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Reinhardt’s New Playhouse
Bids Fair to Revolutionize
The Theater of To-morrow

e

According to an article in a recent
number of L'Illustration, Max Rein-

¢ordance with the old formula. Fer
that reason, M. Antoine found in Max

hardt's Gross Schauspielhaus, recently | Reinhardt's new theater a sign of
conatructed in Berlin, embodies the | great progress in the movement toward

most radical of the theatrical
the “new theater” movement,

the son of the founder of the Thester
Libre in Paris, after a recent visit to
Berlin, brought back to the French
capital a detailed description of the
interior of the new theater.

This new theater, says M. Antoine,
has only a remote resemblance to the
ordinary theater. It is built entirely
of reinforced concrete, tinted in a neu-
éral color, but in a decorative scheme
et first disconcerting; the seats rise
on three sides of a pronounced oval
formed by a vacant space in front of
the stage. There is the usual stage,
but it is furnished with a turning
platform that will allow almost in-
stantanecous changes of sets, At the
rear of thia stage ia a eircular wall,
the form of which allows Reinhardt to
do without the panels used in the or-
dinary theater.

In front of this stage proper, there
is what may be called in English a
fore-stage, extending out into the va-
cant space spoken of before. Each
part of this fore-stage can be raised or
lowered at will to give any desired
vgmbination of levels.

Finally there comes the open space
called “the orchestra,” the floor of
which ean also be moved in a vertical
direction. The actors can coms to this
“orchestra” not only from the atage,
but also from doors let into the walls
of the theater. At intermission the
stage proper is hidden by an ordinary
drop curtain, while the fore-stage and
the orchestra are hidden by & circular
curtain drawn up from below like the
one in use at the New York Hippo-
drome, :

The novelty of the disposition of
Reinhardt's stage is equaled by the
novelty of his lighting arrangements,
He has sought to imitate the light of
day as closely as possible by conceal-
ing projectors in the regularly ar-
ranged rows of concrete stalactifes in
the wvast cupcla in the roof of the
theater. From these concealed pro-
jectors a soft and evenly diffused light

ideas | the thoater of the future,
that have characterized this leader of | esting to note that Reinhardt’s first

A. P.|production in his new theater was one
Antoine, a young French writer and |dealing with the Fronech Revolution.

| of M. Gemier, one of the most promi-

|a long time served many peo

comes to the siage and the orchestra.

The bare description of the features |

of Reinhardt's theater that

embody |

the ideals of the “new theater” move- |

ment is not, perhaps, as interesting as

the reaction of M. Antoine, He wriles: |

“The use of the different mobile
parts of the theater, the turning stage,

the fore-stage, the orchestra, allowing |
the use of ull scts, groups, levels, or,

irregularities of the pround that one
eould imagine, and the necessity for
making the production wisible and well
balanced from three sides (for the

actor is in the middle of his audience) |

mzke the director seek new methnads, |

methods different from those used here- |

tofore. It is possible that there may
come from the use
methods s new technique
theater.” %

M. Antoine goes on to say that the
old realistic formula of *“the fourth
wall,” according to which the majority
of productions in France und Germany
have been made In the past, sought to
ive the spectator in tﬁe theater the
llusion of seeing live and move be-
fore his eyes people who did not sus-
pect his prezence. But well before the
war, Stanislavsky at the Moscow Art
Theater and Max Reinhardt at the
Deutaches Theater in Berlin had made
radical departures from the old form-
ula and all that it connoted. Little by
little, says M. Antoine, the new form-
uls was crystallized; a less minute
faithfulness In the matter of sets, of
which the general lines were alono im-
portant; no morve “fourth wall”;

of the

of these new,

no |

eeparation of the metor and the asudi- |

ence; the tragedy comes down to the
tpectator, and envelops Lim, =0 to
epeak, in the druma.

If none of the experiments that vari-
ous directors made with this new
formula attained the degree of perfec-
tion that one had a right to expect, it
weas, guggesta the writer, not the fault
of the directors, but rather of the the-
aters which they were obliged to use,
and which had been construcied in ac-

It ia inter

That there is another pide of the
shield is made eclear by the comments

nent of modern French directors, on
the new theater, who says in L'Illus-
tration:

“I am amazed at Reinhardt's 'the-
atrical faetory, but all the mechanica
of the German stage cecms to me of
secondary importance, The best dram-
atic movements can, if necessary, do
without turning platforms, floors which
are raised automatically and electrical
machines. 1 ask a space large enough
to hold a erowd such as the crowds of
antiquity or of the Middle Ages—n vast
inelosurg shellered from the cold and
the rain, where every seat should be
excellent and cheap. The staging itaself
must be adanted to ecircumstances, to
the form of tho theater or the forma-
tion of the ground, This sum-
mer we shall approach a preater sim-
plicity of method in presenting our
spectacles at Lutece. We shall have
but two projectors, the sun and the
moon, which have elscwhere and gince
le, We
have the habit of saying that the theat-
rical production is a collective féte, as
its origins prove, We s¢hall continue
that this summer” -

“In France, s

v& M, Gemier else-
where, “Innovators, experimentera,
scholars, are scarcely listened to.
Their ideas, adopted and earried into
practice by a foreigner, come back to
us under German or American names,"

This writer goes on to deplore the
lack in France of the government and

municipal interest in the theater that
plays such a purt in its development in
Germany. But even in congratulating
Germauny on thig hapny condition, and

on the national.cor
to adopt guiekly th
tiens, M. Gem -
lows us to s: it in the art of thae
theater . if Germany has re-
ceived mora than she bhus given, France
has ulways given more than she has re-
ceived."”

sitv that leads her
5 of other na-
“But that al-

At the Broadway

|
John Henry Jr. and Teddy in

“Down on the Farm”

In Brooklyn Theaters

MAJESTIC—"Parlor, Bédroom and
Bath" will be the week's attraction.
The company is headed by Eda Ann
Lukes and Welter E. Perkins.

MONTAUK—Fiske O’Hara, the Irish
actor-singer, will be geen in “Down
Limerick Way,” by Anna Nichols.
Mr. O'Hara will sing new ballads.

SHUBERT-CRESCENT—Theda Bara, in
“The Blue Flame,” will be presented
by A. H. Woods. Miss Bara will be
supported by the same cast which
n?‘penred with her at the Shubert
Theater.

ORPHEUM—Jane and Katherina Lee,
the kiddie scresen satrs, will have
headline honors. They will be seen
in “The New Director.” Mra. Gene
Hughes and company; Harry and
Emma Sharrock; Yvette and her
company; Hunting and Francis, and
Elida Morris are among the others
on the program.

BUSHWICK—Belle Baker remains for
another week. The Maud Muller
Revue;  Tarzan; Mogris and Camp-
bell, and Val and Ernie Stanton are
also on the bill. :

BTRAND—Constance

Talmadge, in
“The Love Expert”; “The Eastern
Westerner,” snd other screen and

musical features are on the pro-
gram.

In Picture Theaters

CAPITOL—"The Deep Furple,” withj

Miriam Cooper; “The Ging

m Girl,"”|

a comedy; the third act of Wagner's|

“Lohengrin,” sung In English; ad-
ditional screen and musical offerings.
RIVOLI—Wallace Reid in “The Dancin’
Fool”; “Petticoat and Pants,” _a
comedy; “The Bottom of the Worlad,”
& photographic log of Shackleton's
polar voyage; musical and topical

features.
BTRAND—"Riders of the Dawn” a
screan version of Zane Grey's

“Desert Gold"; Harold Lloyd iIn
“The Eastern Westerner®; the Rus-

sian Cathedral guartet; musical and|

topical offerings.

RIALTO—Enid Bennett in “The False|

Road"”; Harold Lloyd in “An Eastern
Westerner”; selections from “La
Bohéme”; other features,

BROADWAY — Victor Seastrom in “A
Man There Was,” and Mack Sennett's
comedy, “Down-on the Farm®” for a
second weck; special musical pro-
gram and short film subjects.

Amusement Parks
The amusement park season has
started and those which opened yester-
day were the Starlight Amusement

Park, at East 177th Street and the
Bronx River, and Palisades Amuse-
ment Park. The former was once
known as the Bronx Exposition E’“k.

Gl Bl |

At Outlying Houses

STANDARD—David Bolasco's produe- |
tion of Willard Mack's “Tiger Rose"
will be the attraction., The original
scenic production from the Lyceum
Theater will be used,

SHUBERT-RIVIERA-—Barna
in “His Honor Abe Potar
here all week.

COLUMBIA—“The Burlesqua Review
of 1920" comes to this theater to-
Mmorrow.

E Barnard
s will be

Distinguishes Siren From Vamp

A siren or a vampire—which is she?)
There is a difference, That's what |
Helen Shipman, who singa and dances |
at the Criterion Theater this week, had |
to decide about Bebe Daniels when she |
conceived a dance to accompany “Why |
Change Your Wile?"

|

“A siren,” Miss Shipman says, “is|
not nearly so dangerous a type of 'the
other woman' as the vampire. The
former lures openly and for fun,
whereas the latter is always serious
and cunning. The dress and general

appearance will reveal a great deal,
though not always certainly. For in-
stance, to say ‘vampire’ to a major-

ity of minds is to visualize the sleek
pinuous, black-eyed and black-haired
type.”

In “The Night Boat”

I 18 too often a reward for the actor or

i

In Bennett Play

Jose Ruben

Continental Stage Gave

American Girl a Belief
In Power of Suggestion:

Josephine Victor, whose appearance
as Zabette In “Martinique” at the
Eltings Theater, is her firat Broadway
appearance since she appeared in Eu-
gene Walter's “Just a Woman" several
8easons age, counts the power of eug-
gestion as the greatest aid to neting.

The part of Zabette eame tn her, she
said, by absorption. Written for her
hy.Lawrmco Eyre, the puthor of the
play, it was read several times, and |
when rehearsals eamo her lines had
been learned almosat unconsgeiously,

In “Martinique” thera are several

scenes, notably in the second act, where i
the usual stage tricks can not be mada |
use of because of the lighting, To get !

over to the audience the cmotion of | edy parts, in whimsical paris, in farei-
her | cal parts—in any kind of stage parta—

Zabette, Miss Victor has only
voice, and what she herself calls

0 ; “the |
pictorial values of the stape”

“Zabette is a very difficull pavt,” suid |
Miss Vietor, “in that she is the ingenu i
ous young thing in the first act, with

her heart just touched by romance, and |
in the second gnd thil acts <he co

to be, bit by bit, the woinian of pa
thut she is at the final curtuip, by
all that must be shown gradually. In |
impersonating Zabeite the things that
are not done are ns important us those |

that are. Beeause 1 believe that
thoughts get across to an audience, 1
make every use that I eun of sapges-
tion. In the first act, where Stepliune
makes a cup of his hands for me, =
little overactlng would destroy  the
delicacy of the whole seene. Theve
one must rely on suggestion and a sensc

of the pictorial values. Again, in the
second act, when the stage is darkened,
there is & scene of emotional power,
when Stephane comes, the very night
of his wedding, to assurc Zubette that
he still loves her.

“If I believe in the power of =u
tion, T owe that belief to the Continen-
tul stage. Nearly all that 1} earneyd
of acting T learned watching Coutines-
tal nroductions. Here in Amcricn thore

rl':j{'.'.‘"

artress who acts a ‘type.) Mris Fiske is
one of tho few actreszes on the stugo
who utilize the whole power of thought

and suggeption, Her Teas may not have |

been the exact Teps thut Huvdy
ceived, but it was a ereation, it
Tess that was convineiug 1o ¢
ence. In YJust a Woman® | pi
part of a woman of fifty ju
of my beliefl in acting for acting's salke,
It was a commercial mistake. They be-
gan to say: 'Oh, she's deing mothers
and old women now. 1 put aside my
own personality to ereats the part.
From a busihess standpoint it was an|
error, yet if 1 were in Europe 1 should
do it again. But I am in America, and
aeling for Ainerican audiences, and I
shall never do il sgain,

“My ambitions?’ she repeated, in
regponse to a question, “Not v be just
Josephine Vietor in such and such a
thing, but to be a living character pro-
jected to the audience by Josephine

ictor. Somo day I should like to
do repertory, keeping ss my ideal the
projection of character by suggestion
and thought.”

con-

Jessie Bonstelle Plans
To Try Out New Plays

In Her Summer Stock

Jessie Bonstelle, who for many vears
has each summer headed end condueted
one of the most successful stock or-
ganizations in the country-—the Bon-
stelle Company—this year is enlarg-

ing her activities. Instead of one Bon-
stelle Company there will be two, and
instead of dividing her season between
Detroit and Buffalo, hs has been her
custom, Miss Bonstelle will operate
companies bearing her name in bath
cities. In lieu of the usual ten weoks
hitherto played in Detroit and Buf-
falo, those cities will cach have a
twenty weeks' season of worth-while
plays, well done under Miss Bonstelle’s
suimrvising direction, She personally
will alternate, appeuring one week in
Buffalo and the next in Detroit,

Miss Bonstelle will try cut several
new plays for Willlam A. Brady, the
Shuberts, John L, Golden and F. Ray
Comstock. One company will open at
the Majestic Theater, Buffalo, next
Mondnﬁv night, and the other at the
Garrie Theater, Detroit, May 24,
Beatrice Maude will play leads in But-
falo when Miss Bonstelle is playing
in Detroit and Adams T, Rice, of the
Theater Guild, will be director, Kath-
erine Cornell will play leads in De-
troit, whers Guthrie gﬂc'ﬁ]iintic. long
associated with Winthrop Ames, will
be director.

Miss Bonstelle has created a new
position for women in the theater. In-
stead of the usual male assistant stage
manager, engaged as well to play small
parts, she engages for that position

oung women experienced in interior
E{ncontiun. With her Detroit company

ise Bonstelle hes the only- woman
%cenlilc artist in the country, Mabel A
uell.

New Brighton Theater
The New Brighton Theater, #t the
6ea end of Ocean Parkway, Brighton
Beach, will open for the season on Mon-
afterncon, May 17. Vaudeville
will be the attraction at this theater
this summer, with an entire change of
bill each week. The completion of

s and

et

Sincerity Is the Secret
Of the Histrionic Art,
Says Clever Jose Ruben

“1 diatrust the actor who reasons too

after he has finished making up and

| at first experience will soon make him

has hecome Emilio Diaz, In the firat
act of Arnold Bennett's play Ruben {s
a distinguished pianist, one of the
greatest interpreters of Chopin since
the composer’s death, Ho has traveled;
he has seen the world, Carlotta Peel,

layed by Elasie Ferguson, s s young
Ejnglish irl, innocent and inexperi-
enced, The pianiat’s playlng moves her
£0 much that she accompanies him to
his lodgings, and there, for the rest
of thoe act, the author allows the au-
dienco to see n strange contrast, The
musician, experienced in worldl thin_g-s,
and the highly nervous English girl,
who have never met before, analyze
their hearts and lives for one another.
There is no great emotion called for
from Diaz. o is calm. When he
plays again for Carlotta she is over-
come by emotion and gives herself to
him.

In the third act, & striking but very
theatrieal act, Diaz, who has become a
glave to morphine, is living in ex-
tremely poor and disreputable quarters
on & dublous street in Paris, He has
no money, no piano, and hag not played
for a long time. When he abstains too
long from the drug he becomesa a rav-
ing maniace, talking of imaginary rivals
who are persecuting him because of
professional jealousy. When Carlotta,
now a novelist of great reputation in
England, comes to him he does not
recognize her and believes her one of
the accomplices of his persecutors. He
threatens to kill her, and fires a re-
volvar at her just as he recognizes
her as the English girl of seven years
ngo. But he misses her, and after an
injection of the drug is nearly normal
again. It ls all highly theatrical and
vifeetive,

“That third act, with all its emotion,
is much pasier to play than the first,”
Mr. Ruben told the writer., “In emo-
tional seenes all an actor has to do is
to forget himself and let himself go
entirely. His experience will warn him
if he is overdolng it. But In the first
act, when there must be poise, weight
and long psuges, it is a much more
diffieult task. The interest of the au-
dience must be sustained-throughout.”

José Ruben la the husband of Mary
Nasgh, who ia now In London where
she has made A success in “The NMan
Who Came Back.” Strangely enough,
hoth “Saered and Profane Love" and
“The Man Who Came Back” have the
same dominant theme, the regenera-
tion of 8 man through a woman.

José Ruben does not simply talk “Womankind as the helpmate of man
nbout sincerity in asting; he brings! comes eloseat to ug all,” Mr. Ruben
hiz theories to the stage with him | said.

much,” In this way did thoe great
Coquelin, who knew as much as any
one what there s to know about act-
ing, hint at his theory of acting. The

great Frenchman did not mean that
actors should not be intelligent and
well educated and that they should
not make uss of their intelligence—far
from it, But he did suggest that the
player should not lose himself in the
mechanies of acting and overlook the
meaning and feeling contained in the
lines he was ealled upon to spenk,

Jogé Ruben, who hna been com-
mended for his excellent performarcoe
a8 Emilio Diaz in “Sacred and Pro-
fane Love” at the Morosco Theater,
was talking about acting in his dress-
ing room after the final curtain a few
nights ago. It waa he who quoted the
‘Wwords of the grent Coquelin.

“There is one school of acting which
maintaing  that technigus is every-
thing, and that with proper technique
an actor can play any part without
even attempting to feel it,” the dark
Frenchman, who made his début in
America ton years ago with Sarnh Dern-
hardt, said, his keen eyes shining
through a cloud of cigarette smoke.

“Sincerity is the secret of acting,
All the big words used about technique
only make me smila. Too muech em-
phasis is often placed upon seting and
not enough on sincerity. If one is sin-
core, if one triea to feel the part he {a
playing, the requisites which an actor
needs—enase, naturalness, expressive
gestures and good reading—will tor-
low. To be sincers the actor should|
think of his part in connection with
real life. When a man is angry his
voice naturally is in the proper piteh.
Hea ia nct conseious of it, and doés not
have to keep it at the proper pitch by
any mental effort. He pauses at the
proper times, he gestures naturally.
The stage attempts to rapresent life,
Why shouldn't actors, then, study life
and bring their observations into their
work ¥

“With sincerily an acter's reading
of lines can never hecome monntonous,
IIe need not worry about gestures if
| he is sincers. If he is a little awkward

proficient. Not nlone should sincerity
in acting he applicd to emotional aet-
ing. An actor can be gincere in com-

anid he ghould be asincere,”

In ““Lassie” at the Nora Bayes

Molly Pearson and Tessa Kosta

(Ubat's (Wbat in New York CTheaters

ASTOR—“Fast Is West,” Fay Bainter in a comedy of Chinese-American life,

BELASCO—"The Son-Daughter,” Lenore Ulric in a melodrama of Chinatown.

BIIOU—*The Ouija Board,” spirituaslistic melodrama,

BOOTH—S8ea new theatrieal offeringa.

BELMONT-—“The Passion Flower,” Nance O'Neil in Spanish tragedy.

BROADHURST—"Smilin' Through,” Jane Cowl in a romsentla drama,

CASINO—See new theatrical offerings.

CENTRAIL—"As You Woere,” Sam Bernard and Irene Bordoni In a fanciful
Americanized French girl and music revue,

CENTURY—"Florodore,” revived after twenty years,

COHAN—"The Hottentot,” William Collier in a typical Colller farce,

COHAN & HARKIS—Sce new theatrical offerings.

COMEDY—"My Lady Friends,” Clifton Crawford in a farcical comedy.

CORT —"Abraham Lincoln,” poetie, historical drama,

CRITERION—"Why Change Your Wife?” A motion picture,

DANSE DE FOLLIES-— Ziegfeld's “Girls of 1920, 8:30 o'clock revue, followed
by his “Midnight Frolie.”

ELTINGE—"Martinigue,” romance of French West Indies.

EMPIRE—“Déclussée,” Ethel Barrymorn in goclety drama.

FORTY-EIGHTH STREET—“The Storm,” Helen MacKellar in melodrama of
Canadian Northwest.

FORTY-FOURTH STREET—"Look Who's Here!™ Cecil Lean and Cleo Mayfield
in girl and music farce.

FULTON—See new theatrical offerings.

GAIETY—"Lightnin',” Frank Bacon in comedy of Reno's divores industry.

GARRICK—'Jane Clegz,” Theater Gulld's presentation of English drama,

GLOBE—See new theatrical offerings,

GREENWICH VILLAGE—"Sophie,” Emily Stevens in Philip Moeller's French
costume comedy, assisted by O. P. Heggie,

HARRIS—"The Hole in tha Wall,” Spiritualistic drama,

HENRY MILLER'S—"The Famous Mrs. Fair,” Henry Miller and Blanche Bates
in James Forbes's comedy satire.

HIPPODROME—“Happy Days," musical spectacle and big vaudeville acta,

HUDSON—"Clarence," American small-town comedy by Booth Tarkington.

KNICKERBOCKER—*Shavings,” Cape Cod comedy, with Harry Beresford,

LIBERTY—"The Night Boat,” musical, farcical comedy.

LITTLE—“Beyend the Horizon,” Richard Bennett in American tragedy,

LONGACRE—"Adam and Eva,” American domestic comedy.

LYCEUM—"The Gold Diggers,” Ina ‘Claire in a comedy of chorus

LYRIC—"“What's in a Name?"” new sort of musical revue,

MAXINE ELLIOTT'S—'"The Letter of the Law,” Lionel Barrymore in intense
drama.

MOROSCO—"Bacred sand Profane Love,” Elsie Farguson in Arnold Bennett's
gex drama,

NEW AMSTERDAM—Ed. Wynn Carnival. Girls, musie end comedy.

NORA BAYES—“Lassie.” Unique Scotch musical comedy.

PLAYHOUSE—“The Wonderful Thing,”” Jeanng Eagels in a serious play.

PLYMOUTH—"3 Showers.” Southern comedy, with music presented by the
Coburns, I

PRINCESB—"Mrs. Jimmie Thompson,” farcical comedy.

REPUBLIC—"The Bign on the Door,” Marjorie Rambeau in melodrama,

SELWYN—'Buddles,” romantls comedy of the A. E. F. in Brittany, with music,

SHUBERT—E. H. Sothern and Julia Marlows {n Shakespearean repertoira.

glrl life,

the Brighton Beach line improve-
ments will enable patrons of this thea.
ter to come from uptown New York,

oars, fox a single

e

THIRTY-NINTH STREET—"Scumdal” -Charles Cherry and Francine Larrimore
in domestic farcieal comeds

YANDERBILT—"Irene,” girl an¢ musio comedy, with Adele Rowland.
[ GARDED-=/The Passifig Ebow of 1040/ QGirla, by, wenderilie

...'Z.'-":

Stage Door Chat for the Pla

Now in Vaudeville

F Rl

Grace Fisher

She Works in Vaudeville,
Studying to Fit Herself
For Something Greater

Grace Fisher is In a predicament,
Last year ghe bought a riding habit but
never used it, Now, with clothes pricrs
mounting so high, she has decided to
make use of the ldle garment. So she
must learn to ride.

“First, I shall learn to ride, and then
I shall take up languages,” said the
young soprano who last yenr was the
prima denna in “The Royal Vagabond,"
and who i3 now the prima donna in

ygoer |

May Irwin, Back From Road,
Hastens to Her Farm Ready .
To Make Beer and Whisky

Blarmey and Colleen are walting for
May Irwin up at her farm at Clayton,

Blarney ntte

mpts to tell anythin
my husband.” t

N. Y., where for a whole mile on the | While Miss Irwin was talking, wity;,

Harry Carroll’'s new vaudeyille act at
the Palace Theater. “But I shall da |
it indoors until the disgrace wears ofl.”

Miss Fisher wuis adjusting an enor- |
mous white wig which econtalned so
much hair that it reminded her of an|
Qetermoor, she said, She was dressing
in the period of Loufs XIV.

"“Louis Quatorze,” was suggested.

She attempted to repeat the French
word for fourteen, but with no great
suCeess,

“You see I shall need to study lan-
guages.” ; o

“Then you don't speak French in thia
part of the act?” Miss Fisher was asked,

“No, only look it she snswered
laughingly. . _
From a convent in hep home city of

RBuffale, with an interval of a year at
home, was the road Grace lisher trav-
eled on her way to the stage, In her
five years on the stage she has been in
vaudeville with Tock and Fulton, has
played an act of her own in yaudom]lr:
and has also been in the “Show of
Wonders'" at the Winter Gardun,l:"lhi
Love MiL"” “The Royal Vagabond,"” and

now has returncd to wvaudeville with
Harry Carrell’s company. ;
Migs Fisher's voice is a dramatic

cnprano, but she does somae coloratura |
singing in vaudeville now, ot

“My teachers are against my singing |
coloratura, But I am doing it properiy |
and it won't hurt my voice. Dramatie
gopranocs are in mors demand t.han!
coloratura singers and I do mot want

| eyelashes, she reminisced:

teach 1lhem to sing. When I had
finished ut the convent T ninde many
Futtempte Lo ro on Mhe stiee, But eould)
not win over my family. DMany times

to bhecome known a2 a eoloratura]
singer, No, I am not yet planning for|
grand opera, 1 am still learning. |
sang two prima donna rales befors T
staurted to take singing lessons. One
of my teachers wants me to give up
singing on the stage now and prepare
myszelf for singlng in opera. But I
cunnot be idle. I must be doing some-
thing."

It is & fortunate thing that the enor-
mous white wigs in vogue at the tinfe
of Louiz XIV are not in faver now.
For then Misa I 's beauliful auburn

tresses would be higden -under a mass
of artificial hair. After adjusting two
beanty spots awd while beading her

“When we had plays at the convent
the runs used to gend the other girls
to me for instruction. I used {o show
*hem how to speak their lines; I taught
them danecing steps; I even tried to

1 was engazed to go on tour with eom-
panies which played in Buffalo, but in-
variably my father heard of it and put
his foot down. Finally, when they saw
that [ would net be happy until I did
go on the stage, they permitted me to
go. I wanted to find out whether I
wag good or bad. When I had become
a star—I ullowed mys=elf a year for
this—1 would retire. But T am still
on the stage after five years.”

“Does that mean that you are not
good 7" she was agked,

“Not good enough,” was the reply.

Vaudeyille

PALACE—Evelyn Neshit, in a one-act|
song revue, will be headlined. Harry |
Carroll remains & second week with |
his “Varieties of 1920 Miss Juliet!
will give her revue, featuring her
imitations. Vietor Moore returns to
vaudeville with the revised wversion
of “Change Your Aet; or, Back to
the Woods.” Bert Errol will give a
song recital; Frank Wilcox and com-
any will offer “Sh-h-h,” by Vincent
anrance, and Wilbur Sweatnam, the
jazz clarinetist and jazz band will
also appear.

RIVERSIDE—EKitty Gordon will return
to vaudeville a8 the star on the bill,
Jack Wilson and company; Florence
Roberts and Fredrik Vogeding; Allan
Rogers; Santos and Hayes; Clifford |
and Wills; Davigneau's Celestinls; ¢

. John S, Blendy and brother; Wilson |
and Aubrey Trio are also on the
program.

COLONIAL — Trixie Friganza,
Roly-Poly Comedienne,” will share
headline honors with the Ford
Sisters. Solly Ward and company;
William Gaxton and company; Bobbe
and Nelson, and J. Rosamond John-
;?ﬁ and Jazz Five are others ¢n the |

i1l |

EIGHTY-FIRST STREET — Valerie
Bergere, the dramatic actress, will
head the bill in “The Moth.” Charles
Ray will be shown in “Alarm Clock
Andy."

LOEW'S AMERICAN — Al Piantodosl,
with Bert Walton, in a review of
Piantodosi's songs, will head the hill
for the first half of the week.
Charles Ray in “Alarm Clock Andy"™
will be the pieture. One of the
headliners for the second half will
be Billy Dale and Bunny Burch in
“The Riding Master.” Nazimova in
“The Heart of a Child” will be the
picture,

“the

Duncan Dancers Here Soon
The festival of three performances
resented here annually by the Isadora
uncan dancers will take place in Car-
negie Hall on the evenings of May 12,
14 and 15. ' A different program will he |
presented at each performance. Baryl
Rubinstein, the American pianist, will

appear at each performance as eccom-
soloish |

shores of the St, Lawrence jolly May,
the popular comedienne, can walk along
and say, “This {s "mine.” Waiting
with Blarney and Colleen are their six
puppies. You didn’t know that Blarney
and Colleen were Miss lrwin's favorite
Airedales, and that while she was on
the road in "On the Hiring Line,”
which just closed for the season at the
Montauk Theater, Brooklyn, yesterday,
Colleen increased the family by six,
did you?

‘““My husband writes me that Colleen
allows the cares of motherhood to rest
on her only lightly,” Miss Irwin
Iaughed. Then she exiolled the virtues

of the Airedale as a dog and a compan- |

ion of man and when she was finished
the writer was convineed that there was
no finer, more intelligent, or more near-
ly human beast than the Airedale.

“I] have had ell kinds of dogs on my
island in the St. Lawrence and on my
farm, but there are no dogs like the
Airedales. 1 never
than that which Blarney has for Mr.
Eisfeldt, my husband. If woun have
ever heard s deaf mute try to talk you
can realize how it =ounds when

Selznick Screen Actress

Louise Huff

Louise Huff Just Had
To Go Back to Acting

Cina the most
stars in the moeving pieturas nament
just now is Louise Huff, who is back
on the screen again, after two years of
very slightly adulterated {dleness.

“When I stepped into the studle a

of

happy

few wreeks ague,” she sove, “T think I
felt as the prodigal sen did s
cawre iome and fell on his fut)

-and the fatted ealf foonid

the guise of a good picture yehicle,

“I'm simply & person who needa mect-
ing to make her life complete. I've
thissed it terribly.
go in for regular hours, I know, to keep
my health. Night life will occupy a
very minor part of my day. New York
will probably put over a lot of things
I won't know anything about.
be plunged into an orgy o shopping,
but through it all 1 shall be the captain
of a contented soul.”

To a person of Miss Huff's make-up
the stage is the only life, though no one
else in her family ever acted, ay far as
she is able to learn. In fact, an actress
had never in the memory of the oldest
servant darkened tho door of the hos-
pitable Huff mansion befere Louise
went forth,

It is not hard to imagine the con-

sternation of her conservative South-
ern family when, at the age of twelve,
she exhibited & marked jondness sor
theatricals in the barn, and, becoming
a pin magnate as the result of her
dramatic wventures, declared she was
going on the stage,

At fifteen the break came. She bade
farewell to the “flyin' jinny,” the al-
most life-size train that six people
could ride in if they were mnot too
large, the two-story doll house, the |
sand pile and five brothers in a biz
back yard in Columbus, Ga., deter-
mined to become an actress in New
York. She was accompanied by her
sister Justine—and her mother as a
precautionary measure.

As she herself says, “Columbus is

GroRe? SuELiasE

gaw greater love |

I shall be forced to |

I ghall |

[thc- sunlight streaming into the tw
|floor room of the hotel,

| reporter was able to logk
,Iiai:md in the St. Law

| see wh

elteh
the Tribun
at her apq
] ] 'rence for g good
¥ she remains in the front rapg
comediennes, She tells of her twg
| married eons, of her grandchildren
|and admits that she has owned gy
many mora years than the

t writer i
|old (he takes part in election ), and
| yet it would be difficult to believe her

|old enough unless she
a8 she does,

| "l have been very fortunate ip lifs
tand I am satisfied,” said Mias Trwrin

Not one minute more than Ler work
on the stage and her extensive real
| estate  transactions make neceqanry
|does Miss Irwin stay in the city., At
| the wery first opportunity she Tughes
|up to the farm and even now sne g
speeding northward to meet hep hus.

said go herself,

[ band and then 1o go on to =ee Blurnes
tand Cellesnt, the 'ﬁﬁr';.' head of E:;r;
| tered Jersey cattle, the twis calven and
the mara which she and her bushang

| raised themselves.
i . This time Miss Irwin is taking to
{the farm with her two tried and tristed
| recipes, one for real beer, given o her
| a brewer In Cincinna and the
r for whisky, given to her by a

ler in Louigville. Yer Miss Irwin
only an occasional cockiail, ¥

ever touches the *“owi]

1l stud™ g4

|all.
“But my friends do,” she said by way

lanation,
ok ont for explosions when vou
it the recipes,” Miss Irwin s

1

, there’s lote of reem up on the

T'll try them out in the o

inute I reach the farm.

auty of living on a fa

¥ of room, none of the
a of the eity; no troubl

| phone operators, and

*eople. would live longe y livad

| iore leisurely way and in the open

pen

day after the traditional
rerhaps he ecan nem:
[rwin to buy her m
iouse on h and. + built
2 ®wera smull an
Now that thev
d have homes of the
t keep up the big est
| 1en 1 bhuilt the house
did not realize that my boys
grow up and leave me”
Kurt Eisfeldt, May Irwin's hushand,

1t i
|

ey of the Mo the Hirine
| Line” company during its toor, has
|T-r‘r‘:| on the farm weel
FUITINE things i i

nie

s & skillfu
is wife. “A whi
seen on our farm. Ti
mara I was telling you abe
handa think i but we

harnezaed her wit
: them into tow
=he had o

muate
back
the

rmahite.
jand pe

all witho

arain.

‘arm and had never

Yet she was b
; very n

s use of a whip.”

| The farm is the ideal ce to livg,
i May Irwin says, and her great interest
!i: life, outgide of the stage, is her own
[T gular farm. She isalso cwner™
" mlich real estate in tiia ¢ R
¥ she sold property for
nnn

t
i 4in one of tha few
have not raised rents,

| and New York wan
|t swift to these y
t House of Huf

n

s 1ilies of
el i

1er did the;

1d 1

1 in & theastrical
] the lynx
eved Geoige 3 on the
watch for promising mut
1 “1 must [lz;a-.-e looked yo
| wag—I1 didn't have my
[ then,!" exp ed Misa Huf

Lhe presudit was it thie iogenug .
in ‘Grausturk’ and toured the South
It was a triuinph I never again hope to
equal, for I played in sll the places
I had ever visited as & small child
and wos foted to an extent that was
most gratifying, not only to my pride
to my pockeihook. My salary tl;llun
was moure giory than anything else.
After the tour Louise played 10
“Ben-Hur” and then in liarlem stock
appearing in roles ranging from an _u}ﬁ
| woman with twins to cne of the twink

It was while I was in stod
that I decided character [Imrta were m
forte,” she says, “and [ would slic

my hair back and practice make-up B
the hour. However, Fate intervened.
Two officials of the old Lubin Com-
pany w Justine and me one day and
thotght we would film weli—at least
one thought Justine would and the
otiter thuught 1 would, and =as they

couldn’t effect a compromise they took
us hoth.

“This time I made all the financial
arrangements — from tha confidence

born ¢f what to me, then, wus infinité
experience. One of the things Judtine
has never forgiven me is that it was
arranged I should get about $25 more
a week than she did, However, she
,never really cared a lot about achng
1 was the impetus. :

“l hadn't been in the movies very
long before I didn't get any more char
acter parts. Famous-Pluyers powers
decided and said firmly that 1 was 88 ¢

pingeonue and ased me in that C?P“*W‘
(1 played as co-star with Jack Pickfor

in ‘Seventeen,’ ‘The Vearmint, ‘Tom

| Sawyer,’ and other adolescent pictures.
In “Florodora” !

| tors could only be made to reailze how
I should love to play emotional rilef

“And now I'm back again. 1 mu.u?l‘-'lfI
with such & past as I possess 1 sha
Bgain be an ingenue, If casting dired-

Y
to be a part of the eternal triangie:

The Vogue of the Wooden Hat

History is repeating itself for Henrg
W. Savage., A dozen years sgo Whed
“The Merry Widow” was producad»
there came the Merry Widow hat of
huge proportions to blaze the 1:|I.13=l1|"l“r
path of touring companies. NoW
“Shavings,” Colonel Savage's Intest
production, has inspired a hat, I‘é\ud,..
the Shavings hat, not from the sise F
or shape or the source of its inliﬁ"._‘_ g
tion, but from the material.

On the opening night of “Shavinl""‘_'
N. C. Smolin, creator of the new hak i
was present with a French buyel 3
After the performance, on the st
of an idea that had come to bim, !
Smolin went backstage and obtained &7
bagful of shavings. Dyeing these, ;
applying them to a hat frame, ME.b
Smolin created the Shavings hat; the
originazl model was taken to Pars and’ o

w Al

-

copied there, and the hat bhas ca
L‘h this ecuntry as welk, i



