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old and faithful ill service and un-

tainted by the spirit of frivolity char-
-, ristic Of the age. and which, easily.
.. 0n, might have lightened the labors

which have left him In a mood oi dis¬

couragement, last week declined to at-

tempt either a quantitative or a quali-
tative analysis of the dying musical
season. Looking hack upon it. he saw

no vision of creative or interpretative
artist which invited him to passive
retrospection or speculation, and his
retrospective ear caught no echo of
new music that brought him cheer.
Meeting his backward glimpse were

only faces of singers, pianists, vio¬
linists and of honestly or affectedly
adoring crowds. Idle, then, to con¬

template the scene; and he rang down
the curtain, very much as he did last
vcar, when, with Thackeray's Lovel, he
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asked that the boxes be covered, the
gaslights popped out, called his cab
and then home for a cup of tea and
to bed.

It is a melancholy reflection that
such a disposition of a subject that
has had its daily whirl on the surface
of the city's life for six months is at
anco the easiest and perhaps most
generally desirable. Let bygones be
bygones. Let those who have received
their big or little meed of praisecherish tho memory of it; and those
who received dispraise rest content
with their sure knowledge that it was
prompted by ignorance or malice, or
both, or forget it. Next season the
blest and the damned, recruited by a
new multitude of aspirants for fame
and seekers of pelf, will again jostleeach other on stage and platform to
make work and worry for the record¬
ers of musical doings, and sometimes
delight the souls of those who minglediscriminating comment with the
record, but offener fill them with dis¬
couragement and woe. But even themusical critic has delight in the artwhose records he must perforce setdown, and if at the end of a seasonhe finds that he has been chroniclingonly small beer he may think it a
duty to consider why it was so. Re¬
alizing that he has been projecting a
personal equation into his task, albeit
a conscientious and unseliish one, mayhe not attempt an assay of the per¬sonal equation which he has observed
in the activities of the purveyors and
makers of music? If the season now
ending does not differ in outward
semblance from the seasons which
have recently passed into history, it
may at least be slightly different in the
degree in which it has been influenced
by the motives of the concert and
opera givers and the patrons -espe¬
cially by the patrons. In the present
constitution of the world we are not
looking for large manifestations of
artistic altruism from the practitioner1!
of art. There was a happy time when
the artistic spirit penetrated all arti-
sanship. Handicraft and art were
twins and their products filled the
world with things of beauty parch¬
ments and Parthenons, cupboards and
cathedrals, hinges and helmets, and¬
irons and altars, staircases and stat¬
ues, doorsills and dulcimers, That
time is past, and we do not expect it
to return. We can only wish that in
music there were a broader line of de-
marcation between the more hand-
craftsman and the artist, or that, if
the line which does exist is not recog¬nized by the practitioners themselves,!there were fewer people willingto help them ignore it. It would not
only be better for art itself, but better
for all concerned. The music-lovingpublic would be spared much infliction,
mediocrities much heartburning, artists
much intrusion upon their territory.
Perhaps the greatest injury is done

to music by the personal equation
projected into it by some persons who
are its most generous patrons. We de.,
not mean persons who attend many
concerts themselves and nay ïot their
tickets, but some persons who give
munificently toward the maintenance
of concert organizations. This seems
like an accusation that is both un- ¡wise and churlish, and the bill of com¬
plaint must be made more definite and
certain, as the legal phrase goes.
Much good may come from the pat¬

ronage of struggling young artists,
provided they have renitis or the
lofty talent which is akin to genius'.
On the other hand, much harm can

be (¡one to young persons who are not
specially gifted, but through defective
moral character consider themselves
geniuses, by encouraging them in their
delusion- not only much harm to them,but harm to art and harm to the ar¬
tistic morale of the public. The stand¬
ard of taste is not in the custody of
the multitude who can be persauded
to attend a concert by the bribe of
gratuitous entertainment. It is the
Ark of the Covenant and must not be
profaned. But how shall a musical
performer know whether or not he is
one of the elect unless he ask the
verdict of the priests and worshipper:_?
Many embarrassing questions ate

asked of teachors and critics, and this
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is one of the most perplexing. The
problem was once presented to a lect¬
urer on musical subjects by a youngpianist who played his illustrations.
The season was only in bud.it had
not put forth leafage.when the lect¬
urer sent a summons to his illustrator:

"Please be ready to go upstate for
an engagement on such date."

Promptly came the pianist to the
lecturer with the lament: "I can't go;1 have no concert, dress.''
"Buy a concert dress; we must meet

the engagement."
"But I can't buy a dress till I give

a concert; and I can't give a concert
till I buy a dress. What shall I do?"
Obviously the advice was to make

an old dress serve till a new one

j could be earned (advice which seemed
difficult of acceptance!, or borrow
money for a new dress and pay when
the concert emoluments came in. The
dilemma was more imaginary than real
in this case, but a parallel is pre-sented over and over again to every
pcrnon whose advice is sought in
musical matters every season. Nine¬
ty-nine times out of a hundred the
honest counsellor says: "Your gifts
are not such as to justify a public
appearance in New York, where a hun¬
dred performers in your department,all of your measure of attainment,will give concerts at the expense of
themselves or their friends, and onlyhalf a do7.en virtuosi of approved ca¬
pacity and established fame will at-
tract remunerative audiences. You
must judge for yourself whether or!
not the amount and kind of publicitywhich you will receive will justifythe cost of your undertaking." The
question of the value of the publicityis easily answered by the experienced
observer, but his answer is not that
which the would-be debutante wishes
to hear, and bis advice, besought with
tearful protestations of respect and
obedience, is set aside whenever the
generous friend is found who will payfor the cost of the parade unon the
stage of Carnegie or Aeolian Hall.

But even in a case of this kind a
case exemplified a hundred times or
more every season in New York the
injury done to the cause of music is
not great. A talent may have been
turned away from the field to which
it was adapted, the sorrows and dis-
couragements of years may have been
invited to feed the vanity of a clay,
and a generous irie:id and would-be
benefactor may have been dissuade«!
from future attempts to "do somethingfor art." Upon the public the inci¬
dent has been like a drop of vain into
the sea. The faithful chronicler of af¬
fairs has ruefully said, "What a pity;but what would you?" and when the
experiments which lie knows will not
cease bring one triumphant outcome,he rejoices with exceeding joy and
labors for the popular acclaim.
There is a species of munificent

patronage, however, of which every in¬
telligent, observer U cognizant, which can
only be looked upon with regret, be¬
cause of its obvious motive and its
mischievous tendency. It is the patron¬
age which is ill applied and there¬
fore makes nothing for the culture
which it professes to promote. Its
motive is the promotion of individual
prestige and the gratification of social
ambitions. Every concert organization
in New York is dependent upon sub-
ornations from the purse3 of persons'
of wealth. Some of these persons, manyof them, give their largess from the
best and purest of motives and find
their rev.,, rd in tin- consciousness that,whether well or ill advised, they are
helping the publie tu the enjoyment of
high class musical entertainment.-. Theydo not seek to meddle with the artistic
administrations of the organizations
which they keep alive, nor do they seek
to increase their number. They are

public benefactors, even when they are
not guided by uncrrant judgment. It
would be better for art, no doubt, if
their knowledge of the needs of art
were greater, if they were to give
material encouragement to institutions
more needed than those which they sup¬
port. Of orchestra! music New York
has a plethora, while choral music has
languished for years and is all but mori-
bund. Here it is well to cite concrete
cases ami to end generalities, even
though the application of the generali¬
ties will cause no cudgelling of the brain.
Our public will now make the Oratorio
Society self-supporting by its patronage,
For decades it was the pensioner of Mr.
Andrew Carnegie, who paid, its annual
deficits with some help (considerable,
from a comparative point of view) from
a few of the directors of the society of
which he was the president. When ln-
creasing age made it advisable to place
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the presidential burden, with ail that it
carried with it, upon younger shoulders,
Mr. Carnegie bestowed it upon Mr.
Charles M. Schwab, where it now rests.
no doubt firmly and securely, and where
it. v.'ill excite as little gratitude from the
public as i! pu during Mr. Carnegie's
voluntary administration of a self-im¬
posed trust. Vet, would it not be thought
that New York had sunk into paganism
if there were a failure of the annual
performance of "The Messiah?" Would
it. not in fact be a calamity, not i:, say
a. disgrace, if it might truthfully Tie said
in a year or two that chora! music was

dead in New York but "jazz" triumph¬
ant?

For twenty-five years the Musical
Art Society, alone of ail the city's
COIKert institutions, cultivated a spe¬
cies of choral music which hears a

relationship to oratorio like that of
chamber music '.'> orchestral. Its
field, that o f unai :i n pai ied c< clc i-
astical music of three or fi ur c¡ ntu-
rics ago ami mediieva! and modern
secular part-song, was unique. The
influence o:' its concerts was elevating,
refining, ennobling. The society liad
no fellow in the country, though it in¬
spired lovers of pure music in other
cities to emulation. It turned the
thoughts of some of the finest native
composers into regions they had never

dreamed of exploring, and its results
in this direction were more gratifying
than the achievements in any other
field of composition. Last year the
exigencies of the war brought about
a cessation of the society's activities.
They are to lie resumed next season,
but it will he with the incubus of
popular indifference to lofty achieve¬
ment in a hif;h form of art resting on

it as it. had rested for years. Mean¬
while that is, since the Musical Art
Society began its ministrations twen¬
ty-six years ago societies have been
organized and reorganized, so that we

mifiht have more of the kind of music
of which we already had too much..
And we are promised, or threatened

with men*. An organization, ostensi¬
bly created for the purpose fui
thcring music of the kind left uncon-
sidcred by the established concert
which fired us with the patriotism of
which we are given more i1-;:'! .-...* can

'assimilât'' af a cos! of, least, si,"."

000, more than the public in general
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are willing to pay (or it. overlooks or

neglects ¡ta opportunity to fulfil its
purpose by putting choral ¦..-.¦n\ chamber
music on a linn basis, and pursues a
ccurse which makes its concerts negli¬
gible, as a rule. Seldom has the Society
of the Friends of Music done anything
in the line of its real mission. When it
has done it. as on the occasion of its
last concert, the results have been
nullified by the circumstances which;
accompany its meetings especially by
their inappropriate and acoustically
i! -cond ition« place. Would it no;
have been a truer exhibition of friend¬
ship for the arl if it had unostenl a

tiously given supp «rt to the few high-
class concerts which have had ;..

which music was performed calcu¬
lated to uplift and refine popular taste,
but which under present conditions
does not reach the masses -chamber
and choral concerts, for instance?
Personal equation in what we must

call benevolent patronage lies under
the suspicion of being too much
prompted by individual and social am¬
bition of the would-be or professed
benefactors. They are divided into
two factions, and these factions pur¬
sue ends which are not unselfishly

aimed at artistic good. GenePally
there is an eleemosynary object.the
advancement of an individual ä con¬
ductor, as a rule. This can be illus¬
trated by a bit of local history. When
Theodore Thomas left New York to
found an orchestra in Chicago Mr.
Seid! succeeded him as conductor of
the Philharmonic Society. Under Mr.
Seidl the concerts of our remarkable
organization flourished. They were in¬
creased in number, the audiences grew
larger, chiefly, in fancy, because of
the popularity which Mr. Seidl had
achieved at the opera. At. the height
of the society's prosperity somebody
conceived the idea that because Mr.
Seidl had established it so sU'ongly
in prestige it cue,'*.', to he abandoned
and a new organisation created which
should bear his name. The old com-
munal system under which the or¬
ganization had faithfully ministered
to the musical public for more than
half a century was set down as a
hindrance to artistic progress, and a

movement was begun it is scarcely
necessary to say by admiring women

to establish an orchestra on a. differ¬
ent, basis. An agitation was begun, the
help of influential people was invoked.
:.-%. finally, ; meeting was he'd, at
which Major .%¦-.: son, ole creator

¡-porter of the Boston ( lrch.es-
tra, .;;'.(! the dies of the merits of a

permanent orchestra, organized like
his own. but also warned of the dif¬
ficulties and dangers. With much ex¬
hibition of enthusiasm and many pro¬
testations of devotion to the idea of i

permanent orchestra the birth of the
new orchestra fand, of course, the
death of the Philharmonic Society"
was proclaimed. One day the people
of New York woke up to learn that Mr
Seidl was dead dead without warn

ing, dead ai the daybreak of his nev

glory. A few days afterward thi
writer of this jeremiad of lamenta

tion, or whatever it be, whose views
had been asked by the ladies, and who
had argued and urged that to im¬
prove the good was a viser policy
than to kill it and be«¿in a dubious ex¬

periment, met the leader of the ladies
in Central Fark.
"flow is your orchestra project comb¬

ing on?" he asked.
"What orchestra?" with unquestioned

sincerity, asked the lady in turn.

"Why, the permanent orchestra that
we talked so much about, tin orchestra
that is to take the place of the Phil¬
harmonic."
"Why, Mr. Seidl is dead; you know

that."
It was ungallant, but the remark had

to come out: "Then, after all. it was not
an orchestra for which you were work-
ing, but Mr. Seidl. You said the pur¬
pose was to give New York a permanent
orchestra. You asked me to believe
that."
Time brought a change ¡n

zation of the oldest orchestra in the
country. Its band is now a body of
players hired for the season. It gives
three times as many concerts as it did
in the days of .Mr. Seidl. Arc its labors
threefold more beneficiary to the com¬

munity? Is its influence for goo«, threo
times as great as it was at a still earlier
period, when the privilege of being en¬

rolled among its subscriber- was es¬

teemed a privilege to he. handed down
like an heirloom from father to son?
And now, wh< n w«> have organizations
based on the system of permanency in
the Philharmonic ami Symphony socie-
tie?, when Boston brings its contribu-
tion and Philadelphia als««, the per¬
sonal equation of the would-be public
benefactor is projected again into our

musical life, and we are t0 have .nil
another orchestra and a return to the
system ¡with a difference) on which
the Philharmonic was established sev¬

enty-six yeais ago. i' '¦¦¦ «st¬
ing to watch the ex] erimenl -i its
aspects, financial and
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