
A CROWDED MUSICAL SEASON FOR 1919-20
In the Concert Field
By H. E. Krehbiel

The Tribune's reviewer of musical
affaira has In front of his eyes a date-
book In which he has entered memo¬
randa of the concerts which have heen
scheduled up to date for the local sea¬
son, 1919-'20. In the mysterious cubby¬
holes of his brain, whose operations
defy comprehension, Ho memories of
forty years spent largely, almost whol¬
ly, Indeed, In the observation of the
musical life of New York. Before his
mental vision there presents itself a

prospect such as no metropolitan re¬
corder of musical incidents has ever
bad before. Ho can not contemplate it
without wonder and curious specula¬tion as to its meaning and what it is
likely to lead to, nor without indulg¬ing in retrospections concerning the
development or" the phenomenon. The
advance record of dates is little more
than a skeleton.the substantial frame¬
work upon which much integument is
:o be imposed. The entries of con¬
certs by individuals, of r*3citais, as
they are called, and of miscellaneous
concerts by local and visiting organ¬
izations aro but few and are on the
pages of the book devoted to the fort¬
night before us; and this first short
period can scarcely stand as a crite¬
rion for the fortnights which are to
follow between now and next May.
Perhaps it Is a gracious provision
which conceals so much from the
mental eyo, for despair might par¬
alyze energy, and not only a large
energy but also a generous hospital¬
ity and a capacity for appreciation
greater than Othello's stomach for re¬

venge will be needed to endure so much
music, to say nothing about chron¬
icling it.
Let us consider the concerts which

are of greatest importance and which
ought to stand as indices of the com¬
munity's musical culture.the sym¬
phony concerts by orchestral societies,
¡"ho list is not yet fully mado up, for
'.here are visiting bands yet to be
heard from, and there will be sporadic
meetings by organizations In this city,
vhose plans have not been made or, at
east, not announced. Among them are

¦ he Metropolitan Opera House Or¬
chestra, in whose concerts, though they
»re not outstanding features, the in¬
strumental numbers ought to be treat-
-Ù with respect; the Russian Or-

I diestra, whose work for years, thougl
crudo, hua had a noteworthy educa
tional effect; the Volpe Orchestra
which we surely hear from at inter
vals, and the orchestras in which ama
teurs and semi-professionals are train
ing for larger opportunities. All thes«

] may be left for consideration in du«
season. Confining ourselves to organ
izations which are established on ap
parently firm foundations, we notf
that the Philharmonic Society has
planned no fewer than fifty-two concert«
.twelve on Thursday evenings, six-
teen on Friday afternoons, four or

Sunday afternoons and eight at pop-
ular prices under other than the so-

ciety's own auspices. The Symphony
Society is sot down for forty-nine con-

certs.eight on Thursday afternoons.
five on Saturday evenings, sixteen on

Saturday evenings, six on Sunday aft-
ernoons, six for the spécial delectation
of young people and four for the edi-
fication of children. Theso aro all
subscription affairs and do not nec-

essarily mean that Mr. Walter Dam-
rosch's band's activities will be cir-
cumscrlbed by them. The New Sym-

! phony Society, which has already be-
gun its labors for the season under

j the direction of Mr. Artur Bodansky,
has projected ten evening meetings,
the sama number of afternoon affairs

¡ and a concert of a more popular (or
let us say democratic) character at
tho Hippodrome. Then there are al-
ready promised ten visits by the Bos-
ton Orchestra and two by the Cincinnati
Orchestra, and wc shall, in groat like-
1 i hood, hoar from other organizations
whoso coming to the metropolis has
for its purpose the making of propa-
ganda at home.liko those of I'hila-
delphia and Minneapolis.

150 Symphony Concerts
Inside of, let us say, one hundred

and sixty days the New York public
will therefore he called upon to hear
about 150 symphonic concerts. We have
not taken Brooklyn into consideration.
That borough, though dependent upon
organizations either native to Manhat-

j tan or coming hero on tour, still main-
tains an individual artistic existence,
though its population, no doubt, con¬

tributes a quota to our local audiences.
This amazing activity In the metrop¬

olis of the country invites to an in¬
teresting investigation, which discloses
some equally interesting facts. Does
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the publlo In general pay for the. main¬
tenance of all these organizations?
They are not only many, but numerous
in their personnel, and their cost is
growing year by year- -growing faster,
indeed, than the support received by
the receipts from subscribers and the
sale of tickets to transient concert-
goers. No one who knows the capacity
of n community, however larce, for ap¬
preciation of high-class orchestral
music is likely to think for a moment
that that capacity has grown in New
York within a decade or two at a rate
commensurate with the present offer¬
ings. If that* were true, we should
have to say that the number of true
connoisseurs is now five or ten times
as largo as it was a generation ago.
With this assumption would have to
go the corollary that the taste and un¬
derstanding of the public had im¬
proved in something like the same
ratio. Yet no veteran observer of our
acquaintance has ever ventured upon
such a statement. On the contrary,
when the concerts of the Philharmonic
and Symphony societies were fewer in
number, the audiences were more dis¬
criminating and exacting in respect to
both the character of the programmes
and the character of the performances.
The attitude of the nublic toward
music of this character lias undergone
a great change. There is an amazing
tolerance toward compositions, play¬
ers and conductors. It need not »train
the memory of a concertgoer of mid¬
dle age to recall when even a Philhar¬
monic audience, which prided it3elf on
its artistically and socially aristocratic
conditions, did not hesitate to manifest
its disapproval of a performance, even
when the music came from the hand of
an acknowledged master and tho con¬
ductor wars so generally admired an
artist as Theodore Thomas.
There were but two orchestral soci¬

eties in New York in those days, and
the two together did not give half as

many concerts as either the Philhar¬
monic or Symphony Society gives to¬
day. That there were as many con¬
certs as there, were was due to the di¬
vision of the musical connoisseurs
into clique:;.one championing Mr.
Thomas, the other championing Dr.
Leopold Damrosch. But the public paid
for the concerts and were the only pa¬
trons of the conductors. In the case
of the Philharmonic Society, which was

organized on a profit-sharing system, in
which tho musicians were their own

employers and the conductor took his
salary in tho shape of a proportion
agreed upon between him and the play¬
ers, Mr. Thomas nsvr received more
than eigpht shares. V% Se.idl succeeded
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to that arrangement. The dividends of
the players in the years of prosperity,which culminated in the ending of Air.
Thomas's consulship and the beginningof Mr. Seidl's, when there were twelve
concerts annually, averaged about
$220 each and the totals in the neigh¬borhood of $25,000. Tho same now
represents the salary of the conductor
alone and about one-third of the def¬
icit made each year by the concerts.
The present system is based neither.

on the democratization of the orches¬
tras now in existence (though there is
talk of a return to it in n measure in
the case of the New Symphony Orches-
tra), n««r in the support of the public.
Not only in New York, but throughout
the United States, the system of pat-
ronization by wealthy individuals has
taken the place of patronage by the
public. In fact, music seems to be
undergoing an historical reversion to
the attitude which it occupied in popu¬
lar economy at the end of the eigh¬
teenth and beginning of the nineteenth
centuries.

_
Then it existed through tho

patronage
'

of tho royal and noble
classes; now it exists through the
patronage of private citizens of great
wealth. The Philharmonic Society has
its Pulitzer endowment, which, despite
its munificence, does not suffice even
with the aid of the subscribers and
purchasers of tickets to save the insti¬
tution from loss. Tho Symphony So¬
ciety has its Harry Harkness Plagier,
Until the unfortunate experiences
wrought by the war the Boston Orches¬
tra had its Major Higginson, who
through long years of financial strug¬
gle and stress maintained it without
once suggesting to the public that in
any sense it was an eleemosynary insti¬
tution. What it cost him only he and
his confidential agents knew, but he
made no complaint of monetary loss
when brokenheartedly he put lus bur¬
den upon the shoulders of others be-
cause of the scandal created by the
man in whose honor he trusted. For
years the Cincinnati Orchestra has
lived largely through the munificence
of Mrs. Charles P. Tuft. The Chicago
Orchestra, by n wise management and'
a farseeing, public-spirited policy, had

| won a firm footing and was enjoying
something akin to prosperity when dis-
t.ressful conditions were wrought bythe world war. In Philadelphia, St.
Louis, Minneapolis and San Francisco
symphonic orchestras have been main-tinned largely by the voluntary orTer-
ings of public-spirited men prompted

j as much, if not more, by civic pride
than by love for tho art. In all these
cities efforts are making to pre-! serve their organizations, and their ex-
ample is finding emulation in communi-
ties which have hitherto been more or

; less apathetic. Philadelphia is frying
to raise an endowment fund of $1,000,-
000; Cleveland and St. Louis are ap¬
pealing to their business organizations
and clubs to do what Philadelphia has
done for years and is trying to do in
a permanent fashion now. Some of thu
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great wealth -which flowed Into Detroit
as a consequence of the war is goinginto the establishment and housing of
its new organization. The, inspirationeverywhere, however,- comes from men
of great wealth. Mr. Eastman has set
aside *?:'.,BOO,000 for an orchestra, ¦*.
school of music and a theatre for pict¬
ure shows on an extraordinary and
unusually artistic scale. Mr. Charles
M. Schwab, Mr. Ií. T. Stotesbury and
Mr. Otto H. Kahn have disseminated
appealä in behalf of the Philadelphiaendowment couched in the form of
musical tracts. What should the
harassed busincs« man do to gain men¬
tal relaxation? Hear music. And sup¬
port it generously, of course. Mr.
William A. Clark, jr., son of Senator
Clark, lias agreed to sot apart $100,-000 a year for live years, with an inti¬
mation of more, if necessary, that Los
Angeles shall have an orchestra that
shall, of course, be better than tho one
that has been giving concerts there of
late years. Where there is one orches¬
tra there must, of course, he two, for
a musical community cannot be happyunless it has its division into cliques.So San Francisco; so New York. Los
Angeles has shown itself disposed to
enjoy music. Mr. Clark thinks it needs
an orchestra of ninety men and that
such a band can give sixty concerts
next season in the city and other cities
and towns within reach. Ah excellent
conductor has been engaged in the per¬
son of Walter II. Rothwell, whose nameis of admirable repute in New York
and rehearsals were begun last week

Verily the musical evangel is spread¬ing and the beautiful feet oí them thai
preach it will soon be seen upon ever*»
mountain. Let the valleys also be ex¬alted and tho rough places made plainThe Sunday-3 of the next live month;will be filled with music. On nearl;half of them the champions of MiWalter Dnmrosch and th«' Symphon;Society will gather in the afternoon aAeolian Hall and the champions of MtJosef Stransky and the Philharmoni
Society will assemble in Carnegie HalNeither audience will give heed «o th
offerings made to the other.

Rival Conductors
It is the order of the day: a contes

between conductors and their friend:
with the traditional attitude doome
to be disturbed by the entrance intthe arena, of Mr. Artur Bodanzky, wittho New Symphony Orchestra. Thi
organization, which all but "died thornin' " lust spring, was disclosed thave gained vigorous vitality at iifirst pair of concerts last Thursdnand Friday, and must be reckoned witin the new equation. Mr. Bodanzl«already has a largo following, but 1I must win a permanent clientèle 1:
weaning music lovers from old attacl
ments or enlisting a body from th;too numerous class that is still osessed with the notion that sufficieimusic for cultural redemption may 1found at the opera. On Sunday eveinga representatives of this class aiother detached entertainment seekewill assemble in the Metropolit:Opera House and the Hippodrome.
sumo weeks, between now and neApril, we shall have six or eigsymphonic concerts within the peri<of seven days. Well, we are
population of 5,000,000, and perha

there- are enough of us to send
from 12,000 to 16,000 persons a week
to listen to symphonies and symphonic
poems, and as many more to hear con¬
cert singers eing

"

and violinists and
pianists play. Perhaps, also, the 24,-
000 or 30,000 people who will go to
the concert rooms will have so much
love for music in their souls that they
will be willing to pay for the privi¬
leges vouchsafed them. But if we do
not send much money with them, some
people.not all of them wealthy.will
have large deficits to pay. Let us
make up our minds that we are to
listen to half a hundred pianists (half
a dozen of them in the highest class"),
and three-quarters of a hundred
singers, all of them willing to hire a
hall and seek what they fondly hope
will be the favorable verdict of the
metropolitan public.

Foreign Visitors
Of officeholders there is an old say¬

ing.-which has been credited to An¬
drew Jackson, but is probably older
than his era.that few die and none
resigns. So it is with the army of
foreign artists who invaded the United
States at the beginning of the war.
We were to give them temporary asy¬
lum, but they are come and they will
stay. The German opera singers are
a case in point. This was to them the
"land of dollars" in which they were
to fill their pockets and then hie
themselves back to the dear father¬
land where appreciation of artistic
merit was better than riches. Fate
dealt harshly with them. They dallied
here too long and, now that "they are
free to flee Philistia, they remain to
take more of our plenty. And to the
Gcrman artists have been added
French, Italian, Russian.music-mak¬
ers from all tho ends of the earth. All
are asking us to cash their notes, and
the kindly spirit of the contents of
our national melting pot -the contents
which refuse to melt- is prompting
acquiescence. No Russian violinist,
singer or pianist needs want audience
or acclaim so long as we have" our
East Side. Clannish support of foreign
artists was one of the most striking
developments of the season of 1918-
1919, It is likely to be continued in
the senson now opening. Will any¬
thing be done for American artists on
similar grounds? Let us not say that
it ought to be. Let us adhere to the
idealistic belief that art knows no
geographical or racial lines. It is an
old whine that the American composer
has never had a chance; yet we can
not remember the time when conduct¬
ors wore not eager to find American
works to which they could give a
hearing.

Concerts of American music were
old institutions thirty-five years ago;
prizes for American operas were of¬
fered more than half a century ago,
and operas were written without such
an incentive more than a hundred
years ago. Knowing all this, however,
¡nay there not be that in the signs of
the times which makes an appeal for
American artists justifiable, provided
they be as worthy of support as their
¡colleagues from foreign lands? We
have received such an appeal in be-
half of the American Concert Course
to bo given this season at the Man-
hattnn Opera House. It is so tcm-
perate and liberal minded that we

'gladly give place to portions of it;

American Concerts
"Tho American Concert Course,

'established primarily as an institution
for tho development of the highest
artistic standards, is frankly American
propaganda. But tho important and
fundamental reason for' presenting
these Americans is because they are
artists and not that tho artists are

presented because they are Americans.
Tho engagement of American born
artists, trained wholly or for the
most part in America and thor¬
oughly American in their ideals, is an

assurance that a series of concerts can

be given in New York City without the
assistance of foreign soloist-. The
American Concert Course is not anti-
anything; the programmes for the five
concerts will be made up of the finest
music of France, England, Russia.
Italy, etc., at the same time presenting
some of the best music by present-day-
American composers. The elimination
of the foreign artists has been effected
only in an effort to prove that the
American concert artist is the equal
of those of any other nation in the
world.
"Tho management is presenting this

series so that tho American artist and
his art may be judged fairly and be
recompensed accordingly. There is not
the slightest desire to bring undue
pressure of praise toward our artistic
activities and those who create them
merely because they happen to be ours.

In fact, it is the earnest desire to

dispense with a certain exaggerated
maudlin patriotism developed during
tho war by the extremists who always
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