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Reflections Concerning the

Development of Italian Music |

0. G. Sonneck’s Survey of Conditions in Italy; Scar-
city of Instrumental Music; Casella
and the Modernists

By H. E. Krehbiel

In & necessarily hurried comment on
some new music by the Italian Casella
“Itaiia”), performed by the Philadei-
phia Orchestra last Tuesday night,
we muade reference to the stagnation
mto which sll music except the opera
s lain in Ttaly for nearly two cen-
turies. It was impossible then, it {s
able  row, ta discuss this
plienemenon, for 1t wonld invelvs a
survey of the history of Italian music
the invention of the opera,
wus the pgreat fundaments]
valtze of the degradation of the Instru-
mential and ecclesiastical art for which
nee all the natives of the Occidental
world , looked to  the land from
‘High eame the renascence af all forms
T ealture. Such a survey, full of sug-
stion e well ag fact, though limited
wcope, was mude by Mr., Osear G,
ineck twenty yearas ago in a Ger-

ince

wliich

n essay written for the journal of
t International Musical Society and |
venablisted in  tranalation in :he|
hor's collection of essays entitled
um Cuigue’ (G. Schirmer, 1916) to
Hich we mre beholden for most of the
historieu]l material which we ghall
bring forward here. A large portion
of Mr. Sonneck’s . splendid disquisition
s devated to the onera, which he trests
dep" as & degenerate offepring and
which he holds responsible for the
decay of pure musie in Italy., Against
ite  pernicious influence the fine
minds of Ituly labored in vain through
tne lgeventeenth wund eighteenth cen-
turies and down to the middle of the
nineteenth, when the uplift which he
hails in the conecluding pages of his
2u3@y may be sald to have begun, The
condition of instrumental musie as
‘ate as 1860 may be guessed from the
worde of an Italian writer, Zuliani,
who "in discussing the stats of music
in Rome in 1878, said:

“Twenty years ago pure instru-
mental muslc was a thing unknown in
[tome; . & few muaeatri
vated the German classies. . . . The
plunists played nothing but opera music
in Ppoor arrangements, .+ Tullio
Ramuceiotti, un excellent violiniat, a
Highly educuted and Progiressive-mind-
ed arpist, was the firat to venture upon
the mupopular mission of inviting the
publit to attend quartet sofrées —with
“light suecess; some few foreigners
vamtgito them; Roman soclety, even the
liberally educated, felt a holy horror

whenunybody so mueh as mentioned |

claggical  instrumental music . ,
It was a thankless apostolate.”

Thia [n 1861; ia was not until 1882
that a string quartet of Cherublni’s wes
yublicly performed in Italy. Then, un-

culti- |

few years later they wers
tional in scope snd spirit,
We cannot trace the progress of {n-
strumental music in other cities, As
yet, we fancy that outside of tha placea
mentioned its cultivation ig atill in the
hands of small orgunizations, largely
private clubs, Writing in 1900 Mr.
sonneck observed with something like
prescience:
It were well If the quartet associa-
tions should decide to abandon, first of
all, their charactar as private elubs,
and then to moderate their Teutoma-
nia so that more Italian manuseripta
might fee the light, By sueh means
the interest in concert musie might be
carried down among the peiple, for the
upper ten thousand are not invariably
the real banner-bearers of propress.

interna-

Above all, however, it would soon ho |

evident that plenty of svmphonies and
fuartets  are composed. In  these
sphieres an unexpected increase in nro-
duetion would be seen. And it is more
than probable that from smong the
mass of insignificant works destined
tor the dust heap a ecertain numher
would emerge worthy to he set alon

and Beossi. Who can say that the ar-

| tistie revival of Italv would then not go |

hand In hand with her material prog-
ress? Who can say that Italy would

of the Great Powers?”
Italian Works Heard Here in the Past
Considering how little tha I[taligns
have themselves done for the instru-
mental music of Itallan composers, it
is littla to be wondered at that so lit-
tla of that music has been heard in
New York. The overture to “Willinm
Tell” has, of course, heen with us ever
since we have had orchestras to play
it, Long sgo, too, in what is begin.

used to hear occeslonally an overture
by Cherubinl (“Lodolska,” “Les Aben-
cirages,” “Anmcreon,” 'Lea deux
Journées,” “Faniska'), Bazzini's over-
ture, “King Lear,” was played 'bhy
Theodore Thomas's Orchestra in 1886,
Sgambati's Symphony somewhere about
the same time. Then thers came =
long Intarregnum touching which our
memory is & blank in this' respect.
When Walter Damroseh occupied =&
hrief apace in the history of the Phil-
harmonic Soclety, he gave us Cretani's
Praiude in E mafor. Under Mahler's
artistlo administration of the same
soclety we heard Bossi's Intermezzi
“Goldeniani,"” Busoni's “Berceuss ¢&1a-
giaque” and suite—"Turandot,” Sini-
guglia’s “Le Baruffe Chiozete”——the
the last thres compositions at & con-
cert which Mahler designed to be an
Italinn one, but which he filled out
with -Mendelssohn’s “Italian” sym-

der the influence of Liszt, whoss asso-
ation with the Roman Church no
ioubt helped him to the ear and mind

ot Italian musicians (though of this| & Tow compositions which did net leave |here sullen in the black

‘ir. Sonneck says nothing), Sgambati,
& pupil of Liszt, and Pinelli, a pupil of
Joachim, attempted to open a way to
the instrumental classics. The former
guve the Romang thelr first opportuni-

phony,

Wea are relying on our memory for
| thess data snd are no doubt omitting

& deep enough impresston to be re-
tained. In Fehruary, 1919, Mr, Walter
Damroach brought forward Casella’s
“Films" and Mr. Stransky Respighl's
“Fountains of Rome."

ty to hear one of Beethoven's sym-
phonies, Plnelll guve some orchastral
coneerts, and at the firat of them hia
receipts were 14 llre—about #3—and

| by

The Younger School of Composers

| The performance of Casella’s ‘Italia"
thae Philadelphia Orchestra last
Tucsday evening aroused the recollee-

o had to pay the wages of slxty mu-|tion of the dreadful {hing to which Mr.

icinna,

Attempts to Stimulate Orchestral
Concerts

Ilorence, Lucca, Naples,
Milun, Pisa, Brescls, Turin. Quartet |
societies wore formed, journals were |
cstablished, prizes wera offered and
won by such admirable musiclans ay
Hazzinl, Faccie and Martucel. In 1876
Andreoli gave “popular” concerta of
chamber and symphonic musie. After
the orchestras of La Scala and Turin
had won renown in Paris 1878
C:iglle Ricord!, the great publisher in
Milan, organized the Societa (Orches-
trale del Teatro Seala and gave from |
four to six annual concerts under|
Fueelo. We have programs of these |

in

|
The movement apread from Romo to !
Modena, |

of German howitzars.

{Daumrosch gove & hear ng last year. We
!shuu]d have been glad had the mem-
ory gone to sleep forever and would as | T

Hef sit in a boilershop for the same
length of time &s hear two of the pleces
again,
of & hundred electric riveters at work
could do no more damage to our ear-
drums or give more offense to our
artis n=‘hilities than did the roar-

i¢ sp

fng, runlid creaking, clanking, clat-
tering noises which Mr:. Damrésch |

dragged out of the orchestra and which
were supposed to evike within us the
image of the passing by of & battory
Besides, we do
ot wish to have such an imige evoked
n the eoneert The
which the same composer m
allagad effort to publish b

Yoo noises

s impres-

for several years of o later period and |sions of Italy were ro butter, and we
they are admirable; but at first they |find no extenuation im the composer's

were closed to German Fomposers. But
the had to yield nfter “Lohengrin'

statement that he tried in writing the
wickedly cacophanous thing to conjure

not again beeonie, even in musie, ono |

ning to leom up in our' mind as theJ
golden apge of symphonic concerts, we!

Tf this he music then the musle |

ade in his|

Sezz A@Ee(’ s

L%.b/.'z}:fzfs'z‘, @ IS AT

I mitnes.”

| We have promises of more Itallan
side of those by Sgambatt, Mariucer |

music {n our concert rooms this sea-
son, Compositions by de  Sabate,
Malipiero, Pick-Mangingalli; others

may be in the offing, Conductors need
not go to Europe to find the works by
tha younger school Italian

of com-
them an ample supply, Here is an in-
complete list of their recent publica-
tiona for orchestra: Alacuna,
mezzo, from the opera “Merra';
fano, "Suita romantica”; Casella "Cou-
vent gur I'Eau"; De Sabsta Suite in
four movements, and “Juventus a
Laymphonic poem (both to be played in

Al-

Nota d'Orientu” (the composer's im-
pressions of Spain); Maranuzzi, a sym-
phony; Mule, “Sicilia Canora"

Mangiagalli, two prelades, “Sorti-
legi,' & symphenic poem, “Preludic e
Rondo  fantasticn”

mood than Casella's, Lut that at least
gome of it will be strajghtforward BONE
like that which was wont to flow from
Italian lips, not horrific din nor unin-
telligible blurbs like those which came
to Dante's eara from the wrathful eouls
in inferno who were underneath the

“Fitti nel l'mo dicon: *Tristi fummo
nell” wer dolee cha dal sp] & illegra,
portando dentro secidioso famiio:

integra.

("Fixed in the slima they say; 'S
len were we in the gweet wir

| gladdened by the fun, car

‘smoke within our liegrts:

nii
bhymn they gurgle {a their t
| they cannot speak full

in words "™

En e NG
. Symphony Sociely
| The Hrst paly of eoncerta
i New York Symphony Sae 3
cal cycle and the first of this Orehes-
| LrR's  morning coneerts for ehildre
| will toke place this week,
In the Carnegic Hall historien] cycla
‘ln which the orchiestra will 1
strate the development of

in the
iety's histori-

e

| t tymplioniie
| music and the symphonic nre v, -the
st pair of concerts, for Thursday

'afternoon and Friduy

evening, will have
Louise Homer, e

itralto, as soloi
e program will ineciude Rameau
Advs de Ballet from the cpers “Dinr-
]'r]smua.” for the first titne in Now York:
| Gluek's  Overture 1o phigenia' in
[Aulis"; Concerto No, ! in M for horns,
'ohoes, bassosns, solo violin and string
orchestra by Haeh: Havdn's Symphon
in I minor; “The Clock " and
[ for atrings and double
inatrume

1

COneertn
choir of wind
in F by Handel, Mme
1l be heard in tho aria “Chp
from “Orpheus and Buridiee. ™
Gluek, and the nir “Emypio
del's “Tulins Cwsap”

Far the Saturduy morning conpert for
children in Aeolian Hul| o prog ¥
been preparcd for the unders

of . voungsters up to thirteeon

old, Mr. Damrosch will exnl for
the children in terms of tf r0m -
preficnsion  the  follawinge program,
I'whieh will be played by the orehestra.

[ Weber's  Overtur hiit
Adante and M et from Haydn's Sym
|phony {n D, “The C lock™; twe Rusainn
| folksanga by Liadow (Chdle Song and
Song of the Mosquitoes),
Dragon Fly, polkn mazurks, b

“Fre

posers; the house of Ricord] can give |

In- |

New York thie season); Guarneri, “Uno |

lmore |
impressions, this tima of Sicily); Plek- |

i Respighl, "Antlca,

Danza e Aria,"” and “Pallate delle
Gnomidid"; Ricer Signorini, Itallan |
Rhapsody—let us hops in different

witer, whose sobs made the surfacs to |
bubble and of whom the Mantuan said: |

L or el atty ot nelln bheletta negral’
Wuest inno  siborgotian nella |
strozz che

I IOl ussun eon parols |

ul- |

|
hrouts, fop x
| "Carmen'" has heen selected by the

Al
| New York Opera Association for the in- | the first of its tlea of bseviption e eppesred with
ittal performance of the eesson ut the | concerts on Tye: evening, Novem=- b tonarl Colonne and
Lexington Theater, next Tuesday eve- | ber 2, at 8115, at Aeolinn [Hall, The
jning.  The aims of this sssociation, | artists taking purt will be Flore

| will prevail, and Miss lrens Honheur

lp il i Snate t at the open-
and Miss Ilallia Stiles, two young| s esin |
American soprancs, will muke their| goason in the

* }
|and passion under the terrible heat of |

| the sun or in the hell of the sul;‘:hur:
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Aeolizn Hall, 3 p. m. Concert by the
Symphony Society:
| :

Besthoven
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galkendar for the Qurrent {Ueek

8:15 p. m, eoncert by the National Sympi
Hull, 8 p. m, concert hy the Symphony

et

2:0°p, m., piano recital by Margot de Bl

M'{la’cz .Z.:c:cz.ra; Lrixzzzs

AMONG THOSE WHO WILL
IN CONCERT DURING THE

rean recitals

FRE A vy T e Tl b 14 1

Hippudrome, 5:15 p. m. Concert by
Jan Kubelik and orchestra:

Uiverture, “alagh Mozart
i

Rubelik

Jin Kube]

tirchescra,

auilun
of New York ! S
performance
R i1l be given in Car-

118 Coll "
- A, Haldwin's i i ecital;  Hinpodrome [ om, 0 = :
umuel Ba d\»_n .Ifn-m organ recital; B .“ s b Ly Henry Miller’s Theater, 9 p. m, Plano
coneert by Jan Kubelik and orchestra; Tlenry Miller's Fheator, 4 e ; § =
| NG - = . A 0[()“! Fredarick 1. Cheeswright.
. m, pianc reejital hy Frederiek H. Cheezwright; Ma Shutdre i ol ;
it : : M, OF  HBrier Rubbit,;
‘ Garden, B:15 p. m., concert hy Clandia Muzio, Florenes Macheth and : 5= fic
| Joed Murdones.

gain
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MONDAY—Carnegle Hall, 8:15 p. m., violin recital by J. Piastro Roris-
sofly Aeolinn Hall, 8 p. m., plano recital by Dal Buell; R:15

B- 3y svening, De- | L
| piano recital by John Meldrum. tesday’ evening, Gii(ealen e e
. forn . ' uneed,  Buures ANLUAEIUS iitassananis 1a
TUESDAY - Carnegle Hall, 2:30 p. m., concert by the Natisnal Symphony = INE T ALILR ] : N
i ¥ i gL iR UnE Mudison Sguare Garden, 8:15 p. n.
Girehestra; 8:156 p. m., violin recital by Duci de Kerckjarto; Awsolian who was to| . =0 3 by Gleay Muzin. soprana:
: Hall, 8:15 p. m., concert by the Besthoven Association; Lexingten Giepu e HRayal s 0N et Sy S s U AT S ZE, e P ;
‘ Theater, French opers, “Carmen” enguged 1o take his | Fivrence Maebeth, soprano; José Mar-
= ] ; - ; |'dones, bass, and orchestra:
WEDNESDAY— A=olisn Hall, 3 p, m., planc recital by Jecques Jolasy | 0 (v erttre: oA a st
Curnegle Hall, 8:15 p. m., plano recital by Jacques Pintel; City Walter Greene, barytone, will give | Lvil sung ;
College, 4 p. m., Samuel A, Baldwin's fres orpan recital, vz annual Now York recital in ;\f-mmn|
, - - i =t | on Wednesday afternoon, Novem- |
§ THURSDAY—Carnepie Hall, 8 p. m, ¢oncert by the Symphony Society; ber 10, at 3 o'clock. |
: B:ld p. m., concert by the Boston Symphony Orcliestra; Awsolian ——= 5yt
| Hally B:15 p. m., plano recital by Marie Mikova. Jaeques Pintel, 11 gzive hia first | Claudia Muzio
1apit Walts, “On the Besutityl

. . Tedneg- ilus Danuhe,"
FRIDAY-—{lotel Biltmore, 11 &, m., firat morning musicaln; Asolinn Hall, xt Wednes, |

i
i
i
N
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g
<

s . " W Slrduss
9 p. my, violin: recital by Charlotte Demuth Williams; 8:15 p, m., i I ruzl) “."“‘.'._‘.'_":“". .-I:r.m..P_’.%rlu.'.-z
plano recital by Alexander Gunn; Carnegie Hall, 2:80 p. m., concert Puria Con- | Symuliony, “Puthetlqus,” U e
by the Natlonul Symphany Seciety; Hroeklyn Academy of Music, }?p{'lﬁ:'h'ii:flrr Paft] (frem *Ths Hug .
5:16 p. m,; cpncert by the Roston Symphony Orchestra: Lisxington : hn. In| Yona Mardnnas e

Theater, 8:15 p. m., ltaliun opera, “Ajida," the “Pyra- | Hunguarisn Rbapsody No. 13,0000, . /Liast

itoire, after |
I s virtueso cae

SATURDAY—Carnegie Hall, 2:30 p. m., concert by ths Boston
Orchestra;

Symphony
53150 p. m., violoncello recital by Mildred Wellerson;

|
all of Py i Monday
Aeclian Hall, & p m., concert by the London String (Yuartet; 8:15 i Enge | Aeollan Hall, % p. m. Piano recital
p. m,, piano recital by Edwin Hughes. begnn

Dar Buell;:
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Beethoven Association
The Beecthoven Ascociatitn will oiva

New York Opera Association

Sy
nd

QT
Hall a

ilkarmonic Orehestra and Jo-

which is in procesa of formation, are

Quart

L I Bre | ed with 1e-
to furnish opera at populir prices and old Buper lae oper ‘e ¢ hilharmonie ) prin S R n
5 _ : he the Beethiven Quarte P 11 &nil 12 Mha | Bidds FE A R e g Helddkaer
Lo give young erican singers the Wiath Ao NG 1 g 2 |
i i 4 i | major, 4 in - which luetor will appear be- Aeolian Hall, 8:15 p. m. Piano re-
opportiunity of making their début in| t will Be Faar R Ae 11, B: i
this country., Both asims will be Hinkle

ren e

Meldrum:
L £

e by John

Having acquired

[ timnp
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eital

schieved in “Carmen,” as pophlar prices

first appearance, |1
Misa Bunheur will sing the titls réle !

prOgrams en
Friday after-

with neie
n and wviolvnee

oo progriam. o : Hettgey Yorea . 7 t
of Carmen and M Stiles: will be ! will elose with Binna Quartet| s of e i s g TR i'I""\tgk,-r-..\r«--'l
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Picehi, tha Ifalinn bnsse from| or toels cital by J. Pisstro Borissoff:
la of an, Luniga, “ulgenzio s 3 TR
ri comduct and Miss Mar- Geraldine Farrar to Open _ Hir ISl
got Ladd will be prima ballarina, e WL . atii A RS
- ; u : i WAT . ' Ay negie Hall
O e November 5. rATdaY will Newark Concert Season | in eggin He
|'be pres The vari 2 have Neoxt T s evanin -i"” f v
{heen cast a= follows: Raldames. Carla) dine Farrar will i a ] e B et | i
= 3 . - s T sHwiarte pasiy arytone, 3 e R
Aidn, Elena Kitmes, Am- | World Famous 2 JTosephiizoh ‘_I\'.l'_'”.l;lL.'. ,ll,.“l;l.-,LIE:d' aur\-._
Pag Amonasra, Thalo|at fhe Newny t AL A

i the|

und Tarantelli:

K

the

r. Auguste Ottint T in Curnegie Hall on Janu-
1 zust

ed by I ton

ney |
conduet and Miss and Adn PG~
the ballut, pram will be AR Nfamin:) Snan] wiplimist: whi Tucmlay-

The sonson will be continued every | visenria .. : i trmi WX LB, el el = S 2

Luceday and Friday evening uniti] n.a'u'\= iy Pt s i in Carnegier Hall on Novem- | urnegie Hall, 2:80 p. m, o oy
er 10, Dther productions planned Boiirs Biwaril Sch A | by National Symphony I._rrchn:t:r'?. Sun-

are “Cavallariu Rustieana” and * ] la i : day evening's program repeated,

; ! it 2 5 1 T the
Woalt As w Ty i, “Travinta. ft Gne Teres e Mazart will he the bject o

seconi concert in the Damrosch his-
torical cycle of the New York Sym-

d" ¥vt
Shdie

Eatit Lol

“Otello,” “Giascondn,” “Fanst)' “Riwn-

At B:156 p. m.
ietto,” “Travatore,” “Mignon” and “Fe- |

de Kerekjarto:

Violin recital by Duecl

cenasEranch |
Princesa Theater, 2:30 p. m.
recital

4 p.m. Samuel A, Bald-|

. — e
' P >
| -
rograms of the Week
o)
Sunday e
Carnegie Hall, 2:30 p. m. Violin re- | nauy o
eital by Efrem Zimbaliat: l ':“1.:1
Conaerto, A MIBIOT < avassnsransnnns Mozart st s
Chasonne ... 0y R Ty T it cre o BaBh ‘
Andante (.‘nnmbfTrs.....Tnchai];nws;y-)\un:‘ WE‘dﬂEEdﬂ}'
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‘.“}‘ Jh{'l;'
Carnegie Hall, 8:15 p. m. Coneart A% iirny & lons
by the National Symphony Orchestra: | 1. -
Symphony No. 8, F msjor, Op. 93, |
Basthoven |
Pilane Concerta, G minor, Op. 22, | " Brookaay
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