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-4 Lisf o/ Sonie Plays
Which Deserved Credit

By Heywood Broun
Thr theatrical season of 1918-19

seems to us to have been a pretty
good sort of%season. We can't remera.-
her that many grcat plays were pro-
duced. but then there never are many
gtfat plays. On closer consideration
there were none at all last season.
But the season* as not wasted, for
all that. "The Jest." with the- two
Barrymores, was, or ratlier is, one of
the finest productions which New York
has ever seen. The crafts of stage pro¬
ducer. actor and scenic artist have
seldom been combined so shrewdly and
to such cood erfect. Benclli's play.
although tio- orreat, is vivid. inter-
estir.g- and violent.

It was this last quality probablywhich brought the pic-ce such enormous
success. Until the coming of "The
Jcst" the theatre had by no means
caught up with life. Although this
was a oeriod in which millions of poo-
pia had suddenly been thrust out of
ni! peaccful pursuits and into a very
welter of action, the theatre kept on
its mtld. tepid way. That v.as natural
enough in France and England, where
the violence of life was ro prodigious
that relief in tho theatre was ir.inera-
*ti'. e. But since the war in America
jan a much shortcr course the need
ior relaxatioii was r.ot so great. In-
dced. it was probably grossly exagrrer-
alterl by theatrical managers. Peopie
by no means had their fill pf action.
inije,.,;. jr may he noted that a good
wany writers in America, both edi-
toria! and otherwise, are ;;iil] of the
fesind thai the end came too soon. Nor
1*. this feeling confi led to uriting men.

XJntfttqstionably, ther were a number
of fighiir,?; men in the ranks and above
*vho wanted to go on with it. They
*had fclt their utrength and power, and
¦were onl\ too eager to drive the proof
home. The war ended before it had
fctaied on America. Of conjse, numer-
cus exceptions should be noted, but
even after al! these have been grar.ted
a large public i.: left which has not
yet come out of the notion of thinking
of llfr- '' r ( the most .strenuous
physical action. Playwrights are rr.is-
u-''¦'¦¦ en ngf-their mild and senti-
mentalized ver ton of warfare to this
public
The bt .¦ ilishers. .¦., icr for once

lhai u ' Idren of the bright lights.
.howed much more acumen in gauging
th" public taste. Among the biggest
sucee «<¦...¦ of the book world were GuyEmpej "Over the Top" and Henri
Barbusse'i "Under Fire." The point afjview of these two had nothing in com-

''"T did share the spirit of
-¦¦ gery. "The Jnat," of course, was

.¦ ritt n long before th<; war, but it was
<hc- one play of the season which let
Wood flow frecly.. It cut across th;

ag< ::ke a great purple scar It
crowded ?ill th- riolence and passion

' ': into four acts, and yet it was
more lr.*i a rnere blood and thnnder
thriller, beeauao ihe genture which it
»ft» able to make above all this v/elter
van undeniably one of b*>autyt if not

For Knenesa »# should be inelined to
1iii eisrwhore. That wo found a' its
fuiicst in *~'u»an OlaspcU'n quiet end

'. ' IHUe play "Bernice." This
sr-emed to u* about the best thing of
the season. It prec.rnted no opportu-i
n.ty for itagecraft *>uch a« '"/he Jest"
.fforded, and of course, the act-
tnsf was not eomparable, jn gp,te
f '¦'¦ c'¦'¦ perfomance of fda
Rauh, but it intereated u.i m<7r»

than anything else we saw. It was more
thoughtful and wiser and more
beautiful. It depended less on
exte'rnal stage magic, which may be n
triek or n miracle, as you will, but
tends even at its best to pauperize the
imagination of the spectator. "Ber-
nice" asked' c.terybody to contribute a
good deiil of their own. The play told a
simple story, and yet it left somethingfor everybody to add. It had a pleas-
ing elliptical quality which many play-
wrights try to avoid on the ground that
the audience is entitled to know every¬
thing. Possibly, in accordance with
thia principle, we can also be elliptical
a:ui say nothing about the play except
that it told the story of a group of
friends of a dead woman who endeav-
ored to find out her reasons for doing
a certain thing by plecing her charac¬
ter together, each cbntributing his own
special knowledge. And with this com-

i plete knowledge came the discovery
that the deed of the dead woman,
which at first seemed monstrous. was in
fact among the wisest and kindlieat of
her doings.

Barrie achieved some rare things in
"Dear Brutus," among them being tho
upportunity which he provided for
Helen Hayes, but the comedy seemed
to us to mark a falling off from "A
Kiss for Cinderella." It did not play
fair with its theme, and it had pas.;ages
of Barrie at his gushingest. For our-
so'.vts, we shall always count the scene
where Lob speaks to the flowers and
fondles them as among the most un-

palatable swects of the \hcatre. How¬
ever, there are flights and fancies mi
thc Barrie piece which most certainly
entitle it to a place among the good
pU.vs of the season.
Wc think Rita Wellman's play. which

failed. .The Gentilc Wife," among the
best. And "Lightnin"' bclongs be-
cause of the central figurc and, per¬
haps, because of the shrewd way in
which old materials are utilized. Rc-
yond the central fisrtre it. can claira no

originality of theme or person.
Clare Kummer did not succeed with

"Be Calm, Camilla," but it seemed to
us the brightest ot! her whole serie.s of
iight comedies. Roi Coopcr Megrue's
"Tea for Three" combines highly skil-
ful dialogue with some cood play 'build¬
ing. This is one of the few Kght com¬
edies which succeeded. "The Saving
Grace," which was almost as good and
which was played better. had a com-

paratively short run. "The Woman in
Room 13" was our favorite melodrama
of the. season. Bcnavente's "The Bonds
of Interest" was a pleasing novelty, and
Ervine'a "John Ferguson" had some
flne work in it in spite of a number of
irritating literary affectations. "[ Love
You" was our favorite farce, but it
must be .added that this school of
drama was somewhat below the av¬
erage in merit.
The rating of the season's comic op-

eraa is for once absurdly easy, Nothv
ing approached the Cohanized "Royal
Vagabond."

Walter Hampdens Son
Player Queen in "Hamlet"

Because of tho lUr.eas of the por-trayer of the part. of the Player Qiieon
in the last two performances of "Harn-
let," it haa been played by Paul Hamp-den, the twelvc-ycar-old son of Walter
Hampdsa. This ia the tirst time since
Booth that this part has been playedby a boy.

"I Love You" Moves
"I I.ovo You," William Le Baron's

Q4v/ farce-comedy, will rnove from the
motb Theatre to the Fbrty-eighth.Street Theatre to-morrow night.

New Plays This Week
MONDAY At the Uhtrtf Theatre Oeorge White', "Scandals of 19)0" amwk.1 revue.w.M have ttp ftrst production. The book and lyrie. «r; byArtbur JeektOn snd the masjc Ss by Richard Whltlng. The piece is in'ighteer. sceaae. ia th. <¦>,.. art Ann Pennlngton, Mnb«l Witbeo, Vvett-BufeJ, U Syrphe, Ethel DeJmar, Dorothy st. ClaJr, Lols Lelgh, Ona Mun-i1"1:^^ 2Lb,t*' r""'v" BWwI' Ustw Ai'""> Al 8«*ton, Bennott andRlchards U4M B. J>rew, lMrrV Beck and James Miller.

AND COMMENT T

The following shetch oj St. Johi
Irvine, the young Irishman ivhos*
play, "John Ferguson," has mad
such an extraordinary impressioi
through its presentation at th:
Theatre Guild nt the Gdrriek Thea
tre, is written by Lawrence Iai><::,.ci
himself a well known playwric/h
and a founder of ihe crstwhil
Washington Square Players. M>
Langner in the author of the brill
iunt series of satiric pldys presentet
by thc Washington Square Player*
amoiig them "Licensed," "Anothe
Way Out" and "Tlie Family E:sit.'
.17/2 Langner is cnthusiastically eo
operating iv the work of the Thea
tre Guild.

lt is a curicur, phenomenon of th<
modern drama of L'ngland and of Ire
land that there should bc so strong ai

undercurrent of social, nationalistit
or politieal views expressed througl
the medium of the play. St. Johi
Ervine, the author of "John Ferguson,'
now playing at thc Garrick Theatre
resenibles Shaw and Galsworthy ii
that he has been noled for his interes
in the hurning questions of Irish ant

English politieal and social life. nnd
almost throughout his writings, thesi
problems have formed the backgrounc
of his art.

1 first met Ervine several year? agt
at the West London Parliament, ont

of the oldest London debating sorie
ties, where you men of all politica
parties met together at. the old Maryle
bone Town ilai!, and debaled tlie questions of tlie day!. Ervine at that time
sat on the Socialist benches, since wt
had no Irish party. and with him were
Blanco White, Schlocsser, and othei
younger men protnincut in the Fabiat
Soeiety. Thir. groun formed part r,l
the Fabian Nursery, the younger writ-
ers and would-be politicians, who sat
and worshinped at the feet. of .Shaw
Wells and sometimes Chesterton.

remember Erviile as a slighllj built
young man, then about twenty-scvein
years old. with etirly, fair hair. and n
rnther reserved ruanner. -Ho did rfot
often spcak at our dobateB, but when
he did his views were always well
.eaeoned and scholnrly, never passionate
uid emotional; like so many of his Irish
colleaguoB. Our debating socioVy was
modoU'od on the lines of the British
J'arliarnent, and it gave us an oppor
t.unity of airing our own vit-ws and
listening to others, so that. we early
became interested in politieal reforms
tmd current rriatters of government,
Perhaps ohe of the rrasons why Eng¬
lish and Irish plays and novels am so
much more vital than our own hi bc-
sa'ute the leading wrftors of those
SOUntHes'do not. try to divoree them-
lelvcs from the realilies 0f life around
thom, an do somany American nuthors,
but muater an undemtundirig of thc

Ervine
political and socinl condition:-, and ex-

S press ihe truth fearlessly in their
g writings. Adding to this a deep insightinto human character and motives,
e gi'eut plays a;:d novc-Is are written.

"John Ferguson," while less national-
; istic than other plays of Ervine, is per-

haps the only modern play in which
the fundamental teaching3 of Chris-

' tianity are weighed against soc-ial con-
" ditions, and this without one word of

propaganda or discussion. Through
' the medium of a strong, gripping story,

which holds its audience breathless, we
are shpwn how little sympathy we have

"

as human beings, with an ideal which
we have ondeavored to live up to

[through Ihe centurics. Dealing with a

story which may be read from time to
2 time in almost any newspaper in any
_ country. St. John. Ervine makes of this
^

story. by bringing out its spiritual
values, an adventure into the world of
truth. 'John Ferguson" compares only

1 with such plays as "A Doll's House,'"!
, where the power of the dramatist con-
,, vcys a great modern truth through the

natural action of the characters when
' faced with an ovcrpowertng n'hase ofl
1 life. !

The success of "John Ferguson"
I shows that the Theatre Guild was justi-

lic-d in its faith in American audiences;that they want the truth; that they are
tired of make-believe and nonsense".
They have come through the war with

la dc'sire to know life as it is and to
, master it, tjred of having been pawns
,

in the world's grcat battlc. Tho The¬
atre Guild wants to present plays by
American;authors fashioned out of the
rich tcxture of modern American life,
vital plays dealing with human beings!
nnd human relations. There is a vast
audie;l'ce awaiting such plays, and to
their presentation Ihe Theatre Guild
has dedicated itself.

AMUSEMENTS

Mr. Tyler Assists at
An 66Interesting Event"

Exactly thirty years ago there was

a certain very young man who had
recently "broken into" the theatrical
business nnd who was employed as the
advance agent for James O'Neill. The
latter was playing in Chicago and the
young advance agent was stopping at
the same hotel. What English novelists
of a certain type used U> call "an in-
teresting event" was about to occur
in the O'Neill household and the ad¬
vance agent. found himself route out
of bed early one morning by the actor
with a request that he summon a

nhysician. He ran down the street,'
half dressed, and with great difficulty'
succeeded in arousing a medical man.
An hour or two later a baby boy was
born and when the christcning came
in two weeks, he was named Eugene
G. O'Neill.

In the thirty years that have elapsed
since then the younsr advance agent
has become one of the most important
producing managers now serving the
English-speaking public. and the baby
boy has become one of the most promis-
ing, if not the most promising, play-
wrights in this country. Last Thursday
the manager. who is none cther than
George ('. Tyler, signed a cor.trac for
the production of the young author's
ncwest play, now tentatively called
"Chris Christophersen." It will prob¬
ably be eventually called plain "Chris"
and wii! be produced early no>:'. season.
It will probably be the first long play of
Mr. O'Nerll's to be presented. Another
management announced the productionoi' a second long play a year ago, but
it has not yet seen the light.
"Chris Christophersen" is said by the

few who have been privilegc-d to readit 10 be a masterly study of the effect
oi' the sea upon rhoao who fall under
Us spell. The central character is -,
middle-agcd Scandinavian sailof who
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hates the sea beeause of the sorrows,
trials and tribulations which it has
brought him and who yet feela within
his soul a love for its mystery and for
the wild, adventurous life that those
who serve it lead. He has s.vorn that
he will never sail before the mast
again, but he compromisc's with his
hatred by becoming tho captain of a
coal barge. The story develops around
his great love for his young daughter.
English reared and finely educated, and
the call within him urging him to sail
the seven sea- again. It is said to be
a play full of vivid character studies.
The central character, that of Chris
himself, should provide one of the
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finest acting opportunitics offered in
the wide range of the modern Ameri-
can drama. The part is yet to be tilled.
The play is i:i three acts and six

scenes. They represent, consecutive!.,
a ;.'iver front saloon, the cabin of the
coal barge, the deck of the coal bargo
in a fog, 'he cabin of a British tramp
steamer, the forecastle of that ship
and her deck -^vhile she is lying at
anchor in the harbor at Buenos Ayres.

Mlle. fk'jxi.e on the
Technique of Toe Datuins

Toe dancers are made, not born. It
is in this respect that toe dancing dif-
fcrs from the other arts.

Mlle. Dazie, who has just fenished a

season of fifty-two consecutive weeks
in vaudeville, says that in the Beveral
years which she has devoted to danc¬
ing she never has stopped practising
for more than a period of a few days.
"When peopie come to the theatre,"

she said, "and are amused, or enjoy the
grace of the danccr, and perhaps re-

mark in careless fashion about the
variety and intricacy or the steps. lit¬
tle do they know of the hours and
hours of practice which have gone to
the perfecting of these apparently sim-
ple manceuvres. Dancers have a rou-
tine.a method of procedure.which
they follow invariably. There are live
or six basic steps and motions, and
these can he put together and blended
in a variety of sequenccs and combina¬
tions, but if taken aparr and examined
separately they resolve themselves into
the primary and fundamental leg and
arm motions.
"Toe dancers always practise in a

room which contains a railing, and
while practising they rest their weight
upon it.
"The average time which an experi¬

enced dancer gives to these exercises
is an hour a day. This includes the
arm exercises which are done sepa¬
rately. The arms play a highly impor¬
tant part from two points of view.
First, without the aid-of the arms bal-
ance 13 maintained with great diffi¬
culty; second, proper arm motions, of
course, greatly enhance the graceful-
ness of the dancer. No matter how
beautifully a dancer may manage her
feet or how perfect her technique may
be, if she does not make graceful arm
motions she can never be really great."
When one stops and considers that

actors and actresses have merely to go
upon the stage and do their bit, where-
upon they are finished till the next
night, the difficulties of toe dancing
and the-tireless efforts which must at¬
tend tlie too dancer's art can better
be apprcciated.
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Gala List of Stars
For Lambs9 Gambol

The auction sale of
Lambs' Annual Gambol to bc v

the Manhattan Opera
8_wiil take place at the .%
tre on Tuesday afternoon
iam Collier, George M. C
tus Thomas, James O'N
Corrigan. Will Rogers, 3
Sousa. Frank Tinney,
gelis and a good n

their individual skill as orator
auci ion.

This year'.; Gambol promisi lo
an ev -nt of unui tal n:

sides the names above menl
mous names on the bill will
John Barryniore atid Lionel Bari
Joseph Santley and Frederk S
Hassard Short. George N'ash, 1
Corrigan. Dodson MitchelJ.
Milron Royle, Edniond Breo ¦<-. Leo
Carrillo and llerberl Corthell

Skits written and staged by Georg
M. Cohan, Hassard Short, William
Collier and George V. Hobart will %
among the features. Sohn Philip Soui t
heads the list of conductors and com

posers who will direct the musie,
among whom are included Raymond
Hubbcll, Gustav A. Kerker, Silvio Hein,
A. Baldwin Sloanc, Jerome Kern, Irv-
ing Berlin and Percy Wenrich,

Bronx Lxposilion
Open for Summer

If the large crowds that- fiwart and
made merry in the pool which was offi¬
cially opened for the season on Mej
morial Day at the Bronx Exp-i I

Amusement Park is any indicatioij,
this. tho largest pool in the worlrft
promises to become one of the most
popular attractions during the balmy
days of summer at this novel amuse¬
ment park.
The pool is drained and filtered every

day. Real ocean Band has been im-
portcd. and this, together with a mc
chanical contrivance which produces
waves, gives the pool a real ocean rf-
feet. Victor's Military Band furnishes
tho music.

Peiformances Resumed at
Duncan MacDoiigall's Barn

Duncan MacDougall aunouncest that
"Crainquebillr," by Anatole France;
"The Tinker's Wedding," by J. M.
Synge, and "The Gollywog's Control."
by Duncan MacDougall, will be played
on each Friday, Saturday and Sunday
evening during June at his Barn, 17
East Fourteenth Street.
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