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In the World of ‘Music and Art

Modern Musical Opinions

Moving Pletures,” published by the
Boston Music Company.

A a rule, the music provided by or-
chestras at the leading motion picture
palaces in this city is adeguate, if not
excellent. As has heen stated before

e and England

Pamphlets by Jean Cocteau and Eugene Goossens;
Valuable Suggestions for Music
at Picture House

on this page, in point of fitness, variety
and careful choosing the palm belongs to
the twin theaters, the Rialto and the
Rivoli. At both houses not only ia
the music for the orchestral accom-
paniment selected with peculiar skill

By Katharine Wright

From Paris comes a pamphlet “Le
Coq et L'Arlequin,” notes on music by
Jean Cocteau, published by the Siréne
Soclety, for which Picasse has supplied
a portrait of the author and two dec-

orative monograms: Cocteau, & mod-
ernist, devotes the first fifty-seven
pages to sayings sbout mugic which
Inrgely embody his ecreed. The final

pages are souvenirs and impressions
of Stravinaky and the Russian Ballet.
The musical opinions and definitions in |
the first part of the book are in tumn|
banal, witty, thoughtful, Here are a
fow:
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from apparently inexhaustible sources,
ranging from the clasaics to a chanson
by Reynaldo Hahn, but the officinting

sic or Franco-German music i3 neces-
sarily illegitimate, even when inspired

by a DMoussorgsky, a Stravinsky, a |Organists are ;.masessed of t‘.‘“' in-
Wagner of a Schoenberg. I ask fo#|telligence, imagination and facility.
French music from France. Unfortunately thiz is seldom the

case with the average pianist and or-
ganist heard in picture houses. And it
is chiefly for these offenders that the

“In the midst of the perturbation
and exoticiam of French taste the café-
coneert remaing suffeiently intact in
spite of the Anglo-American influence.
| A certain tradition is preserved, al-
|1‘.|oup;h it is a bad one. It is proba-
[ biy at this source that the young mu-
[ sieian will once more find the thread
| lost in the Germano-Slavie labyrinth.

“To please or to be worthy—If an |
| artist yields to the public’s proposals
| of peace he is conquered.

“Reality is the only motive for an
important work of art,

| “'Pelleas’ is music to be heard with
one’s head in his hands. Al musie
that can be listened to in this way

Of course, &« monumental knowledge of
music cannot be expectod individually
from these sorely tried members of
the musical community, but failing

of improvisation and an emotional
alertness that should forbid the repe-
tition of eight or ten picces regard-
less of their kinship with the doings
on {he screen,

Some weeks ago an Orlental picture,
“The Breath of the Gods,” afforded a
chanee to at least ons pianist of in-

Lang-West volume has been devised.

this there should be some rude notion |

is suspicious music. Wagner's music |dulging in & mass of Oriental or
belongs to this type. pseudo-Oriental literature obtainable
“One eannot luse one's self in the |T0r this instrument, But no. Not ong

mist of Debussy a8 one ecxn in the |
fog of Wagner, but one may feel had
efTects.” |

cal wecompaniment to a story of
Japan, and a funeral procession in the
streets of Yokohama marched to the
strains of Beethoven's "Funerul Mareh,”

Eugenp Goossens's ‘Modern Tendencles'

Eugene Goossens, a modern of the
moderny, whose “By the Tam” and
I according to
jreport, be played Ly the Chicago Op-

It is to be hoped that pianists and
organists will avail themselves large-
ly of the supgestions made by Miss
Lang and Mr. Weat, Managers might
include a copy with their contracts.

The chapter on “Mental Alertness”
is particularly wvaluable., But no
30 15 the section on “Improvisation’
or the pages on “Weekly New Pict-
ures,” “Peculiaritiea Organ Tach- |
nique,” “The Identifieation of Tene
Colors,” “Speeinl Lfecta and How to
| Produce Them.”
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Like a1l modernists, the writer lays
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more, is ot the ty ntary in Columbia Band Concerts
its very zeal for the excessively per-

sonal rosponsibile rathor for & mountain
of freakish experiments than for an
mmposing numbér of works destined to
survive !

The eleventh week of Columbin Uni-
| veraity band concerts will = to-
imnrruw evening: The season of twelve
weeks will end on September 3,

| Music at the Movies Nearly
[
.supplled by Edith Lang and Geurga|

'“ est in “Musical Accompaniment of |

man band| both at Columbin and in the
city parks. A fall concert will be given
|at Carnegie Hall on the ev ening of
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Oriental suggestion graced the musi- !

{ f 0 r 3 )
pressed  himself as  follows about nJ|I1I‘] ‘.\l'lgqt” wide apart g are the Bust
Amoriean artists who appeared during (o Srinktan that patticularly nb-

For the last two months or zo it 00 the diction of mest of the singers,

% : There is no doubt of it. As a fuet,

| has been my duty to write a B'”'”".Hw pn'ui wis emphasized in rather a
deal about the advent here of many : fashion, for the programa is- |

in_ London during the last few of ng by listening atton-
I\u-.-].;-; Slokowshy, Sokoloff, Stock gur than to try to |lu-
and, no doubt, athers who, hy an iil- | cover which }H!L’Irhi.lr songe wins boing
F.utv are but namea to me. 1 have presented by a sésrch of the Do
huard the Damrosch dvehestra and I bock, In o sense it was this eleay
have heard all the singerz, efe, that| of than that T found to be the most
lhave, ag 1 sav, invaded us i By the dtive fealure of the playing of
wity, 1 was teld ‘the aother diy that 1\ orehestra, It was elear-
some ohjection 'n:ui heon raisod to my ne and in some respects
use of ”H term “invasion'" in this eon- of ‘that of the fumous
reetion, bub am guite sure thal cos orehestra in Paris.  The
mon senge must show that the fo 1m of bowing, however, has no
was  useld pierely to miean  Cvisit attractivn for me, amH 1/
Anyhow, it is qu te woid Of offonsa. [TI never 1i Lamoureux’s inststence on
ite meaning in my mind.) But, to|the use by tha deubla- lm:-“ players of
return, I Lned all that T conld hear | 'Cellos hows,  Orehestral play may
of Ameriean  musiciang  he o I be too smooth, its diction, a5 it wers,
wanted sortously 1o know, 0 sn helel tocirpifieiality, I fear, to speak
Uepuld learn from what they achieved, ly tus [ have been Il‘\l\ll| to i
what was their aimy, and iF that bore ul American
ioparticnlar ro |g.-- 1o what we are » lisvussed mutters), that al }“u-‘.
11 #t. 1 do IHl that [ learned a a9 is by them incllued to be
Jrl deal and T do hepe that eur laid n the playing of the music
American eousing also learned some- | thun upon the true inwardness of the
thing from us, i frealf. :
After all, they speak our lanpuape ; 1T qun_l.’_t_\" nli’ purity of die-
and we speak I_hmrnl and from if we was exemplificd in thi most ox-
friely ta without any acknowledg- degrea by Heifute's vielin play-

Nearing End of Season *

einventional order, and aforded a certain ruggedness in perform-
L new  insight into American  ori { - alsu haa ity merits and s de-
| eomposition, whatever view they cidud attegetion.  1f we have ‘lmti1|
given us of the art of 1\].,1“. i | feprned o onr lessons—so mueh the bhut-
[ that was quite familiar 1o us wll verned. At l'-’-i“"f_ the
%:t 'lh.--_ no “wounge Amerienn 1‘._|m invision gHave us s 1I|.‘.I_1:11;;
"7 Supely Were was an oppor- | G ¢onhout, amd that in itseif is o
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English Critie Frees His Mind

About “Amervican Invasion”

Robin H. Legge. musice eritic of The

and hera T by no mean confine the
London Dily Telegraph, racontly ox-

rermark to the coloratura singer—and

the Tondon season: Lraeted me wag the superior eleurness

American ol

musicinns, an Ametican | sucd w Viiie p!'llllt| in, I think all cases

oreliestia and of one Ameriean condue- | Bogl uinl,v ; BO mabter donl what

iy S (s In e the singer might be singing,
tor, though this latter might seem a Sonje’ songs, cspeeially those of an
little inwidious in Ameriea, sines, be-| | it owas easier, for
sides Mr. Walter Dumrosch, there have to follow the

buan the

moent, o fairly large amount of phrases but why he left the very best le

that suit eur purpose to s “4" Bieved to the very last, and thal a
could net, or did nat, dice sunday coneert, is ditfcult to under-
yves:  But, serionsly, the Endoubtedly from our stand-
mge is difforent. Weom cop- shuull laye begun with an
Mt I Bivvs had with many Amier- meert,  But this apavt, the
ol musieinns pecontly it sooma Chnt * purity of his diction was
Anierica 18 not nearly so sure of its ust wature, and swnu go
wni #s we are in the matter of t 18 nest to .‘.I.]“ &1
Ahplo-Saxon  in music Curiousiy to . The die
ol the whols of the jericnT as e die lon ol 1 H!‘ll‘:iﬁ}ltl',—‘.\‘.l!.l here
singerd whe have sppeared in Queon’s was Tittle, 17 any, of the BOAnard’s
Hall iof all places for = i warmbe o style. 1 have laid jrreat
the lazt two months have tirss wuon diction, bhecause Gt was |
nathing of aAnv value of A i 1 think, that wo econld learn most
: Further, My, Dimroseh's [ oupr Amerigan wvisitors. Tley, on
progroms were of quit the ather hand, may cazily have learned

fitite exquisitely sung by an Amt'r n
singer, who presumably thousht it "i|1‘
aceordance with our taste” to =ing a
fearsome ballad of a most nrdin:n'y|
In =all L'm"

Ten olclock on the morning of Sep-
ember | will start the new season of

kind by wav of an encore. the National Symphony Orehestra.
vocal programs that T heard tie | From that hear, set for the frst re-
sama idea seemed to prevail, that it | hearsal and the first meeting of Artur
was the shop batlad that “had it We | Bodanzky with the veconstituted or-
have, of course, serins cach winter of | ganization over which he will preside,

ballad congerts, mony of which are of

until the night of May 3, 1921, the
beauty compared with what

tate of the last goncert of lhc SEAsON,
Lth will be no eessation of the ac-

years o, and our hallad masters, or 5 of the orchestra,

mongers, certainly know their busi- The first coneert will be given on
ness.  But we do not interpolate these  October &, so that more than five
things into the midst of Dupare, Pol- | weeka will be devoted to preliminary
dowski, Scariatti and the ke, Do the rv]u‘:n als,  Already the hundred men

interpolate
more seri-

Americans in America so
their own ballads into thoip

embled from various cities ara well
-uq\i.nr;tvr! most of them having

ous scheme If not, why try the ex- phuml luthLvr during the eight weekas
periment over here? Then, we heard 1 of coneerts in the Lewisohn Stadium
dalicious pure coloratura  singer infof the College of the City of New York,
Mias Garrison. Bui why was hoer pro- | which eame to an end on last Friday.
gram chosen to afford least oppor- | My, Bodanzky will return from his|
tunity for her to exhibit the creat | summer home on the night hefore the |
graces of the gods? In hor ease T had | firsl rehenvsal.

preferved infinitely to hour the “fire- | Since the close of the lust season

works"” #o exquisitely done rather than | 1 large quantity of music has arrived
the artifice in Granados and De- | from Vienna and Puaris for use by the
bussy, and so on, which are not in her | srohestra, almost the first shmmunrn
particular line, The art of the butiad | since the war started. In sddition to
is the art of 'I"f‘!

I
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Series of 15 Concerts, Evening or Afternoon

Cnndn:tor famous artists’

Hodanzky and  twice under Willem
Mengelberg as zuest conductor, and an
cquel number of times in Yonkers as
part of the Yonkers artists' series.
Mr, Bodanzky and My, Méngelberg also
will divide these performances.

As now constituted the orchestra has
Seipione Guidi as :‘nnr‘er* manager, and

1921

Adolph Buk as sec voncert master,
T]:r. Bs  (kre I. (remalnder) .. . !;—3:{)9 and the following as first instrument |
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1843 Droadway. Tel Brywnt 8857, Night oall, So. 4381 The National Symphony appears four times on J, A Fuerstnmnln“a World's Srancis  Macmillen, Albert Spalding,
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MARIE WAYNE ORCHESTRAS

264 West 130th 6t. Tel. Audubon 1627-W,
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Werner; ‘cello, lmnﬂl:uq Van Vliet;

ewnrk, =, |.Mexnnrler Schmuller, Efrem Zimbaliat

Phone \o:u.m,y HiN 3428 and Arr:go Serato, vinliniats: Pable
PIANO, | Casals, 'cellist; Louls Bailly, vlolinisty
Serge Rachmlnlnuﬂ Guiomar Novees,

series, twice under Mg, |

Random Art Notes
At Home and Abroa

Reminiscences of Augustus Saint-Gaudens;
Summer Show at Mystic

OLD LYME, Conn., Ang. 20.—Thor- | “Robin Hood,” another of his romantic
oughly represantatwe of the lntnstlﬁgure compositions done in an illus-
|mmle:s of nearly a score of National ‘txat:va vein. In a bt of clearing in
|Acudem|unns, associates and their |Sherwood Forest Muid Marion, Friar
 friends, the fifty or more paintings 1n-|ka Little John and other characters
cluded in the nineteenth annudl exhibi- lof the legend are grouped about the
|tions of the artists of Old Lyme, now sdventurous archer. There is dramatic
being held in the Phebe Griffen Noyes | interest in the arrangement of the
Libravy, present many claims for at- earefully drawn and well painted fig-
tention,  The names of all the ures. The handling of the wood in-
tributors to this show appear regularly |terfor is of equal excellenee, though
in the eatalogues of the National Acad- |in another way, and sagaln the
emy oxhibitions, and the eanvases on ’pu.nt:-rg Vi r-mt:!: Y.
view hero forecast to a considerable The “Portrait of Bessie Potter Von-
extent the character of work these \noh,” by Robert Vonnoh, invites spe-
| printers will send to the metropolitan clal attention among the canvases with
| exhibitions of the coming season, (other than out-of-deors quu.

There is an atmosphere of buoyaney | Ivan Olinsky's “Tosca™ is u charae-
surrounding the colony this year which teristic exumple of the work of this
is reflected in the show—a note of tri-| prominent painter. The heroine of the
umph—for after twenty vears of the | femiliar romance |3 hore
viciasitudes common to a community |giva f:

con=-

nfflrmis

iy,

# pretty, pen-

aced girl in a red gown: an ex-
of palnters the artista of 0Old Lyme | quisite shade of ved that materialle

are assured that the colony iz firmly |anhances the cooler lights dnd shadows
catablished and have completed pl:m.-; of the feah.
for the building of a permanent gallery,

: “Fantasy of the Ileel™ iz the title
|which is to be finished in time for the ¢ 4 faneiful, decorative

j exhibition next year, | Harey L, Hofmun, in whieh

| Since tho colony is so largely made | jyeent green water, the brill a:.t.. il
up of painters who work out of doors, ored fish and all the strangely

it i3 natural that landscapes, ma- | growth of the water gardens it
[rines and other subjects of out i1 |muda’s coral reefs are cmployed ns a
| the epen should predominate numeri- setting for & motit domingted by =
|(‘:‘11.) yet the show is not without suf- Titinn haived, mermaid.

ficient variety, and it is the uniform | pa pnimal painters of the eolony

excellence of all the work shown which
15 its most striking feature. While ne
one canvas Indieates a radical departure
of manner on the purt of the painter

Hiowe

are well yepresented. William H.
has two chlult,w on view, Carlton Wig-

|

Nineteenth Annual Exhibition at Old Lyme, Conn.;

rated among the great artistic triumphy
of hia time, but one which should Everte
mﬂly stand in Londen as a symboi of
| American friendship for Grest By itain,
: “Stanford White, the architect, wys un
intimate friend of Augustus Salnt-Gag.
dens, the sculptor, and they Jointly rara
ried to completion many notabie mOon .
mental works of great brau'y ang dise

tinetion, the Lineoln monument in Tin,

|eeln  Park, Chicago, being, wit, sull
| doubt, the most imporiant,

“It was one day in the early autump
of 1883 that I was surprized to réceive

a telegram from White, dated somewk, iTe
on the Pacific Coast, asking me to meet
him at Helena, Mont.. 1,200 miles wost
of 8St. Paul, where T was then living,
Reaching Ielena a day in of

advunce

the @ proposed, 1 uw

rival, The train wps

when it finally exmi: in, "
the : n on ths
station tf th henry
greeting and  mers f wel
come, hix  tul]

lithe movement

ticeable fiaure o

piainsmen
the rallway L
ed the sleeping: ¢
‘is ha there?
we ‘ave go ) irotigh
stopping’ *Who is 177 asted
not recoenizing 1he

the

Western
rowid at
enter

Viite

i
White;

without

S4Y,
‘and

&

m

ug" o

with
and

1T

Lne
thi

marn
Ro 1
Valley, and for three
tantly. together,
“I hiad known

Y2ars;

Mount

oral

some, however, point to a more mature
development in endeavors already well
cstablished, as Guy Wiggins, fer in-
stance, in his “The Qulet Vallev.” He
hna again essayed a vast azpoect of hills
I wintor, with perhups a fuller appre-
ciation ef wvalues than herctofore.
Through
suplings in the foreground,

of undulating, snow-c¢lad
into a very distant hnrlmu
eravs of the overcast sk
coverad pround and the patel
of wondlund hove been skillfully man-
azed awnken a lively inlerest in
sumber scene

n puttermed sereen of naked
& broad
hills
Tha

HWwecp
rullz

BTIOW

Lo i@
A Winter Landscape

L. Warner's “The Mill
is aldo p winter picture, a
studied foreground wnd mid-
distance  subject. with purpla

Ivercty
Stronm”

serinugl

dle

shudows and golden lights which give
a
to
| of
the
{?]'L‘d

rich,
the left
an wfternoon
stream
ban

o
the
£un,

it,  The mill
slanting rays
while belew it
courses hetwaen ice-cov-
that lie in the shadow

wirm  plow

catehos

denl.

ald The managemeant of {
b t waler under such light econ-
ttions was o rigid test of the painter's
skall, :
Another of the purticularly well
painted] canvases of this -*xhlhﬂmn i
| "Nearing Sunset, Conm™
Frank A, Bicknet!, conding
composition it i
Wiassy ard @ clump or
trees fureground,

an

ulen

thras, R. Poore

tiva

Noank;

Anex 510
8, with bt
LW
AN expanse
| of gquiet sea and a greater one of shy,
which elouds uare bunked up and
rendered softly pink and pearly by the
rays of the setting sun. The
roflected light on the elouds
| heriznn ts a path light
|the still and slightly iridescont i,
Charming it Ig in colar, and itz salid
quality of eraftemanship lends an added
| umn:u!

ple anly
shore

for

0F
uf

in
beques
Public

strongly
Weong the |97 ¥ lnmon."

af HETOSE PooloTams

su, | WOTK - comprise ¢ fen-

e
the exhibition.

The upper floor of the library is de-
voted to =ket

tures of

ehes in color by the paint-

r-u..il

OCTOBER ON GRASSY HILL
By Percival Rosseau, in the exhibition of paintings
Old Lyme,

Conn.

in

ban nl

full
the

dians
aboard

53

train

Spring Song” is the title of one of ers of Uld Lyme, These trunseriptions T'.‘J!IJ\\'stanb Valloy, Why to
{the lureer canvases by Clark G. Voor- |direct from nature are pof greater in- | thelr ageney siatio Fort Keogh,
hees, Somewhat decorative in treat- terest, perhaps, than the larper paint- | S2int-Guudens was s fo 'uI ket ‘h}’
ment, it is altogether fascinating in | ings shown on the floor belaw. Nearly |studying them. Their sup
its delicate arrangement of color; all the artists of the colony are rep-'ﬂ]*]’)@.ﬂr:’:rlt‘l}. hardy, str
After n foreground of tender gmqn_rescnted by from &six to a dozen'i.mrbnrku cogtumes oxel
meadows comes & middle distance, Sketches, and in evidenee of appre- | intercst as long aas th

ciation not confined to members of
the profession is the fact that “seld”
eards appear on a large of
(the' puanels. In  ene  instance six
i sketehes, the artist’s entire contribu-
tion, been purchased
lexhibition opened.

LEO REMY HAMMOXND.

where trees are banked thickly, with
only the diaphanous garment of their
brown and red unopened buds on them,
| A vernal haze iz in the sky Mr. Voor-
hees has put over it all, and the title
suceeeds to a rare degree in suggesting
th¢ mood depicted.

number

have sinee the
Percival Rosseau's Hunting Dogs

Among the

comparatively new mem-

:lh(, London Times as follows:

bers of the colony is Poreival Ros-| Apropos of the unveiling of Saint-

. . | e o ta 3 ¢ H " r
|seau, whose remarkable paintings of I(""“!‘r“‘“ statue of Lincoln at “““'_
hunting dogs have for years been seen | minster Abbey on July 28 & friend of
|1n the Pariz: Salon and other exhibi- | | the sculptor wrote to the editor of
| 3

tions in Europe. Mr, Rosseau shows |
“Oectober on a Grassy Hill,” a paint- |
|ing typical of his best work. This
artist paints degs with the ardor of
an enthusiast, the skill of a speecialist,
{and the entourage, though properly |
|subordinated, he renders with a elevor
technique of the late nineteenth cen-
tury French influenecs,
Frank V. Du Mond has

“Sir: It seemed strange to me, as we
| stood in the rain to-day under the walls
of Westminster Abbey, und saw the
status of Abraham Lincoln unveiled, to
remembor the days of Augustus Saint-
' Gaudens when this masterpiccs of seulp-
ture wag taking shape in his mind. He
| little thought that he was then engaged
[upon a work whivli asculd not anly be

on view

e
o

THE MILL STREAM .
By William Chadwick, in the exhibition of paintings at Old
Lyme, Conn,

@
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uld think
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ness and extent of ti

never hefore seecn

among whom Lincaln nassed his
youth and early manhood, and ke was
looking forward th the work with a

sensde of great I't'd[snl'-.:]l'-"

“In the circumstances |
the inwitation, und he hurried
Chicago., Years uft

were in Paris tn];»'.h AT,
journey and how 5
zentered on the work,
artistic oppertunity
had thought thit th
committes was

such
problems would be
alas! whatever

the work had

i

than when he undertook
“Saint-Gaudens
with his own work
perfection him
lnfinite pains and alr
not only of t :
hig subject, but more
the studv of the charact
Lhe emotions and the
muan whose features he s

Was n

drove

deeply in
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Metropohtan Art School
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COLOR

PORTRAIT, LIFE, POSTER
STAGE DESIGNING
INFERIOR DECORATION

STAINED €il.A:
SCULPTURE AND MODELING
MINIATURE PAINTING



