directedthe putting on of "The Jest" and Robert Edmond Jone» ha» designedthe acenea. Th* cast Include», beside» John and Lionel Barrymore,Maude Hanaford, Gilda Va re »i, Margaret Fareleigh, Maude Durand,Martha McGraw, Arthur Forrest, E, J. Ballantine, Warner Richmond,B*u,j^ln Davenport, Cecil Clovelly, Alexander Frank and Paul Irving.

The Lofty Calling
of the Low Comedian

By Rebecca Drucker
A contradiction has only to be cur¬

rent long enough to become tho tradi¬
tion. For instance, in going out to
find Ed Wynn amid the back-stage de¬
bris of "Some Time" at the Casino The¬
atre I leaned hard on the formula that
a humorist In private life, % usually n

profound pessimist. Mr. Wynn being;
an extremely satisfactory comedian, it
WftS nrtlutally to be expected that off
stage h» would ho saturnino and In
lelleclunl, with n decided bias in favor
of tragedy. But Mr, Wynn did not
seem to re ft 1 bo v.-lmi whs expocted of
hi in. II" wan pel listed 'y g'-niiil. He
loomed unaware of ih>. opportunltloi
i gavo bim to own lo »n iiiin.iii im-,1
bulging to piny Rorlou» parts. Only
once did he grow tragic When ho
found I thought ho might, be inielb.i
uni he eiimenily Implored mo not to
suspect him of It,
Ed Wynn takes a high pride In be¬

ing a low comedian, There are sati¬
rists and comodianawhn subtly provoke
thought. But he clerts to bo tho Per¬
fect Clown, llo doesn't want even the
suspicion of meaning to attach to hi:
fooling. Tho more unreasoning tin
laughter he provokes tho greater is hi;
satisfaction. To put the most ancien
gags and wheezes into circulai ion agnit
is his greatest triumph. Openly am
unashamedly lie worships at, the shrini
of Joe Miller.
At some points Ed Wynn depart

from the conception of clowning tha
has been current until now. IIo be
Heves that laughter that is forced b;
artificial devices defeats it3 own pur
pose. Pure nonsense, yes, but w
have outgrown slapstick comedjTho safo rulo Is that tho thin
which you would not laugh at spot*
taneously in a small roomful of pec
pie does not belong on the stage. An
ordinary group of people would not er
joy the sight of two men belaborin
each other with Rticks, nor would the
enjoy unclean wit. It would probabl
embarrass them. Wynn believes thi
the same holds good in tho theatre,

you are to keep Ihe kindly, sympa¬
thetic friendly intimacy In which non¬
sense flourishes be
Ed Wynn comes from Philadelphia.

His real surname is Leopold. While
ho was a senior nt tho University of
Pennsylvania seventeen years ago he
wrote a burlesque on tho flamboyant
collegn l.oy of the period, in which he
appeared at. a Mask nnd Wig Club pro¬
duction With great success. Afl"t Unit
triumph th.* paternal millinery bus)
ness to which lm wan to bn dedicated
on Ins graduation, appeared a cold and
distasteful future. He wauled I" go
..n tho stage, Tho family was not on
couraglng, n» ho bolted one day and
lolnod Corso l'avion'» company In At.
inntlc City, Shortly afterward tho
leading lady sooedod from tho organ
Kation '" form » barnstorming com¬
pany of her own, and Wynn linked his
fortune with hors, The company
stranded In Kenoaha, Wis After ho
bud boon Ignomlnlously rescued by
family funds ho returned for n chas
tened year at the millinery business.
During that time ho revampel the. col
lege play into » «ketch and brought it.
out in vaudeville with a partner. It
scored n great, hit. Wynn says one of
the reasons for its success was the
audience's amazement that two men
could get laughs without having to hit
each other over Ihe head for them,
Thereafter Wynn continued in vaude¬

ville, writing and acting his own
sketches. It took a l.mg time for audi
enees to get Wynn's slow, hesistant fun
and his was not altogether an unbroken
arc of success. But he had the convic¬
tion that tho kind of fun with which
he amused his friends would amuse at

audience.and he followed his owr

particular style, even when it seemer

disastrously stubborn not to follov
somebody else's. After ten years Ir
vaudeville Wynn became a comediai
in musical productions.

lie has never acted a line that hi
has not written himself, and he is it
constant process of changing and add
ing to his material, even while he ii
playing tho same part. In the las
few seasons Ed Wynn has attained th.
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deserved recognition that h« is one of
the three or four most genuinely spon¬
taneous and individual comedians of
our stage.

Special Farewell Performance
At the French Theatre

The final appearance of 1he members
of the French. Theatre du Vieux Colom¬
bier for the season will be Monday
evening, when u special programme
will be given by the company. M. do
Billy, Deputy High Commissioner of
the French Republic, and Otto If. Kahn
will deliver addresses. The play se-

lectcd for presentation will bo a re¬
vival of "La Cotipeo Enchangoe.". The
net procoeds will bo devoted to the re-
Institution «if the Theatre du Vieux
Colombier in Paris.

iSporting Widows1 at Columbia
The Sporting Widows company will

«¦"in«« to tlie Columbia Thoatro this
vyock and presenl N new two act bur¬
lesque cnllc«l "All In l'un."

Anniversary Celebration
it Century Grove

'Mi«« Century (¡rovo will huva been
««i«« o i«, ryni iiiw nighl «.M" vfiir under
Llie nuinngi mi nt of Moi rid Gi '. und
Hi«, evonl will !««. culohrnteil wllli y
«..ruin! rinnlvoi ai y l.n't, m ¡.«i«iii ion to
i in' i pguInc i'« "i nu« neo of i ho ( Ion
im v lUidnlghl v
,¦-¦ .M.-

Vaudeville
PALACE Bernard Granville, recently

of the fiying service, shares the place
at the top of the bill with Marguerite

Sylva, the prima donna. Others on the
programmes are Maud Lambert and
Ernest BBall, Felix Adler, Ed Gal¬
lagher and Joe Rolley, Bennett and
Richards and ."Art," in which war
posters are reproduced in tablcaua.

RIVERSIDE The Riverside all-star
bill includes Stone nnd Kaliz, Whit¬
ing and Hurt, Franklyn Ardell and
Leo Donnelly, the Melletto Sisters,
Jame:, and Betty Morgan, John Regay
and the Lorraine Sisters and How
ard'a Animal Spectacle.

ALHAMBRA.Marie Cahill, the pop
ular musical comedy star, is the
Btar feature. The supporting bill
includes Harry Green und company
in n new act, Herman Tinibun; and
compati ., Billy Rhodes, Mr, and Mrs,
Mel Burne, Ward and King, Loughlin
arid West, Ishikawa Jap«, ftamnroff
nnd Sotila nnd o>e Alhnmbra News
Pictorial,

ROYAL Bert William«, the darky
comedian, l_ this week 's star Other ¦¦

m» Robei t. 'i. Haines and company,
Shattuck /in«! O'Nell, O'Donnell and
Blair, Mlrano Brother», «Slim Klnlng
muí Haxe, l'i niii'i-. Roll Hllll and <'nth
prlne Powell and company,

l.OKW'S AMERICAN The RIegler Sis

ters head the vaudeville bill the first
part of the week. The feature pict¬
ure is Fyed »Stone in "Johnny Cet
Your Gun." The Chung Hwa Four,
a Chinese quartet, arc the stars
the second part of the week. Will¬
iam S. Hart, in "The Poppy Girl's
Husband," is the picture.

.

\t the One-Week Mouses
STANDARD- -"The Invisible Foe" comes

here directly after it:; lo ng at the
Harris Thentre.

SHUBERT-R1VIERA "Maytime," with
Peggy Wood, William Norria and
other members of the original cast.
conic. t«i pin y n return engagement.

LOEW'S : i:\ i ii AVENUE Bertha
Kulifl« m " 1 h« Riddle! Woouui" m fhe
;«.«¦ i roi't ion,

BRONX OPERA HOUSE Walkei
While Ida and 'I -, one Power will
appeal In " i he Little Brothel "

Brooklyn
.MA.II.; i H Leo ' nrrlllo will bo i en

ill "I.OIIllllll ill, ¡.III "

MONTAI K The Irish drama, "Sweet

I

Innisfallen," with the tenor, BernardI
Daly, is this week's attraction. I

Dance Recital by Paul Swan
At the Selwyn Theatr« 1

A dance recital will be given if
Paul Swan, the classic dancer, on
Thursday at ,'i o'clock at the f-rlwyi
Theatre. Paul Swan will be support»
od by a specially selected orchestra of
symphony player« conducted by Victor
Kelar, assistant to Walter Diimrosih,
of the N'nw York Symphony Orchestra,
aii'l six beautiful young dancing glrii«
On th.« programma are dance mti-r-

protntIons to the music of I
nuiofT, i rol 1er, Gluck, Grieg and y.li

"I en Mights in a Barroom"
Kf, it i-d at Lexington Theatru
Robert !.. Downing, the sctor-swi«gellst, will appear el tho L< ulnjrtonTin at re In h revival of "Ten .'¦'.,

a Barroom" the coming v
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