
In the World of Music and Art
Modern Musical Opinions

From France and England
Pamphlets by Jean Coeteau and Eugene Goossens;

Valuable Suggestions for Music
at Picture House

By Katharine Wright
From Paris cornea a pamphlet "Le

Coq et L'Arlequin," notes on music by
Jean Cocteau, published by the Sirène
Society, for which Picasso has supplied
a portrait of the author and two dec¬
orative monograms. Cocteau, a mod¬
ernist, devotes the first fifty-seven
pages to sayings about music which
largely embody his creed. The final
pages are souvenirs and impressions
of Stravinsky and the Russian Ballet.
The musical opinions and definitions in
the first part of the book are in turn
banal, witty, thoughtful. Here are a

few:
"To be audacious with tact consists

in knowing to what lengths one may ex¬

ceed the limit." This might be pon-
dvantage by Mr. ProkofiefT.

"When a work appears to be ahead
of its time it merely means that the
time is late for the work.

"Despise the man who wishes to be
applauded and the man who wishes to

issed.
"Satie í;iid: 'I would like to write a

play for dogs and I have my setting.
The curtain ¡i.-es on a bone.'

"One- is sometimes forced to defend
thai which one «ii.-npproves. How would
it be possible not to defend Strauss,
for example, against those who attack
him from pure Germanophobia or in
favor of Puccini ?

ear reproves but endures certain
music; transported into the region of
the nose, the sound would force us to
flee.

"Nietzsche feared certain associ-
of names.Goethe and Schiller,

.ample; or still worse, Schiller
and Goethe. What would he say to

of the cult 'Nietzsche and
Wagner'?
"Debussj lost himself because from

the German ambush he fell into the
.--. rap. . . . When I say 'the
in trap,' 'Russian influence' I do

not mean that I despise Russian music.
Russian music is admirable because it
is Russian niïsic. Franco-Russian mu-
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sic or Franco-German music ia neces¬
sarily illegitimate, even when inspired
by a Moussorgsky, a Stravinsky, a

Warier or a Schoenberg. I ask for
French music from France.

"In the midst of the perturbation
¡and exoticism of French taste the café-
concert remains sufficiently intact in
spite of the Anglo-American influence.
A certain tradition is preserved, al¬
though it is a bad one. It is proba¬
bly at this source that the young mu¬
sician wilt once more find the thread
lost in the Germano-Slavic labyrinth.
"To please or to be worthy.If an

artist yields to the public's proposals
of peace he ia conquered.

"Reality is the only motive for an

important work of art.
" Telleas' is music to be heard with

one's head in his hands. All music
that can be lu..ened to in this way
ia suspicious music. Wagner's music
belongs to this type.
"One cannot lose one's self in the

mist of Debussy :;s one can in the
fog of Wagner, but one may feel bad
effects."

Eugene Goossens's 'Modern Tendencies'
Eugene Goossens, a modern of the

modern:., whose "By the Tarn" and
"Eternal Rhythm" will, according to
report, be played by the Chicago Or¬
chestra next season has written a

pamphlet, "Modern Tendencies in
Music," pupblished in London by the
Arts League of Service. Since this
composer is as yet :n the process oi

development, his opinions are valuable
¡as an expression of ideas and striv-
ings by one whose music is still in
the period of "tending." If, however,
he had been more communicative re-

garding his personal aims, instead of
confining himself to his views about
contemporaries, the little book would
have gained in interest.
As it is, he deals with representative

French, Russian, Italian and Spanish
composers, with a parenthesis on Ger-
|man music, and then turns to a more
intimate consideration of British con¬

temporaries. It appears to be his pur¬
pose to point «-ut common tendencies
shown by the varied efforts of these
men.

Like all modernists, the writer lays
great stress on the value of individu¬
ality. "Music in England is not a mat¬
ter of schools, but of individual
achievement," he says. "'More indi-
vidualisra, more heroes. See what a
lot of them there are." The ideal aim:;
for modern music he considers repre¬
sented 1.;' Stravinsky, an«l shows an
inclination to judge new works by their
conformance to these aims. Yet it is
scarcely possible to agree with intense
individualism at the sacrifice of crafts¬
manship, and are there really as many:
heroes among present day composers
as Mr. Goossens imagines? Further¬
more, is rot the twentieth century in;
its very zeal for the excessively per-
sonal responsible rather for a mountain
of freakish experiments than for an

imposing number of works destined to
survive ?

Music at the Movies
The last word on a vital subject Is

supplied by Edith Lang and George
West in "Musical Accompaniment of
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Moving Pictures," published by the
Boston Music Company.
As a rule, the music provided by or¬

chestras at the leading motion picture
palaces in this city is adequate, if not
excellent. As has been stated before
on this page, in point of fitness, variety
and careful choosing the palm belongs to
the twin theaters, tho Rialto and the
Rivoli. At both houses not only is
the music for tho orchestral accom¬
paniment selected with peculiar skill
from apparently inexhaustible sources,
ranging from the classics to a chanson
by Reynaldo Hahn, but the officiating
organists are possessed of tact, in¬
telligence, imagination and facility.

Unfortunately this is seldom the
case with tho average pianist and or¬

ganist heard in picture houses. And it
is chiefly for these offenders that tho
Lang-West volume has been devised.
Of course, a monumental knowledge of
music cannot be expected individually
from these sorely tried members of
the musical community, but failing
this there should be some rude notion
of improvisation and an enuitional
alertness that should forbid tho repe¬
tition of eight or ten pieces regard¬
less of their kinship with the doings
on the screen.
Some weeks ago an Oriental picture,

"The Breath of the Gods," afforded a
chance to at least one pianist of in¬
dulging in a mas3 of Oriental or

pseudo-Oriental literature obtainable
for this instrument. But no. Not one
Oriental suggestion graced the musi¬
cal accompaniment to a story of
Japan, and a funeral procession in the
streets of Yokohama inarched to the
strains of Beethoven's "funeral March."

It is to be hoped that pianists and
organists will avail themselves large¬
ly of the suggestions made by Miss
Lang and Mr. West. Managers might
include a copy with their contracts.
The chapter on "Mental Alertness"

is particularly valuable. But no le?s
so is the section on "Improvisation"
or the pages on "Weekly New Pict¬
ures," "Peculiarities of Organ Tech¬
nique," "The Identification of Tone
Colors," "Special Effects and How to
Produce Them."

BOGEA OUMIROFF,

Barytone, who will sing here
next month

Columbia Band Concerts
Nearing End of Season

The eleventh week of Columbia Uni¬
versity band concerts will begin to¬
morrow evening. The season of twelve
weeks will end on September 3. Nearly
a million people have heard the Gold¬
man band, both at Columbia ami in thecity parks. A fall concert will bo givenat Carnegie Hall on the evening ofOctober 10. The programs for thisweek are as follows:

1!OXDAY
March and chorus from "Judas Mac-caboeus" .HandelOverture, "Orpheus".« »ffenbachTräumerei .SchumannExcerpts from "Tho Huguenots"

MeyerbeerThree Dancfs, "Henry VIII". .. .E. GermanMy Laddie.ThayerMy Love's a Muleteer.Ill NogeroDelphine March, ContraltoFlower maidens' son,.- from "Parsi¬fal" .WagnerFantasie, "Uncle Tom's Cabin"... .LampeWEDNESDAY
.March, "Triumph and Glory" (new)

Ko« mmenlchMarch, "Fifth Avenue" (new) .Mana-ZuccaOverture, "Fra Dlavolo".AuberIntermezzo, "Fas des Fleurs'-.Dellbes"Parting," from Lenore Symphony... RaffK&mmenol Ostrow .RubinsteinCornet solo, "A Soldier's Dream".. .RogersErnest S. Williams
Alhumblatt .WagnerWaltz, "Beautiful Soring".I.incite-

FRIDAY
March, "Entry of the Gladiators" Fuclk
Overture, "Oberon".WeberLove death, from "Tristan and

Isolde" .WagnerExcerpts from "Maritnna".Wallace
March, "The Walkover".LakeMazurka Norvégienne.Garnie,Cornet solo, "The Volunteer".RogersErnest S. William»
Song Without Words.TsohalkowskyThe Songs of 1861.Laurendeau

^NationalSymphony Orchestra==
Arthur BODANZKY cow'-cTOR
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ST. I V E S
By William Chadwick, in the exhibition of paintings at

Old Lyme, Conn.

English Critic Frees
About "American Invasion"

Robin II. Legge, mu3Íc critic of The
London Daily Telegraph, recently ox-

pressed himself as follows about
American artists who appeared during
the London season:
For the last two months or so it

has been my duty to write a great
deal about the advent here of many
American musicians, of an American
orchestra and of one American conduc-
tor, though this latter might seem a

little invidious in America, since, be-
sides Mr. Waiter Damroseh, there have
been in London during the last few
weeks Stokowsky, Sokoloff, Stock.
and, no doubt, others who, by an ill-
fate, arc but names to me. I have
heard the Damroseh orchestra and I
have heard all the singers, etc., that
have, as I S7iy, invaded ua. Hy the
way, I was told the other day that
some objection had been raised to my
use of the term "invasion" in this con¬
nection, but I am «¡uite sure that com¬
mon sense must show that the term
was used merely to mean "visited."
Anyhow, it is quite void of offense in
its meaning in my mind.) But, to
return. I heard all that I could hear
of American musicians because I
wanted seriously to know, if so be
I could learn from what they achieved,what was their aim, and if that bore
any particular relation to what we are
aiming at. I do feel that I learned a
good deal and I do hope that our
American cousins also learned some¬
thing from us.
After all, they speak our languageand we speak theirs, and from it we

freely take, without any acknowledg-ment, a fairly large amount of phrasesthat suit our purpose to a "t," the
which we could not, or did not, discover
for ourselves. But, seriously, the mu¬
sical language is different. From con-
v« rsations have had with many Amer¬
ican musicians recently it seems that
America is not nearly so sure of it.?
ground as we are in the matter of the
\nglo-Saxon in music. Curiously
«nough, the wh«>lo of the American
singers who have appeared in Queen's
Hall (of all places for a recital!) in
'he last two months have shown us
nothing of anv value of American
music. Further, Mr. Damrosch's or¬
chestra] programs were of finite a
conventional order, and afforded us tic
new insight into American creativ«
composition, whatever view they maj
have given us of the art of playingmusic that was quite familiar to us
Arc there no "young American com¬
posers"? Surely here was an oppor¬
tunity mislaid, if not actually lost, for
of course, there are.
To judge by the programs ofierec

to us. and the general arrangement o!
til« "invasion," something was at¬
tempted to suit what, I imagine, waf
presumed to represent "our taste." A1
««ne concert several fascinating ol<
Italian and modern French songs wer«
quite exquisitely sung by an Americar
singer, who presumably thought it "ir
accordance with our taste" to sing i
fearsome ballad of a most ordinarykind by way of an encore. In all the
vocal programs that I heard ti*K
same idea seemed to prevail, that i
was the shop ballad that "had it." W(
have, of course, series each winter o
hallad concerts, many of which are o

heavenly beauty compared with wha'
was offered at similar functions twenty
years ago. and our ballad masters, o

mongers, certainly know their busi
ness. But we do not interpolate thes«
things into the midst of Duparc, Pol
dowski, Scarlatti and the like. Do th«
Americans in America so interpolât«
their own ballads into their more seri
ous schemes? If not, why try the ex

périment over here? Then, we heard í
delicious pure coloratura singer il
Miss Garrison. But why was her pro
gram chosen to afford least oppor
tunity for her to exhibit the grea
graces of the gods? in her case I ha«
preferred infinitely to hear the "fire
works" ao exquisitely dorn* rather thai
all the artifice in Granados and De
bussy, and so on, which are not in he
particular line. The art of the baila«
singer is great. So is the art of tl«i
coloratura singer. But Fast is Eas
and West is West, so to sneak. The;
are not the same thing, -.nd this singe

and here T by no means confine the
remark to the coloratura singer.andthat arc as wide apart as are tho East
and West.
One matter that particularly at-

traded me was the superior clearnessof the diction of most of the singers.There is no doubt of it. As a fact,the point wan emphasized in rather a
curious fashion, for the programa is¬
sued were printed in, 1 think all cases,English only, no matter in what
language the singer might be singing,lu some songs, especially those of an
unfamiliar nature, it. was easier, fortho reason suggested, to follow the
drift <>f the song by listening atten-
tively to the singer than to try to dis¬
cover which particular song was being
presented by a search of the program
book. In a sense it was this clearness
of diction that I found to be the most
attractive feature of the playing of
tho Damrosch orchestra. It was clear¬
ness crystalline and in some respects
reminded me of that of the famous
Lemoureux orchestra in Paris. The
uniformity of bowing, however, has no
particular attraction for me, amr* 1
never liked Lamoureux's insistence on
the use by the double-bass players of
'cello bows. Orchestral playing may
be too smooth, its diction, as it were,
clear to artificiality. 1 fear, to speak
frankly (as I have been asked to speak
>>;. several American artists with whom
I have discussed matters), that almost
more- stress is by them inclined to be
laid upon the playing of the music
than upon the true inwardness of tho
music itself.
This same quality of purity of dic¬

tion was exemplified in the most ex¬
alted degree by Heifetz's violin play¬
ing, but why he left the very best, he
achieved to the very last, and that a

Sunday concert, is difficult to under¬
stand. Undoubtedly from our stand-
point he should have begun with an
rchestral concert. But this apart, the

extraordinary purity of his diction was
ol the loveliest nature, and was so

pure as almost to suggest the artifici¬
ality referred to above. The diction
was the diction of a Sarasate, but there
was little, if any, of tho Spaniard's
warmth of style. I have laid great
¡tress upon diction, because it was
here, 1 think, that we could learn most
from our American visitors. They, on
the other hand, may easily have learned
that a certain ruggedness in perform¬
ance also has its merits and its de¬
cided attraction. If we have both
learned our lessons.so much the bet¬
tet for all concerned. At least the
American invasion gave US something
to think about, and that in itself is a

gain.

National Symphony
Announces Plans
For Next Season

Ten o'clock on the morning of Sep¬tember 1 will start the new season of
the National Symphony Orchestra.
From that hour, set for the first re¬
hearsal and the first meeting of Artur
Bodanzky with the reconstituted or¬
ganization over which ho will preside,until the night of May 3, 1921, the
date of the last concert of the season,
there will be no cessation of the ac¬
tivities of the orchestra.
The first concert will be given on

October 8, so that more than five
weeks will be devoted to preliminaryrehearsals. Already the hundred men
assembled from various cities aro well
acquainted, most of them having
played together during the eight weeks
of concerts in lh<> Lewisohn Stadium
of the College of the City of New York,
which came to an end on last Friday.Mr. Bodanzky will return from his
summer home on the night before tho
first rehearsal.

Since the close of tho last season
a large quantity of music has arrived
from Vienna and Paris for use by the
orchestra, almost the first shipment»
since the war started. In addition to
this a shipment of violins has been re-
Ocived and other instruments have been
added to the equipment of the or-
chestra.

Sixty concerts in Carnegie Hall,thirty afternoons and thirty evenings,
compose the regular symphony series.
In addition to these there will be ten
Sunday night concerts in Carnegie Hull
and five in the Hippodrome. Tho pro-
grams for these will be of a more
popular nature than those arrangedfor the regular concerts.
The orchestra also will play four

times in Newark as part of the world
famous artists' series, twice under Mr.
Bodanzky and twice under Willem
Mengelberg as guest conductor, and an
equal number of times in Yonkers as
part of the Yonkers artists' series.
Mr. Bodanzky and Mr. Mengelberg also
will divide these performances.
As now constituted the orchestra has

Scipione Guidi as concert manager, and
Adolph Bak as second concert master,and the following as first instrument
players of the various choirs: Second
violins, Alexis Kundisch; violas, Hans!Werner; 'cello, Cornelius Van Vliet;basses, Anselm Fprtier; flutes, Daniel
M a quarre; oboes! Attillio Marchetti;clarinets. Albert Chiafarelli; bassoons,!Benjamin Kohon; trumpets, Vincent!
Buono; horns, Domenico Caputo;trombones, J. Falconi; tuba, EmilWeber; harps, Theodore Celia; tym-pani, Richard Becher; battery. JacobWolf.

The list of soloists announced in¬cludes: Fritz Kreisler, Jan Kubelik,Francis , Macmillen, Albert Spalding,Alexander Schmuller, Efrem Zimbalistand Arrigo Serato, violinists; PabloCasals, 'cellist; Louis Bailly, ?iolinistjSerge Rachmaninoff, Guiomar Novaes.

Random Art Notes
At Home and Abroad

Nineteenth Annual Exhibition at Old Lyme, Conn. ;
Reminiscences of Augustus Saint-Gaudens ;

Summer Show at Mystic
OLD LYME, Conn., Aug. 20..Thor-

oughly representative of the latest
modes of nearly a score of National
Academicians, associates and their
friends, the fifty or more paintings in¬
cluded in the nineteenth annual exhibi¬
tions of the artists of Old Lyme, now
being held in the Ph.be Griffen Noyes
Library, present many claims for at¬
tention. The names of all the con¬
tributors to this show appear regularly
in the catalogues of the National Acad¬
emy exhibitions, and the canvases on
view hero forecast to a considerable
extent the character of work the.-}«
painters will send to the metropolitan
exhibitions of the coming season.
There ia an atmosphere of buoyancy

surrounding tho colony this year which
is reflected in the show- a note of tri

! umph.for after twenty years of the
¡vicissitudes common to a community
of painters the artists of Old Lynn
are assured that the colony is firmly
established and have completed plañí
for the building of a permanent gallery
which is to be finished in time for iht
exhibition next, year.

Since the colony is so largely mad*
up of painters who work out of doors
it is natural that landscapes, ma~
lines and other subjects of out ir
the open should predominate numeri
cally, yet the show is not without suf
licient variety, and it is the uniforn
excellence of all the work shown whicl
is its most striking feature. While nc
one canvas indicates a radical departuri
of manner on the part of the painter
some, however, point to a more matur«
development in endeavors already wel
established, as Guy Wiggins, for in
stance, in his "The Quiet Valley." H«
has again essayed a vast aspect of hill
in winter, with perhaps a fuller appre
elation of valu«* than heretofore
Through a patterned screen of nake«
saplings in the foreground, a broa«
sweep of undulating, snow-clad hill
rolls into a very distant horizon. Th
cool grays of the overcast sky, th
snow covered ground and the p:itche
of woodland have been skillfully man

aged to awaken a lively interest in
somber scene.

A Winter Landscape
Everett L. Warner's "The Mil

Stream" is also a winter picture,
seriously studied foreground and mid
die distance subject, with purpl
shadows and golden lights which giv
a rich, warm glow to it. The mil
to tho left catches the slanting ray
of an afternoon sun, while below i
the stream courses between ice-cov
ered banks that lie in tho shadow o

an old dam. The management of th
turbulent water under such light con

ditions was a rigid test of the painter'
skill.
Another of the particularly we'

painted canvases of this exhibition
"Ne;i ring Sunset, N'oank, Conn." b
Frank A. Bicknel!. An exceedingly sin
nie composition it is, with only a l>
o^* grassy shore attd a clump or tw
of trees for foreground, an expans
of quiet sea anci a greater one of sk;
in which clouds are banked up an
rendered softly pink and pearly by th
rays of the setting sun. The strong!
reflected light on the clouds along th
horizon casts a path of light acros
the still and slightly iridescent se;

Charming it is in color, and its soli
quality of craftsmanship lends an adde
appeal.
"Spring Song" is the title of one <

the larger canvases by Clark G. Voo
hees. Somewhat decorative in trea
ment, it is altogether fascinating
its delicate arrangement of colo
After a foreground of tender gree
meadows comes a middle distanc
where trees are banked thickly, wit
only the diaphanous garment of the
brown and red unopened buds on ther
A vernal haze is in the sky Mr. Voo
hces has put over it all, and the tit
succeeds to a rare degree in suggest!!
the mood depicted.

Percival Rosseau's Hunting Dogs
Among the comparatively new mer

bers of the colony is Percival Ro
seau, whose remarkable paintings
hunting dogs have for years been sei
in the Paris Salon and other exhih
tions in Europe. Mr. Rosseau sho\
"October on a Grassy Hill," a pain
ing typical of his best work. Th
artist paints dogs with the ardor
an enthusiast, the skill of a speciali;
and the entourage, though proper
subordinated, he renders with a clev
technique of the late nineteenth ce

tury French influence.
Frank V. Du Mond has on vi«

,_-----.------..¦¦...- ,.w.,.., --,, ,..,...,... ..-¦., v^-T^gi

THE MILL STREAM
By William Chadwickv in the exhibition of paintings at Old

Lyme, Conn.

I "Robin Hood," another of his romantic
figure compositions done in an illus-
trative vein. In a b;t of clearing in

| Sherwood Forest Maid Marion, Friar
Tuck, Little John and other characters
of the legend are grouped about the
¡adventurous archer. There is dramatic
¡interest in the arrangement of the
carefully drawn and well painted fig¬
ures. The handling of the wood in¬
terior is of equal excellence, though
in another way, and again affirms the
painter's versatility.
The "Portrait of Bessie Potter Von-

¡noh," by Robert Vonnoh, invites spe-
clal attention among the canvases with
other than out-of-doors subjects.

Ivan Olinsky's '-'fosca'' is a charac-
teristic example of the work of this
prominent painter. The heroine of the
familiar romance is here a pretty, pen-
sive faced girl in a red gown; an ex¬

quisite shade of red that materially
enhances the cooler lights and shadows
of the flesh.
"Fantasy of the Reef" is the title

of a fanciful, decorative canvas by
Harry L. Hoffman, in which the trans¬

lucent green water, the brillantly col¬
ored fish and all the strangely shaped
growth of the water gardens of Ber-
rnuda's coral reefs are employed as a

setting for a motif dominated by a

Titian-haired mermaid.
The animal painters of the colony

are well represented. William H. Howe
has two pictures on view, Carlton Wig-

rated among the great artistic triumph«of his time, but one which should event¬ually stand in London as a symbol ofAmerican friendship for Great Britain
"Stanford White, the architect, -was anintimate friend of Augustus Salnt-Gatudens, the sculptor, and they jointly -*-.

ried to completion many notable mono«
mental works of great beau*y and dis»
tinction, the Lincoln monument in Lin*
coin Park, Chicago, being, withoutdoubt, the most important.

"It was one day in the early autumnof 1883 that I was surprised to receiv«
a telegram from White, dated somewhere
on the Pacific Coast, asking me to meet
bim at Helena, Mont.. 1,200 miles west
of St. Paul, where I was then living.Reaching Helena a day ¡n advance ofthe date proposed, I awaited Whit
rival. The train was hours h
when it finally came in, at :', o'cl
the morning, he was on th»
station platform with
greeting and n h of wel¬
come, his tall orna t
lithe movement. ma_
ticeable figure even among th«
Western plainsmen who
crow at the railway ._
As we entered the sleej |
a voice say, 'Is he :v ;
White; 'and we are g* g
without stopping.' 'Who is

(

not recognizing the voi
ing the face in
'It's Saint-Gaudens.
with us,' answ< red V,
in, and we will break! |
the morning.' It was

the Rocky Mounts ppj
Valley, and for tl
stantly together.

"I had known
eral years; in fact, had ;
the drawings for the !
eral of his stal ues, a i
charming companion Vast
forest fires in the m« «

OCTOBER ON GRASSY HILL
By Percival Rosseau, in the exhibition of paintings at

Old Lyme, Conn.

pins three, IT. R. Poore two and
Matilda Brown one, all of which can

properly be classed with the best work
done by these artists.

Working in the colony this summer
is Mrs. da Loria Norman, who has
been commissioned under the Spencer
bequest to make for the New York-
Public Library an illuminated copy
on vellum oí the .¦Songs of Solomon."
Scm-3 recently completed pages of this
work comprise one of the unique fea¬
tures of the exhibition.
The upper floor of the library is de-

voted to sketches in color by the paint-
!ers of Old Lyme. These transcriptions
direct from nature are of greater in¬
terest, perhaps, than the larger paint-
ings shown on the floor below. Nearly
all the artists of the colony are rep-
resented by from six to a dozen
sketches, and in evidence of appre¬
ciation not confined to members of
the profession is the fact that "sold"
cards appear on a large number of
the panels. In one instance six
¦sketches, the artist's entire contribu¬
tion, have been purchased since the
exhibition opened.

LEO REMY HAMMOND.

Apropos of the unveiling of Saint-
Gaudens's statue of Lincoln at West-
minster Abbey on July 28 a friend of
the sculptor wrote to the editor of
The London Times as follow.-:

"Sir: It seemed strange to me, as we
stood in the rain to-day under the walls
of Westminster Abbey, and saw the
statue of Abraham Lincoln unveiled, to
remember the days of Augustus Saint-
Gaudens when this masterpiece of sculp¬
ture was taking shape in his mind. He
little thought that he was then engaged
upon a work which should Er»t only be

air with Bmok Is of
a-

ionally that we could
j. few hundred yards
Saint-Gaudens was d it we
could not see the n ;

¡ve .,'. re passii g,
that curious region the

Bad Lands of Nort
¦. i he seeme ; n I tally ab¬

sorbed in (¡Yen th .'

ont toward the v< id c y ... rt'hen
a band of several h. .-. In¬
dians in full savage regalia came
aboard the train som in the
Yellowstone Valley, on their wav to
their agency station at I
Saint-Gaudens was soon found keenly
studying them. Their superb physical
appearance, hardy, strong faces and
barbaric costumes excited his intense
interest as long as they remained on
the train; but when they were gone he
again became deep y ab: rb« d ia
thought, as though mei cording
the impressions he had received.

"I urge«! him7 journej
eastward by a few ., in St.
Paul, but he decli he told
me in strict confidence that he «'»s

hurrying on to Chicago to «se a con-
tract with the comn ire for
a statue of Lincoln wh aid, he
hoped, be the create tl at had
come from him. He si th he was

.absolutely absorbed in the thought of
it, that he could think of n »else,
and that his journey from S 1 yi

across the contin« nt and ba
given him a volume of
He had never before r«

ness and extent of -il

never before seen the West rn mea
among whom Lincoln had passed hi»
youth and early manhood, and he w*s

looking forward to the work with a

sense of great responsibility.
"In the circumstances i did notpress

the invitation, and he hurried en to

Chicago. Years afterward, when we

were in Paris together, he recalled the
journey and how his hopes had been
centered on the work, first, :>> a great
artistic opportunity, but also how he
had thought that the '"'- sil*
committee was such
problems would be behind him; but
alas! whatever the al tic .;ucc«ïss,

the work hail left him poorer in pt«rse
than when he underto >k it.
"Saint-Gaudens was never satisfied

with his own work. His passion f°r

perfection drove him relentlessly t0

infinite pains and almost endless study,
not only of the superficial features «{
his subject, but yet more dees
the study of the characi.
the emotions and the very soul of tni
man whose features he SO
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