
EIGHT NEW PLAYS FOITnËW YORK THIS WEEK

Bearing on the Barrvmorese
The Three Scratch Players

Of the American Stage
By Heywood Broun

This is a Barrymore yeaf. Not only
are three members of this famous the¬
atrical family now playing in New
York, but all are in parts which afford
opportunities for tho fullest display of
their powers. Ethel, John and Lionel
hold a tradition in common, but their
art is highly individualized. There is
ho family manner or method. The j
mere fact of relationship does not make
comparison any easier than usual. For
our part, Lionel Barrymore's last act
in "The Copperhead" seems to us the
finest of modern Barrymore achieve¬
ments. We were moved by this par¬
ticular performance more than by any¬
thing in which wrhave seen John Bar¬
rymore or Ethel Barrymore, not even
excepting her gorgeous performance in
"Déclassée." But we have no right to
generalize because our data is incom¬
plete: we did not see John Barrymore
in "Justice."
We rather think that John Barry¬

more is the most versatile member of
tho family. Certainly between Anatol
and Gianetto there is just about the
-.rident rango which can bo crowded
within the walls of a theatre. We aro
also of the opinion that John can prob¬
ably bring a greater pace and force to
any single scene than his brother or
¦later.
There was, for instance, that fine

moment of towering rugo in "Redemp¬
tion," in which ho cursed courte and
judges. In Buch a scene, we think,
John Earrymore is preeminent.
On the other hand, Miss Ethel Barry¬

more is much more richly endowed
with what, for default of a better word,
we must call sympathetic appeal. If
the three Barryrnorea were ever cast
together in a play as characters of
conflicting interest Ethel would have
no trouble at ail in working up the
audience to such a pitch that it would
ynch John and Lionel so that she
might have her way. Nobody in the
theatre walks so surely on the thit
«Ine which divide» the things which
make you cry and the thing?, whicb
make you laugh. Often she can mak«
her audience do both at the samo time
Even with the most commonplace line-
in the world ehe can gain such ar
effect, for in her voice are suggestion;
of thing» which are gay and those
which are not so gay. Given lines o!
real beauty and true emotional sug
gestion, an in "Déclassée," and she car
tear the very heart out of you. Reader
if you --ver write a play in which t
woman is called upon to sit and tall
with somebody or other about the dea
.¡".ad paît, by all means move Ueavel
»nd earth to get Miss Barrymore a
your «¡tar. She is not to b<} equalled il
these scenes of half humorous senti
»ent.
However, it would be unfair to givth»; Impression that her work must b

compressed within such limita. Cet
talftly, une plays a seen« of much differ
*:nt mood in the first act of "ÍJéclasséo.
»nd p'aya it superbly. Here she 1
''.rcefui, direct and vi:ry swift. Hot*
*i**r, we think we are correct In «ayitllha», parts of any gigantic heroifSStor* are somewhat beyond he
.e*pe. We would not cast her to pin¦Judith, iur Instance, or Medea. Jiu
even if we assume that there arMÜnlte limits to the s«:'.ip<) of Mil
B«rryr/v>r«:'«i acting, it givs us n»*!p in d<!l';rr/*iir«ing her worth as compared to that of her brothers, wh
.**.*./« to us rather v/ider in the)Bag«, At \fH*i w* think John Barri9*t* Is, All thi» i* incidental, N| pUy«:r'>i gr«:atn<i»s or la«:k of «featnei
».pends on hia versatility just no Ion

as he,is not absolutely throttled byihis limits. Any player who is great!within moderately wide boundaries,and surely Miss Barrymore's are as
wide as that, remains great even if he
or she cannot play a nine-year-oldchild one day and a grandmother the
next. Some very indifferent stock'
actresses are just as good in one sort'
of part as another. There is not
necessarily any merit in that.
We are therefore back where we

started with these three Ethel, John
and Lionel, nor are we going to be so
foolish as to risk any dogmatic as¬
sertion as to which is the leader of the
family. If we say that John is the
most versatile we suddenly remember
that Ethel lias a much finer voice. Or
again if we say that John has a greatertalent for realistic portrayal -«than
either of the others we are also re¬
minded that he is not as shrewd and
imaginativo as Lionel in discardingthose things which may be true but
arc not effective.

It is interesting to compare the death
scenes in "Déclassée" and "Redemp¬tion." From the point of view of
fidelity of detail, of course, everythingis in favor of John. You may remem¬
ber John's agonized animal like loan
after he shot himself while Ethel,with a broken back «lies beautifullypuffing cigarettes and sipping cham¬
pagne. To be sure, the moods of the
plays were quite different and any at¬
tempt at faithful realism on Miss Bar¬
rymore's part in "Déclassée" would be
quite destructive of the mood of some¬
what scented sentiment which this
particular scene of the play requires.
We might wish that she had made some
more definite effort to convey the
fact that while a Varick might die as
game as any one else she could also
feel pain as well as a commoner. On
"the other hand, we rather think that
John's terrific fall in "Redemption"
was wrong, since it diverted the at¬
tention from the main fact that the
man was dying to the detail of how he
died. And yet our criticism is a little
forced, for while we thought that tho
death in "Déclassée" was somewhat un¬
real, we were profoundly moved by it,
moved even more than by John Barry¬
more's death in "Redemption."
After all much the simplest way and

much the most truthful review of our
own feelings in the matter is to say
that the three Barrymores are the
scratch players of the American the¬
atre and let it go at that.

Tho present theatrical season seems
to us an unusually good one bh far as
it has gone. We feel absolutely safe
in recommending "Clarence" to all
theatregoers. It is excellent enter¬
tainment without being special. You
ought to see it, you must see it and
the fact that attendance is a duty will
not prevent you from having the time
of your life. "Déclassée" should also
be on the theatregoer's list. Here is
one of the most striking and appeal¬
ing performances which New York has
Befen in seasons and seasons. M>iss
Ethel Barrymore is absolutely at her
best. The play in some respects harks
back to a school of drama which most
of us thought, was gone. It is at least
a first cousin to "The Second Mrs.
Tanqneray." Any of us who thought
that theatrical but full flavored drama
of this sort was dead were quite mis¬
taken. The play holds tho interest
throughout with the single exception
of a few ill-directed moments at the
beginning of the second act. The
dialogue is unusually deft and effec¬
tive. There, are two shows which you
should not miss, und it seems to u*

that you ought to find time for "Moon-
light and Honeysuckle" an exceedinglj
adroit light comely played pleasantly
"Adam and Eve" is more conventional
hut. first-class entertainment. Ant
from the successes of last season there
remains "The Jest." That makes five
well worth while plays for theatre
goers, and if you are among thoso in
veterate amusement seekers who wan'
no open afternoons or evening« yot
«.an ad«l the serious "John Ferguson,'
which is a good play in npito of £
certain amount of pose, and the frivo
lous but amusing 'Nightie Night," not
forgetting our reliable friend "Light
nin'," with Frank Bacon's boautlfll
performance. That makes-eight showi
which should be enough for anybody'"
week.

Here Is a Playwright Who Says He Believes in Dramatic Critics
If "Tho Dancer," tho new play at

the Harris Theatre, is "frothy".-and
some say she is.her creator is not.
Edward Locke, tho author of tho piece,
is a mountain of a man and must
weigh close to three hundred. He
looks the picture of a big, bluff and
hearty English squire, with his frank
blue eyes, his ruddy cheeks and hia
grizzled mustache and "sideburns."

"I believe in the critics," was Mr.
Locke's'astounding opening to tho in¬
terview; "I think they are a great
help to authors and to playgoers.
They are, through years of training
in the art of criticism, able to see

the flaws which mi--ht never appear
to ttie prejudiced eyes of the fond
father of a literary child.

"I know my mind is creative rather
than critu-;il and experience ha3 told
me 1 do not. always know what the
puI>1 ic, or even the managers, want. I
have written forty plays and but six
have been produced, although I have
not spared myself the work of offer¬
ing them. Of tho six product'«! two
have been failures and three sue-
cesses: it remains to be seen how tin**
last will turn out, but 1he audiences
are large and seem to enjoy the per¬
formance.

"As you know, my plays, 'The Cli¬
max' and 'The Case of Becky,' were
big successes and are still doing well,

''Well, believing in critics, as I do,
I was brokefi-hearted when 1 saw thai
some of the reviewers did t.«>7 like
'The Dancer,' and I said to my friends:
'That settles it. Another flivver.' But
so far, as I said a moment ago, the
playgoers seem to approve of it. I jrot
some very good advice from some of
th«> criticisms and changes have been
mad«; which improve the piece. For
instance, the elaborate and difficult
danee, which no one but an unusually
expert dancer could accomplish with

success, has been eliminated. Miss
Lowe, who plays the title role, does
not pretend" to be a dancer, and she
should not. have been asked to attempt
such a dance. It made her frightfully
nervous throughout the opening per¬
formance and her dramatic work was
not nearly ~.o effective as it i? now."
"What do you do when you are not

writing plays ?"
"Play golf and try to convince the

managers they want to produce my
plays. Both of these pastimes keep
me out of doors. I think an author
needs the open."

Many Openings and a Revival Mark the Coming Week
MONDAY.At the Garrick Thpntre, tho Theatre Guild will present John

Masefleld's Japanese play, "The Faithful." In the cast will'bo Helen
Westley, Augustin Duncan, Rollo Beters, Henry Herbert, Walter Geer,
Michael Carr, Mary Blair, Julia Adler, Milton Pope, Henry Stillman,
Adolph Link, Walter Howe and Boris Korlin.

At the Casino, Abraham Levy will present "The Little Whopper,"
a musical comedy, book by Otto A. Harhach, music by Rudolf Friml
and lyrics by Bide Dudley, "in tho company are Vivlenno Segal, Syd¬
ney Grant, Harry C. Browne, W. J. Ferguson, Lottn Linthicum, Nellie
Graham-Dent and many Others. Anton Ileihdl is tho musical director.

At tho Shuhert Theatre, E. H. Sothern and Julia Marlowe will
fippear in "Hamlet," the second of their Shakespenrcan revivals.

At the Fulton, "Five o'Clock," a comedy by Frank Bacon and
Freeman Tilden will bo presented.

At tho Belmont, Pollok, McKettrick & Burke will present "Boys
Will Be Boys" by frvin S. Cobb apd Charles O'Brien Kennedy.

TUESDAY.At/the Manhattan Opera House F. Ray* Comstock and Morris
liest will present Clifford Mills'* London success, "The Luck of the
Navy," with Percy Hutchison heading n largo company.

At tho Bijou. A. H. Woods will present- Barney Bernard in his
first starring vehicle, "His Honor, Abe Potash," by Montague Glass
and Jules Eckert Goodman.

At the Lyric, Maddock & Hart, a new producing firm, will present
"Nothing But Love," n new musical play, book and lyrics by Frank
Stammers and music by Harold Orlob. In the cast are Ruby Norton,
Clarence Nordstrorn, Marion Sunshine and Stanley Forde.

WEDNESDAY.At the Playhouse, George 0. Tyler will present "A Young
Man's Fancy," a new comedy by John T. Melntyre, a writer of flotlon.
Jeanne Engels and Philip Merrivale have the leading parts.

Zoé Akiiis, Author of ;*Dcclasscc/"
Hands the Palm lo George Cohan

As Great American P!avwri«;lil
By Rebecca Drucker

The fix-st Wednesday matinee was
proof hat Ethel Barrymore had
matched the success of her broth«"-- in
"The Jest" with Zo Akin ¡'s plaj
"Déclassée." Matrons from Suburbia,
schoolgirls cutting periods, actresses
fortunate enough ;.. have their mati¬
nees fall 011 Thursday, the usual sea

sprinkling of mysteriously-afc-leisure
men; tiny flowed into ail the e¡

and overflowed into the standing space
of the Empire Theatre. I stood asirle
and wondered vi*haî should fino Zoé
Akins. whom 1 had come to mee-, to
be like. She would be very sophisti
cated looking, with that foreign ac¬
cent, in clothes that Americans bring-
back from a residence abroad.ear¬
rings, perhaps, and odd pendent things.
Then some one ssid "Miss Akins," and'
I turn«?«! to meet a tall, p'ump, pleas¬
ant faced, quite disconcertingly Amer¬
ican girl. She wore the substantial
kind of clothes a sensible mother picks
out for a daughter who is a bit care¬
less of them.very plain, rjugh coat
and a severe little round hat that
looked us though it could'vwitlmaml
its owner's disposition to mistreat it.
"The curtains going up in a min¬

ute." said Miss Akins, as I effected a
few rapid revision«, "there's one va¬
cant cnair in that box over there.
Let's go an«! sit. on thai."
We did. The curtain weir-, up ami

the piny began, Ethel Bar:-...:!"
.-.poke and the tom-toms of pas.-;.>;i
'under the surface of the pay set
a soft thrumming, I leaned forward
and balanced myself more and
precariously on my edge of chair to
keep out of Miss Akins's line of
"Don't mind," whispered Miss Akins.
"I've' seen the play." I looke.i jp

I quickly. Yes, she was serious.
Between acts there was no opportu-

nity to apply the inquisitoria! ..crews.

People kept coming in to tell Miss
Akins how much they liked the play.
What a variety of them! A
half i. dozen famous actresses, an

r.uthor, a plutocrat. How much New
'i ..7',; 1- the small, friendly town to the
uccessful one! A large man passed

and said a benignant few words to Miss
Akins.

"That's Mr. Layman." «he said. "On
the night of the opening, after the
s « coin! act. wheji there -.«.ere applause
and cheers, I stood leaning again«-, the
wings, a little faint. Then suddenly
Mr. Hayman turned on me and said.'They want you. Go on.' 'Oh, no,' I
protested, knowing how ghastly I
would look before the footlights with¬
out a makeup -a point a wfiian must
always consider. Hut Mr. Hayman
looked quite ferocious. 'Go on!' he
said, and I trembled and went on. The
applause continued as I rushed back
into the refuge of the wings, but there
1 met. Mr. Hayman. standing «till im¬
placable. 'Go on and say something,*
h« 7. .<-.! .:; a deadly sert of way. I
balanced quickly in my mind whether
I was more terrified of the audience
or of Mr. Hayman, and ! fac« the
audience again and said 'Thank you.'"

After the matinee, over tea and cig¬
arettes, Miss Akins could r,o longer
shirk her plain duty as a lady author
being interviewed. She has had atVa-
ried life. Her home is in St. Louis,
where she has been one of a more or
¡ess Bohemian group that includes the
poetess. Sara Teasdale. They have
written poetry and have put on piays,
and by a great dea! of unorthodoxy
ruffled the complacency of the south¬
western city. William Marion Reedy,
that large minded editor, became inter-

est« d in hei ¦¦¦:.. -.-..,. still aschoolgi i. and ¦.. n
he let her write drama ci ticismnfo? "The Mirror." When she waseighteen her first ook of poems ap
! eared in Lond hi iva wai inly recei v« d by Lond an n
After a few years' ibroad
e « to New York and <

Square and Fifi Avenue
iblunar life of Broadway.'"'I he M ty, that free v« rse

il of Broadway life, which the
\\ ash :.:¦ n Sq ... re PJaj ei produced,is oddlj bli nd« ! in tl a I n ood of 'ealism

i New
York. rated play, Miss

«nd one Ne ... last
« d o ily ". we« « a .¦ Theatre.
npinion.- of the brok« into two
violently contrasting expressions.
¡ther that it was the most inane twad¬

dle or that it was th« rarest high
comedy, and neitl r would
qualify the opinion by ich as n
hair.
"Déclassée" first tool- shape Ir er

mind as a (rcirc comedy, a A
the odd. Frayed types w 10 rn;. ^-. is U
exist about New York hotelf B il »..-^Lady Helen Haden came to life,
came dazzlingly pi lin to her creator
that onl; i could play
her. and she re\

i: to fit 1 ' Foi

atre Miss Akii iff
.¦< 'as.- i 'pon he Wal rifle,
and v« ry nuts a

¦. have said, you know," I of-
lure,

derived from hnit; 1er nd
from P n iro ley are really
Am« rican."

"Ido a my
Am« rica as well a¡ any one."

"i es, but your «ci .tiens«
-is that chara ¦.¦ r ical Middle

Western ?" I a -k
"It is characteristically of anj place.

Soph isticated ¡jl;
alike the world ovci n St, Lou ar
in New York, .;.

*

I have.odd and
many p c
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way n r
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great
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er qua)
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