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Head of Actors’
Discusses Conditions

In Theatrical World

-

“To me nothing is more silly and un-|
enlightened than the snobhish, upstage,
egotistical, holier-than-thou attitude of
a lot of people toward those who labor
with their hands as well as with their
brains,” said John Emersom, president
of the Actors’ Equity Association, dis-
cussing theatrical conditions and an-
swering & redent statement of the
Dramatists’ Guild of the Authors’
League.

“The Actors' Equity Association is a
labor unien, and I am very proud of
the fact that we had intelligence and
enlightenment and vision enough to be-
come a labor union, because during the
last 120 years the directing geniuses of
labor have conceived the enly posaible
method, under our present industrial
system, of securing to the man who
does the work a voice in determining
the conditions under which he shall |
work and the pessibility of seeuring |
something approaching a just distribu-
tion of the rewards,

“During the war the pay of so-called

q he had ever known before, it became

I.qu.lhity

solute mecessity if the association is
to live.

“After the strike, in which the
Equity Association won for the acter a
greater measuro of just treatment than

the fixed policy of some managers to
give to actors who were not membors
of the association exactly the same
terms ard eenditions of work as they
wers obliged to give to Equity mem-
bers. The obvious purpose of this
move was, of course, to wean actors
awsay from the association, and thus to
undermine its strength and power.
“Congider now the effoct of this sya-
tem of digerimination and intimidation
upon our weaker members, the little
fellows, who were unable to protect
themselves against the subtle machina-
tions of certain managers. For this
system worked so effectively that by
July of last year there was such fear
inspired in the hearts of our smaller-
salaried members as to cause an alarm-
ing increase in the number of our de-
linquents—this not becuuse the actors
wanted to leave the association, but

Scene From ““The Meanest Man in the World”

Otis Kruger and Marion Coakley

middle class workers, including most of
the brain workers of the world, re-
mained almost stationary. These va-
rious elasges of workers formed asso-
ciations, Tnotably ‘The Middle Class
Union,' of Mngland, and the ‘Associa-
tion of Brain Workere," of France, to
protect themselves. But when it came
to a4 showdown all these associations
were so infected with snobbishness and
vanity that they refused to affiliate
with the only body of men who had
ever worked out a practicable solution
of their problems, The result was fail-
ure and dissolution.

“The worst example of the failure of |
this holier - than - thou  attitude in |

America, to my mind, is the ]JramaA-l
tists' Guild of the Authors' League, of |
which I am a thoroughly disgusted:\
member. A majority of the members |
of this organization have stood con-|
sigtently upon the Holier-Than-Thou |
platform, and have refused repeatedly |
to affilinte with the actors in the orly|
way that would make their association
of the elightest use, The result has
been utter impotence and inefficiency.
Rapeatedly they have tried to get con-
ecsaions from the managers, but the |
managers figuratively kicked them into
the street, until through the action of
the Actors’ Equity Assoclation, and for
no other reason in God's world, the
managers were forced to prant the
dramatists & new contract, which, in
rpite of a few shortcomings, ia the
best contract any dramatist in this
country has ever abtained. This con-
tract was secured for the Dramatists’
Guild by the Actors’ Equity Associa-
tion, as every member of the Drama-
tists’ Guild will admit, and yet Friday
afternoon, January 14, twenty of their |
nmembers got together in a meeting |
and, by a resolution which they passed
against ‘Equity Shop,’ struck at the
life—the very existence—of their bene-
factor, the Actors’ Equity Associa-

tion. Why was their attack so sinister? |

“Im view of the uninformed and ill-|
considered propaganda of some of our
opponents 1t seems to us that the time

has now come for plain speaking, and |

that all those who are interested in
the theater should be told that the
Equity Shop,
Equity officials and council is an ab-

OPERA

'METROPOLITAN i

NEXT TUESDAY EVENING
Tirst and ONLY Appearance This Season of
MICHEL

FOKINE

CREATOR OF THE RUSSIAN BALLET
and

VERA

FOKINA

In & Notable Program of NEW and ©ng-
inal Dances, including First Performance
in the World of a Beautiful and Sen-
sational Ballet, Music by MOZART,
Created by Fokine, entitled

“REVE DE LA MARQUISE”

(The Marquise's Dream)

Orchestra of Sixty.
Dr, ANSELM GOETZL, Conductor.

PRICES—$1 to $3.50, ‘at the Box Office

Directlon of

| gration.

in the opinion of the

because they were afraid to belong to
it.

“The council gave most careful con-
sideration to the situstion and was|
foreed to the conclusion that if cunl|
ditions continued as they were it would |
mean the ultimate disintegration of the |
association, They decided that the only
posgible remedy was the ‘Equity SImp.'I
a3 is proved by the fact that since |
the agitation vegarding the ‘Equity |
Shop' started our delinquent list has
decreased over half and new members
have come in in droves, until to-day
we are in the strongest position we
have ever hbeen, due entirely to the
conviction among actors that the
‘Equity Shop' is assured, But let the
‘Equity Shop' propoesition be defeated
and we ghall go through the same ex-
periences as before — discrimination,
intimidation, fear, increase of our de-
lHngquent list and deercase in our mem-

bership, with the consequent lessening
of our strength and ultimate disinte-

“It is my firm conviction (and T
think I am in a position to know) that
without the ‘Equity Shop’ the actor
will little by little be forced back into
the intolerable conditions formerly
prevailing, or else we ghall have to
fight the whole battle all over again.
The last thing the Equity Association
wants is another strike. The last thing
the managers want is another strike,

“But the best way, and as I see it,
the only way, to make such a calamity
impossible, i3 to institute the ‘Equity
Shop' and stop once and for all this
unfair diserimination against Equity
actors, unless, indeed, the actors are
to lose all that they fought for, and
that is unthinkable,

OSCAR HAMMERSTEIN'S

Mo NHATTRN S
A

CHICARO OPERACD:

MARY GARDEN, General Director.
—FINAL WEEK—
UMONNA VANNA'" Gunlen,
. Baktanaf, Cotroutl s Corid

MON., Mura-

10 ey

TUES, "BARBER OF SEVILLE." Macheth,
Hehdpa, Ruffe, Lovssrt, ‘Prévisany Cond, Mari-
ARl =
o “TRAVIATA,"  Galll-Cured, Falco,
Sclilpn, Galefll, Defrere, Clval, Mojles, Nicoluy:
Cond, Polnceo.
THURS., “LE JONGLEUR DE MNOTRE
DAME." Gurden, Dulrahne, Dt wirenll,
Palllard, Tazzarl, Nieolay: Cond i

e e
list in Ona

Towad by “A Daneo Poem.' n ot §

Aut: Paviey, Oubrainsky, asslsted Ly Corps do
Ballge; Cond, Cumind.

FR)., “OTHELLOD." i, (Mlarwsens, Mar
shall, Rimini, Tentale: Cimini,

AT. at 20 “HA Macheth, Van Gor-
don, Ruffo, Mojies, Dentale, Lazsart: Cond,
Limind,

SAT. at 8, “CARMEN." Garden, Numara,

Muratore, Buktanel; Uad, Pojscey,
Subsoribers wishing to repsw loca-
tions for Seasxon of 1991-'22 and wow

| CRITERION—Marion Davies, it

Clare Eames Gives Her | At the Centary Promenade
Conception of Rele of
Mary Queen of Scots

(Continped from preceding poge)

point of view, at any rate, ‘Mary, Queen
of Scots," will be called a masterpiece.
I mean by that Drinkwater has really
understood women, ot a.certain typo
of woman, a type he assumes Mary be-
longed to. Thia is the type of woman,
ao often unfortunate woman, who, if
her love-life is not right, cannot func-
tion properly in her soeinl or intel-

lectual life. 1f her love-lile goes
wrong everything goes wronpg—and
very often, as the world asys, she

‘goes wrong, 1 think every woman
who sees this play will feel & cortain
kinghip with the character, either be-
cause she herself could do, would o,
or has thought about deing, the same
thing.

“So far as the physicalsaspect of
Mary goes, she had very marked cye-
brows which I shall have to copy, and
I shall have to make over my ymouth a
bit, I shall also striva for the peculiar

carl-like coloring that Mary maist
tave had, from the contemporary de-
seriptions, T think I can get it, {oo.
Otherwise I am not going to make any
attempt to copy this or that picture of
her, to achieve a possible likeness that
will interfere with what powers of ex-
pression God has given my own face,
For the actor that kind of likeness ns
# rule seems to me a doubtful gain,
for a very certain loss.”

In Picture Theaters

BROADHURST—The William Fox pie-
ture “Over the Hills" continues,
CAPITOL—Will Rogers, in “Guile of

Flovence Darling in “Midnight
Rounders of 1921”

Women,” a Geldwyn production, is|_ =
the siar fitm, Mary Warren, Bert
Sprotte, Lionel Belmore and Nick|A Bus_\’ Man Is Herbert Brenon

Cogley are in the cast. “Bali, the
Unknown,” a Soputh Sea picture, has
a ballet and native music to accom
pany it.  Poucielli's “Dance of the |
Hour" is the chief musical number,

Herbert Hrenon hag been working on
two pictures with Norma Talmadge. In
the daytime Mr. Brenon has been film
ing “The Sign on the Door” and at
night he spends his time eutting and
1 “Bur- | titling the Spanish play, “The Passion

ied Treasure,” enters the third week | IFlower.” Miss Talmadee will he seen

of an extended engagement. |as Acacia and l.‘]plu]ie densen will play
FORTY - FOURTH _ STREET — “Way | 1he part which Nunce 0'Neil did in the

Down East,” D. W. Griffith’s feature | St3g¢ version,

continues, | et T -
RIALTO—“The Witching Hour,* adapt-| OpPenheim’s Story on Screen

ed from Augustus Thomas's play by

) 4 " . | penheim's first’ photoplay for Para- |
D B T Sl Syl | mount s almost Arished g ho Lo,
z ¥ A€ PICWUTE | othdio of the amous Players. Many |

with Elliott Dexter in the nrincipal

i i of the scenes were taken on the Riviera, |
1‘.;?;: ;?‘;:[Eerngé’;”t’ é‘;:ih an#:'lwhither Director Paul Powell took hia
;\'ur({Suthériand ar; S n';';;- Von | company. David Powell will be seen

1
Weber's “Freischiitz” overture is the |
principal orchestral number, |

RIVOLI—William De Mille’s "What%
Every Woman Xnows,” from the |
Barrie play, iz the sereen attraction.
Lois Wilson and Conrad Nagel have
-the chief roles, The music program
ineludey Massenet’s “Phedre” over-
ture, the prizon scene from “Faust’ |
and “The Convent Bells,” by Dupont.

STRAND —‘The Old Swimmin® Hole,” a
picturization of Riley's poem, with
Charles Ray as Ezra, is the feature
film, “Edgar, the Explover,” a Tark-
ington comedy, is also on the bill,

Brooklyn Theaters

MAJESTIC—Mary Nash, in “Thy Nante
Is Woman,"” is here this week,
MONTAUK—"The Ed Wynn Carnival”
is the attraction this week.
ORPHEUM—Pear]l Regay shares stellar
honors this week with Mme. Besson.
The Quixey Four, Ida Muy Chadwick,
Schichtl’s  Marionettes and Fdwin
Gieorge are also on the bill,
BUSHWICK—Gus FEdwards tops the
bill, Nash and O'Donnell, Johannes
Josefsson's Ieelandic “Glima” com-
pany, Wilson Brothers, the Sterlings,
W. D, Pollard and Daley and Burlew |
ecmplete the program, |
LOEW'S METROPOLITAN—Artie Meh-
linger will head the program for the |
whole week. Bert fytell, in “The |
Migleading Lady,” is the picture for|
the first half. Viola Dana, in “The
Offshore Pirate,” for the last half ufl
|
‘Getting Ger-|

the week,
new farce, is pre- |

in the leading role.

At ﬂm?{:;lto

SHUBERT-CRESCENT~—"
tie's Garter,” a
gentad, |

STRAND—“Rlack Beauty” is the chief |
attruction, with a Larry Semon com- |
edy, “The Sportsman.”

Elliott Dexter in “The Witching

Hour’

At the Hippodrome

“ Capaeity audiences are still the rule| _ -

“The Mystery Road,” E! Phillips Op- |

In Which John Meehan
Half Promises to LctJ
Nature Take Her Course

By Harriette Underhill

Recontly when the hoss said to us,
“Whom do you wish to interview?"
(the hoss is alwaya meticulousa in his
speech) we said “John Meehun, in “The
Tavern.'” And next week when he puts

the same query to us, we are goingsto
suy “John Meehun® again, for Mr. Meo-
wnn i the most interesting inlervicwee
ve have met in such a Jong time, and |
| he knows everything we wish to know. |

The night that “Th~ Tavern” opencd |
| we saw Arnold Daly play the viagabond,
When H. 3d's advent was announced in |
the Tribune office some three voars ago |
some one asked Heywood Broun whom
he looked like. OF course, we all thought
ha wonld say “Like me” 1t is the |
usunl fond father's reply. But M. 24
i not usual, Ie said: “We think he
looks just like Arnold Daly in ‘The
Very Minute,!” And we never h_ﬂ\nri
heen able to see Daly since that with-
out thinking of it.

But to return to John Mechan, as
who would not, he is at present play-
ing the vagabond., Mr. Meehan ia gen-
erid stage director for Mr. Cohan, Tt
was he who utaged *The Tavern” and
he ig the sort of man who likes fo be
in Aflantie City, Dloston and Chicago
al the smne time. That 1 if he ean be
putling on a show 11 each one of those
places,  The way he came to play the
vagabond was this: 'They didn't have
any one else to pluy it, and ag he knew
more about it than any one else they
asked Mr. Meehan to play it,

As we came out of the Cohan The-
ater after the performance a woman
just ahead of us went up to the hox
office and said, "I didn't look at my
program. Who is the man playing the
vagabond?' “John Meehan,” was the
answer. “Well,” gsha replied, “tell him
he is wonderful,” We were afraid they
would forget to tell him, so when we

| before he became a playwright!

weant to hia dressing room wo told h
He langhed. “That's funny, for i
some time sines I've done anything of
the sort, and it is a tricky part.” And
then in the words of every heroine in
every melodrama wo asked
you, anyway? Ilave 1 ever #
before?”  “Why," he replied, 1
Juek Meehan, T help Mr. Colian. That
inthe way really great people always
talk.

“Didn’t you write ‘The Very Min-
ute'?"

“E did, but it was prodiced the very
minute war was declared, and it didn't
have a chanee.”

“Which were you first, @ playwright

or an actor?”
“Well, I've been an nctor for fifteen

| yearg, and ‘The Very Minute' was my

firat play. That was in 1917."

Now, we're not much of a mathema-
tician, but we can do simple sums like
that with lghtning rapidity. Mr, Mee-
han had been an sector for six vears
All of
these things we, asked him at the last,
although we have put them first. As
soon a8 we went in, for some strange
reagon, we felt as though we had known
Mr. Meehan always. We have a habit
of doing this about once in a decade,
and an unhappy trick of acting just as
we feel, 50 that we may walk up to a

strange woman to whom we have just |
“Where do -

been introduced and say:
you get vour lip stick? It is a mar-
velous color,” In the case of Mr. Meo-
han we said: “Oh, aren’t you handsome
without your wig! Why do you wear
it?" Of course, while one may be sur-
priged at such infantile frankness, no
man is going to be offended hy it, and
in a couple of minutes Mr, Mechan
felt as well acquainted with us as we
did with him, and we talked of wars
and books and plays and pictures and
actors and spiritism, especially spirit-
ism, .and he told us to read a hook
called “The Twentieth Plane,” and to

come back and see him as soon as we |
had finished it. This we purpose doing |

within the next week.

APOLLO—"Macbeth.” Arthur Hopkins
ASTOR—"Cornered.” Madge Kennedy i
BELASCO—"Deburau.”
BELMONT—"“Miss Lulu Bett.”
BIJOU—"The Skin Game.”
BOOTH—"The Green (Goddess.”
CASINO—"Blue Eyes.”
CENTRAL—"Afgar.”

Arliss
Lew Fields in

revival.
n dual réle.

Belasco's reproduction of an older Paris.
Dramatization of the Zona Gale navel,
New Galsworthy play.

in melodrama,
musgical comedy,

American début of Delysia,
CENTURY—"In the Night Watch.,” A Michael Morton spectacle,

COHAN-—-“The Tavern.” sArnold Daly inetravesty on melodrama,

[ COHAN & HARRIS—“Welcome Strange
| COMEDY—"The Bad Man."

CORT—"Pepg o' My Heart."
| ELTINGE“Ladles” Night."

| EMPIRE—"Mary Rose.” Latest of the

r." Much Jewish and rural comedy,

Holbrook Blinn, a Mexican bandit,
Laurette Taylor.
Turkish bath farce,

Barrie plays,

IFOR'I‘Y-EIGHTH STREET—"The Broken Wing.” Comedy in Mexico.

| FRAZEE—"The Woman of Hronze.”

Margaret Anglin in play from Frenech.

| FURTON—“Enter Madame.” Gilda Varesi featured,

LRT)

| GAIETY —"Lightnin’, Frank Bacon in

comedy of Reno's divorce industry,

| GARRICK—See new theatrical offerings.

| GLOBE—"Tip Top."

Fred Stone at his best,
GREENWICH VILLAGE—"Eyvind of the Hillg.”
HENRY MILLER'S—"Wake Up, Jonathan!”

Margaret Wycherly,
Mrs. Fiske in comedy,

| HIPPODROME—"Good Times” O0ld and new favorites in extravaganza,

| HUDSON—"The Meanest Man in the W

| KLAW-—See new theatrical offerings,
KNICKERBOCKER —“Mary.” Tuneful,
[LEXINGTON—“Smooth as Silk.”
| LIBERTY-“Lady Billy."
il,]T'I'Liﬂ —“The First Year."
LONGACRE—“The Champion.”
LYCEUM—"The Gold Diggers.”
| LYRIC—"Her Family Tree"
| MAXINE ELLIOTT'S—“Spanizh Love.”
MOROSCO—*The Bat."
NEW AMSTERDAM —“Sally.”
| NEW AMSTERDAM ROOF—Ziegfeld's

PARK —“His Sweethearts,
| PLAYHOUSE—
PLYMOUTH—"Little 0ld Now York."
PRINCEBS-—"The Emperor Jones."

PROVINCETOWN PLAYHOUSE
PUNCH AND JUDY—“Rollo's
REPUBLIC—"Dear Me."” (irace La Rue

orld.” Cohanizged comedy,

lively, musical comedy,

Willard Mack melodrama,

Triumphant return of Mitzi.

Frank Craven in his own comedy.

Another Grant Mitchell comedy vehicle,

Ina Claire in a comedy of chorus girl life,
The return of Nora Bayes.

A Continental novelty,

Thrilling mystery play.
Ziegfeld's musical comedy production.

Midnight Frolie.”

NORA BAYES —“Three Live Ghouts.” After the war comedy.
Louis Mann in charucter.
-See new theatrical offerings, Also Grace George in matineos.

A romantie comedy.

Eugene O'Neill's drama of foar,
Hee new theatrical offerings.
Wild Oat.”

Clare Kummer comedy.
and Hale Hamilton,

SHUBERT-—“The Greenwich Village Follies—1920."

SELWYN

“The Prince and thie Pauper
story.

]

THIRTY-NINTH STREET
TIMES SQUARE —“Thy
| VANDERBILT—"Tveng,”
I WINTER GARD

| Mirage."

at the Hippodrome, although the eighth
month of its season is about to be

1
entered. The new feature this week

will introduce Alice and Edna Nash in
a prelude to “The Valley of Dreams”

seene, with the Fout Madeaps and a
“Sunbeam Ballet” by the Hippodrome|
corps de ballet,  All the electrical
effects used in the Shadowland scene
were invented and avranged by Max|
Teuber, who was formerly connected
with the Imperial Opera House in|
Dresden. These devices are to he pat-
ented in the United States and placed |
at the disposal of Charles Dillinghan |
for use in future productions. There
are to be new comedy interludes this
week by Terry Corwey and Joe Jack-
| son, while the big race, the water spoe-
| tacle and the toyland seene will con-
tinue as usual with their huge en-
sembles,

‘RIVOL

=

HATINEE DA|
313 Becent SV

SAL & HOLIDAYS

A

applicants arve invited o write the

Subseription Dept, 1524 Aculian

idg., 43 W, 42d 8t,, N, Y, €
(Mason & Hamiln Piang

o exelusively.

THURS., MARCH 10, to SAT,, 19
SEASON’S FAREWELL

17 PERFORMANCES ONLY
ANNA

PAYLOWA

THE INCOMPARABLE
i

AND IR

BALLET RUS

NIGHTS (Except Sat.) an
WED, mnd SAT. MATINEES
FLO00, $2.00, $L50 & §3,00

Raturday Nights 81 to $3.50,
MANAGEMENT FORTUNE GALLOD,

METROPOLITAN go§t2

MON. nt 5. MANON. Farrar Galll; Hackitl,
Chalmers, Rolliler, Ananian-—Wolr

Theatres l/nder Direction of Hugo Riesenfeld

BROADWAY
at 49th ST.

|

JESSE L. LASKY. Presents

WhatEvery WomanKnows

Williarm De Mille Production

A Paramount Picture

From the famous stage success by SIR JAMES M.
with LOIS WILSON and CONRAD NA

PRISON SCENE FROM FAUST
RIVOLI CONCERT ORCHESTRA frederick Stahlberg and

Joseph’ Littau, Conducting

Beginning Today

IXNTY-THIRD STREET- "'Mixm[ Marriage™ at night.
“Samson and Delilah,”

ic comady,

BARRIE
GEIL

WED. at 5. BARBER OF SEVILLE. Chuasw,
Perat; H e Lica. Vidur, Malatosia
| THURS. T.atz BUTTERFLY. Farrar, |
| Fornla: Ceiml,  Seotti,  Bada—AMoranzond, |
| Wrices §1 10 £5. KO WAR TAX.
THURS., T:45. LOHENGRIN. Easion, Cla |
s L Boml . Whitehlll, Gustafson—Hodans
FRI, ats AMORE DEI TRE RE. Mu
Glglt, Danise, Didur, Taltriniert-—Moranzont,
SAT. at 2. BOHEME, 53 Crimd, § |

Taorl, Sundeliu
Dre Laes, Rothler, Ploeo—Papl.

RTALT

Jonan L. Laaiy
Willlam B Tayior

“The Witchi

with Elliott Dexter.

from Augustus Thomus'

At E30—-CONGERT
LUCREZIA BGRI. Seprans.
GIULIO CRIML Tenor,
GUIDO AGOSTI, rianiar,
HEINRICH WARNKE, ...,

ENTIRE ORCHESTRA—Cond, BA

Faumouy

SEATS NOW ON SALE

F. RAY COMSTOCK and MORRLS‘."GEST i

MBOSCHEK,
HARDMAN PLANO USED,

Hu ,.: Ris .'r...f

gld and Lion Vander?

r Production
A Paramount Picture
—0 A tO ORCHESTRA

TIMES
SQUARE

A

At

our”’
with

diaga Success |

wim, Conducting

CRITERION

THIRD WEEK Cosmopolitan Production

“Buried Treasure’’

A Paramount Picture

BROADWAY
AT 44th ST.

Marion Davies

A

=o'

What’'s What tn New Pork Theaters |

AMBASSADOR—"The Rose Girl.” Musical comedy with Lopokova.

{He Stars i *Sameon and Detilah® |

English déhut of Ben-Ami, |
Florence Reed in Edgar Selwyn play.

Girl and mus
EN-—"The Passing Show of 19217 Extravaganza,

i » With Mack Ponelr, #to In “Danes Tdyla—Afa nt upton—5 Heenay,
| = i s INTRADIEDINARY: R
nt. Amerlean Coomne
i moluding the Lraml new comed ¥ Briant.
1 his _|:,«. e
Sy i
| FRANKILI -3
ol ARV udb el I = s -
Kiiograms | LUCY BRUCH GALTIEHR The Day

o NS
G In “Three
.

Live Ghosts™

| PALACE

Eva Tanguay the hepd.
linar, Riggs and Wilchie in
Jdylls Tam Wike in *“1
Timer,” Ruth Roye, I'r
Klaiss, Gauvtier's Toy & s
Bruch and Charlin Chuplin Virt ,f,'.
“The Kid” make up the rest of p)
bill

| RIVERSIDE —Frauncis X
| Beverley Bayne top t}
includes Whiting und B
and Rolley, Jean A

Riding School and Fr
| COLONIAL—A carnival

| includes Anna Chan
Sisters and David Schor
| Puek, George Roscner,

nedy, the Four Ortons u
| Animal Spectacle.
fl"llf}HT\'-FIRE'.\'T STREET-—F

| s this week's star attraction

on the bill are Davis and
Duffy and Sweeney and the
Clintons, The screen

| *Paying the Piper,” w
Dickson and Alma Tell.

| HAMILTON—Irene Frankiin |

| bBill. ““Chic" Bale, Virgini

and Sheldon Lewis, Ri

kBT

McCool and Yildia, Marcel
and the Reynolds are others }
this week.
| JEFFERSON—Harry Carrel!l with his
| “WVarieties of 1921" tops t
which has alse M Juliet,
| and Ryan, Exwin & Jane |
| Frawley and Louise and il

de Groffs.

MOSS'S BROADWAY—"The
the Cup" is the picture, with a v
ville program including Jim Th
ton, Ten Egek and Wiley, &
Brooks and Ollie Powers, and

| LOEW'S AMERICAN — Viola

“The Offshore Pirate” is {

and Elwyn's Rag-o-Mar

the vaudeville feature for the

part of the week, Vietor 3

revue, “Around the Clock,” with Hert

Lytell in “The Misleading L o

the attractions for the latter |

‘At Outlying Houses

;SH['BERT-R]\‘[ER_\ — “Dpportuni

| the Owen Davis melodrama, i
current attraction.

BRONX OPERA HOUSE—"Buddi
with Donald Brian and Pegzy Wo
is this week’s bill,

Cordelia Maedonald

|
5

. |
New Study of Ben-Ami |

the

Loi% Has Engaged Louis
Louis Calhern, who recently arrived
in Los Angeles to star in th 1
Morosco play “The Clam Digg
been placed under
Weber, who has induce
the spoken stage. Mr,

Lois

him to lenve

cont

ract

| Calhern plays

leads in the Weber pictures “What's
Une

| Worth While” and “To Plense
| Woman.”

S0 William Faversham in Mark Twain

Jose With Alice Joyce
Edward Jose will direct Ali
in her next Vitagraph pro
Desperate Heritage.” The pl
being read by Miss Joyee a
rector.
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Two Big Concerts Sunday, 2 and 8 P. M. | Beginning Mnarluy._}-‘stgrnmrl_:lh.
FEATURE DE LUXE I
First in Fun, First Io Flgure, Pirst {5 the Hearts of Yaudeyidlle—The Cyclonle Bionr, Center,

CYCLONIC

EVA TANGUAY

‘s Groatest Eecontrle Comesdlénties in Yier latest, and great demensiration of an en'eriaig-

without peer or parallsl
ENTRADRDINARY
Dante aud Pantomime.
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EXNTRA ADDED ATTRACCION
IN GREATER NEW YORK THIS WEEK
by the Master Comedign of the 8

CHAS. CHAPLIN

ONLY PPROJBCTION if the funnlest feature ever made

“THE KID”

THE PALACE has this Sir Tesls of continuous CHAPLIN lan
5 “Tlin

wer exolusively as an extra added

ALLTE ot the big regular vaudeviile bl See Big" 1o comfors Teserved  souk

withodt standing in line

[ BF KEITHS )

ISISTRE

A

RS

BROADWAY ab 9GHSIRFLT]
1Y

e L ik e o oo 38 | Gonogte Bibday, 310 4 816, Wesk of Peb 3%
FRANCIS X. ¢ BEVERLY = EVA SHIRLEY & CO.
BUSHMAN 0 BAYNE |pavis s vawwin, bives &

i _in “POOK RICH MAN," | SWEENEY, REE & O'ROURER,
= ‘JEANTD‘XIE{_&. CO- > _‘:S!\:ELL!‘J & COCK NOVELTY CLIN-
WHITING | GALLAGHER | || A TaE Gushs miotins,

| [Lh LA v . e o b Y
& BURT & ROLLEY | (RaNNNS Sk RIVER:

— Famomty
'ANDY OTHERS | and Rod La Mougue, .

Night Prices

Tord's =N Al
7 Largest and S
Most Beautiful Theatre Matinges,

CAPITOL

Broadway at 515t St Phone Circle 5500 )
EDWARD BOWES Managing Divectoy

GOLDWYN PRESENTS

WILL ROGERS

in “GUILE OF WOMEN”

Only enes In & great whils have wa ths
ody as rioh in mellowness, humanity an
(Epecially Arranged

geod fortuns i offer m Jem.
d_charm ns “‘Gulin of Wemep.'’
Prologus.)

“BALI THE UNKNOWN" o
“THE APE MAN ISLAND”"

The eluslva charm apd mystlo baauty of the Ssuth
on tha wcrean in tha oatural Prizma colers, making oi:“o!tr:hn:'::‘s:
remarkable travel studiss ever recorded

" CAPITOL GRAND ORCHESTRA iy fiiss
CAPITOL BALLEY CORPS.

A]un:uier Cumansky, Ballst Masisr
Seilings by John Wenger, Eisemble in charge of William Axt
—

Presen

tations by S. L. ROTHAFEL

EXTRA! EXTRA! EXTRA! NEXT WEER!
Thomas H. Ince’s Biggest Etfort

“LYING LIPS”

WITH A !"-l.‘\'l‘Tf\'l.'l'lblI}:fl‘F'{.‘-l' FEATUUITNG .
House Peters — Florence Vidor - Joseph Kilgour

SUPER DRAMA

THE
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