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'CROWDED MUSICA

In the Concert Field

By H. E. Krehbiel

The Tribune's reviewer of musieal
affalrs has in front of his eyes a date-|
book in which he has entered memo- |
randa of the concerts which have heen |
scheduled up to date for the local sea-!
son, 1619-'20, In the mysterious cubby- |
holes of his brain, whose operations |
defy comprohension, lle memories of |
forty years spent largely, almost whol- |
'y, indeed, in the ohzervation of the!
musical life of New York. Before his
mental vision there presents itself a
prospect such as no metropolitan re-|
corder of musical Incidents has aver
had before. Ho can not contemplate it
without wonder and curious specula- |
tion as to its meaning and what it is|
likely to lead to, nor without {ndulg-|
ing in retrospections concerning the |
development of the phemomenon, The
Advance record of dates iz little more
than a skeleton—the substantlal frame-
work upon which much integument is
to be imposed. The entries of con-
certs by individusls, of recilals, as

chestra, whose work for years, though
cerude, hus had a noteworthy educa-
tional effect; the Volpe Orchestra,
which we surely hear from at inter-
vale, and the orchestras in which ama-
teurs and semi-profesaionnla are train-
Ing for larger opportunities. All these
may be left for consideration in due
season, Conflning ourselves to organ-
izutiona which are established on ap-
parently firm foundations, we mnote
that the Dhilharmonic Soeciety has
planned no fewer than fifty-two concerts
—twelve on Thursday evenings, six-
teen on Friduy afterncons, four on
Sunday afterncons and eight at pop-
ular prices under othér than the =so-
ciety's own auspices.
Soeiety is sot down for forty-nine con-
corts—eight on Thursday afternoons,
five an Snturday evenings, sixteen on
Saturday evenings, six on Sunday aft-
arnoons, glx for the special delectation
of veung people and four for the edi-
fication of ¢hildren. These ars all
subseription affairs and do not nee-
essarily mean thet Mr. Walter Dam-
rosch’s band’s activities will be cir-

cumseribed by them. Tha New Sym-!

phony Sociely, which haa alrcady be-

The Symphony |

they nre called, and of miscellaneous|gun ita labors for the geason under|

concerts by loeal and visiting organ-| the direction of Mr. Artur HBodansky,

1zationa are but few and nre on the|
pages of the book devoted to the fort-|
night before us; and this first short
period can scarcely stand as @ crite-
rion for the fortnights which are to|
follow between now and next May.|
Perhaps it la a gracious provision|
which conceals so much from the
mental eye, for despair might par-
alyze energy, and not only a large|
snergy but also a penerous hospital—:
ity and a capacity for appreciation
greater than Othello’s stomach for re-
venge will be needed to endure so much |
muaie, to say nothing about chrun—|
icling it.

Lot us consider the concerts which
are of greatest importance and which
ought to atand as indices of the com-

munity's musieal culture—the sym-
nhony eoncerts by orchestral societies.
I'he {iat is not yvet fully made up, for

there are visiting bands yet to be
heard from, and there will be sporadic
meotingas by orgaulzations In this city,
whose plana have not been made or, at
‘enst, not announced, Among themare
ghe Metropolitan Opera House Or-
~hestra, in whose concerts, though they
sre not ontstanding features, the in-
strumental numbers ought to be treat-

-d  with respect; the Russian Or-

has projected ten evening meetings,
the same number of afterncon affairs
and a concert of a more popular (or
let us say
the Hippodrome.

ton Orchestra and two by the Cincinnati
Orehestrn, and we shall, in great like-
lihoogl, hear from other organizations
whose coming to the metrapolis has
for ita purpose tha making of propa-
ganda at homoe—like those of Phila-
deiphia and Minneapolia.

150 8ymphony Concerts

Inside of, let us say, ones hundred
and sixty days the New York public
will therefores be called upon to hear
about 150 symphoniec concerts. Wo have
not taken Brooklyn into consideration.
That borough, though dependent upon
organizations either native to Manhnt-
tnn or coming here on tour, still main-

tains an Individual artistic existence,
though its population, no doubt, con-

Then there are al-|
ready promiseéd ten visits by the Dos-|
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Florence Hinkle.
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Merle Alcack

Three singers who will appear at Gretchen Dick’'s Anierican Concert Course

democratic) character at,

| the publls In general pay for the maln-
tenance of a1l these organizationz?
They are not only many, but numerous
in their personnel, and their cost is
[prowing year by year -growing faster,
indeed, than the papport reeceived by
the receipts from subscribers and the
sale of tickets to transiont concert-
guera, No one who knows the capucity
of a 'eommunity, however large, for np-
preciation of high-clags  orchestral
music is likely to think for a moment
that that capaecity has grown in New
York within a decade or two at a rate
commensurate with the present offer-
ings. I that - were true, we should
have to say that the number of true
connoigzeurs {8 now flve or ten times
ag lurge as it was n generation ago.
Witk this pssumption would Have to
go the corgllary that the taste and un-

tribites a quota to our local audiences,

s SE tivity he metrop- | 3
This amazing activity In t P | ratio.

oils of the country invites to sn in-
toresting investigafion, which d!sclnses!
some equally interesting facts. Does
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The Phenomenal |
8-Year-Old Boy Pianist ||

Available for Concerts l
and Recitals

Will give his concert at
Aeolian Hall,New York,
on Saturday Evening,

December 13th, 1919, |

“The tiny lad sits down
and for all the world plays
like an adult artist.”’—T he
Globe.

The program will in-
clude the Bach Concerto in
the Italian style, and the
D> Major Sonata by Scar-
latti.
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Neurthwent,

derstanding of the public had im-
proved in something like the smame
Yet no veteran observer of our
acquaintanes hus ever ventured upon
auch & statement, On the cmltrury,
when the poncerts of the Philharmonie
and Symphony societies were fower in
numher, the audiences were more dis-
eriminating and exacting in respect to
both the character of the programmes

| and the character of the performarnces.

The attitude of the public toward
music of this character ?:ns undergone
a8 great change, There is an amuazing
tolernnce tyward composzitions, play-
era and conductors, It need not gtrain
the memory of a concertgoer of mid-

| dle age to recall when even a Philhar-

monic audicence, which prided itself on
| its artistically and socially aristocratic
| eonditions, did not hegitate to manifest
its disapprovial of B performance, even
when the music came from the hand of
an acknowledped master and the con-
ductor was so generally admired an
| artist as Theodore Thomas.

| There were hut two orchestral socl-
eties in New York in those dn*’s. and
| 'the two together did not give half as
many concerts as either the Philhar-
| monie or Symphony Speicty pives to-
dony. That there wers g3 many con-
certs as there were was due to the di-
|vigsiom of the musieal connoisscurs
linte eligques—one championing Mr
| Thomns, the other champloning Dr,
{Leopald Damrosch, Buf the public paid
| for the concerta and wers the only pa-
I trons of the conductors. In the case
| of the Philharmonie Society, which was
| organized on & profit-sharing system, in
1whieh the muslcinng were their own
lemplovers and the conductor took his
lsalnry in the shape of a preportion
|

|

|

|

apreed upon hetweop him and the play-
era, Mr. Thomas -+~ received more
than eiglit ehares, \ Spidl suceeeded
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FLORENGE E. GALE

SOLO PIANIST

Recitnls and Concerts,

Instruction, Leschetizky Method.

137 W. Sixty-ninth Street.
Telephone, Columbus 4872

_JOHN ADAM HUGO

COMPOSER PIANIST

Instruction in Piano, Composition
! and Orchestration

! In New York
WEDNESDAYS

172 Madison Ave., Cor. 33d S5t.
Residence 46 Cannon St.,

to that arrangement. The dividends of | great wealth which floawed into Dotrolt |
the players in the years of prosperity, | as 8 consequencs of the war
culminated in the ending of Mr. | into th
Thomas's consulship and the buginning | its new organization,

whic

of Mr, Seidl’s, when there wore twelvo
concerts  annually, averaged about
#220 emch and the totals in the nelgh-
borhood of $25,000, The pame now
represents the sulary of the eonductor
alone und sbout one-third of the def-
fcit made each year by the concerts,
The present system is based neither
on the demoeratizalion of the orches-
tras now in existence (though there is

talk of a return to it in A measure in |

the case of tha New Symphony Orchgs-
tra), nor in the support of the public,
Not only in New York, but throughout
the United States, the system ol put-
ronization by wealthy individuals has
taken the place of patronape by the
public. In faet, music scems= to D
to
the attitude which it occupied in popu-
lar economy at the end of the eiph-
teenth and beginning of the nineteenth
centuries. Then it existed through the

patronage " of the royal and nohle
clagses; now it exista through the
patronage of private citizens 0? great

wenlth, The Philharmonic Seciety has
ita Pulitzer endowment, which, despite
ita munificence, does not suflice even
with the aid of the =subscribers and
urchasers of tickets to save tha insti-
ution from loss. The Symphony So-
ciaty has ity Harry Harkness Plugler.
Until the unfortunate experiences
wrought by the war the Boston Orches-
tra bhad Ita Major Higginson, who
through long years of financial strug-
gla and stresz mainiained it without
once suggesting to the publie that in
any sense it was an eleemosynnry ingtl-
tution. What 1t cost him only he and
hie confldential agents knew, but he
made no complaint of monetary loss
when brokenhenrtedly he put hid bur-
den upon the shoulders of others he-
eause of the scandal created by the
man in whoss honer he trusted. For
vears the CUineinnati Grehestra has
lived largely through the munificence
The Chicago
Orehestra, by a wise management sud
it fardecing, public-spirited poliey, had
won o firm

s going
housing o
ration

establishment and
The

everywhere, however, comes men !
of pgrent wealth, Mr. BHasiman has set
agide ®LHM0,000 for an orchodtia, a

school of music and a thentre for pict
ure shows on an extracrdinavy and
unususlly artistic sealo,  Mr, Charles
M, Sehwab, Mr. B, T. Stoteshbury and
Mr. Otto I HKahn have disseminated
appealds in behalf of the Phi

; Indelphia
Eniinlwlnont couched in the form aof
mtsical  tracts, What should the

| harassed businesda man do to guin men-

tul relaxation? Hear music,
}‘mrt it generously, of
Villiam A.

And sup-

COUTEe,

=

s

apar 100~
with an inti-

000 a year for five years

' mation of more, if necessary, that Los

 hulf  of

| Society will assemble in Carn

Angelea shall have an orchestra that
ghall, of course, be better than the ono

that has been piving eoncerts thore of |

late years. Where there i one orches-
tra there must, of course, hi two, for
& musical colmmunity cannot be happy
unless {t has its division into cligues.
S0 San Franciseo; so New York. Los
Angeles has shown itself disposed to
enjoy music. Mr, Clark thinks il neels
an orchestra of ninety men and that
such a hand can give sixty concerts
next season in the city and other cities
and towns swithin resch. Ah excellegt
conductor has been cngaged in the peT-
son of Walter 1L Rothwell, whose nume
is of admirable vepute in Now York,
and renecarsuls wera hegun last woek,

Verily the musical ovangel is sprend-
ing and the heautiful feet of them thut
preach it will soon be seen tipon every
mountain, Let the valloys also be ex-
alted and the rough plucos ninde plain.
The Sundnays of the next five months
will be filled with music. On nearle
them |ha chumpions of 3¢,
Walter Damrasch and the Symphony
Soriety will gather in the afternoun at
Aeolinn ITall and the chumpions of Mr,
Josef Stransky and the Philharmonie
efzie Tall,

Neither audience will give

| offerings made to the other,

ooting and was enjoving |

something akin to prosperity when dis- |

tressful conditions wers wrought by
the world war,

tained lurgely by the voluntary offer-
ings of public-apirited men prompted
88 much, if not more, by civie pride
than by love for tho art. In all those
citles efforts are making to pre-
serve their organizations, and their ex-
ample i3 finding emulation in communi-

| tieg which have hitherto been more or

less mpathetic. Philadelphia i3 tryine
to raise an endowment fund of $1,000,-
000; Cleveland and St. Louis are ap-
pealing to their business arganizations
and clubs to do what Philadelphia has
done for years and is trying to do in
R permanent fushion now. Some of the

In Philadelphia, 8t.| " B . e
Louis, Minnecapolisa and 8an Franciseo | With the traditional nttitude dnomed | assurance that a series of concerts can
aymphonle orchestras have been main-!to be disturbed by the entrance

-~ — |
A
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L
(o] |
The distingulshed
linllan pianlst and
pedagogus willl
actept &  llmited

number of students
inring lﬁe SENNON.
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Z57 West B6th 5t
New York

Phonas Schoyler 8510

Gustav L. Becker
PIANIST
&

TEACHER

Complets = theoretica)
and practieal ceurse,
Pupkls’ rooitals, lec-
tures, ete,

STUDIO:

DA STRONGIN
Rianist and Teacher

Studio, Steinway Hall

109 East 14th St, New York
Resldenes Btudio RGO 123rd St
Hichmond I, Long Ielant, N, Y.

Tolenbhone THehmand THI B014,

| Melville Charlton

A A, GO,
Piano, Organ, Theory Instruction

4080 Cumberinnd Bt,, Brooklyn, N. Y.
" x

ol. Prospect 2002

STEINWAY
HALL,

1G9 East 14th St.,
N. Y.

William Enderlin

Pianist and Teacher
Resident  Studio
1100 Lincoln Place, Brooklyn, N.Y.
Tel. 2963 Decatur N

Free fickets for New York Recitals on
Ruqucn

RUTH A. SQUIRE

Planist and Teacher

6 Years Assistant to
RAFAEL JOSEFFY

310 W. 95TH ST.

'Phone River 2632

Rival Conductors
It s the order of the dav: o contest
between conductors and theic friends,

into
the nrena, of Mr. Artur Bodanzky, with
tha New Symphony Orchesten,  This
organizution, which all but “died a-
bhornin' " lust spring, was disclosed to
have gained vigoronus vitality at i

first pair of concerts last Thursday
and Friday, nnd must be reckoned with
in the new equution, Mr. HDodanzky
already has a large following, bul he
must win a permanent clientele by
weaning music lovers from ald attach-
ments or enlisting o body from that
ton nuomerous ecluss that is still ob-
sessod with the notion that saffieiont
musie for cultural redemption may ho
found at the opera. On Sundayv cven-
inga representatives of this eless and
other detached entertainment sepkars
will wssemble in  the Metropolitan
Upera lfouse and the Hippodrome, In
fome  weeks, between now nnd next
April, we shall have six or eight
symphonio concerts within the period
of seven days. Well, we sare =

ON

Clark, jr., son of Senator |
| Clark, has agreed to se

heed to thel

"FOR 191

there ars enongh of us to send |hinder more than help the causa,
from 12,000 to 15,000 persons a week
to listen to symphonies and symphenic
poems, and as many more to hear con- ¢
cert singers eing and vielinists and | while dema
pianists play. Perhaps, also, the 24.-| W0
130 or 30,000 pecple who will go to | fore:
the concert rooms will have so much

charity that i

= 8 sought.
ulso being

ZHer

220

i It is | proval
intrinale art value and not patriotic |
An effort ia
-1ade to change the erat- |
! nd that Americans must do |
k of 8 degree far superior to the
M order lo earn equal Bp-i

from

terest and considerntiog
agers and equal remunerati
equal services.

“Tt is doubtful if there

the publle, the ERme |pn.

from man.
on due for
it any country

Continued on paga nine

ltve for muzic in their souls that they

will be willing to pay for the privi-

—
———

leges wouchsafed them. But if we do
not send much monay with them, some
people-——not all of them wealthy—will
have large deficits to pay, Let us|
maks up our minda that we are to
Jdsten to half a hundred pianists (half
W odozen eof them in the highest classh
wid three-guurtien b w hwndred
singers, all of them willing to hire a
hall and seelt what they fendly hepe |
will be the favorable werdiet of the |
metropolitan publie, 1

£

Foreign Visltora

Of officeholders there Is an old say-
ing—-which has been credited to An-|] |
drew Jackson, but 1s probably oldez || |
than his ern—that few die and none f
rosigns.  So it da with the army of ||}
foreign artists who invaded the United
States at the bepinning of the war
We were to give them temporary asy-
lum, Lut they are come and they will
stay. The Germun opera singers are
a case in point. This was to them the
“lund of dollars” in which they were
to- fill their pockets and then hie
themselves back to the dear father-

¥ where appreciation of artistic
was better than riches. Fata
dealt harshly with them, They dullied
 here too long and, now that they are
free to flee Philistia, they remain to
| take more of our plenty. And to the

German  artiets  have  been  added
French, Italinn, Rusajen—music-mak-
tera from oall the ends of the earth, All
are gehing ue to cash their notes, and
the kindly spirit of the contents ef
onr national melting pot—the eontents
which refuse tp melt— is prompting
neguiescence,  No Huzsian  vielinist, |
sitgdr or pianist needs want audience
ar acelalm so long as we have our!
East Side, Clannish support of foreign

o

TWICE

L artiats was one of the most striking
developmentas of the season of 1891E-
1919,

the

1t iz likely to be continued in |
gengon now opening,  Will any-
ng bhe done for American artists on
similpy grounds? Lot ws not say that|
it ought to be. Let ua adhere to the
| tdealiatic bellet that art knows no
| grographical or racial lines. Tt is an
lold whine that the American composer
| has never had a chanee; vet we c¢an
Inot remember the time when conduct-
(ors wore not eager to find American
works to whieh they could
‘hearing,
| Cenecertas of American musie were
| old institutions thirty-five yewnrs ago;
| prizes for American operas were of-
fered mora than half a century agro,
and oporas wers written without such
lan ineentive more than o hundred
yeara reo, Knowing all this, however,
Ay thera not be that in the signs of
| the times which makes an appeal for
| American artizts justifinhle, provided
| they be ss worthy of support as their
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Icnileagmm from foreign landa? We
have received such an appeal in Lo
half of the American Concert Course
v bo given this season at the Man-
| hattan Opera Hense, It is s0 tem-
perate and lberal minded that we
gladly give place to portions of it:

| American Concerts

| “Tha Ameriean Conecert Course,
estublished primarily as an institution
for tha development of the highest
arvistic standards, iz frankly Americun
|p1’npa_|::nndu. But the important aml
| fundninental reason  Tor® presenting
| these Americans is because they are
aytizta and not that the artists nre
presented hecanse they ave Aniericans,

The engagement of American born
avtista, trained wholly or fer the
|most part in  Ameriea and  thoi-

| sughly American in their ideals, is an
be piven in New York City without the
{ nsaistanea of foreign soloists.  The
| Amorican Concert Course is not anti-
| anything; the programmes for the five
coneerts wiil be made up of the finest
musle of Trance, England, Rusaia,
| Ttaly; ete., at the eame time presenting
| somea of the best music by present-day
American composers. The elimination
of the foreign artists has been cffected
| only in an effort to prove that ﬂ]t:
|.-\m-orimn concert artist i3 the equal

7
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COMPOSITION
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CONDUCTING

COACHING in
OPERATIC ane
CONCERT

| REPERTOIR]
Residence Studio,

200 West Eighty-sixth Street, New York

Telephone Schuyier 8107

of these of any ether nation in the
world,

“The managenient s presenting this

7

777

geries so that tho American artiat and ||

his art may he judged fairly and be |
recompenacd accordingly. There is not ||
the slightest desire to bring undue
presaure of praise toward our artistic
wetivities and those who ereate them
maorely beecause they happen to be oura,
In fact, it is the esvnest desire to!
dispense with a certain exaggerafed-
maudlin patriotism developed during
the war hy the extremists who always |
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nopulation of 5,000,000, and perhaps
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