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Union

Holds Annual Festival

Parker Honored by Performance of “Hora No-

vissima”; Novelty

by American Com-

poser Another Feature

By H. E. Krehbiel

To a concert-weary metropolitan re-
viewer the spring music festivals offer
no allurement. If any of them be at-
tended it is with a consciousness that
they will bring but added weariness to
the flesh and possibly vexation to the
gpirit. Yet the middle of May found
the writer listening to the concluding
concerts of the twenty-fourth biennial
festival in Cincinnati and the first three
days of June in attendance at the an-
nual mecting of the Litchfield County
Choral Union in Norfolk, Conn. Under
the circumstances, perhaps, confession
ought to he made that there were other
than merely professional motives that
prompted the visits to the widely sepa-
rated musical centers, In the first case
the prompting was largely personal. An

association of more than twoscore years |

tugged at the writer’s heart strings, ani
mixed with the affection for an old home
was a desire to hear again a masterpiece
against whose beauty all other musical

told in years gone by, The complete
absence of all sordid commercial in-
fluences, their single devotion to the
promotion of artistic righteonsness,
their refining and wuplifting influence
upon the communities which are trib-
utary to them and which enjoy their
ministrations, the delightful fraterni-
zation of devotees to the art, amgtevr
as well as professional, which they
bring about, their perpetpation of
choral music—a form which is all but
moribund in the large cities through-
out the land—and the encouragement
which they offer to composers, in hap-
pier days international, of late years
of necessity national—all thesa things
have been described and lauded in the
reports of earlier meetings.

Tribute to Horatio Parker

This year there was an additional
cloment whose fundamentally mourn-
ful aspect was chastened and made
radiant with comfort and cheer by the
splendor of the musical offering. The

institutions of America have been kept
strangely but obstinately closed. There

is not enough idealism in the manage- |honorary member of the Litchfield

ment of the Melropolitan ‘Opera House !
to grant the boon of Berlioz's “Trojans
in Carthage," though the performances
might be glorified by Mme. Matzenauer’s
Dido #nd, possibly, Caruse’s Kneas, and
ep one who loves the work and believes
it to be a masterpiece in the presence
of which half of the operas given by
Mr. Gatti would topple aver like card
houses built by children had to make
the journey to Cincinnati to hear the
opera, in which, moreover, he haz the
special interest that he has in the new
“Parsiful.” A frank confesgion this,
which we hope will neither be misunder-
stood nor misconstrued,

These was no wearisome labor in-
volved in the wisits to Cincinnati and
Norfolk, but intellectual and spiritual
_refreshment. Kspecially is this true
of the three days, Tuesday, Wednes-
day and Thursday of last week, spent
in sweet communion with nature and
music in the town which nestles among
the foothills of the Berkshire Moun-
‘tains, Of the unique nobility and love-
liness of these meetings, which owe
their existence to the munificence of
My, and Mrs. Carl Stoeckel, The Trib-
une's rteaders have frequently been
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by ceremony or oratory,

gecond evening was devoted to s ser-
vice in memory of Horatie Parker, an

County Choral Union, whose activities
in its behalf covered many years and
filled some of the moat resplendent
pages of its history. The mamorial ser-
vices were purely musical, unalloyed
The music
of "Hora Novissima,” Dr. Parker's fin-
est achievement in the field of composi-
tion and, as we believe, the most com-
manding and enduring work which
American genius has yet produced, was
performed. And on the performance
strength mnd lovelineas rested like a
benediction. No doubt the occasion
brought with it a sort of Pentecostal
inspiration, Dr. Arthur Meces, who con-
ducted, seemed to feel it; Florence
Hinkle, Merle Alecock, Orville Harrold
and Clarence Whitehill, who sang the
aolos, seemed to be under its spell; it
fired the tongues of the 425 choristers
of the union and posseased the seventy-
five fine orchestral musicians, chosen
from the Philharmonic Society =and
Matropolitart Opera Company, whom Mr
Henry P. Schmitt had seleclted and
brought from New York. We have
heard many performances of the work
in many places aince the first given by
the Church Choral Union nearly thirty
years ago, but none quite so uniformly
admirable as this. It was a noble thib-
ute to a noble man and musician, one
who &8s composer and teacher strove
peraistently and consistently to put
props under musical eulture in Amer-
ica which might endure and withatand
the buffetings of false taste and flect-
ing and variable msthetic doctrine.

The Purposes of the Festival

The fundamental purpose of Mr. and
Mrs., Stoeckel in the founding and
maintenance of the festivals was to pre-
mote appreciation of good music in the
communities of Litchfield County by the
presentation of it through fine artists
a5 well as the best of all means, which
i4 to encourage them to make it for
themselves. In addition to this method
for n long time they have given per-
formances every year to one or more
new compoeitions, which the composers
are invited to conduct, for which they
Are recompensed and the property rights
in which they are permitted to retain.
Until the coming of the war forsign
composers received the same considera-
tion as native and s0 we had first per-
formances of works by Coleridge Taylor,
Max Bruch, Jean Sibelius, Percy
Grainger and Sir Charles Villiera Stan-
ford. Before the coming of Mr. Cole-
ridge Taylor and after that of the com-
position (which he could net bring in
person) of Sir Charles Stanford, the
composers who contributed novelties io
the Norfolk festivals were Americans,
and of thess the first was the man whose

CONSERVATORY OF MUSIC
' 163 W. 72D 8T
EXPERT INSTRUCTORS
in &l BRANCHES OF MUSI(, Publle Hpeak-
ing and Dramatic Keading tor men and wom-
en. Dircction Mary Stuart, U'erms Heasonable.
HEND POl PROSPECTUS.

MICHAEL POSNER

Teacher of the Vielin
SPECIAL COURSES FOR TEACHERS
COMPOSITION
BTUDIO: 755 WEST END AVE.

Mo *WOODRUFF
D.

Pregaration for Cholr, Cancert and Orator
STUDIO. 810 CARMEGIE ':lll.l: NEW ¥

CONSEAVATORY OF FINE ART

FHED G. MATTHFEWS, Director.
&T.

Al branches tsught, Violin, Plano, Haxophons,
¥inging, etc.  Largs Podal Organ fer practice.

- LACRA MLUSIC,

1 U band tnoiuments taughl, Tusory of Musls,

S 4.|£ haT YPhe

VOICE PLACING. BREATHING.
e,
ORK
HARLEM %" it
uaiv. PRAMPIN e
. oF
1
W. 36th one Long Acre €33

Blrmen
fen ELLIOTT [ee
g 5 BINGING,
Wil recelvs & Uinltedd number

of puplis,
Bil WEST END AVE

PEAVEY::"

N.
VAL
STUDIO 121 CARNEGIE HALL, N. Y

BROOKLYN BTUDIO: 69 EUCLID AVENUE.

ruees KLINK

Bludis: RIN-524 Came
Recidence: [00 W

e e
TEACHER OF
VOICE

MEZZI0 . CONTRALTD
AL to Oscar Sangla)
Concerts and Tnatruction,

Hall, Tuss. & ¥l A M.

. A0th 8t Tel Aud, 9943,
LOUIS s-r LM CONCERT
PIANIBT
8. "- A" & TEACHER

COURSE IN THEORY
48 W. 724 Bt ‘Phons 8156 Columbus

4. Planist, Com: r
ravek | EVE stnvinios
Technique, Intarprotations. Btudie 308 W. S4ib 8t
AMERICAN INSTITUTE OF APPLIED MUSIC
Ri2 W, 09n 8L S4th Bessen Illll: gm I8

MARY Teushar of Veoles, 1"
I:nﬂﬁl.ﬁnovl‘g fid Carnegile 1 i
Fer Musis Studeate

PARNASSUS MB 5007 W, itk B1,

suen STARK Hﬂt‘ill' ";""wfrm‘::

memory was honored on Wednesday
| night. For the festival of 1908 Dr,
| Parker wrote a choral ballad entitled
| “King Gorm the Grim”: for 1911 a
“Collegiate Overture” built on some of
the students' songs of Yale University;
in 1918,“The Dream of Mary,” a sort
of mystical cantata for solos, chorus
and orchegtra. In 1911 his oratoric “Hora
Novissima” had a performance, the ex-
cellence of which deeply impressed. Even
when he was not represented on the
program he frequently was in attend-
ance at the festivals, a guest, like &ll
the composers, who become honorary
members of the union by virtua of their
contributions. To pay tribute to his
memory Governor Holcomb attended the
service on Wednesday, being greeted on
his entrance into the hall (the “Music
Shed," as it is called), which is idyllical-
ly situated in the park aurrounding the
Stoeckel homestead, by a thrilling per
formance of “The Star-Spangled Ban-
ner.” His visit was marred by a painful
accident. As he was driving through
the park the horses took fright and ran
up the steep side of the roadway, The
carringe was overturned and the Gov-
ernor suffered a slight injury—a cut
on his hand, His companions were also
hurt, Mrs. Burpes was severely cut
across the forehead by broken glass,
but fortunately the injuries were not
serious,

Other American composers who have
brought compositions out at the festi-
vals are George W. Chadwick, Henry
Hadley, Edgar Stillman Kelley, Honry
F. Gilbert, Frederick Stock, Charles
M, Loeffler, Nicola Laneella, David

Btanley Smith, Vietor Kolar and Ed-
ward Burlingame Hill. The last was
the composer of honor at the festival
of Inst week, and the performance of
his new work markea one of the cli-
mactic moments of the week. Mr. Hill
is & #on of & former profesnor of chem-

now a coadjutor of Mr. Bpaulding in

the mfusios] department of that inati-

In the

istry ot Harvard University and in|
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Three composérs included in Paul Rosenfeld’s “Musical Portraits”

Jtutiun. His “composition is entitled
“Prelude to 'The Trojan Women'" and
was inapired, we believe, by Mr. Gran-
ville Barker's production of the trag-
\edy by Euripides,

| Prelude to “The Trojan Women”

(two at a rehearsal) we are, to put it
frankly, somewhat at a loss as to how
to estimate it. The fault is, perhaps,
largely due to a wider divergence in
the opinion of the compaser and his
reviewers as to the kind of musical
material offered by the Euripidean
poem.
can ‘scarcely be called,

of pathetic speeches and exquisita
odes on the fall of Troy.” Mr, Hill,
we fancy, conceived his piece az &
musical commentary on the sack of the
Homevic picture. It is a delineation
of war with its consequent destrue-
tion and desolation of matter and of
|mind; its guffering, horrors and woe,
| To us the poem suggested magnificent
| epportunities for characteristic instru-
mental lyrieism; moral and intellectual
Proclamations; hymninga of the
strongly contrasted souls of the great

|
ed over to ignominious slavery,

Hecuba, whose ceaseless lamentation
over the fate of Priam's proud city is
the voice of the city itself, wrathful,
hopeless, impotent, Andromache, be-
wailing her individual sorrows, the
death of Hector, the almost sacrificial
renunciation of her child, whose death
was commanded by the Greeks les: in
manhood he should wreak vengeance

fate. Contrasted with these—and what
a contrast!—the frenzied hymeneal
hymn of Cassandra, apostrophizing the
torches which are to light her to the
bed of Agamemnon; the BEeTess, mad-
dened by Apollo and, for a moment, jos-
ing herself in the woman dreaming of
& murderous-vengeance, This, with the
chorus of lamentation riging and fall-
ing from beginning to end, the Trojan
element; and again the Greek Helen,
with plea of justification and the su-
perhuman charm of her beauty, turn-
ing the wrath and threstened ven-
geance of Menelaus into dubiosity and
impotency,

Surely music, even wordless music,
might have celebrated utterances and
moods 80 pregnant and eppealing. But
to do this would require melodies satu-
rated with instincts, emotions, pas-

tique heroic mold, parallels of thoss in
the Euripidean lines. Mr. Hill does not
give us these. He builds on brief mo-
tivi and themes, and for expression re-
lies on ingenious intermingling of har-
monies, frequently lacerating in their
poignancy, rhythms and instrumental
dyes. His architecture is solid, noble.
His fabric clear. He constructs stir-
ring climaxcs, beginning in the depths
and returning again to the depths when
he hea proclaimed war's horrors. He
woos the ear but geldom, and his color
scheme, when once ho beging the de-
velopment of his material, is frequent-
ly glaring, cven harsh. Like Shake-
spearse’'s Cassandra, he “shrills” forth
bis dolors. He makes us think mare
of Verdun than of divine Troy, But
his music bites into the imagination and
soula of his hearers, for it is eloquently
proclamant of stark desolation and
woe, and though his thought may be
melodically tenuous, it is fluent and
nobly sustained. We could wish for a
betler =mcquaintance with it, even
though the wish compels us {o pardon
some Stravinskyish idioms for which we
find it impossible to cherish aflection.

The picce was finely played under
| the capable direction of a young con-
ductor, Mr. Chalmers Clifton, who has
studied with obviously admirable re-
[ sults in Harvard, im Hoston with My,
Loeffler and in Parvis with M, Vincent
d'Indy and both the Schola Cantorum
and the Conservatoire, He has of late
been conducting Mr. Gallo's opera com-
pary, we believe,

With these two incidenta the special
interest which the festival held for
the professional visitors from New
York were practically exhausted. For
the others, especially the friends of
the choristors who form the audiences
at all the affairs (there being no paid
for admissions) thers was much elae,
however, that was entertaining and in-
structive. On the first evening Gou-
nod's “Redemption” was performed
under the direction of Arthur Mees,
the conductor of the Litchfield County
Choral Union, and with the sqme quar-
tet of singers that cared for the nolos
in Dr, Parkor's oratoria. A good por-
formance did not gave the work from
monotony of effect, and its sacchnrine,
| sentimental religiosity made much of
It mound mawkish and trivial, Vigor-
ous abbreviation with a meat axe would
have bettered b, Mmoe. Frieds Hem-

women whom the Greek triumph hand-|

upon them; stricken to submission to|

giona; large melodies, melodies of an- |

Rosenfeld Frees

His Mind

| In “Musical Portraits”
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Certain articles by Paul Rosenfeld

Drama “The Trojan Women” !hat first appeared in “The Dial,” “The | “doubtful
It is rather | New Republic” and “The Seven Arts"|sumably because the man saw fi
what Dean Milman called it: “A series|

magazines have been recast, amplified |
with new material and gathered into a
volume, "Musical Poptraits’ (Harcourt,
Brace & Howe). The book is dedi-
|ented Lo Arthur Moore Willinmaon, The
| eomposers diseuszed are Borlios, Bloch,
| Borodin, Debugrsy, Franck, Liszt, Loef-
| fler, Mahler, Moussorgsky, Ornstein, |
| Hachmaninof, Rimsky-Korsakoff, Rc-|
| ger, Schoenberg, Scriabin, Sibelius und
| Stravinsky.

|  Most of the portraits are full length,
the place of honor in the gallery being
occupied by Master Leo Orastein, This |
|alone would stamp Mr. Rosenfeld's |
| musical sanity as questionable, When
| deseribing his favorite minstrel the]
writer ig not fur behind the mood of |
James Gibbons Huneker's rhapsody onl
theme in “Bedouins.  Ac-
cording to the Rosenfeld pman, Master !
Oanstein is in turn “a mirveor held up|
to the world of the modern city,” “the!
spring as it comes up through the pave-
| ments, the aching preen sap,” “Lazarus|
emerging in his grave clothes into the|
new world,” “the resurrection of the
most entombed of spirits, thal of the
outlaw Yuropean Jew,” ‘“‘the breaking
| down of the walls with which the Jew
| has blotted out n hateful world."

Master Ornstein’s musie is “a thing
germane to all heings born into the
age of steel”; “the exprossion of all
men who have tried to embrace and
|'love the towering piles.” And as if Mr.
Rosenfeld felt the noed of a nrop for
his epinions. he states that such an
authorily as Ernest Bloch has deelarod
Ornstein to be the single composer 1n
America who displays positive rigns of
genius, In eertain respects, if the guo-
tation be aecurate, it disposes of Mr,
Bloch and proclaims Messrs. Hadley,
Griffes, Loefller, Chadwick, Converse,
poor juckanapes! -

Mr. Rosenfeld complaing with petu-
lance that the complete works of Mas-
ter Ornstein have not had a hearing,
that nreference has been given ta the
“foolish” war symphony by d'lndv.
The Frenchman will no doubt consider
Kimself preperly punished when he
finds himsell excluded from the Rosen-
| feld portrait gallery.

IL seems, ulso, that “scareely n eritic |
| has been able to express what it s
| about his music that he likes or dis- |
likes.,” And yet when it has heen said
that Master Ornstein's musie is pifiing |
what is there left to express? Of
what use to enlsrge upon the terms|
cacophonous, mereiricious, insincere?

Master Ornstein’s fate as a pianist
worries Mr. Rosenfeld almost as much
as the lack of due recognition granted |
his music. When he would be odudat-
ing audiences with his own works and |
an occarionel scrap of Cyril Scott, |
Korngold or Scriabin, poor Master
Ornstein must needs pecommodate {he
public with Liszt, Beethoven, Schu-
mann, Chopin, And, according to Mr.
Rosenfeld, “no ane who does not lave
them cen play the Sonata Appassionatn
or the Ftudes Symphoniques or tha
waltzes of Chopin long without hecom-
ing dalled and spoiled.”

Mr. Rosenfeld finds Master Ornstein
speaking in accents that resemble
nothing quite o much ns the SAVApe
and woeful languape of the Old Testa- |
ment. Bul how much truot is this of |
Ernest Bloch, for he indeed has hewn |
out of his own experience a musical |
speech thalt rings with a sincerity
never approached by Master Ornstein's
dinful excursions into composition.
Witness the superh “Trois FPaoiémes
Juives” and “Schelemo.”

It would seem that Mr. Rosenfeld is
suffering from race consciousness, His

{8 Garden
|

pel burned some of hHer voeal pyro-
technics, to the delight of the multi-
tude, at the final conce rty which, having
opened with Mr. Hill's prelude, was
raised to lofty artistic dignity by the |
performance by Sorgei Rachmaninofl |
of his second pianoforte concerto. of
it and “The Isle of the Dead,” also
the product of his geniug, nothing
need be waid to New Yorkers. Both
works, the accompaniments to Mme.
Hempel's airs and songs (which were
not thoge listed on the program) and
Tachaikowsky's “Pathatic" symphony
were conducted, very efficiently indecd,
by Mr. Henry P. Schmitt, of Now York,
who has been Mr. Mees's instrumental
coadjutor for many years and is a
significant factor in the sum of Nor-
folk's musical activities. Another mu-
sician who has won (he admiration of
the festival audiences is Mr. Henry
Hadley, who in the carly part of the
evening directed performances of the
ballet music from his opera “Cleo-
patra's Night,” one of the novelties of
the last MetrofBlitan season, and n
movement, (“South”) from hia fourth
symphony, which was one of the new
lI'r.\ul,uwllt af the festival of 1911, The
meeting began with chorus and audi-
fnee singing a hymn eomposed by Rob-
bina Battell, to honar whosa memory
the Choral Union and its festivals
wors founded, and onded with “Amer-

| rather

| Franciseo.
| with Mary Garden in her old part and

ic.'“ ,—-u-—---——q.t&_‘m.

After three hearings of the work| Wriler Champions Ornstein in Volume of Essays

Dealing Chiefly With Mod-

in the kev of his Ornstein rhapeady,
but he berates Mahler's music as a
and  bastard thing"
t to
turn Catholic.

D

ebussy’s music iz our own.

nnd theve is no work of art actunlly

foreign te us; nor can sueh & one ap- |

pear in all the 'future apes of the
world. But the music of Debussy is
proper to ua in our dav 48 is no other,
and might stand before ail time ns our
gvmbol, for it lived in us before it was
born and aftew birth roturned to us
like a release. This iz the somewhat
high-flown beginning of the chapter
devoted to Debussy. And with his de-
light in extreme opinions the writer
hastens to add: “The three littlo
pieces that comprise the first set of
‘Images’ for piano will probably out-
last half of what liszt has written for
the instrument.! A rash statement -
for a virtuoso could ill do witheut (he
glittering firewnrks of Liszt, although
he might never acauire the special
technic and understanding 1o be
inspired interpreter of Claude Achil-
les’s veiled and mystic tones.

And In what are the Greek perfee- |

tion of “L'Apres midi d'un Faune!'
the medieval enchantment of “Pellé
with its tapestry figures,
fate, proper 1o a day
movies and prohibition?
Having learned his opinion of Orn-
stein, it I3 no surprise to find Mr.
Rosenfeld, eestatic about Seriabin, con-
temptuous ‘of Liszt. He prefors the
earlier Strauss to the later, the Stiauss
of “Don Quixote” and “Till Euleuspie-
gel" to the Strauss of the “Alpensym-
phonie” It ix a pity that his enthu-
gigsm for the ultra leads him tu undor-
estimate Mr. Rachmaninoff. As a bit
of writing the chapter on Moussorgsky
is the finest in the book. Yet there is
no denying that, whether in praise or
blame, the volume as 8 whole is effec-
tive writing. All the portraits will
bear at least a ecasual plance, if not
eareful serutiny. The writer has the
couraga of his opinions, but he is
( too mueh inclined to assert
opinions as facts. Outside of a roened
of BMr, Rosenfeld's personal views, thp
book hes one valuable feature- an Ay

1]
as!

puppets af
of cugenics,

pendis siving thumbnail biographicnl
skatehes of the composers discussad,
with a list of their principal composi-
tinns,

'N. Y. Opera Company Plans

Elaborate Paris Season

Further information ani particulars
in reference to the New York Onpera
Company, which will give a season of
grand opera at the Champs Elyséoz
Theatre in Paris during the months of
September and October, are now made

| public, The finaneial head and instign-

tor of the enterprise is A. J. Davis, of
45 West Forty-seventh Street, u finan-
cier who hes wmassed a fortune in the
smelting business of Colorade, and

who, actuated by patriotic and artistic
reasons, has assumed the monelary re-

sponsibility uf the operatic organiga- |

tions which will present performances
with distinguished artists in the French
capital in the coming fall.

The principal feature of the season
will be the first presentation in Paris

of an American grand opora, which
| will be sung in Fngliah. |
will be “Natoma," which was originally

The

produced in this eity at the Metrapoli-
tan Opera House, with Mary Garden in
the title role and John MeCormack as
I'aul Merrill,
Herbert and Joseph Redding, of San
It will be given in Paria

Colin O’'More, the tengr of the *Las-
=ie’ company, g Merrill.

Last week Titta Ruffo, who is ta he
a member of the New York Opora Com-
any, and Paul Longone, who is Mr.

| ?lul'l'u‘a personal manager, went to hear

"Lassie)” They were so much pleased
with the young American that he was
immediately offared an engagemoent to
sing with the organization in Paris.
He will not only be heard with Miss
Garden in “Natoma,” but he has been
nsked to sing the rale of Edgardo in
“"Luein,” with Mme. Luisa Tetrazzini,

and the part of the Duke in "Rigo- |
letto" when that opern is given in Paria |

with Tittn Ruffe in the nanme part and
Tetrazzini as Gilda.

Other operas which will he given
their first performance in Paris will be
Montemezzi's “La Nave” and the post-
humous opera of Leoncavallo, “Edipo
Re," which will enlist the mervicas of
Titta Ruffo, Other artists who will be
members of the organization are Ro<n
Raisa, who will sing in “Norma':
Chalapine, the Russian bansa, reported

pre- |

All
artistic forms |ie dormant in the soul, |

nn i

work |

The work is by Victor |

iGoldman Concerts

[ —
i To-morrow cvening, at $:15 o'clock,
| the third season of free concerts under
i the auspiecs of Columbia University,
| on the Green, at 120th Street, will be-
| gin. 'The concerts on the university
tground will be given each Monday,
|\‘|"udnearlz1y and Friday evening until

september 3. The game policies of the
| fwo former seasons will be adhered to

| this year, but all the plans have been |

enlarged upon.
The Goldmgn Conecert Band, under
the personal direction of Edwin Franko

traction, but soloisls will alsn appear.
Mr. Goldman, who organized these con-
certs and takes complete charge of
| them, will present many novelties, par-
ticularly the works of deserving Ameri-
Can COmMpPOsErs,

The soloist at the first concert will
i be Frnest 8. Williams, cornetist, On
| Friday, June 11, Harriet MeConnell,
| the popular young contyalto, will sing.
t Gladys Axman, soprano, of the Metro-
politan Opera Company, will ADpeur on
June I, and Perey Grainger will con-

duct two of his own compositions on | &
include | Avenue.

Juneg 18, Dther solpists will
Almin Clayburgh, soprano: Marguerite
Ri!!gnl. SOPrano; Meta  Sebumann,
American soprano and composer, and
Marie Tiffany, of the Metropolitan
Opera Company.

T } "

This weel's program will he as {ol-
| lows:

MONDATY liell, Gertrude V. Whitney, Irving R.
Hah Sarenation Myreh. ... Hvendasn | Wiles, Mahonri Younz, Paul Bartlett,
[ 0y L e i o pnds Gy . o
A : .'.I oy o ']_‘“"',"'.','., Chester Beach, Gifford Beal, Reynolils
ey el s, h | Beal, George Bellows, Bryson Bur-
redUetinn, Avt WO T it & TiftEe 3 s i
'I"': LWL Rosal it | roughs, A, Stirling Calder, Emil Carl-
e TPl T e | son, Robert Chanler, Tilmnilhy Cole,
e Hrnast 5 Wililtams Paul Dougherty, Hunt Dietrich, Ran-|
alts ool Ndennu e taTrra 5 - :
Al I.«.-i. i n_!-.!m,-.—,i.. S Vi ﬁ,.,.‘l',',—.,., dall Davey, Guy Pene DuBois, John

ENESDATY

o ATendalsaohn

e R e e ety SCGounod
The Evolution of lilxia Chad
Murehy “Columbia™ . . o Galdman
Civartire, e e s Wagner
Aragonaiae, PSPPI £ 8. 1000 o
Excorpta Irom "Aj e AT T
Eapr fiyol 3 T i 7=V

{ Thy Heaming Eyes . .. ... Manlioweil
Radhony SManni-Zuin

fitatlon fror i £ . Masasnnt
arptal frnm ! ni 3 L-Sublyan

The first of the extra concerts will
ba piven on the steps of the City Hall
on Tuesday, Tune 8, at 12 o'cloek noon.

Summer Courses for
Musical Students at
=== o e . .

i ColumbiaUmni versity

dohn J. Cross, divectoy, announces
| that courses ranging from the begin-

ninga of music to the presenting of
| eheral musie In s series of festival
coneerts will be given in this yvemr's
| sumnier session an Columbia  Uni-
bversity,  Pro 20r Rossetter (. Cole
will boode partmenial ey entative in
general eharge of the courses, which
begin Jiuly 6,

The basis for an intell
tion ol musieal compositiong from e
standpoint of the fisterner will
atudivd in A course treatipg with the
of Ahe

iZent apprecia-

history art of wmusic and of
musie ws an element of liberal eulture.
Professor Cole will zive his course,

loy whieh no previous knowledge of
music I3 réquired.
Coure in elementary harmony, ad-

vanced harmony and musical form, els-
mentary orchestration and voval train-
ing will nlse be piven, ASE0nad in
voeal training  which will  include
natural breathing adapted to the fune-
tions of tho voeal apparatus, rules for
the natural production and develop-

catinns for tonal cffects, codrdination

of the sounding und reseunding organs
amd practieal suppestions for expres-

sion throuzh mt sentiment will be
taught by Simnor Luigl Davisoiti,

U Individunl wark in voice e and
song nterpretation will bhe studied
aoeourae by B, Norman Joblide, instrue-
o il yusie Treachirs (ol The |
direction of school musice will Eiven |

in f o gerd covering  the |
reaching of ¢, demonst-
tions in the ten elion] music |
and the vse of the talking machine, |
sight singing and melodic dictation, the |

comdueting of schonl music and si:hnr.r'.|
orthestin arrangement,

Courses in pianp technique and in-|tain passages.

terpretation will be taught advanced

| ine. Wiethan, lecturer in music 'at Co-|
i tumbia,

The

Summer Session  Chorus, to

Art

‘At Columbia Begin

1

Goldman, will again be the main at- |

he l

ment of vocal seunds and their qualifi- |

of the speaking action to the funetion |

@

<5

Current Art Notes -

' To-morrow Evelling' The American Painters, Sculptors and Gravers
Adopt New Name;
hibit Opened Last Week

Staten Island Ex-

A rechristusiing of the American
Painters, Scuptors and Gravers
announced following the annual mec!-;
ing of the organization. Henceforth it
will be known as the New Society of
Artists,

These officers were elected: Gari
| Melchers; chairman; Gifford Beal, vice-
| chairman; Leen Kroll, secretary; John
Flanagan, treasurer; members of ex-
:ecutive committee, George Bellows, Al
| Stirling Calder, Paul Dougherty, Robert |
Henri and Joseph Pennell.

Announcement was made that the
| second annual exhibition of the New|
i.‘iociety of Artists would be held from/
November § to 27, 1020, at the Gimpel
| Wildenstein gallery, 647 Fifth

was

The membership of the society as it!

now slands includes Boardman Robh-
inson, €. C, Rumsey, Elmer Schofleld, |
John Sloap, Eugene Speicher, Maurice |
Sterne, Albert Sterner, Edmund

!1"1unagar1, James F. Fraser, William

| Glackens, Charles Grafley, Walter Grif-

|'tin, Samuel Halpert, Childe Ha=aam,
| Roliert Henri, Rockwell Kent, Lran
Kroll, Gaston La Chaise, Alh.»*

Laessle, Hayley Lever, Jonas Lie, Er-
nest Lawson, George Luke, Paul Map-
y ¢hip, Henry Lee Mclee, Gari Melehers,
Jerome Myers, Dodge MacKpight, Elia
Nadelman, Andrew O'Conner, Joseph
Pennell, Van D. Perrine, Mautice Pren-
dergast and Edmund Quinn, The late
(J. Alden Weir was a member of the
society.

The art eommittee of the
Women's Auxiliary of the Staten lsland
Insiitute of Arts and Sciences has
cpened a summer exhibit at the Staten
Island Museum. Twenty pictures se-
lected from the last exhibition of the
National Association of Women Paint-
ers and Sculptors and a groun of
miniatures and sculptures from the
same exhibit are bethg shown through
the coiiperation of Mrs. Benjamin Mor-
ton, president of the association, and
Mrs. Samuel Theobald jr., chairman of
publicity. A group of statuettes from
the Gorham gallery is also on dizplay,
through the courtesy of W. Frank
Prudy, and a number of pictures by
Staten Jsland artists also are in the|
| exhihit, |
The Weonten’s Auxiliary of the Insti-|
| tute, of which Mrs. James R. Walsh is
| president and Mrs. M. E. Stone vice- |
presideng, appointed an art loan com-
mittes which made arrangements for
the summer exhibit. Mrs, Robert W,
Gardner is chairman of this committee,
and the members are Mrs. ¥, Winthrop
| White, Mrs. William G. Willeox, Mrs,
A, Allbright Wigand, Mrs., Henry M.

logn

Mme., Bernhardt fs acting or Mr.
Kreisler is plaving his wvielin these
faults appear as a foil for the supreme
beauty of the performance rather than

a blemish. The opposite is true of
Mr, Heifetz. There were moments ves-
terduy afterncon when, to be hrutally

frank, one felt a little bared by his
flawless technigque and his perfect but
not alwavs well-timed tone etfects, Yol
a demonstration of wvioiin j
pure and simple the recital wna
ble in many ways,

as

ota-

The two Pagar ini
capricei in the last proup of picees
in the program were nlaved with the

finigh of A lrst-class virtuoso, Again
in the lagt movement of Mendelgsohn's
cancerto, Mr. Heifetz must have sure- |
ly broken the record of speed for cer-
These things are of
unquestionable value for the teacher|

| W . e = weod! |
students of the piano by Maw Joseph-|and the student, but, of course, they |

are no substitute for individual mag-|
netism, and the fault of the reecital
lay in the fact that the pregram in-|

whieh all students interested in choral | cluded two important works—Tartini's |

music may belong, will give three fes-|
tyal eoncerts during the summer S08= |
sinn, Walter Henry Hall, professor of
chureh and choral music at Columbia,
will conduct the ehorus,

Papalardo Founds New
Mumnicipal Opera Enterprise
A new musical ormunization, the
Papalurdoe Municipal Opera Society,
with offices at 315 West Ninety-eighth
| Street, haus just heen organized by
Maestro Arture Papalarde, whe hag
directed performances of grand opera
both here and abroad, The object of
the mocicty, as explained by ita found-
or, is “the association of professional,
socinl, finanecial and other interests to
promote and nehieve tho establishment
of municipal pgrand opera in  every
lnrge city of the Union, to enable our
people {o enjow for at least three

months annunlly adeguate operatic and |

arghe i performances supported
partially by municipal aid when that
becomes possible.”

The advisory board of the society in-

clutles Alicia du Pont, Raisa,
Mra, T ). Bonwit, Alessandrn Bonei,
Alvin L. Schmoeger and Joseph Evans

Rogers, The indoracra are Alfrsd 1.
du Pont, Arthur Bodianzky, Rosa Raisa,
Marguret Woodrow Wilaon, P. 1. Bon-
wit, Giuseppe de Luea and Major F. La
Guardia,

The sceiety will not he on a cofiper—
ative basis, A certain amount of finan-
cial backing has already been secured
hut this must be enlarged
membership subscription until a eap-
itul of at least 825,000 is reached before
a scuson can be started, Salaries foy

artist members, who will be given firast p

opportunity Lo appenr, are to be de-
rived from this fund, Performances
will be at popular prices.

Music Notes

dead, but who is now living in his na-|

tive country: FEleonora
American contralto;
Metropolitan
others,

de Cianeros,
Anna Case, of the
company, and

Mr. Longone has heen negoti-

ating with Arturo Toscaninl for the |

conductorshlp of the company. Stencry
and costumes will be mada sbroad, and
the chorus and ballet will be reernitod
from Paris and other Furopean opa-
ratie centers,  Miss Garden will appear
as Fiorn in Mantemozy
Three Kings,” which will ba sung in
Paris for the first time. Miss Anna
Fitziu, American prima donnn, #lao has
bean engaged, and w
ciFnl nsoprano rdle
Titta Ruffo,

many |

i's “The Love of'

ill have tha prin. |1y listening to them,
in “Edipo Re" withJ

farewell
| Ysaye and Mischa Elman will,
place at the Newark Armory on
| Wednesday evening, June 16. A feature
of the program will be Molique's
suite for two violins, with a cadenza
by Mr. Ysaye

The concert by

The further adventures of Jascha
Heifets in London nre  deseribed in
“The Baily Telegrioh™ ar follows:

“There are singers and players whose
sing, remembeved in their absende,
| meom fo disanpear when gne is netual-
Barnhardt's

Mme, idinsyncrasions,

through |

Eugena |
take |

One may talk of | Grand Opera
of | the Man
Mz, Krelslor's mnnuerisigs. But when | York, for

Sonata G minor and Bach's
Chaconne—which demand, far more
than technical accomplishment, imagi-
native qualities and svmpathy, insight |
and a style Tounded mot on textbooks, |
but on individual temperament. The

n

| Tartini =onata, for instance, is not a

diffieult thing to play as difficultics BO |
nowadayvs. It summarizes in a won-|
derful degree the best tendencies nf|
its time. But it belongs entirely to|
that time. Form, idiom, scope, iis!
very limitations tell of an age that
is not ours. It is not enough to play
it as aceurately and with the fine,
thinnish tonme that is fashionable, as
Mr. Heifetz did yesterday. It was|
known onice as ‘The Lament of Dido.'|
Should Dido wear an sigrette in her|
hair and & Bond Street frock, bemusei
she appears on & modern stage? Sure-|
ly not,

"The same criticism applies in tha
main to Mr. Heifetz’'s playing of
Bach's  Chaconne, The Mendelssohn

concerto showed how difficult i% is for
the technician to resist the tempta-
tion of exceeding the speed limit., The
moment the performer reached the
first group of tripleta he hegan to|
force the pace, and the phenomenon |
wai repeated whenever the lure of an |
open field presented itself—hardly to|
the advantage of the composition. |

“Finally, one would wish to protest!
against the price charged for Mr. !
Heifetz's program, None could ob-

jeey to a reasonable charge for a pro-
gram tontaining notes—analytical and |
historical—or for any similar altempt |
to enlighten the public. But sixpenca |
| is too high a price for the plensure of
reading soriebody's advertisements.”
Italy haw discoversd a new violinist
in & young Bohemian named Vasa
Prihoda, from Prague. He is nineteen
years old, was born August 21, 1500,
at Vodnany, in Bohemia, and studied
with Maestro Marak at the Conserva-
tory of Prague, The miseries of recon-
struction after the war drove Prihodn
from Bohemin to Milan, penniless, but
with his violin, a Gagliano. There
Signor Ferrerio, publisher of the
Grande Italin, interested Gaetano Ra-
vagnoli, former Metropolitan Opera
conductor, in the young vialinist, Under
| their sponsorship he made his débhut
% ?‘«}Iilun on the night of December 11,
v,
Priboda will be heard in concert in
| Amerien next =enson, and las placed
himself under the management of For-|
tune Gallo, impresario of the San Caylo |
ompany and manager of
atian Opera Houss in Now
hia first Aturim tour,

Tar-|

ANTIQUE

Trench, Mrs. C. E. Teft, Miss Annje F,
Wood, Mrs, Samuel Theobeld jr, &nd
Mrs. H. C. Bughird,

The exhibit opened Saturday ang
will remain onen daily except Sundays

| from 10 o'clock in the morning unti} 5

in the afternon throughout the sum.
mer. The Staten Island Publie My.
seum is at Wall Street and Stuyve.
sant Pluce, St. George, Staten Island.

The School of Design and Liberal

Arts, 212 West Fifty-ninth Street, held
|

an. exhibitton of students’ work |ast
Tuesday and Wednesday afternoons,

An exhibition of special pieces,
French and English, of the eighteenth
century, 15 being shown by Elsie de
Wolfa' at 20 West Tortv-seventh Stroet,
A na marble tables, plinth blosk
and classic pedestal of white veined
marble, with circular tops inlaid with
checkerboard design, are in the collec
tion. A large painted cighteenth contiry
sixfold screen decorated with g land-

r

scape with minaret towers and palm
trees and some fine pieces of Fnglish
needlework
shown,

in chair covers are alsp

A selection of Polllon pottery is on
view at the Willow Brook Company, 8
West Forty-seventh Street. Mrs. Poil-
lon’s work has distinction, in that she

maé.r:‘ h own colors and Joez hep
Sh =t . ok
MILCH Galleries
i SPECIAL

SUMMER EXHIBITION

PAINTINGS

by LEADING
AMERICAN
ARTISTS

108 West 57th Streetl

UDENSIN

(~alleries "5
h = 4

Approprinte Wedding Gifia
PAINTINGS by
George Inness A, H. Wyant
R. A. Blakelock
J. Francis Murphy

atlier whd Forelgn |

and Awmerican

|| 45 West 44th Sg. Setvren, Fifth ans

 REMBRANDT |

Bii COLORS

Bmocks, AN Styles. Colors, Sires
SPECIAL DISCOUNTS
TO ARTISTS

Colony &rt Supply Shop

G Bot. 1145 & 195
165 "'!}cth Ave. mim, New York
Pelephones Chelan 285

~ BY SMITH'S
KNICKERBOCKER

EALESR
AN
i Uit

Pl emanent Ezhibition ‘
High Class Antique and

IME ING. &2 TTM

AT [}
1

5.

;Modem Furnishings & Effects

 SUMMER WORK

THE SCHOOL OF
AMERICAN SCULPTURE

30 W, BITH ST, NEW YORK (ITY
TELETHONE T COLUMBUS

SCUITTOR
Solon H. Borglum ;S5itTon
Classes all summer, enabling students

and instruciors to tuke advantage of oor
course en the construciion of mlusel forms
RLGISTRATION AT ANY TIME

= ARTIST
GOING TO EUROPE

Wishes to DMapose of

STUDID PROMERTY -
LOUIS XV
LOUIS XVI

SMALL XYL
TRANS,
vk

V39TH ST.

ARM CHAIRS, ALTAR,
ENTURY TAPESTHY,
LN, CHIN

STUDIO 53 W

EXHIBITION

Poillon Pottery

WILLOW BROOK COMPARY
9 West 47th Street

FERRA COTTA SUPPLIED, MOULDS
MADE AND VIRING TO OKDEKE FOR
SCULPTORS.

R

"CARVALHO BROTHERS
OF PORTUGAL

REAL ANTIQUES
CHINTZES

Fabrics—Oriental in;n—Fumimrt. Ete.

30 W. 58th St,, N. Y. C.
= S

.

EXHIBITION OF

PAINTINGS

AMERICAN ARTISTS
Belnord Galleries

556 AMSTERDAM AVE. (Cor. 87th 5t)
OPEN FEVENINGS

. B. Butler & Bj_

Decorative Paintings
Ear’ Fyench, ltalan and Duteh §
lonsacapes, Marines and Flowers.

601 Madison Ave. (B7th St)




