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Amusement

Lillian Gish Enjoyed
Directing Her Sister,
But Twas Hard Work

By Edwin H. Blanchard

It all atarted with a m{?glion for
a2 joint interview with llian  and |
Dorothy Gish; the sort of interview, |

u know, that starts with interviewer |

eing ushered into the room of the
helpless victims and that goes on to
revel in the color of domesticity and |
thumbnail sketches, with little pro-|
files thrown In artistically.

In this case the interview, far from
being a joint one, ran some danger of
being disjointed before it was com-

leted, and In place of the aura of

omasticity that had been planned

there must be offered a local color that
is compounded of the Fennsylvania
Station, the Grand Central 'i‘ennh‘ml
and an hoanr's ride to Mamaroneck. For
the firat time the true ulgn;ﬁcnpl:e of
the words, “Moving picture star,"” eame
to this reviewer, for his tale was gath-
ered after the manner of ona who
would board the stern of an express
comet with questions for the skipper.

The climate was at the bottom of
it all, for that mysterious law of na-
ture which gives sun to the Southland |
while it makes Northerners plow |
through drifts had ordained that Doro-
thy, the younger of the sisters, should |
be ieaving for Charleston, 5, U, to
shoot some exteriors in her'present'
pieture, while her gister Lillian was
to be at the studio at Mnmampeck film-
ing the scroen version of “"Way Down i
Fast'" in the sappropriate settinga of |
Westchester County. The call of the!
South gave the Tribune man onl A
few minutes at the Pennsylvania Sta- |
tion with Dorothy Gish, only a brtei’.
opportunity to use the eternal ques--’

|
L}

mark; and a part of that little
:}::‘a was surrendered to that cousin
german of the interviewer—the pho-!
tographer —who persuaded the re-
luctant Dorothy to pose before the
train gates with her mother, her com-
panion on the trip to the Ih'uuth.

She stood there, hugging her gray,
squirrel cost to her with a ghost of a
smile on her lips and ill-concealed
boredom in her eyves, and when the
photographer had clicked his last elick
and the time for questions came Ishe
must first voice her distaate for posing.

"] hate te be photographed like this,”
she said, “and have every one crowd
around and say, ‘Oh, that's a movie
actress’ or 'That's Dorethy Gish.'" |

A soothing queation wus attempted,
one which would revesl to us the truein- |
wardness of the recent picture in which
Lillian directed her sister Dorothy, apd
from Dorothy came praise for her sis-
ter's work and an expresaed hope that
the picture, called "She Made Him  Be-
have," would have as good a success
with the public us they bolieved it was
entitled to. From Lillian, she added,
eould be gleaned some of the more in-
timate details of the work—and some
of the trinls of the director. With
that infarmation thern waa a bustling
here gnd there in the crowd sround the
train gates, and the girl in the gray
=quirrel coat was on her way to sun!
flooded “exteriors” in South Carolina.

The pursuit of the full story led next
to the Grand Central Terminal. If
therea were = third star in the Gish
family the wanderluzt of the inter-
viewer would have probably meant the
flinging of questions to her at the
Lackawanna station  or even the Erie.
But to return to the Grand Central:
On the train that was taking her to
the & !
told of her first experience ns a (i-
rector with just a shade of ruefulness
in her words at the trials that had
been hers.

strenuous than the work of a producer
of a play. The movie director, after
the story of the picture has been se-
cured, must write the continuity, en-
age the cast, and then when thoe re-
ﬁearsals start the task is just begun.
There is where you aea the great dif-
ference between the acreen and the
stage. Th movis director must spend
every instant beside the camera watch-
ing the lighting effects, keeping & hun-
dred details in mind at o single
moment.”

There was a significant pause and

the erstwhile director went on:

“l enjoyed it immensely, but I
shall never do it again. It is not work
that women can do. No. What is
more, there are very few men that
have the vigor and the imagination to
ba directors.”

The talk wandered for a moment to |
“'Way Down East,” the film which {5 |

now being produced at the studio at
Mamaroneck. Somehow the sight of
the snowdrifta outside brought a hint
of that pepular success of the stups,

|and Miss Gish told of the efforts that

are being made to create a big film—
one that will appeal to the publie
a3 did the stape production,

“You see,” she suggested, “we have

Mrs. LillianTrimble Bradley

Author-Producer of “The Won-

derful Thing”

very appropriate exteriors, but we'
can't have a blizzard whenever we ask
for it. These peaceful atretches of snow
wouldn't impress an audience with the
idea that one was in dunger from thae |
atorm.”

An idea had come to the interviewer:
according to the wisdom of the apes

there ean be no discipline whers two

familiars are concerned. Ilad Dorothy

eut up just & weo bit with her slater?
We voiced our wonder.

But no. Miss Gish's answer was

} f ; proof that “Sha Made Him Hehave" had
tudio in Mamaroneck Lillian Gish heen u serious undertaking to both sis-
ters, To one it had mennt the c¢hance
to show that she could direct a picture
and to the other it had meant a chance

As a foney of some years' standing, to help In bringing succesa.

or, in her own words, “to satisfy her

rurioaity."” roposed one day to  East’ and thore wus mention of Burr
EI;::::;:IH.e\;nr‘fhari%fll:ulhht she should Melntesh, who comes to play the part,

direct Dorothvy in a picture. At firat
Mr. Griffith did not take kindly to
the idea, but when he had been gol-
emnly smssured by Dorothy that ehe
would work for her sister just as for
any other director he gave his consent
and the picture was begun.

Lillian, with a reminiscent gaze out the
car window, “work for a vigorous, im

The talk came back to *'Way Down
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Warned of Pitfalls,
Alma Tell Found Only

Happiness in Movies

Alma Tell is the one motian pleture
(setresa in America who danced with
| the Prince of Wales while he was here,
'Sho was at a ball that he attended and
was prescented to him.

*You can imagine my asurprise when
the Prince asked me to dance with
him,” said Miss Tell, in relating the
experience to a Tribune reporter at
her home, 135 West Saventy-ninth
Street. 'l was so ‘excited that I can-
not even remember what it was we
danced. T know lie spoke of how much
| ke liked New York and its people and
| we discovered that he huad met friends
! of mine in Canada and I told him about
| my going to school In London.”

Misg Tell is a comparative newcomer
on the acreen. Her sister, Olive, {1 wel
'known both en the gtage and screen,
| She, too, hay been on the stage for sev-
| erel years,
|  Miss Tell is one of those unusual
| netresses wio do not believe in easy,

repid success. She and her mister da-
| liberately embarked on stage careers
i hoping they would haye a thorny path

| not have nearly as many struggles and

| setbacks as they expected, Instead of |

| having to sit on managers’ doorateps,
the barriers opened mysteriously to
admit them, And the salling was com-
paratively smooth.

‘ That is the way of the Irigh. They
make things go, Miss Tell's mother
came from Dublin, “where the girls are
80 pretty.” And—one might add—the
men are witty. The young actress was

horn in New York, but finished her |

e 3 z ucati in io is. T
of the Bquire in the rercen version of | edncation London and Paris. Thera

“"Wuy Down Bast" that he played in

the originel production  twenty-two

yeara ago. It touched upon the staid

old “London Tivies,” which recently

gave a column review to “Broken Blos-

soms," In the course of which it hinted |
“Directing is a man's job.” declared  thet it would be well i\f Thomas Burke |
eould put in his writing pome of the | ..
soul that was given to the sereen pro-|

18 quite 8 lot of Irish about her gtill,
Especially Irish eyes—the large, blue,

| heavily fringed variety. She shows |

| her Celtic origin by being supersti-
| tious and regarding the oulju board

with reverence—almont. Algo, she likey

to make peopls laugh.
“It ‘scems fto me that it is always
sier on the stage to make people

i : Pk laugh than ery,” aai is Y Vi
aginative man, Befare I tvied it I won- duction of his short story by Lillian| E ery,” aaid Miss Tell, In

dered why Mrs. Lois Weber used to go
to the hospital to recuperate between

Gigh., And there was talk of cubbages |
nnd kings, until at length the train

real life it is just the other way, |
{really love doing comedy parts, al-

e though, of course, I'd rathe enmo-
pictures. And I used to wonder why |eame to Mamarencek, and the itinerant | & A Beasemo

#o0 muny directors go mad.

|interviewer was at the end of o pleas-|
“It is strenuous—so nuch more |

ant conversation,

Anna Seymour Confesses|

Brother Harry Teaches

Her All Her Imitations

Anns Beymour !s just “home folks.”
Many sctresses think thore !s just one

way th which dressing room visitors |

should be received. And so the uverage
actress clothes herself In a gorguous
négligée, holda a monogrammed clgar-
atte in her hand, whether she smokes 1t
or not, and plays with a pedigreed dog
~all of which are supposed to impross
the interviewer as good matarial,
Anna Seymour doesn't follow the rule
at all. She didn't begin & story of un
early convent school and &n elopement.
In fact, she didn't want to be inter-
viewed. But she confessed she was
born In Carnegle, Pa,

“We generally say Pittsburgh,” slhe
lmughed, “as it is impossible socially
to come from Carnegie. 1 dveamed of
maklng my début in New York. In-
atend, 1 made my début in 0Qil City
which, as sny native of Carnegie will

tell you, ]jlu somewhere between lif"irmny.

and death.

Mins Seymour has long vaundeyille
career behind her, even if shs is only
twenty-one. For eleven years she and
her brother, Harry, have done “two a
day" and “three u day" on the big and
the small time.

Asked what her brother was dolng
now, Miss Seymour answered that she

had a confession to make. “Yau ses; 1|

do imitations of stage celebrities
ahe continued, “but they are second-
hand. 1 ave Imitatlons of Fddie
Foy, l)a\'ig

long before | saw them at work. My
brother Harry carries thelr perform-
ance to me. When Leon Errol was
playlng around town lately 1 decided
to glve an imitation of him, but, being
occupied day and nrght between re-
hearsals and performances sent Harry
instead to observe Errol at work every
dl‘y for two weeks.

‘Harry is really a better imitator
than I am, but he fets me do that
work, as an audience appreciates a
<soman more, After Harry scquired an
imitation of Errol he taught it to me.
I don't take my imitations too serious-
ly, however, and 1 don't supposa the

audlence does, either—but [ lpugh my |

way through, and the audience likes it
urning to her career, Miss Seymour
said: "Of course, life hasn't been all

trinmphs. When [ made my début in |

New York my brother and I were sure
that we were going to make such a hit

that the eritica would run out of adjec- |
tives. What happened was, we did a

flop—we wers a8 decided failure—and
back we stooted to Carnegie. When

next we essayed New York our recep- |

tlon at the Harlem Opera House drew

the booking mgents’ wttention. We had |

ved.

|enh

Warfield and the others, |

ly _we came to tha_ height of!_

played at the Pnlace. Tt was there that
Arthur Hammerstein saw us—and here
(Lam. The vandeville stage means hard
work, but the life gets into one’s
blood, and notwithstunding emooth
salling In musical comedy, I don't
{ know whether 1 like it as woll as
vaudeville, where less restraint is im-
posed on ‘nut' comedy methoda. In the
| two-a-dey I am given the run of the
atage, and now whenaver 1 fael like
turning cartwheely and cutting up in
general T book to appear at a Sunday

night concert.”

War Hero Assists Blache

Sergeant Walter Lelgh Rayfield, whe
won the Victorin Cross In the war, is
mssisting Herbert Blaehé, Motro direc-
|tor, in the staging of “The Hope,” the
Drury Lane melodrama by (eeil Ra-
leigh, Menry Hamilton and Arthur Col-
Hins. The secenvs represent a fight in
‘v Pass in Indla between
rirulars and Afphanistan na-
Ruytield, who is & Cualifornian,
sted with the Cunpdian infantry
and in s sories of engagements near
Arras distingulshed himself by rush-
ing an enemy trench ahead of his com-
bayoneting two and ecapturing

the Kiy
Britis
tives

tonal work than anything. The abil-
ity to do tomedy is & trick--a kink in
‘one's make-up,

| "l am 80 new in the game that 1
' 8till regard the making of pictures

with a lot of interest und curiosity, |

The technique 15 mo entirely different
from that of the stage. You have to
study every move. Your actions must
8ll be definlte and measured. You
cannot let even the slightest geature
be blurred,. When You make false
moves on the stage vou can rlways

correct yourself at the next perform-
&nce. But there {s a certain fatality |
shout the camera. Thoere is no undoing |

your errors.”

Mizs Tell is amusing on the auhject |
of how she eama to go on the stage. Sha |
and her mister drifted fn almost in- |

voluntarily, while their mother tried
to hold them hack beecause of the

| much advertised “pitfalls. and all that '
| sort of thing'" Somehow or other the |
| pitfalls did not seem to materialize, |
I\\'hila the pood fortune and happiness |

did, When they came bnck from
Europe they settled down at Monteluir,

Just as it was. They went to a schoo

of concentration and wers there n- |
[ten Germans, dueling with an enemy | formed that they had dromatic ahilit~

suiper, rushing another trench, cap- |50 they took tests for the dramatfec

turing thirty more Germans and carry- =
et N d o inta | I shall never forget thosa tests,”
LB gunded camrade to salety un |eald Misa Tell. “I had to do the|
. —— | balcony scene in ‘Romeo and Jullet'
and the awful sleep-walking scens in |
‘Mucbeth.” Well, wa survived it and |
{Eot some dramatic training thera. My |
| 'career, or whatever you like to call |
it, began with playing the part ef |

der machine gun fire.

| course at Carnegla Hall,

| Ethel in ‘Peg o' My Heart' Then 1

|\\'aa in ‘The Bird of Paradise.” | have |

llnmn in stock and done the one and
ing business.  One experience 1 en-
joyed was the peried | &pent in *The
[ Passion Play of Washington Square.
|1 also was with Comstock & Gest for
| n time"

Iicf the Moon.”

Will Quija Stand Fire Test?

| material use as starting a TOATINZ fire,

according to the report which comes
from Alice Brady's studio, Miss Brady
ig enrious, The ouija board is dumb,
In this trial of patience tha ouija has
approached the danger mark.

Film Folk Would Help U. S.

The Associated Motion Plctures Ad-
vertisers, Inc., have offered their serv-
ices to the Secretary of the Interlor
In furtherance of the’ Americanization
Eampni:n via ths motion picture in-

ustry now being ecarried on by the
L0

\The New “Babe” i Se- America’s Operatic Hope

n “Bud-;Comeflian Whe Looks

i to travel. Strangely snough, they did |

Ned Spuarks in ‘My Golden Girl’
New Films

Ralph Morgan

Vaudeville

| PALACE—Sophis Tucker ia the head-
brings her band,

- ¥ T

in N. Y.
APITOL.—Bert Lytell, in the sereen
version of Siy Gilhert Purker's “The
Right of Way"; John Cumberland in
“The Stimulating Mra. Darton,” the

dumb, has scored such u sucecess that |
she is to appear a recond weck, and |
other mcts aro “The Sirens,” s mu-
sical revue, with Frank Dohson and
twenty pgirls; Farr and Farland, Lon-
don comedians who make their Pal

!hnvc the opportunities they need,
flt’ foreign artists care to jein in the
| work with the Americans they should
i be welecomed, but preference should

comedies; Dippy Diera and company,
Alf Loyal's clown doga

topieal numbers
BROADWAY. - Alice
sporting Duchess,”

Baull and Brother in “Moments My-

is down fur "Pianoflage,”

Murie Cahill, Harry Fox, |
“A Reckless Fve,” and Bronson and |
Buldwin ave the stellar fentures on |
Fenton and Fields, Fd-

from the famous

Rent,” & Snub Pollurd comedy;

the | osted in tne movement. A dinner, last-
“"Powder Pu® Follios,”

the girl and!

topical and musical numbers,
IRIALTO. —Mary Miles Minter in “Judy
| of Rogues' Harhor,

Ryan and Ryun complete the hill,
COLONIAL—Heading
| here are Beinard Granville, Muson

and Keeler, Alan Rogers and Eliza-
Horry Langdon und

company, Loretta McDermott, Eddie

Cox and Jazz Band, McCormuck snd

Mellon, the Magleys and Margnerite

and Alvares are also on the bill.
EICHTY-FIRST STREET—Welline

Cross, the musical comedsy favorite,

is the star attraction, and he will be

“Her Private
Husband," a Sunshine comedy; over-
ture from Hoasini's “Itullana in Al

; musical features |
and the Riulto Magusine,

| RIVOLL— Douplas MucLean and Doris
May In their third comedy, “Muary's
Ankle™; Charlie Chaplin in
revival, “The Count'™

Adolphe Adum’s

heth M, Murray. ftake part in the productions It woul
mean mueh to the vounger singers in|
the company and to the movement for |

overture from
f 1 Were King":

and Mary Allen in & revue of song, |
comedy and dunca.
madge will be seen in the picture, |
entitled “Two Weeks."

Cuonstance Tal-
Robin Iood, as
basso profundes:

a4 Foin by Emanuel

and company, Keegan and I';L]\\’lll'dﬁ.iST“.\.\']]—"T‘ldeHFI'H of tha Night”

N, I, and proceeded to pass the time | melodrama; & new Christie
playing golf, tennis and sll the rest |
of it. This had not gone on for very |
long when they felt ah inwsrd urge to|
do something. Life wasn't astlsf}‘inql

i e
Charles Ray in Cohan Film
Charles Ruay's first picturs under his

new contract as a I

will be B picture version of Georpe M. |

¥, “Fr;rty_— five Minutes From

UEUIR12Y Gyverture:

Bont Songs" by
ety Siheling's “Fin-
andia” on the nrean, hy Cuar| Edou-

it National star

from lotow's “Alartha

series in which hoe w as a solo by A Smernoff, a Russian

will be starred by |
S. Kane Pieture Corporation

In Vaudeville Now

At 1 ho Rialin

two night stands, and found it a wear. |

Miss Tell is now under a five-year !
contract with the Shuberts. Under|
their menagement she has played in|
|“Eyes of Youth,” “The Melting of
{310"?’," “Squab Farm” and “The Mood |

One perfectly good ouija board is in |
danger of being employed for such a|

| When the cam

| diTectors and photographers were per-
| Susded by Emma Dunn to take a share |

Mary Miles Minter in
“Judy of Rogues’ Harbor™

| Marguerita Sylva
| Famous for Her “Carmen™

Lies in National Opera,
Declares Mme. Sylva

Nationul opera for Ameriea finds
one of its strongest advoeates in
Mme. Marguerita Sylva, & Belgian by
birth and an American by matrriage.
Upera with American singers, Ameri-
cin musicians, American directors and
Ameriean conductors {8 her ideal, and
it is not an abstraet ideal, Down in
the national capitsl there in an orpani-
zation ecalled the Washington Opera
Uompany, It hags no theater, renting
whatever is available for its per-
formances. The singers aro ambi-

tious young amateurs, many of them |

working during the day ms clerks to

earn money to pay for their voeal |
lesasons, but in them Mme. Sylva geesl
the possibilities of a real American |

opera conipany,

She does not fovor the present Lw!—l

tom of opern management in thls coun-
try and i4 not reluctant to say =o.
There are cliques, there i3 not enough
room for the artists who come here,|

the arrangements are not business-

like and are impractleable, gha de-
clares. The eginger =sees in national
opfra & progressive step, one whisch

“Where can the young singer go naow
to receive the training that ia re-
quired for grand opera in this coun=
try " she asked. “When peopls pay
§0 for a seat at the opera they expact
dingers of wide experience and they

iare entitled to them., Befora the war
| American sinpers could go te France,
——— | GGermany, or Italy, sing in the opera
| houses there, and then come home
finished ortists with three, four or
| five years’ experience. With condf-
| tiong us they are at present, they can-
| not go abrond and yet they must have
the training. National opera is the|

dolution, g place where our singers will

be given to our own,

"Opera singers can ba of great aa-
sistance, [ appeared in three perform-
ances of ‘Carmen’ in Washington with
the company, and it was through these
that the naticnal capital became inter-

ing until early morning, was held, and

[

afork of the Scenic Artist

Has Advanced Materially,
Says P. Dodd Ackermap

J. E. Dodson, the English character

actor in the late Charles Frqhmun'n work got all the credit and
companies, liked stage interiors L:)
match the socks he wore. When P.
Dood Ackerman and Ed TUnitt. the
scenie artista with the producer, were
at work on scenery for a new play he
_‘Iwnuid comoe up, show them his socks

AG AN |and gay:

“Boys, has sure to get the right

| shade for these.”

Now Ackerman has a very different

problem. He is trying to d(!,l‘i]'n'n a
room which will be the setting for the | yoting give even =
threa acts of Max Marcin's new play,
| “Phrae Live Ghosts,” It must not be
Fornate, it must not be highly furnished
|and yet it must hold the interest of |4 yradnetion? It ig doubteal if s
| the audience throughout the play. *

“Sounds very simple, doesn’t it
|he psked in the office of his studio
Iopposit: the Metropalitan Opera House,
“Yet T have been going about for ten
days trying to dream of just the right
rooni.

"

In these two instances there Is

| summed up the advance in scenic art,
an edvance which has come ahont with-
in tha last six or eight years
|in Eunrope. When Dadson was st
and even for years afler his retire-

sturting

| Ackerman does not helieve in 1l
jand haa been one of the finneers in

support for the work wes assured.
Otto Marak, the tenor from Czecho-
Slovakia, sang with me in 'Carmen.’

If more singers who can spare tima:

or make arrangements hetween on-

gragementa would come to Washington |

ut the expense of the company nn

national opera in general.” -
At present Mme, Sylva is appearing
in vaudeville, singing from Her oper- |

{utic roles and also popular songs.  She |
| has great faith in popular musie, be-|

lieves much of it i3 good musie, worthy

{of singers of ability, Vaudeville in

this eountry is a great institutisi, well
managed, with everything possible
done to make things congenial for the

“Even though T should return to the
operatic stage, I whall always spend gay-
ernl weeks each year in vaudeville, ta

| show that it ia poseible tg combine

both."
Although an artist and interested in
art, Mme, Sylva has become conm- |

|
actors and actresses, Mme, Sylva says,
|

In “My Golden Girl”
2 . :

Helen Bolion

ment, stage decorations were supposed
to ba renroductions of nature or of a
locality or room. They were copied
line for line, and the element of
imagination, although present in the
artist, did not enter into the designing
of the scenery. Simplicity and sugE-

| gestion are tha kevnotes of modern

will he of inestimable value to the|
i American singer. |

stage designing. Imagination is called
upon, both the imagi:

ence, and much is only hinted a*

Ll
sometimes very faintly. Details are |

overlocked. Big, blank wall |pacey are
being used and are believed to be more
decorative than the highly ornate
hangings of u few YeATB #ETo.

Scene painters until four or five
years age designed, ercated and moade
the scenery themselves. Theatrical
managers. now are nccepting desipna
from amen who do not moie the seene

5

coming out against the praciice, He |

helieves that the man who is an artist,
who 1is practical, who understands
stagecraft and has edueation can do
the type of work now required in the
theater, mlthough he ha3 been a mem-
ber of the old school of stare design.
"Many studios haye wllowed man-
agers Lo Band them sop-called desirns
and have made them possible through
their efforts,” he said. “The man who

Edward Locke, Alﬁil?r,

Turns Actor Once More

To Meet an Emergency
Edward Locks, the playwright who

g'brlieves dramatic critles mre of great | Master'

valua to muthors, has returned to the
stage, not becauss he hae given up
writing, but to fill a hreach in the cast
of a one-act comedy-drama that he has
Just completed. After an absence of
fuurteen yedrs, spent in his study in
writing plays, having them produced

and trying to convince managers that |

more should be produced, the bluff,
ecod-natured author spent last wesk
behind the footlizhts aguin, showin
his new work in vaudeville “testing
Inboratories,” o to 2peak-—the Harlem
Onera House and Proctor's Twenty-
third Street Theater

He is.a large, hearty man, is Edward
Locke, ample in girth but active withal,
Harry Bereaford, who opened  in

‘'Shavings” at the Knickerbocker Thea- |

ter two weeks ngo, and who is built

mercial. Some day art ag art will ba | along differ lines, w
properly compensated, she saya, but at | the e T i emel ey

present it is not,

“I huve become the sensible mother |
alnce my two babies wers born.”

The singer conducted The Tribune's

| representative ‘rom the beautifully |

arranged sitting room to the TUrsery,

their luncheon with their French nursae,
hey were presented, ns was Major
Smith, Mme, Hylya's husband, who
cumie into the room,

“Now, can you blame me for my com-
mereialism 7 ghe asked.

Old Lady 31" Entertains

With Feast of *Prop” Food

Old-fashioned doughnuts, real potato
salad, hot rolls, n steaming roast, apple |
and pumpkin pies—in short, all the
wood  things of grandmother’s day-
that was the evidenee, Thae defondants
were thirty old ladies and “01d Lady
S and old gantlemen, who wera sup- |
rosedly engaged in the filming of the |
Sereen Classics version of the play by
Ruchel Crothers,

The mystery lay in the appearance
of this real food on a table that had
known only movie faod. The studio |
gateman was only mhle to remember |
s0me mysterious packages, and “com- |

| PAny props" waa completely mystified,

& case was settled out of eourt.
era wis through its work

i the feast and the investigation was |
called off. [

LY
Tyrone Power a Film Star

. 'The Great Shadow,” said to be gz |

timely and vigorous trertment of the |

present socisl.unreat, is to be released {

80oon by the Republic Dj tributing |
Corpcru{mn. The star part i!: thuul:lrif

iture is taken by Tyrone Power,

Two bright little girls waera busy at |

grown-up Tom Sawyer thuat Mr, |

Locke has created in his new playiet.
“Sinple Simon,” but had to withdraw
when he was asked to join the cast of
the Savage production, Then, against his
wishes, but urged hv Joseph Hart, who

A

| tion of the ar- |
tist and the imagination of the audi-

i

|or  Persian literature, follo 4
| readings from his own works.
ls

d!d only the very primltive part of the
the st

were never heard of. Hut [t m“:fi::
|income to them and they wors satis.
fied. I have consistently refused 1,
| work with any except my own desigm'
|:mrl I have had a hard battle 0 eon.
vince managera that a man Wwith gp
| established reputation in the gl4 chon)]
| tan change the order of things and go
|'the new.,”

| How many theatergnera why laugh
lat ‘the situations and admire thy
moment’s egn.
sideration to the thought, tha time
and the expense of the s

! , e siage decora.
tions which often help make or Tuin

ratio is more than one in ten.

Briefly Mr. Ackerman, wi
sipned and built t}
Vinter Garden
| Magie Meludy"”

“Le. Cog d'0Or,” at the
and many other plays,
teps leading from the ma cript ty
the completion of the Scenery and jeg
erection on the stape, '

The manuscript is turned over to the
!scenic artist, and fregn tly the play.
wright confers with him and BUZzests
what he desires to bring ot in the
various scenes. After reading
manuscript and noting the locale or
g=tting, the artist designs the sconsy
in_ecolored studies, Thesa are sab-
 mitted to the mansger and at H con-
forence at which the aut or, the stage
director mnd the artist ara present
| they are discussed and either nccepted'
OT rejected,

“Sometimes it is Necessary to makea
great many studies befor i

18 ac-
cepted, It s juat & play
or a story. You hit it &t the

first attempt or ¥ ight have to pa

+ and rewrite until you arg sue-
il Mre. Ackermun s
Medels, drawn to scale ang planned
48 carefully as houses, ere made from
the sketches and are also subimitted,
When they ure passed, working draw-
ings for the builders are mare, and
they are charged with determining the
i T hanien! details of the wark, Pog
example, every piece of ECenery mpst
be no. more than fSve fep: ten inches
in width in order to muke railmay
transportation of the sets possible, Thy
scencs are usually all fitted up befare
the painters start on them, and when
completed are set up in the theater by
the mechanic who built them from the
plans, usuallly not until the day of ghe
dress rehearsal,

“Lighiing is a very important ale
ment," Mr. Ackerman said, “and I stipn-
iate in every contract that I make
that it must be under my supervision.
I know the play, and working with the
stage director it is poss to hring
out the desired effpets & age-lighting,
1 find, is largaly a matter of patience
and experiment. In cosiume plays, it
'8 necessary to have the uetors on the
stage during the experiments to B
the effect of the lights on their cos
tumes."”

The averags time Necessary to design
and build the scenery for a play is
from six to eight weeks, but seldom
is enough time given.

“It i3 necessary then to think quickly
and have a great source of knowledge
at the tipa of pne's fingers," Mr. Acker-
Lman continued.

To prepara for his work, Mr. Acker-
man  studied at tha Art Students'
| League, at Cooper Unfon and Heaox
| Arts in Paris, He has also traveled and
tread extensively, Bd Unitt and he were
the late Charles Frohb-
he says, wus the best

ce

| the artis

man, and thi
{Jub ke ever hel
Through the loft ceilinged studfe
;]‘I{‘_ Jed the way., H CATIVESEE, many-
L eolored, were sty out on fromes,
| waiting for the ar s hrush, Yat'no

le. Simply

| seatfolds or ladders were vioib
| by pulling a rope, which ar
ptem of weights, it i3 ible for one
man to place the gigantic sasel in any
position he desires.

“Seenery,” he econcluded, “must by s
background, When it gets beyond a
I background, then it is Stige Srengry.
It should never intruds so much that
the audience overlopks the play, the

tostumes or the people on the atage.”
——— o T

!ﬁtili has faith in My Locke's ability to
| met, he consented to 811 the vaCcancy.

| "I am enjoying iy experience tre-
mendously, but it is hard work® he
gaid at the old theater in Harlem, whers
ih_‘a appeured nineteen vears ago with
| Nt Goodwin, “Fuurieen years ago |
| Was with David Warfield in “The Musle
and since that time 1 hsve
dona np acting, We are trying out the
att by arrangement with the vaudeville
moguls to give them gn oprortunity to
decide whather they will put it on fn
the bir houses or not.”

The obvious physical differences be-
tween Mr. Beresford and Mr. Locke do
not interfere with the latter's playlng
of the part written originully for Hr.
Beoresford.  The author calls Simple
Simon, the leading character, a grown-
up edition of Murk Twain’s Tom Saw-
ver. Ha is a lovable old fellow of sev-
enty-two, lazy, hut full of homely phl-
losophy and kindn Buresford would
have played him in a dry, whimsieal
manner; Locke muakes him a jolly old
| 1d|r‘r_ with fine human traite
" ‘Simple Simon’ & only a eondensed
| version of a threp-act play I shall
write.” the nuthor says. “The old fol-
low i5 ton good a character to loss”

Mr. Locke, who came here from Eng:
land in his youth, has heen actor and
playwright for thirty-five yesrs, H8
prepired for the stage jn Boston unde?
Charins Brickford, played in repertory
companies, in stock companies and 0
popular plays of the period when he
Was netive on the stnge, He has writ-
ien many plavs, not all of which have
been prodiced. a very successfu! ene
being “The Climax,” which New Yor
BAW  twelva years saen Some of ‘hiﬂ
other plays are “The Care of Becky,
“The Dancer” and “The Bubhle” The
Shuberts are tp produce his “Dangerous
Years” and William More s will put o
one of his plays this spring.

e

New York Studio for Metro

According to an anrouncement made
by Richard A, Rowlund, president of
the Metro Pictures Corporation, the
| Immediate construction of new studios
| In the vicinity of New York is & p
|0f the plan for the future. The Bit8
|9f the proposed Eastern. studios has
Mot yet been selected, but it is vafer:
stood that the new plant will be
ated either on Long Island or some:
where along the lower Hudson.

N e S :
'To-night at the Neighborhood
To-night the Naighborhood Player®
will repeat their regular week-gnd
of Dunsany’s “The Glittering Gate” and
Andreyev's “The Beautiful Sabiss
Women,” . e
On Wednesday evening Kahlil Gibn
bran, the poet, will give a sho ;

Other Amusement Nﬂli
On Page T .3




