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Melchers,

Qriffin and Some Othels

By Royal Cortissoz
Ka the season draws to s closé it will
marked by an important exhibition
mérican arte Thiz will be the ¢x-
pibition of the Architectural League, to
he apened st the Metropolitan Museum
in April. There 48 every reason
| why it should prove of exceptional in-
Cgerest.  The gradual resumption of
' pailding operations which has followdd |
“ili‘“ the war will naturally have re-
Jsulted in the development of many new |
dmigns; and in showing thoge the|
Jpeugoe will have a new enviromment|
of which it may be sxpected to make
| the most. Sculpture, we gather, is to
_play @ serious bart in the ensemnble.
fm of all, it is to be assumed that
Cwithin the precincts of a place like the
~Mascum the ehow will be organized for
"ihe gake of architecture, net for the!
| ake of one more of thosa spectacular !
" §fairs in which the League has so |
| ften dealt in recent years, Againgt a
traly monumental background it would |
% a pity to plunge once more into|
Uideeorative frou-frouw. Later in April, by
the way, the Museum i3 to have & loan
exhibition of modern French painting,
- ome which will remain on view through- |

out the summor, 4'

[
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American Painlings
Studies of the Figure and of|

Landscape |
If there is une thing more than an- |
sther which makes welcome the ex- |
pibition of pictures by Mr. Gari Mel-
chers, st the Milch gallery, it is the
suggestion there of a certain mental‘;
page and sctivity. Artists so offen |
gok harnessed Lo routine. The subject |
with which they have succeeded once |
not unnaturally strikes them as g sub- |
ject to tackle aganin, and while genius
may turn the temptation to desirable
uges anything less than genius is
bound to end, under such eireum-
stances, by funciioning in a vacuum.
There iz something sbout the tempera-
ment of Mr, Melchers which we ean
only 'define as artistic health. He
maintains his gusto, 2 gusto alike for
the art of painting and for the play
of life sbout him. There is a wvery
human note siruck on the threshoid |
of his exhibition in the little sketeh of |
nt, ealled “lee Sweeper®
e, vitalized portrait, beau- |
tifully dore. The fresh spirit of it
runs  through everything that this|
painter hus produced. He has hig ups |
and downs, but there iz no mistaking |
the energy, the fleshness, with which |
he wtdacks his diverse themes,

It is a since:

He ranges, as we have indicated.
Yet he stays, on the whole, a realist,
if he must be axsigned to a category.
The peint 18 enforced hy his “Supper

#t Emmans” a4 pleture we valye not
anfy for some good passages of paint-
ing, but for the mere fact that an
artist of to-day should have under-
tiken to compose it We had the same
fmpulze of gratitude when we came |
b mpon Nr. HBohm's “Sermon on the|
Mount” in the Academy. What a boon |
it is when an artist finds it worth|
while to embark upen a really high
cemprise! The theme chosen by Mr.
Melchers is one of the most appesling,
for o puinter, to be found in the
Seriptures. It brings the Divine Pres-
" &hee into relstion with human life on
terms which only gain in pictorial
dorm as they are interpreted with a
Kind of homely simplicity. The heart-
bteaking test comes, of course, where
the beauty of that Presence is to be
realized, Rembrandt’s great picture
draws most of ils signifieance from
t‘q_g unesrthly poignency of the cen-
il figure. Mr. Melchers is touching,
but not overwheiming, We note the
fact with sympathy. One realizes the
¥astness of the ambition here launched
#pon. There is another point in which
|/%ne misses not so much the imagina-
tive magic so rare in any period, hut
& perely technienl element in, the
ftoblem. We refer to the unity which
tomes from a broad sweep of execur
tive power,

It ix especially important in the
vainting of = Biblical gubject that.it
should be seen, and mastered, as a
Whole.. The design needs to be knitted

| logether with a peculiar spontaneity.
‘Nomatter how modernized our minds |
| ™8y be, we inevitably ask—uncon-
[ ttiouely, perhaps—that the picture of
180 episode in the life of Christ should
Partake of the nature of a vision. It:
[May be localized and humanized to the |
185t degreo, but it remains detached
J_Nm ordinary existence, The success-
Al arbist solves the problem through
JHie imaginative magic to which 'we
(ibave alluded, but ke is aided immense-
¥y the unbraken impetus of an sbso-
Mtely suthoritative brush. Let the
™ader, for confirmation of this, con-
[, Hey the “Suppor at Emmans” painted
':t]’! 50 mundane a type as Tiepolo. Hei
~ Peoples the scene with a more than
"l'g\"ish hand, but even his theatrical
(Feofurion is tempered by the brilliance
L HiE technique, Tiia technique is like
“Rgreut creative gesture. It carries the
(*®ails of his compoeition into one
] Maiestic cherd and leaves the picture
f of & piece”” 1t is in this that we
;.‘ﬂd_Mr. Melehers dikappointing. His
Te8 seem doggedly built up wherg
 fne wanta them to fall easily into a
*icitousy group, We want to grasp
mainting as a unit, but we find its
Merits only in the workmanlike treat-
tof each figure by (tnelf. ‘The real-
‘1& Which so distinguishes this artlss
SMNOt quite carry the tremendous bur-
fen pyt upon it.
Observe it, on the other hand, dis-
od from the prave obligations of
Utional painting. Go back to the
| ennvas which we first cited, the
Sweeper.” There Mr, Melchers in
 embarrassed by a portentous pre-
Depetion. He pimply rests his eye
190 » picturesque object and lets his
e " 0f form and color have ifa Way.
result, in  this' pwtuye and in
is ltogether churming. In color
8 has a quality bf his own
A

It hes mlways been engaging, and to-
day it {2 o little finer than # has heen
on previous occssions, The guin, we
surmise, is due to study of the 'effects
of light. ‘Some of these paintings are
unconimonly interesting in theis atmos-
pheric pnssages. Mr. Melchers has besn
wregtling with ‘the problem of cons
trasted lights, the key of & room and
that of the ecenp revenled through its
window, The beauty of his achievement
lies in the new refinements of tone
which he has secured. These are no-
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the same merita and the same rather
diseonesrting mannerisms. Every now
and -ther some landscape painter ap-
pears: who has a facalty for exact
definition of forms and carries indul-
gence in its exerciee a shade too far.
The late William Bliss Baker was an
outstanding typo of tha mort we have
in mind, He drew troes and reeds
with a remarkably deft touch, so deft
that it ended by weakening his grasp
on anything like a synthesis of his
subject.
foible, A

The puzsling thing is that wilen he
chooses to do so he can paint with an
exhilarating breadth, His “Rural
Scene” offers a came in point, This ia
A handsome eanvas, well composed,

THE SUPPER

AT EMMAUS

(From the painting by Gari Melchers at the Milch gallery)

ticeable particulerly in the “Interior”
and in the figure atudy painted at a
window, called “The Snow.” It has
usually been his way to rely upon a
huld statement of facts in celaoration,
but now he more freguently attracts us
by nuances of tone. There is an amus-
ing circumstance to be noted in this
show. When Mr, Melchers paints for
the sake of painting, when he executes

i an “Academy” like his “Nude Btudy,”

his skill commands respect but leaves
1us cold. WHen.he paints also for the
sake of his subject, draws hig ‘Mother
snd Child"” or landscape incidents like
the “Winter,” he is inatantly beguilinﬁ‘.
It is good for him to pdint with sympa-
thy, with emotion. He thus best brings
uy back to tMe thought and feeling
which we mentioned st the cutset as in-
dispenszhble to his technique,

There is another American artist of
individuality exhibiting ‘in New York
at present, Mr. Walter Griffin, who has
eight or ten landscapes at the Rehn
gallery. He has for some years been
developing a very personal method.
It is marked, in the first place, by a
heavy impasto. Pigment is laid on the
eanvas as though with a palette knife,
But it is mot codrsely kneaded, with
the touch of the artist who is fumbling
toward his effects. On the contrary,
Mr, Griffin obviously knows quite well
what he is about, and as one looks
more and more into his work one per-
ceives that his technical method is

but the expression of a broad pbint of |

view, that he sees nature in the rich,
sumptuous threads of a kind of tapks-
try. It iz a tapestry of superb color.
Sometimes his fervid hues are con-
centrated with simple force, The besu-
tiful “Bridge of St. Trovaso, Venice,”
is an illustration of this.
often the glow is .softened and dif-

| fuged, as in the “Autumn Afterncon”

er the “Stroundwater Mill Dam.” Mr.
Griffin's sylvan tones make his spe-

cial. triumph. They are strong and
deep.® The impasto aforesaid gives
them positive solidity, yet there

breathes through them a fineness of
emotion, which might be called poetic,
In one of the paintings, “The 0ld
‘House,” there is a light gleam of blue,
[t tinctures .the whole scene with its
loveliness. .This is Mr. Griffin’s art,

But more |

well drawn, well lighted, and with a
beautiful quality in its cool gray tones.
To look at this is to believe that Mr.
Garber iz a colorist, even more“than in.
the ‘undeniably effective picture af
“The Hunter,” with its plangent reds.
He is similarly persuasive in certain of
his smaller canvases, casual notes liks
the capital “Seine, Parig,” or the “014
Mill.” Owver and over again we frel
that the same success was to be had
for the asking, as it were, if only the
artist had been moved to stay hig hand,
to slacken the ardor of his minutely
accurate draftsmanship, and, equal-
ly, his kindred love of detail in the

Mr. Garber has the Same |

nts of the

s

satisfy any one, vet we cannot help
Jwishing that one just opened in Bos-
ton were to ba brought on here. The
Vose gallery s celebrating its eighti-
eth anniversary, and to mark the event
't has brought tegether twenty or more
examples of Adolphe Monticelli. Some
of the paintings belong to tha firm.
Some are borrowed from Mr, Angus, in
Montreal, and other connoixseurs.
Monticelli has always been a psinter
for the connbisseur. Born at Mar-
ceilles in 1824, ho achieved fame in
Paris under the Sscond Empire. He
was, in his'way, ‘devoted to the world
of fashion. He painted the park fétes
in which Eugenie and the ladies of her
court found delight, They rejciced in
his interpretations of their grace. But
it was not the world of fashion that
preserved his vogue, long after the
events of 1870 had sent him back 16
live the life of & recluse and an eccen-
tric in his native town. It was, in-
stead, the discerning lover of pure art,

the connofsseur who could appreciale
his congpummate handling of paint.
He never learned to drew. His fig+
nres are rather boneless hodies, Land-
scape, ng he understood it, was not an
affair of construction. The scena in
one of his sylvan compositions is just
an exhalation of shadowy color, the fig-
ures in it are more or leas humanized
wraiths. Only both scene and figures
are steeped in romance, the romance of
& visionary who expressed himself in
sheer color. Diaz, we supposs, has ten
times the renown of Manticelli, but
Monticelli had a lyrieal exquisiteness
at his finger tips of which Diaz never
dreamed. Like our own A. P, Ryder, he
could dispense with technical finish,
dominating by the power of genius and
nothing else. He was without Ryder's
mystical strain, Monticelli was all for
the roses and raplures of a tangible
world. But because he had genius he
invested it'with the glamour of a most

unworldly beauty.

Random Impressions .
. In Current Exhibitions

-The pictures by the late George
Hitcheock which were to have been
shown this week at the Reinhardt
gallery have not yet arrived from Eu-
rope. The exhibition has been post-
poned, but it haz not been abandoned.

This is the last day of the exhibi-
tion of Bwiss art at the Brooklyn Mu-

seum. In order to increase its inter-

cst for the publie, motion pictures rep-
resenting scenes of life in Switzerland
will be shown in the suditorium this
afterncon from 2:30 to 4:80. Next
Saturday there will open'at the Mu-
seum an exhibition of French art for
whieh the Ketekian colleetion provides
the nueleus, About fourscore works
are to be hung, from Daumier and the
Barbizon men to the Modernists of
the present day.

French grt is certainly not being
neglected in our neigkborhood. Be-
sides this Brooklyn display there is
soon to be at the Moetropolitan the
show which we have fuuched upon in
another column. The Rosenberg col-
lection has lately been introduced at
the Wildenstein gallery. At the Du-
rand-Ruel gallery therc is a notable
group of the TImpressionists, inelud-
ing some especially interesting pieces
by Deges. Degas is conspicuous in the
loan exhibition which has just been

: (From the painting

THE HILL. BEYOND
by Henry ¥. Waltman at the Ferragil gallery)

painting of leafage. He hus a clever
way of hitting off the masses of a tres,
through which light is sifted. 1t is too
clever by half. It has, in the long run,
4 spotty, staccato and even tricky ef-
fect. The big picture containing the
figure of a girl, the “Springtime,” 1llus-
trates his manner at its worst. There
are too muny other paintings here
which are marked hy the same foible.
There is technical accomplishment in
every one of the pictures shown. Mr.
Garber’s polish, his prlcision; is evi-
dently inborn. The troulle is that be-

-

RURAL

SCENE

{From the painting by Daniel Garber at the Arlington gallery)

to play with c¢olor and through it to
work enchantment. But neither his
colgr nor his, peculiar surfaces ean
obsgure the instinet for landseape form
which is at the bottom of lis work.
The most significant element in these
luxuriant ehromatic fantasies of his
is the element of truth, the founda
tion of nature on which he builds his
schemoes,

At the Arlington Gallery thers is a
collection, of landscspes by a painter
who leaves s coriously mixed expres-
sion—Mr, Dapiel Garber. The pictures
by him which have for some years
been made familinr at the Academy
and elsewhere huva steadily disclosed

sides being inimical to a large, free
!:_m!_d}ing of nathre it is, in itself, a
little hard and dry. He has light, but
it flickers; it does not envelop. He
states facts, but they are not height-
ened in interest by h_in_msunur of
stating them. Yot the “Rural Scene”
ig there to make us feel that he could
do anything he chose.

: '1§Itn'n.i1_|.~,‘i':lli'1

A Collection of His Pictmm
Shown in Boston :

The exhibitions in New York are nu-

mezous enough, in all conscience, to

opened at the Museum of French Art.
He is represented by one of his richest
and weightiest pastels, “Le Peignoir
Jaune,” but we find even more at-
tractive the sheaf of drawings lent by
Mr. Gallatin. There are some other
fine things on the walls and in the
cases, delightful souvenirs of Steinlen,
Rodin, Odilon, Redon and Forain, But
too much space is given to tiresome
things by such artists as Gleizes, Marie
Laurencin, Picasso and Derain, whose
claims to consideration dwell chiefly in
the imaginations of those hierophants
who think that what they aszsert about
them must be so. We womder how long
it will fake for sane taste to explode
the notion that hanging the modernist
on the wulls of a picture gallery end
glowing over him will turn him into
u great artist?

Mr. Bryson Burroughs has just
opened an exhibition of his latest
works. dt is at the Montross gallery,
to continue until April 9. Paintings
and drawings are included.

Two collections will be placed on
view at the American Art Galleries
next Thursday. One is formed of the
stock sccumulated by Amos A. Law-
rence, of Boston, composed of antique
furpiture and miscellaneous objects of
art. He adds his personmal collection
of eighteenth century Chinese Lowe-
stoft, There will also be shown at these
galleries, at the same time, Mr, Wil-
liam G, Peckham's American and for-
gign paintings. .

The Kraushaar gallery announces an
exhibition of recent paintings by Gif-
fogd Beal. At the Levy gallery there
may be seen decorative flower paint-
ings by Carle J. Blenner. “Twig sculp-
tures in caricature,” by John Held
jr., are at the Fridenburg gallery, and
st the Weyhe gallery there are new
water colors by John Marin.

Two artists occupy the Ferargil gal-
Tery for the rest of this month, Mr.
Henry F. Waltman and My, Karl An-
derson. Mr. Anderson paints-decora-
tive portraits and pletures, the latter
occasionaily ‘touched with fancy. There
iz grace in his designa and thgre iz
attractive color. But his figures are
not- very solidly constructed or in-
terestingly ‘drawn. Mr. Waltman,
whose snow tcenes have often made
weleome episodes in loeal exhibitions,/
brings several of them tuge’thar here

| decorative composition.

and adds pictures to show that he has
a broader scope, He paints summer
sympathetically enough| and with the
technical préficiency which we Mhave
noted before im his werk, but he re-
mains essentially an interpreter of
winter. His special note lies in his
preservation of snow forms, the wet-
ness and weight of a substance which
is no doubt often a “fleecy blanket,”
but which frequently has & richer
texture, It i5 not by any means &
negligible point, 'Puintingr of snow
often decline into studies of mere
whiteness. Mr. Waltman is admirable
in his truer realism, in the force, the
directness, which he brings to his
studies. He has, too, some “lively ac-
cents. of color in more than one of
these new pictures. “The Hill Beyond®
is the best of them.

Mr, Herbert Meyer has a pleasantly
varied exhibitioh at the Bsbeock gal-
lery, studies of the Hudson and of
Vermont hills containing some well
painted grays, & good portrait of
“Mrs. G and one particularly good

screen in three panels, with ducks ar-
ranged below a willow oranch, Orien-
tal in motive, it is done without glavish

imitation of the Japanese method. The
| design is sood and so it the workman-
ship.

"

Next Wadnesday the publie will have
&n opportunity to observe the charae-
teristics of perhups the most conspicu-
ous figure in modern Russian art, Tlya
Repin. A collection of his portraits
and historical subjects will then be ex-
hibited at the Kingore gallery,

Of the three collaborators in the
current exhibition at the Folsom gal-
lery Mr. Guy du RBois does most to
| justify a venture having about it “an
slmosphere of experiment, He shows
some singularly promising landscapes,
careful stutements of, fact in fvhich
|one iz conscious of effort yet naot
| weavied by it, as so often happens. Two
|of his studies, made respectively at
Sound Beach and at Bernardsville, are
| winning in their sincerity and truth.
The “Nude in Studio' is also veracious,
but it wants the superestion that the
| landzeapes give of an artist on the way
to something new and {ine. In the es-
says in his familiar.sa'irieal vein Mr.
du Bois does what he has often done
before; he is piquant, but’ falls short
of making his technique charming.

He has for comrades Eugene Speich-
er and George Bellows, The former
paints landscapes, landscapes which
begin by recalling 'Céznnne., in 8 mild-
ly smusing way, and end by impress-
ing one az merdy dull,
contributes six or seven landsenpes
which do not even begin to hold at-
tention. In one of them, perhaps, the
“Old'Barn——Gray Day,” there is a
hint in the treatment of the hills that
he was frying for something with
beauty in it; but there is no lasting
quality in this, the best of the lot. Mr.
Bellows seems to have been rather
aimlessly thrashing abeut, as though
his talent had taken a vacation. Think-
ing back to some of the brilliant things
he has painted, we are fairly astonished
by these inconclusive fragments.

There is a new gallery to be added
to the already long list in the eity, the
Mesnard gallery, at 28 East Sixty-
fourth Street. It makes a creditable
start, with American paintings, among
which good examples of Emil Carlsen,
Childe Hassam and the late William M,
Chase are conspicuous.

At the Whitney Studio Club there iz
a memorial exhibition of the works of
the late Charles F. W. Mielatz, He
was a prolific and uneven etcher, spe-
cializing in New York scenes. His
line was firm and aceurate, sometimes
a little hard. Now and then it tugk on
& surprisingly painterlike quality, as
in the delightful “Catharine Market.”
He was a useful and occcasionslly a
charming historian of the city’s archi-
tectural monuments. It was & good
idea ta show with his prints & number
of his drawings, especially those land-
seapes in which he employed altogether
the delicacy often omitted from his
work with the needle.

There may also bé seen at this place

Corley, who seems at oné moment to
have derived from Aubrey Beardsley,
in the nex} to have studied Pompeiian
decoration or Persian manuseripts, and
ultimately afirms himeelf as having a
slight but personal talent. Hig fan-
tasies aresdeftly drawn. They need an
infusion of even greater cleverfiess be-
fore he can rival the famous English
drafteman. But they sre good, so far
as they po, .

Mr. Purcell Jones, at the Knoedler
gallery, is another designer of coricus

motives, decorative costume studies,

a number of drawings by Mr. Donsald |

This last ia a|

Mr. . Bellows |§!
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quaint conceits, who hrieﬂy arrests the
beholder and sends him away o trifle
disappointed, It ix because idems like
his require prodigious manusl dexter-
ity for their full exploitation. 'Mr,
Jones, like Mr. Corley, has his meri-
torious resources, but isn't, on  the
whole, in the least prodigious.

Still another memorial exhibition is
to be recorded, one at the Braus gel- |
lery, devot@yl to the paintings of the|
late Gilbert” Gaul. He was a spirited
illustrator of military and  Indian
life, He knew how fo reflget mction in
his pictures, how swiftly to set down
the movement of a plunging horse or |
that of a soldier i1 some moment of |
peril. The minuti® of dmftsmunshing
seemed 'to. encape him, He gener-,
slized after the manner of a snapshot, !
In color his works were of no great |
Jepth. . Animation was his strong point, |
the drama of the battlefield, wvividly
expressed. Besides the military sub-
Jects in this show there are some land-
peapes indicative of genuine feeling,
though not of any technical distine-
tion.

Colectors of Americana will be in-
terested in the fortheoming sale at the|
Anderson Gelleries of tlie c¢ollection
formed by the late Willlam Loring An-
drews. It comprises over four hundred
lots, including maps, views, prints and
Looks relating to New York and other |
Americana. The exhibition opens April
i1 and tha sale eomks, in two sessions,
a week later. In the mean time thcr(_.-l
are scheduled for sale at this place, on
March 28 and 29, the modern etchings
collected by Herschel V. Jones. of
Minneapolis,

The Daniel gallery diaplays a group |
ol water colors by Mr. Jules Pasein, the
Bulgarian artist who has become an
American citizen. They are impres-
sions of the South, interesting some-
times in the notation of character and
movement. They are not attractive in
style. Mr. Pascin has a decidedly mod-

|
1
crnist conception of beauty. |
? |

Jacqueline Logan, Star
In Paramount Pictare,
Enters Screen Via Stage |

“My ambition from the very hegin- |
ning was to be a screen‘actresz,” con- |
fesses Jacqueline Logan, who plays ithe |
feading feminine role opposite Thomas
Meighan in the Paramount picture, |
“White and Unmarsied " “But the ops|
portunity was lacking, so I chose the
opportunity to play before the floot-
lights, knowing that was a step toward
the goal." s
All this happenad only a short time
ago, in the early par. of 1820, and there
are those who will remember the litiie
rirl who began at the Century Theater
in New York as un(ler.studf to Margot
Kelly, who was playing the rdle of
Angela in the revival of the famous
comic opera “Florndora.’”

she first entered the stage door Miss
Logan assumed the rdle of Angela
and kontinded bo play it until Septem-
ber of that year, at which time she
joined the Ziegfeld Follies as & singes
and dancer. :
It was while she was with the Follies
that the opportunity to go before the
camera was first presented to her, alnd
the result was that between Tollies
shows Miss Logan found time to play
the lead opposite Johnny liines in one
of the series of Torchy comedies,
“There are two ways to b{:cnme a
leading woman in mofion pictures,
continues Miss Lognn. “One way is o
start in as an extra player and elimb
slowly upward, and another is to do
gomething else that will make your

| time, it miust be

It will also |
ba recalled that only four:months after |

proviously was in Colorade Springs
when, as & schoolgirl, she {ﬂl!ld in
stock in that elty. un '“l!‘tt!e:,u_irﬂ
Fauntleroy” and “The Poor Little Rich
Gleal? - * ¢ ! s o
At fifteen Miss Logan eatored Cofo-
rado College;at Colorado Springs, the
youngest freshman in the school, mod
the next summer she served ss society
editress on & Nebraska newspsper. -
There are several other interestisg:
facts about Miss Logan. She is Trisit,
as the mame implies, bus auburn hair
snd violet eyes, was born in Texas,
speaks Pnng and Spanish, and at the
i of eighteen is playing screen leads.
;‘ﬁ most startling fact of all is that
she told her age without Sinching. *1
shall be nineteen next November,” she
said, with a frank, sincere smile. . -
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ON VIEW TO-MORROW XND TUESDAY
FROM 9 A. M. TO 6 P, M.

Firrn Ave. Averion Rooms®

333-341 Fourth'Ave., cor. 25th §ﬂe=t
Aftique Chinese and Japanese
Porcelains, Potteries and Buddhistic Art
Wood Carvings, Bronzes, Embroideries,
Lacquered Panels

An Important Coromandel Screen
Chinese Paintings on Silk

also

Desirable Household Furnishings
STEINWAY BABY GRAND PIANO

Porcelains, Bronzes, Glassware

which it is much easier to find ophor—

tunities to
production,

"I went to New York with my mother
to study daneing, and the opportunity
to understudy Miss Kelly in ‘Florodora’'
presented itsclf. My mother. wanted
me to wait a while before going on the
stage, but I just couldn't wait. I knew
that the sooner I made 2 name for my-
sell before the footlights the sooner
I :vo’yld be ‘sble to pass the studio
gute, :

Considering the facy that Miss Logan
reathed her goal in less than a year's
onceded that her rea-

soning was sound, and although it may

not apnly in every case it was nt least

the right “hunch” for her. 1
The only experience which she had had

get a real part in =, screen

r
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Oriental Rugs and Carpets .
A collection of Oil Paintings

Including examples by
£ L. Guy, J. ¥. Kenselt, Ha] Robiuson Carelton
Wiggina. and many other Artigts of Note,
To be Bold Wedneaday, Thursday, ¥riutuy and Saturday,
March 23, 24, 26 and 20, from 2 o*Clock ench day.

WALLACE H, DAY, Auctioneer
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FrankK.M.Rehn

" Galleries

Announce an Exhibition of

PAINTINGS
Walter Griffin

March 12—April 2

of

DECORATIVE
FLOWER
PAINTINGS

CarleJ .hlenner

March 21 to April 2

JOHNLEVY !

GALLERIES
i L 559 Fifth Avenue

6 West Fiftieth Street

'R. C. & N. M. VOSE |

Established 1541
Exhibition of Paintings
by

| Adolphe Monticelli

tn commaomoration -
af tha

80th ANNIVERSARY

of thn retablishment

| of theiy business
| March
{

17th to April 2
| invlugive

| 394-398 Boylsten St., Boston

The Second Ajmum' Exhibition

o PAINTINGS

Victor Charreton
The French Colorist

by

will be held through-

oul the month of April

45 West 44th St.

Betineen  Fifth
and Sirth Ave|

Powell Art Galleries

——

name well known to ithe publie, after

Whitney
Studio
Club-

~ Exhibition of
Paintings &
Herbert Meyer

March 14 to 26

BABCOCK GALLERIES
19 East 49th Street

117 West' 57th St.

EXHIBITION OF
PAINTINGS BY

Hugh M. Sreckenridge
Mary Butler
M. Hearn Greims
Miurray MacKay Martha Walter
Barris Hall Pancoast Irving . Wilea
OPrEN DAILY FROM 9 TO 6
ALSO SUNDAYS, 3 7O 6 P, M.
Puesday and Friday Evenings

|
|
|

Goorge W. Ricknell
Chllde Haszam
Allpg Kent Steddard

w e [y AN

|
|
|
|

147 West Fourth Sireet
ANNOUNCES

THE ANNUAL EXHIBITION

EXHIBITION OF
RECENT PAINTINGS

ljanielbbarber

ve b B g iy e

i

SOCIETY OF

Independent

PAINTING and SCULPTURE [ SR X S FIFTH ANNUAL . 13

! 3 ' | un arc , incl. {
® BT THE MEMBER = e o f EXHIBITION Artlsts Y.
March 2ist to April 20th inclusive ‘;75 o GT": G ; ;h ESS || LAST DAYS—Until March 24incl |

Open 10 A. M, to 10 P. M. adison Avenue a th S 1| Al .ASTO 00F |

i p.‘n‘unds:‘n 3 toe 10 P, M. i WEHHDORF _12 # an:lf;gkg i

i | | andey ..., . SP.M.tolo P M,

| AN

ne

MESNARD Galleries

28 Enst 64th Street

| Opening Loan Exhibition

PAINTINGS

g
HASSAM : WEIR : CARLSEN
BLAK-ELOCK CHASE:mJ athera

GENUINE & RARE

ANTIQUES
WANTED

ON CONSIGNMENT
We have exceptionanl op -
tunities for disposal of
high objects of art.

Address by letter only
CONSIGNMENT ARTS, Inc.
22T West 58th St., N. Y,

Choice
Old Japanese Prints

from

Private European Collections

FOR SALE DY

ARDSLEY STUDIOS

106 Columbia Heights,

Brooklyn, N, ¥.

Schwartz Galleries
PASTELS by

Hamilton King

March 21 10 April 9

DANIEL GALLERY
WATER COLORS
DRAWINGS®
PASCIN

ﬁ 2 West 4Tth Street

D.B.Butler & Co. |

i
I Decorative Painti o Ttal
-' 14 East 46th Street 5, Ovpotite Duteh, aad St 2 ulw-
£ — Frames, 5 <f

Elmore’s Studios, Inc.
24 EAST 61ST ST.
A'&t‘”l “ﬂ.‘“h. as,
Italian wronght iroa, j
gy o o e
den furmiture, reasomable
prices, Estimates given,
Catalogue 50s,

5 Went ‘*n‘:ﬁ o r e
Museum of French Art |

at Glﬁh it,)
: 4 (GRES BY
?am

601 Madison Ave.

PAINTINGS by

. 2 - : A GAT: ;
Chinese Antiques RERARCE S ogw ool
aan;;u'.:u ‘:txut Mareh g&w.am‘: Eﬁw: ‘. i
ki rris 50 ok PuBe |




