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lihe a flame
e third aet of “The Jest."
f true ten derness

a new conception of the ro
some scenes st least as
that given by Mr. Bar-

At

. Thia was nnp s=mall
when it .ia remembered
vmore was the sensation of

1he ges: the Bernelll play., Now

we gra to see Varesl sa A comedienne

in addition to everything else, What-
a¥er tha vardict on the new wventure
may ha, it geems falr to say that no

plager in America has more fairly

earned her stardom.

Wa think it 13 a pity that Owen Davis
nas turnad from melodrama, or, 8t any

rate, from frank melodrama. He has
a considerable capacity for crowding
excitement into a play, and in the old
days, when he pretended to nothing
e furnished entertainmen:, N&w
he writes melodrama and calls it some-
thing else. He faels that he may not
s his characters through their
paces without telling why. As long as
he made no attempt to justify the im-

mply set

possible, the spactator was not dis-
posed to inguire too clesely inte mo-
tives. It is only in his new manner in

which
ngt
as

ex
axn

lapations are given which do
'ain that a great distrust arises
the authenticrty of the Davis
characterizations. Nobody has a right
to expect that a playwright shall catch
every beat of the heart of the world,
but it seems to us extraordinary that
an suthor can write s full length play
without onece striking a trie note «f
sineerity. In “"Oppertunity” ‘Mr, Davis
nas written such a play.

to

Probably we shall never understand
the theatrical business. We were told
lest week that “Opportunity” was be-
ing rushed into New York because the
pr'uducer wished to be on the
ground with a novelty. And then we
saw & play in which tl*e hero made a
fortune in Wall Street; it and re-
gained it, Also there was a scene laid
in & New York bearding house in which
tha landledy called the boarders her
“guests” and took great pride in the
high character of her establishment,
Some summer we expect to he sum-

firat

ost

moned hurriedly to New York by a|

producer who wishes to ba the first in

[the field with & play about an old col-

ored gentleman, a brutsl overseer, a
woman crosses thes fcs and a pack of
bloedhoonds,

Theater in New York Is
Far Ahead of London and
Paris, Says Edgar Selwyn

DGAR SELWYN, recently returned
from London and Paris, brings
back some interesting observa-
on conditions in the theater

sboard.

(i

tions

“The stsga {n England—and that is
tay London—is suffering reaction
gaya Mr. Selwyn. “The
confronted with what is

tn
from tha war?
irom the wWar,

theater ia

deemed & pre-war condition and at the
same

time with post-war expense.
tha course of the war, when
to m
1te owing to the multitude u‘f
n leave in London, entertain-
ilways the most deli-
the main stood for

1t

necessRry furnish

in
amused by—a certam

wigarity. In thpse days
sion the Tommies were
ynsides' of Oliver Crom-

epoke to the
likely to jazz
of course, after
tions of war,

when Haig's men

were quite
But
the abumina
cacy on the stuge smites cold
upon the ‘auditorium. Yet
theatrical managers apparently have
1ot discerned 1t. Naturally the thea-
ter 13 not being supported. And, as I
gea it, the condition iz due largely to
bad plays.

"Iwo English plays ars conspicu-
ously both of excellent
type. They are Barrie's
and Galsworthy's ‘Skin Game.'

“The bad play is a managerial default.
But the stage itself is lacking in fresh
talent,” Mr. Selwyn says. “English
managers with difficulty find young act-
tregses. Whatever the sphere the young
women sought in the war, they have not
returned in conspicuous number to the
theater,

"The London revues are poor imita-
tlons of our American revues. And per-
formers in this type of entertainment
Ar¢ mostly Americans. Indeed, three
American girls are big successes in

It up 8 bit
a

now,

fest from

disgust

successful,

| to America to supply more playa.
ding Bells,” I might add, is going to open!

London—Mary Nash, Edith Day and
Peggy O'Neill. And England is looking
‘Wed-

| the London Playhouse August 30, with

‘Mary Rose’|

Gladys Cooper in the part created by
Margaret Lawrence in the New York
produetion.

“In Paris, conditions are more nearly
normal,” Mr. Selwyn says. "It is wvir-
n‘m‘.’.:.' the gav Paris of old—wide-open
Paris, Theaters and cafés are doing
large business and night life is pretty
much the same as before the war. The-
aters are more prosperous than in Lon-
don, which is six years behind the times.
There 13 an excellent revue at Follies
Bergere, reslly the best I have ever
seen,

“In the amusement field, America has
gone far ahead of Europe. With the
exception perhaps of the Follies Bergere,
New York is far in advance of anything
that either London or faris have to
show, That is because we have gone
steadily ahead with nothing like the
economic incumbrances of Europe.”

Blue Devil Leader in Films

Captain Robert du Couedic, an officer
of the famous Blue Devils of France,
winner of the Military Medal, the Croix
de Guerre, and the approbation of the

Republic of France for his valor in ac- |

tion, has been commissioned by Rex
Ingram to drill the French battalions
that will participate in “The Four
Horsemen of the Apocalypse.” Rex
Ingram will direct the gcreening of
{béfiez's novel, In the course of the
production he will command a force of
5,000 men,
French, Belgian and German scldiers.
Over the battalion of each country he
has placed an officer who actually
served under that flag in the war. In-

gram, himself a member ?‘f the Royal
Flying Corps, will direct the entire ag-
grggstlon, perhaps flying over the field
in an airplnne‘

made up of battalions of
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Moiiais Due Sooi:
In ‘Don’t Tell.” New

Secottish Comedy

HE announcement that (raham
Moffat and his wife are to make

T

their first personal appesrance
on the American stage thiz sor
tg full of promise to the play
Mr. Moffat i3 the pioncer af Scottish

playwrights who, during
kave struggled to establish
Scottish theater.

a

Whatever the cause for the failure of

Seottish plars to engage the interest of
managers more penerally, 1t cannot be
because they have not brought in the

money. The history of Moffat's cares
in the theater, with his “Bunty Pulls the
Strings." “A Serape of the Fen'
his recent opus “Den't Tall!™ which
has been plaving many months ahrond,
showa that Seottish plays will draw.
William Morris, best known to Amer-
iean theatergoers as the manager of Sir
Harry Lauder, is bringing the Moffats

and

{to the United States this secason with

their original! Scottish cast, While they
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BROADHURST —“Come " Blackface farce.

BRAMIALL 'LAYHOUSE—Celtic Plavers in Irizsh drama,

BLIOLU v mew theatrical offerings,

CASINO—"Lassie™ Seoteh o teal comedy,

CENTRAL—"Foor Little Ritz Girl." A& Lew Fields musical comedy.,

CENTURY “Florodora,” revived pfter twenty years.

CENTURY PROMENADE —“The Century REevue" at @ and “The Midnight
ers"” at 11:380.

COHAN-“5ilks and Satins.”! Mora summer entertainmant,

COHAN & HARRIS—"Honey Girl.” “Checkers” put to musie,

| COMEDY —See new theatrical offeringa.
CORT —"Abraham Lincoln,"” poetic, hiztorical drama,

will first be seen in “Don't Tell!" it EH

not unlikely that Mr. Morris will ar-

| range a season of Moffat plays in reper-

tory fashion somewhat after that em-
ployed by the Moffats on their recent
tour of the world, since the Scottizh
playwright has been endeavoring to start
o movement in Seotland similar to the
organizations of the Irish Players, the

. Horniman Players in Manchester, and

even to our own Theater Guild s

It <vas in that year that he wrote
end produced two one-act Scottish plays
at the Glasgow Atheneum Hall, “Aunis
Laurie' and “Till the Bella Ring." Thesa
were hiz first character sketches of real

Ecottish  life portrayed by Scottish
actors. Moffat's determination to estub-

lish Seottish drama in a national sense
was reflected in an erticle in a Claspow
weekly publication which satd: “Despite
the wealth of our literature, the beauty
and variety of our song, and the

K X=

haustible field of our traditional lore, 1t
that

has been a matter for comment
Seotland has no drama of her
Strange as it may seem, when it i
membered that the leading dramatist of
the day is a Scotsman who made his
name by writing in the home
of his much-loved ‘Thrums,’
plays pure and simple could be counted
upon the fingera of one hand. This is
state of affairs that has brought exp
sions of regret from more than one
home-loving Scotsman, but Graham Maof-
fat, the Glasgow representative of that
family whosze name is indissoluhl
ciated with Scottish entertainment,
gone further than to express regrot,
has assiduously set himself to create n
Secottish drama.”

“l was nursed In an atmosphere of
that sort of thing,'' said tha p
wright., "My father was the piloneer
of Scottish recitation and, like my
brothers and my sister, 1 inherited his
love for the work., It was always a
difficulty to get sketches for my en-
tertainments unless I wrote them my-
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CRITERION—“Humoresque.”

FOR

A motion pieture.
TY-EIGHTH STREET—"Opportunity.” A play of

FULTON See new theatrical offerings.

(p

Wall Street.

Summer entertainment,

few York Cheaters

Round-

“Lightnin',” Frank Bacon In comedy of Reno's divorce industry.
' GL UBE——Gea‘rga White's “Seandals of 1820

HENRY MILLER'S—"The Famous Mrs, Fair,"" Henry Miller and Blanche Bates,

HUDSON—""Crooked Gamblers.” An Al H. Woods play of high finance.

ENICKERBOCKER—"The Girl in the Spotlight,” Victor Herbert musical
comedy.

LIBERTY—"The Night Boat, musical, farcical comedy,

LITTLE—'"Foot-Loose,” story of an adventuress,

LYCEUM—"Tha Gold Diggers” Ina Claire in s comedy of chorus girl life

NEW AMSTERDAM—‘Ziegfeld Follies," Fourteenth of the sarics,

NEW AMSTERDAM ROOF-—Art Hickman's band. Ziepfeld Midnight Frolie.

PLAYHOUSE—'Seecing Things.! Furce by Margaret Muayo and Aubrey Kennedy,

SELWYN—Ed, Girla, musie and comedy

VANDERBILT—"Irene,"
WINTER
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beh
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-‘Cinderella. on

GARDEN Broadw:

tne of the

for two on a eoncert

paraphernalsa
1 them thin

theater natur

sole

clear and humorous

Extravaganza,

e, bul it shyws an

s8 of chariae

equnily

ter
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Uy ; cance of which is apt to cscape
¢ e AR OY MBS LR hmg_ Lle':Ii!ur.--.ry playwright. Mr, Moffat is
ore T had developed idens at all in petor s well as author, and ko
reeard to the % & Eaoe e ; i
”*"”" to the Scottish stage, It was experionce the enoy 15 value of :
culled “The Iifth Aet; 7§ way then e ture, voice and situation in giving vari-
l“": of the Glasgow Junior 1”:“' ety and point {0 the written word. He
matie Club, which produced it. On the _iiime afeer no epigrammatic expres-
1 2ol - oV ¥ % 3 s e a S -
first mEht of the great event we found [ gion. but his cor dy s full of subtle
we: had forgotten to get a policeman’s touches and possesses also a cartain
roet e . = fai 1 iden :
Fostump. H"‘I'L a4 brilliunt ides | gqugliey  of pawliness which carries
r-lruul—_& i 'I,ll g 4 policeman, we | the interast unfluggingly, He also has
Eot him 1nto the tirEj.:‘ump_,' room, pre- a shrewd appreciation the collo-
mably to deal witn u ‘caser’ We ex- quiat touch, r o thie title
ined ¢ Gredienme f: i + . di e e
: Pur predicament fo him, but | Spjen whets curie Don't Tell' i
Ng waa an sympathetic * gt i i ; :
I.Il 43 an unsympathetic rbol:-i:!) 808 Seatrish with o Glasgow atmosphere
called us \.ms.\u.lent.tm,]s when we o4 o pronouncedly Glasgow speech,
iggested that he might undress and the truet in  that it derives from
us with his uniform for a short Bridgeton and wne: from Kelvinsida
time. The comedy opens brightly in the flat
“On this question of Scottish plays of an aspiring pl er who has
feel stronpgly, and look forward 1o heen elevated to the megistrae
ing the establishment of a theater | lowing upen a reeeption f
for the encouragement of such produc- proud household, there is 4 rehe
f
G Certainly, I believe to play Seat- | of a police court scene, by way of pr
tieh pieces suecessfully we must have paring the worthy baillie for his
P I 4 ¥
t'-l|'.-am.l—iu'.at Scottish actors who have alted jud And in
nos the traditions and the accent moek tr ter Is re-

of the homeland.”

Concerning Mr. Moffat's newest play, received & su
“Dop't Tell!™ in which he will make on a char
his début as a player in this country, | Plquancy
“The Glasgow Herald” says | the fact that

self, and gradumlly I developed the
idea that I might carry the sketch
further. 1 saw no reason why the!

work done for the platform could nat

| be more effectively carried out for the

stage. Indeed, it im easier to write n

| piece for five or six characters with

(cessfully
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Graham Moffat has again sue-
‘pulled the strings.’ ‘Don’t
' while by no means a variation of
‘Bunty' t in the ‘Bunty’,

1eme, is

vealed as a suffrug

is addeg

to be tried by

I: does not probe so deeply into| many strings,”

. who has

IMONS 1o ¢
oDstrug
the Situs

ok

hers 13 one of
the'n

the rebe

ide ail
and alweya de

already
in court

g the police.

ation by

.arnusly,1

PACUSRAL STecis

Zod
e Gl (g{ev_ffvo{/ gfz':‘

MemPETr papre

Hal kell\ L\rl ives:
Admits Wife ‘Did It
Despite Stage Lines

AL SKELLY, ladies and gentle-
? T'l'lf.':'l!

Tadies and  gentlemen, Hal

arrived! Not on the Man-

s from Chicago or Kansas

vy but he has arrived on Broa

what they term it around the the
at producing offices “a bl a’
el Hal' has arrived! He he

principal comedinn in Vietor Horbert's

“The Girl i the Spot-
rigded up to the stage door
and has a
he gheda it
dressing room and to hand him
and ever'thing.

new
light."

operetie,
He
awtt Cadillac coupe,
tnke his coat as

o

Bestume

5 {8 not unusual, you say. But
i7" wyou had seen Hal four years ago
pluying the lowliest “small time"”
vaudeville theaters in the furthest
eornera northwestward of the United
Srates and glad as a schoolboy to get
the eopportunity, you would realize

lot of
fun pro-

to be given a
the chief

Hal
for

that

ought
being

credit

dueer of the Knickerbocker Theater's
Clitting musical comedy production.

Hal jan't much of a person to boast
ahout his own work, but hig friends
v dnd down Broadway do enough
t ing for him. His rapid ascension

thi throne of success has inspired

ta to such a degree that they
intly dropping in on um back.
shaking therr
r brows and
again: “Hal,

tho theater and
Lt

Over

and

Udidjadait?”

the tall, good
reared lad responds:
=t natural,
t bhlame

fitch natured,

Liawia

. I ean't help
Il slgn
please.”

folks.
Sure,
. Name,
mean
they  eall oyer
t the upper
ladder 'in the
montis. On the contrary, he is
Hal, they say. as when
W ay-out West,!”
reason all
i on him to say

me.

a photopraph for ¥
But doesn't
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vimarkabls elimb
the theaztrical
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feptured artist
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Broadwa
there

edy: or operetta productions,
would he few left to see the ghaows.
eryv one would be g something
on Lhe sthge-—being plauded  each |
H he is, or receiving sumfs of |

ek such as re receives,

ia g very simple one

on tl of tt The young iman
netors would pay more

and do simpler

to-amuse the puolie, they would

3 further in air profession,
1a E iz the key
tl st “ 1-|\

“The trouble is witn most of our
eomediansg, or ma2n and women who try
to amuse, that they try to do too
mich that is unusual,! he savs. “An-

great fault lies in their

they must injeet valgarity
r work. Tha modern Broad-
; alidience likes to ba amused with

(Cantiobed on pags 4;
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Colll erizing Tinnev

Or. Perhaps, Tinnef ying Collier., Is the
Process in “Tickle Me™

half
the

NTERING
Lytie
and

darkened
nights

down
within hear-

the

Theater
making
to the front

ese
your way

row

b 5.88 Nl
the curtain
as it i3/ now

hearsals, whe

ling distance of the conversations gaing Collier, the d
on between Frank Tinney, the come- | there will be £
dian, and William Collier, the comedian, Mr. Hammerste
the first to he the principul in Arthur ducer) and Mr
Hammersiein s fortheoming produe- | j the co-autho
tion, “Tickle Me," and the latter the smile f
divector of 1he pisse, vou might gain
the impression that there is nething
lin the world on which these twa gentle-
men uld possibly comé tp an agres-
ment,
But there is. The agreement which (2nce
| they have reached hnsn't 5:,1.1h.ng tn the
with “Tickle Me gp Stage
e discerned, but has to do TURs back a
r generally. tighted =ets;
- s ' 1 - 1 [ ay G0k it
The knowledge came to both of them  SOMedy book witi
(the other night when, after remon- : Mee Bs
strating with Collier as to hHow a cer- '“"‘b pRl UL
e it A 3 ubt e
tain line should be szpoken, Tinney re- Fou
marked I SR
= . . . - them \l‘:l wWn in &
You talk like a college boy. What'a |
your fraternity, anyway " B SRR
: ) . each night us they o T t t
‘Do vou want this show to. go on?" , . . i
. ; lines are poing to t FERT 1T
iy inguired Colliar, S : |
L cuection 1 i1, wi | al
it's all the same to you, yes," & 3
v certain lines ar 1 1
replied Tinney, » ) )
b = . Al Work s E| r
Thes don't call me s college bov, 1. S
Satueis Al Caliar. Tl 0o < laugh producirs i by
e 20l Her, e E oks' 3
b .(':' e Al hick rector will be n
when it gaomes to acting, Give me the iy -
ney: n o th
factor that never saw a shirt-tai =i P ah
; g : igttail pat= s oM, the kinz
rade. Give me the fellow who made his |, Ve
way Himself" 5 "r.
Ve
“At lezt!" shouted Tinney “We me' from th
o ; 5
agrec! Anale. If t
And thereafter there ensued a mast becauze +l
|cordia!l exchange of ideas between cast apnear

L
jthese two men whom a large part of

the
“the funniest

theatergoing public
in

have called
the business." The

other members of the rehearsing cast

| stond
| young girls

w
m
m

another as they sat behind the
awaiting their next eall
The impossible had happened,
and Tinney
Willie

18]

ground.
saw
spat out

1

atom
orchestra pit

about wide-eyed. The pretty
in pantaloons and some
ithout even pantaloons, but lacy gar-
ents designed for comfort in the sum-
er weather, giggled and nudged one !
HCENER
to rehearse,
Callier
had agreed.
smiling at each
star had found
then

Frank and
wera
irpctor and
Anid
amazemaont
&

other.
common

Callier
he

far

HS ‘000N 15

the eVerywhers
short b of
dashed

Gargantuan

very a
remaining
into the

waord, and

‘]1 £

weed

gar, Tinney

of

with a swear

back they went to the rehearsing and

I'm

tall |
know wvou're
twn

ore.

1t

ArguUmMents.
ia real

humorous, if they don't
to hear these

If “Tickle

{tatening,

comedians at work.
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MONDAY —At the
Charm: Schogl,”
Miller and Mr.
dealing with
nherits a

Bijou Theater
A e

Mil

ex

ton
the
finishing

cperiences
school for
Gieason, Margaret
Florencs McGuire,
Laughlin, Camiila
stance McLaughlin
TUESDAY—A¢ the Comedy Theater

will present “The Americans
Eugene Brieux.

Diale, Blyth

acter
French people.
the French sister;
Arey =3 the American captain,
L'Estrange Millman,
Richard Dupont.

bled Wives,” a new comedy by
Stanley. Romance is =et in g
Foland Young and Julietts Day

Betty Barnicoat,
].,unn‘an

Louis Albion,

three-act comeds
from Mrs.

of
Marie Carroll, Sam Hardy, Minnis Dupree,

Morgan Farley, n
Lyon, Theodora Laroeque,

in France,' o
1t is a pest-armistice play which sl
environment and influence of Americans
contrast beiween thess Americans end a U
The cast will include Blanche York
Frank Kingdon as the French fat

Franklin George,

THURSDAY--At the Fulton Theater Adolph Klauber presents

Marie Chambers, Glenn Anders, Eliss Bartlets.

or last act and qul

fore the finnl curtain

mistaken. He is

he i being drille

two Hammersteins, E
sistant directors; aril
night, and it is said his part will ba
heavier ever has carried. Nod
heavy in t should be noted,
but heavy in ity

the oths

from
stub protra

tne age now % W
mean Wi VETY ol £
couTse; the V. W grive
whera cr

They hu 1 1o this point in

iContinued on page 4)
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New Cheatrical Offerings of lbe {Ueek

IJ

Robert

=2 0 ownee 18

()«

voung lad

Daly,
Lard

Leo Diitric

in: France and

I iyne
Jeffreya Lewis, \h.e‘e're Durand,

Williem Bain and Master

ram-
Adelaide Matthews and Martha M.
series of laughable complications.
head the cast, which also includes
James
Hutching

Lounsbery
and

Margaret
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