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OW two of the mest famous
kings of comedy, Charlie Chap-
lin and Al Jolzon, are able to
command “the laughter of the |
‘ﬂd!-" and others, i8 here related in thelr
own words. The first confession is that

of Charlie Chaplin (taken from “‘The
gteand Magazine' ). in whisl

he profesgional secrota which
4 few of the |

he unveils |

govern his succens:

“The ofie point Human natues thet T

sy upen more than navibing elan 14 thnt
nl ‘

v ogtriken paople as fiunny whet they ses ,I
soms ong dlne placed dn nn undbenified wnd !
embaryasuinie sitiuation

o1t dan't the move faet of & Wit blowing
off that dn funny, It s the ludicroun sight
prasented by a man chining up thi stpont
with his hat blowing and Bis eoat-tuily )

kes pesple W WWhan A b
that makea | nle lakig !

ing th Lt e o mbrast—)e sl
walks guietiy nia no st } v :
gupny. Placed in anembrerassing and ridi
wlous gituation, however, the Humnn helng
provokas other humans to laughter

aAll comedy of situation s based upon
chis fact. Comedy moving plotures were an

fnatant success |
showed policemen falling
alipping into bucket

off patrol wagons, and metting

Png

into all

gotts of trouhle, He men repre-

senting the

put bl1r.'“]_l\ the
and undigr
fottunes at onco

as haned = i ny yta eftizoms

hone twice

| ‘nm

his entertainment. It is a matter of simple
knowiedge, of course, that the human likes
to gee the struggle between the good and the

hid, the rvich and the poor, the successful I

and the unsuccesaful. He likes to cry and he
likos to laugh, all within the space of a very
fow momenta. To the average person con-
trust wpella interost, and becauss it does |
constantly making use of L in my
picliures,

“IE T am being chased by a policeman |
alwaya make the polieeman seem henvy and
tlumiy, while, by crawling through his legs,
Fappenr light and nerobatic, 1F 1 am being
thvitedd harshly ft le alwaya a big man who
sabalni ity wn that, by the contrast betwaan
bige andd Httle, | ogot tha wympathy of the
andionees and nlwavae T otey te contrnal my
priustess of manner with the ridicilous
il ol the (neldent,

YIE e my luck, of eourse, that 1 am short,
able o

ni wo am mioke thens contensta |
vithout mueh difeully,  Every one Kiunws
I the Tittle fellow 0 trouble wlways
sothe sympathy of the mob, Knowing
that it s part of human naturs to sym-

pathize with the 'under dog,' 1 alwayy we-
contuinte e helplessness by drawing my
loulders in, drooping my lip pathetically
pied Tooking frightened. 1t is all part of the
art of pantomime, of ¢ouvse. But if T wera
three inclies taller 1t would be much more
diffieult tn get the sympathy of the audi-
cnee, I should then lnok big enough to tuke
care of myself. As it is, ¢he audience, even
while laughing at me, i8 inclined to sym-

pathize with me. As some one once said, it
feels lika ‘motharing me.'
Surprise

bl D 5T

almost a par with eontrast T wonld
rprise.

lguring out what the audience expects
anil then doing something different is great
fun to-me. Inone of my pietures, ‘The Tm-

Pt

ow the Kings of Comedy
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Make You Laug

h

experience in amall

[ lear
BOpros

sale, and how to put r

sueh tricks o

A my

to-day; after aboun

aven

exporivnes in smnll gtores

sLaTeE.

ling as how ta
cudtomers, when to close the
And

seara of

poods gier

t oighteon

asily demonstrate what my

44

Theze

wporience, I am constantly learning

for

telling: w happened whin | went to one

af the' biggest ‘depnrtinett =tores’ in my

J ltna that sou can ind in New York | mean
e Winter Garden

i vl I 1 hudl lenreed that the

|vernge Hu g, Beitie o Tk prople

stores
were called vaudeville, and in these places
[ picked up many a valuable selling point

gnlling

me hy

get confidentinl with him and tell kim inside

I atuff that he thinks no one else know= ahout.

Harder Than 24
“Pegple often ask me how | pick my |
joken Well, take my word for it, finding |

good fokes is harder thun working twenty-
four A day. 1 got swamped

jokes from part af the eountry,
I rutely find one good encugh to purchiae

hours with

oNATy but |

Moat of them fre either too long or ton
rigqué for me to tell, Hvery joke 'l tell |
hne tor be simple and short,  People =ort
of cock thelr cars to esaveh gvery word
Ihatl la n atrihin, No the shorter jokes gre |
thie hating

Al ta he veally funny, Jokes have got
Lo be personal, They have got to bhe shout
something people have cxperioneed them
selves, 0, ub lenst, know iwll aboygt I'he

man who luugha fe nlways matehing up the
ik his

heo 48 laughing hoe ia

and while
tieklnd 1o

death that while Jones’s wite, for example,

e oWt experienes,

peerstly

woes throuwpeh her husband'a trouders each
night, his wife lenves his trousers nlone
Jukes about muarried life go well, booanss

the majority of people are married and know
all-about it

‘In Winter Garden show
I told 4 joke nbout A negro barher. It was
nne of my best, and I know why—simply
because every man has had experiences of
one gort or anather with a barbsr. He has
aithor Kapt ing hour or his
neck hasz heen nearly cut off, or he has one
barber who has shaved him
years, If I tried to tell the
boatmen of Venice, I might better go and
dreown mpgelf in the Grand Canal, My au-
dignee krow or care anything
ahout the hoatmen in Venice!

this zeasnn's

been wi it Bl

for twenty

r Joke about

wirftldnt

"SOngs are easier to piek than jokes. wet

the selection of the vight anes ia very im-

stroys the entire interest in the play. In
comedy, where the lines are =0 imporiant,
points are constantly being | through
noise in the audience, From my own ex
petiente 1 know that one man riding in a
seat in the middie of a song or story can
destroy the entire point At ones the ayen

of the audience follow him to see where he
Being eurious, people spoculute
n the middle st

n Eolng
aw to'why he ghaould leave
the show, nnd Mt makes It difeult foy me &
haolil the

intorent."

The Two Drinkers

Fiom the Freneho of Chavies Vildrae

By Witter Bynner I

HEY heve sat doun tonether for
a Little drink
They are leaning with all their
weight on thetr albows;
Their aords arve maeting and their ay2e
And their checks and voices and eyea
are Lughing
Aeross the table,

And, ol

They are veally happy, for the moment;

wlhint good ones FJ.I.‘_';‘J'F ‘a“r‘p,"

Thew are veally J:{J‘;;_ﬂy toT he J.-.:;.-r‘}w“-

And yet! o o o

L ]
And yet,
&4

to  hurry

'a‘.'{!” have

throwgh o door

Jrf. fo=maorroi

Nat wnde encugh,for twe,
I f:- re ong
They will panze hefora it
Wi

must pace after the athee,

an ugly change in their facea,

eaal other,

portant, Any song [ sing has got to Kave With an r.””'lf look o S
wers going thraugh tha experier migrant,’ the opening seena ghowed me lean- o Swing to it, so that L can gel the people ANd o slnting Lo ol il
“Eyen funnier than the man who has || jfg fav ovdr the side of a ship. Only my tapping their feat, swayving their heads, or Ao id . e h wen them.
Even : P Y ; Ae dogs, with a bone betwe ont,
. | Hany 2 : r the TN ] 3 ity :
bpan mads ridiculons, howevor, s the man | q\l.ih could he meen, and from the convulaiyve . h'umm:.nk .h' tine ufun,__ with me I\‘]nu Gronsl,. warning aach ather off:
Eavinmihad Anmethite 4o happen | Shudders of ‘my shoulders it looked as tnoy do. that 1 know' they are enfoving :
who, baving ! | theugh I way seasick., 1f T had hean it themselves. The words have 1o ho simple So may these fwo hecome fo-morrow, oy
b ax o ddmie an R | ik s . 1 3 | : |
to him, refuses to ad ke S wauld have heen a terrible mistake to show and easy to pronounce; the idea behind the to-night,
of-the way has: hoppened and attompis to | 4§ tha picture: What Twas doing was de- S9ng vary ciear, so that people can know These two win now are friends hesqyse
SoEkain ule dhintts ravhapal e Bast | {iberately mistending tha aidioaae. Be. | what 1 am singing about, und the melody, af little drinle 8
Sria et e Atoxleited Man wio tHotah i cauge, when 1 straightened un, T pulled a o eonrae, must tickles the ear. I the song
b ¥ hit ; fieh 64 the ond of a lina tnte view, and the 1A supposed Yo be funny, the words are all That e tmee enough, and it's sad, ton,
14 ongyu ganid Wi Jrive. nim fawn e, 1t . v, ik n 4 e y H “ : . »
s longue addipnce. saw that instesd of Yatnir sehyiok ' tmportant, wher the melody doea noet But that's uet the way to any itl
te in dbienis . e 4o donvine : : : ; | axample of Lhinto etasides +w A .
tempts in a dis | [ nee b Baan leaning lover <HE side (6 catoh o Ad nnoesample of thut, sbnsider twe Phis 1e the wny to say it:
Yol that he the fish. 1t came ns a total gurprise and | Pl song hits such as ‘Papr Buiterfly' ani : -
R s ol et W ol & ronr of laughter ' Whern IHd Rabinson Ceunao Go With . These tie maon who ara lawnhing
wildly  Bilawelona, gtk tunk  and “Thore in no mystery cannerted with ‘mak dav on sntupday Night I'n the first, song | Might be figliting fav na *eason
dowst e 0o \ i I ing people laugh All T have ever done is tn :I-“.; lMhl|l Ve e Bonn s bensiise Cliew maght find « thovsand reasona
(fS \ s wna T Y =
foxicated charactors } Kevnp my eyds onen ani v brai ert for melody was wonderful. In the seconi To he fehitinn:
I vy T T} in alert nE the melody did nns ) it
Mty ; N the elody i ot gy 9 a the . 5
most alwars ‘sliphils tinsy’  wis Hn nt- any faects or ineidenta that 1 enuld use in e Sl II”| t count heepuse th T ang dre. yYeasons fr--]'ﬂ"l'-'.‘.
. I ! | Is wirs vore funns
tempt me digniby: bponuss theatt L omana my buginess. | have studied human nature, " : Fhey weod only pick, they need only
0 T §i ¢ ! X f o hapats ' \ - r .
grts hnve leirr y g |rl.ll.}F‘(‘ u.!rlm.ltkn k\nn:'ludmdnf l!rI eould i Al Jolson, ahove, and Charlie That NUISE chegane!
nits ot ‘do my wor 4 nowledge ol human | . x 3] ;
e iy e hitls) | natbne ts the TouAtation Af sresesa | Chaplin, on the rizht. The figure ]nl describing how the audience often .
} i | i f 7 . g snoils alt, Al Jolson savs:
R AT bl disporting himseli in the fore- AR 1 luugh, Al Jolson says: , : ;
nround ¢ ks rot bl Now Then JOISOR i P £ h 2 T el fal = o Deep im that old heart of theire,
and 30 glving me the chanes o ho desiir / » g'round-—but nnbod)’ needi o be want to say i word about whisparing Tith vt Atead o wion and. of wirth
- - ] W Eeore T I} x Iy
pely sarious 1o ani A o ) v . oy ; i . 3 and talking in  theatres Wihan neaonle 3
B ! And here is how Al Jolson _’etﬁ told which of the pair this is. cough, comn in late, talk =k ha ¢ ] i And inoa mament of unbending,
HEUBRINILGH 81 : whie mo - pavghs,” as related In “The American : piy comn an late, talk, shift the feet and . ;
matter How (espe vire predicament ‘i' ikl ek = i hi i 5 dortha hundred and one thingz that an audi Wiile the apite of lfe has left that
: : b s Magnaine o ring & ! ;
Iam sltways ver aiiiel + nhi WHEHAT SMPALING mee o a ! goods, T have gal tn know How Lo pick m r frce does do, they are making it imighty poar alid heart ta 1lnelf,
) salesrme FRe 1 = 1 5 T - 1 1 N 3 ” . '
eutehing =y ilesmun, he says: songs and jokes, for thoy are my stoek et for the snlesmon o sall thelr  San how their eyer ara langhing,
hat ti, |t 351 Rt “Turt as dny other man sells merchan- | trade; Just we <hoes and shirts wre the othar godds. In e seaw 4t ia Just A% thoiigh a Sae how they slap eacl other's shoyldere.
Just | dizey I have to sell my goods to the audi- : follow's stock in frade Past reputation man whom o salesmnan waa aying tousell  caa hani fhow hive no douht of each
enee. S0 when people suv 1 knaw how {n | dosen't coul muehean opoap e A Tinks 17 was very rads und eurt, ThHat may spem ot L
¥ . ' B, 5 3 h ey,
Lunfras; Put & stng dcroks they areé merely saving | a salesman doosny Iienge W Uhie ‘wriders Hi Far-fetohed, but it ian't. Peonle hova ho @ > ’ v
T |
at, like a sulesman of shoes or shirts, | l, reputation deops iy e Ll In the same Idea how disturbing tiipan Tittie things are Sea Jow they like to offer each other
ko how to sell my gooda, | Wl L ol Eet iy arilors in the shim Uaodrama aetoge wark through Half the drinkes,
ng af th Fohanng the point down further, juel aa | ofdaushs and applause, | doop ol plase it 1d o a tense situation, and  dnd, oh, whet gond ones they'ra felling !
! tie huyer must know how Co delect his | “hike most sule AYAn, 1ot v then a fuolish glggle or oareless snesse de ram Contemporary Verse.
= e e e b . — e ————
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Victim of Accommodation Sho

“Hang 1t, | know my bill includes
kr,-l!!. togcthey !

rtage (as leak in shower facreases):
bed and bath, but | don’t want them
—Landan Opinton

A Little

un From the
Other

Side

—

Rovue Actracs (6m tour,

the Gath

: room, lu"u il
- -  § 4 '
l’ s .:‘.' iy :' i not just aow, Mias,

has locked up her troupe in

i

to theatrical landlady): “Could 1 have the use of

The queen of the performing asals
—London Mail

sieur, thirty, and all excellent.”
year, monsieur.

— ]
=

GHADO

[Fasasieanintl

L
TREACINGG
CLUES Fo
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WING

.. "I understand you are Inspector Ferret,
Fll pay very handsomely
hnod who is aboutl to move,"”

the great sleuth-hound defective.

for the slightest clew to any one in this neighbor-

“Monsieur, it's the new chaufieur.”

“Han he references?”
“How long has he been a chauffeur?”

“Qui, mon-
A
—ULe Pele Mela

“No, the mistress can't go to your houss
to-morrow, because I'm going out myself!"

r

sdon O prginn

Mother: “Would you hikn to come and rock the baby for a hit, Tommy "

Tommy: “Rather! but | haven't got a rock!”
L}

—Loumitun Mail

“Oh! George, have you heen fighting 2"

“No, m'dear. | came home

by Tube!"



