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Sunshine Girl
Finds Arcady

In “Tangerine”

Julia Sanderson Furnishes

the Sweetening for Carle
Carlton’s New Comedy

By Harriette Underhill

“It was awfully nice of you to want
to see me!" Julia Sanderson and I ex- |
clgimed simultanesously as I was ush-
ered into her dressing room after the
final curtsin of the opening of “Tan- |
gerine"” at the Casino. |

Now, we were quite sincere in what |
we said, for gn opening night, as every
one knows, is not a propitious moment
to approach a star and ask for an in-
terviaw, but Miss Senderson did not
know that we had delayed our trip to
Bermude for a whole week in order to
he among those present when that par-
ticular “Tangerine” was served to &
palpitating public. [

Not Philip Bartholomae, nor Guy !
Belton, nor even Jack Hazzard, <ould
have set back our vacation date for =
week, but Julia Sanderson eould, for
we have always considered Julia the|
sweetest girl on the musical comedy
stage, and we did not purpose to miss|
her début in the hands of Carle Carl- |
ton.

Bermuda Not
Unlike Tangerine

“How I envy you,” she said when we
had explained that it was necessary to
see’ her that night because we were
sailing the next morning and wanted to
writa the story while we were in Ber-
muda. However, this story eame very
nesr no! being; for, at the pregent
writing, we are within twenty hours of |
New York and the waters of the Gulf
Stream are like sapphires without a
flaw. There is hardly a ripple on the
surface of the water and evervbody is
cn deck having & good time; so we had
to have the stewsrd lock us in our
cabin and promise not to let us out for
two honrs. How Tom Moore and Mark
Twain managed to write such excellent
cLuff in Bermuda is more than we can
understand. It seems a place to dream
dreams in, but not to set them down on
LEpET,

We believe it was Mark Twain who |
zajd *“God could, undoubtedly, have
made a more beautiful spot, but he
naver did,"” or words to that effect. 'Tis
true, for their sunshine is as golden as
theiy champuagne; their trade winds are
25 mild and coocling a¢ their mint juleps
and their silver moonlight is as intox-
icating as their silver fizz.

“Is it anything like the island of
Tangerine?" Miss’ Sanderson asked
when we had paused in our eulogies of
our favorite island next to Manhattan.
“The landscape is not unlike,” wa an-
swered, “but the laws are, oh aso dif-
ferent. Bermuda knows naught of Lud-
low Btreet, nor the ways of ita gradu-
ries. It is guite a favorite with young
married people end s perfectly safe
place for a bride to take her blushing
bridegroom.”

She Returns to
Scene of Her Début

“T love 'Tangerine,” said Miss San-
derson, with enthusiasm, “not the island
but the play, and 1 do hope other peaple
will like it well enough so we can stay
on forgver. T've never been so happy
since I left Mr. Frohman. Isn't it funny

that it was this very theater where,:

years ago, I made my stage début. I
was in the chorus of ‘Winsome Winnie
with Paula Edwards, end I never had
had any experience whatsoever when I
joined that company., I was just lucky.”
“And beautiful,” we added, not be-
lieving too much in that luck theory.
“Almost immediately the stage man-
ager asked me !f I had had any expe-
rience, and 1 said, ‘Oh, yes, T really
had had just two nights’ experience
in the chorus of ‘Winsome Winnie,’
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From Church to Stage “March

Hares” Runs True to Form

Playgoers

and Stage Coss_;_ip for

|

)%

As might have been expected of a

11?-‘1“!' 80 odd and frregular as “March
| Hares,"” now at the Bijou Thester, it

came from a church to the footlights,
and from Brooklyn to New York, Far-
thermore, it was in a Shakespearian

eventual Broadway production.
Harry Wagstaffe Gribble, the au-

and he wap at the time appearing in
Shakespeare répertoire, in a cast with
Adrienne Morrison, who was to score
her big success when the play finally
reached the Bijou. Between them
they discussed it, and agresd that if
the producer wers disinclined to share
their own high regard for the work
it was incumbant upon them to prove
their good judgment, but meither of
them thought at the time that the

but that did not deter me. When he
offered me the understudy of Miss
Edwards 1 was wild with joy. I thought,

of course, ‘I won't get a chance to |

route to Broadway lay through =
| Brooklyn ehurch,

In connection with the Sweden-|
| borgian Church In Brooklyn Is a

Neighborhood Club. It occupied cozy

thor; is an actor as well as playwright, |

piay it. Such things only happen in | quarters, with a stage barely large |
story books, but, anyway, I'm f;n-lenough to encompass the elongated|
ing to learn it," snd I did. It wasn't form of Alexander Onslow, who al-|
more than two weeka after that when!rcady hed been selected to act the
the stage manager came to me franti- | rdle of Geoffrey ‘Wareham, the elocu-
cally one night and said that Miss Ed-|tion teacher: and indeed it erowded |
wards was ill and had I by any chance | the stage to even give space to the
learned the part and could I go en?title of the pluy, which was then “Tho
I said T had and T could, and so [ did.| Temperamentalists.” Kut under this |
I never had had & rchearsal of the!title the play was produced with a |
part, but in my enthusiasm I had|nuecleus of Adrienne Morvrison as the |
watched Miss Edwards's every move. | female of the species of eloeution |
T was her shadow, so | knew all of the | teacher, Alexander Onslow, the male
songs and the dances, and I went on|
and played Winnie, and after that 1
never went back in the chorug again,
Thut's hew I got my start the
atage.”

Cries of “Author,

1
|

of the pair, and Norma Mitchell, who |
iuncorkﬁﬂ a new variety of vamp when{
| the play reached Broadway lnst w:-(-k.i
Church Club

| Worked Vallantly !

an

This' trio, with the paternal care

Author!" Are Ifeard |and interest of the author, made tha |
Now, we are always dying to nsk|production, but neither showed a
any star how he or she really started greater interest, nor worked mors |

|
| vuliantly for success, than did the of-l
inl

ficers and members of the elub
whose hospitable home the play w:ui
;burn, To them the fame of Brooklyn |
wae at gtake, dnd here, if ever, wag a |
thatice to show Manhattan just how |
menger was ity artistic scumen, i
The pluy was & Brooklyn success. Mr. |
|

to be a star, but it wounds so like u
stereotyped interview that we refrained
from w0 doing, and here was Mizs Sun-
dergon telling us just what we wanted
to know! And she didn’t seem in n
bit of & hurry to usher us out, al-
though It looked ms though half of |
New York was waiting out on the
stage to see her. They were all in the
aressing roum when we got there, but |
we heard Mirs Banderson say: “If you |

Bhubert anw it and wanted it in one of

ncore of persons on the ootside erfod |

his houses. It was something new, new
to Brooklyn snd new to Broadway, It
is still the bone of contention among
the theater-wise. “It {s insanel” cries
one, “It s immense]” ancther retorts.
“It is after Shaw!" i3 another com-

{ment. “'Fritz in & Madhouse’ is mild
company that the plan was laid for its|

in comparison!?” still another remark.
| In the meanwhile Miss Morrisen,
| Mirs Mitchell and Mr. Onslow, of the

chuelled over the erape hangers. Their

ated all the new members of the cast,
from Lueile Watson, Gertrude Purcel,
Brandon Peters and the others, to the
very stage crew itself,

Laugh and the
Riddle Disappears

“If ‘March Hares' is a riddle,” Miss
Morrison asserts, "the audience seems
to have found the sclution. Wes feel
tiiat not only do they enjoy it, but they
eppreciate it. When Shaw first pro-
duecd his plays there was the same disz-
senzion among pluyers and press, Thoy
|1lmug}:t lim cither mad or the public
mad. Later they found that neither
was afflicted.”

In the warren of “March Hares" are
some of the most original creationu
that the stage has seen this year. Be-
sides the two elocution teachers, por-
trayed by Mr. Onglow and Miss Morri-
son, there is a female Don Juan with
nquirk which' is unexpeeted, neted skil-
felly and most amusingly by Norma
Mitchell, & newcomer hereabouts.

I},ur:i]c Watson has followed the pre-
vailing styles uand created for herself

a character whieh is unlike any that
heretofore has been acted by this skill-
ful ferceuse,

The cast has been most adeptly se-
leeted and “March Haves” remains now,
after its third week, fuite us mystify-
ing and quite as enjoyable as it was on
that Thursday evening when the Bijon
Theater, with one of the most partien-
lar audiences of the season—becuuse

we=d had already beon sent out that |

lere was something new ns well as de-
lightful—first listened, marveled and
then gave themselves over to unre-
strained enjoyment,

“*March Hares' are gupposed to be
mad, I henr" observed n Broadway
manager. ““Well, this ‘March BHare' is
mad-—like a fox!”

don’t mind waiting outside for Just o |“Can'y we come in now? and we: Max Linder’s New Comedy

few minutex I'm going to be inter- | hadn't the heart to hold the fort any Max Linder's newest comedy, "Be My
viewed" and with priying glances they longur. | Wife,” written and produced by the
left her. Only twiee wers we intep- “Won't you come to ‘Tangeripe' wtar, will bo releaned hy Goldwyn, Mr.

rupted, and that wan hy the two au-
thors. Firat eame Guy Bolton, saying:
“Congratulations. You wers grea',"”
and then enme Mr Bartholomuoe, who
felt quite free to hurst in heecauise he
5 albo o friend of ours. Ho suized
Mirs Banderson In hix army snd eried:
“You darling, you were wonderful,”

agein when wou pet back from Fur- |
miuda, and tell me which island you
like better? I think I'm going to do a
picture soon, and 1 think t'a Eving to
hie luid in Bermuda.” Lucky Miss San-
derson! I
And here s the steward 6 unlack
llour door and let un out, and, rnyway,
and then to us “Wasn't she?" and h'sl it's tex time and we have told a com.

rushed out again. | plete story of our Interview with Mins
As the door opened to let him out & | Banderson.

Linder has been working in  Los
Angeles on his pioture with an Amer-
lean cust, which inecludes Alta Allen,
Carolyn  Rankin, Lincoln Stedman,
Itose Dione, Chuarles Maellugh, Arthur
Clayton and Pal, a remarknble dog.
Max Linder seat a standard for screen
comedien poveral years agn whan he
appenred In “Sevan Years' Bad Luek,"
and he carrien the same npirlt of fun
into this latest productien,

&
-

oriyinal cast, met after each act and|

faith wag firm, and their gpjrit perme- |
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[ The Evolution of 1 Star 1
:" Cmma Bunn j!

the theater from her family and asso-
minor réle in g more or Jesy chseure |ciates, beeause she knew she would find
play to a stellar position hos been on irm sympathy there. When, at the age
unfoldment along an unususl channel. |of ten yaers, she was taken to London

As the blind mother in “Sonny,”|to see “The Two Orphans” she could
George V, Hobart's melody-play, which|not rid her thpught of the convietion

e

Emma Dunn's evolution from a

fSome of the Dulcies That ,
Lynn Fontanne Has Known

It i3 not often that a young and tal-
ented auctress i3 willing to play so-
called especially
when puch parts do not carry with
them the complete sympathy and un-
derstanding of the audience. Lynn
Fontanne, whe plays the leading réle
in “Dulcy’” at the Frazee Theater, is
an exception to this rule, and she hes
& long list of reasons why she actually
takes delight in portraying characters.

“I know my tastes are unusual,” de-
clares. Miss Fontanne, “and my
friends, especjally those who are also
on the stage, have often urged me to
break away from character portrayals
and try some serlous parts, but I sim-
ply eannot make up my mind to take
the step. In the firat place, my great-
est sueccesses, both in London and in
America, nave been scorsd in parts
that wers distinctive characters, 1
love such rdles because they are so

“character parts,”

vitally human and natural.

“After all, in real life we are all
more or less characters, in the striet |
sense of the word, for we all have our
individual fads and fancies, whimsand |

mannerisms. Some of us are pleasant |
and delightful characters, some are
petty and mean and some are queer

|If she has a husband, she cannot re-

| absolutely helpless, because the wirl is
| tlwaya the most well-meaning person

I get real pleasure out of creating
new character parts, becanse I know
that the prototype really exists some-

Chasing Folk
Songs on the
Native Heath
Roslind Fuller, of the

*“Village Follies,”” Would
Catch and Dramatize *En

Roselind Fuller, who is to be fea.
tured in “The Greenwich Village Fol.
lies,” i3 a collector of folksongs,

“My home was in Dorset, Englang,
in the country made famaus in Thomas
Hardy's novels,” she says. “It wss thy
custom of my eisters and myself 1
sing to the accompaniment of a harp,
just a tiny instrument, the quaint
ballads of that romantic country.

“We never considered they were of
any special value, and were quite syr.
prised one day when Cecil Sharp, ay.
thor of a history of folksongs, came tn
Sturminster-Newton, whera we lived,
and, after hearing ua sing, suggestad
we give & recital in London. We were
quite surprised. The folksongs never
seemed of any special value to ug, but
our success was so distinet in London
that we came to America, gnd here
these queint old ballads delighted jugt
as much as they had pleased in London,
Collecting Folk-

Bongs of America

“Since I have been in America I have,
been making an interesting collection
of American folksongs. Collectors of
folksongs can have a great joy in their
work. They do not rob the man when
they take his song. It is quite diffar.
ent from buying his grandmother's tes-
pot or ancestral treasure. The folklors
collector makes the one from whom ha
takes the song conscious that he owng
treagures,

“One of the odd things shout the
folksong is that you may live within
a hundred yards of it and never suse
peet its existence, The tale of these
songs astonishes even the one who
tells it. Thie is particularly true in
America. The American Indians seemed
interested and rather pleased when [
collected from them old solksongs.
The colowed people of the South seemed
to take M as a matter of coursze and
were hardly interested. A folksong
eannot really grow old and never fails
in its charm. The heart of the man of
to-day can be stirred and touched just
as deeply as was done in the faraway
days of the folksong's hirth. These
folksongs can turn the hearts of the
children back to the fathers and knit
past and present together with & won-
derful sympathy.

“There is, in my judgment, a re-
markable and almost unexplored field
for the dramatist in folksongs. Folk-
songs both in this eountry and in Eng-
land are 80 varied in story and sent:-
ment they run the whole pamut of
emotion. Perhaps the casual thinker
will say the folksongs are too old and
out of date for the dramatist of to-day,
but this is not my epinion. 1 um con-
vineced there is splendid thought and

where in real life. If my audience rec-
ognizes and applauds my réle, I know
that I have done something worth
wiile for the stage by bringing to it a
charaeter that actually exists.

“I have just such a part in ‘Duley.’
How many of vs in resl life know the
busy, well-meaning, chatterbox of a!
girl who hasn't an original idea in her|
head, or an original word or BXPTES-
sion in her voeabulary, but who never-
theless persists in chattering her life
away and talking what is commonly
reforred to ams ‘bromides’? Generally
such a girl has supreme eonfidence in
her ability as an entertainer and tries
to hold the center of the stage on every
occasion. Also her chatter inevitably
gets her into trouble, for she is aure to
be a gossip, and, having nothing origi-
nal to talk about, she is bound to diu-
cuss the secrets and faults of others,

sist from meddling in his business af-

fairs, and, of course, the poor chap is

on earth und he naturally adores her.
Ske just has an unfortunate faculty

suggestion for a great drama in ihe
folksonps.

Difficulties of
Song Collecting

"One day while in the Woese I heard

lan old man sing a strange song |
talked with him about it and found it
was an oold Indian folksong. T per-
suaded him to sing it that night at n

charity entertainment my hosts wers
giving, and it was the song of the
evening. [ added this to my collection
and recently sang it for John Murrsy
Anderson, after rehearsul of ‘The
Greenwich Village Follies,’ and in
moment Mr. Anderson recognized fts
vigor and charm.

“Folksongs may be called the linger-
ing remnant of old village
ly a survival of thosa times when &
village wes a little country jtsel
and enjoyed an independant existenes.
The folksorngs go back to those days
when the wvillage built ita own houses
hanged rouges, made its o t
dresses and wedding rings snd chant-
ed its own tunes. Those days are gont
forever. We are not of a generstion
when folksongs are being wr tten, Col-

fife—real-

‘n

for ‘spilling the beuns’ on all ocea-

the Selwyns are presenting at the Cort
Theatcer, she offers her public a stape
picture touched with such spiritual

unusually not so, Her name has came
through the vears associated with
mother parts. At the ape when the
everage young sctress would be a frislk-
ing ingenue Emma Dunn was giving
the world a poignant picture of mother-
hood in her portruyal of Asa Gynt, the
wirey litlle farm woman who was the
mother of “Peer Gynt" —the samo
"Peer Gynt" made ifmmortal by Itich-
ard Mansfleld,

Early Experience

In the Theater

OF courne Misg Dunn did not begin
her stage experience in o moether rile,
but it was Asa Gynt who brought her
prominently to the attention of Loth
managers and public and her work in
the theater since this memorable part
has been largely confined to mother
roles—at first because producers were
insistent that it shoald he s0—nfter-
ward because Miss Dunn realized that
these were her greatest parta.

Befare her enpugement by Richard
Mansfield to play the mother to his
“Peer Gynl," the gentle little lady
known ns Emma Dunn teavoled muech
the usual tharny path of YOUNE as-
pirants to the stauge. She is one of &
large family of elaven children,
through whose veina coursed a mixtura
of Scottish, Welsh and English blood,
Emma guarded her secrot yesrning for

grace and vision that it would be easy | lieve.
to suppose # characterization reflect-|Wa3 so deep that she “play-neted” the
ing so much lave to the world was | Whole performance for her astonished
the culmination of an pxpwding'y_brotimrs and sisters immediately upen
variod experience in the thenter. Misg|ler return home.

Dunn's experience has been varied, but |

Ihaap the child at home,

that what she had seen were realities
despite the faet that she knew it had
all happened in o world of muke-be-
The impression made upon her

a5

It was four years later that the Iit-
tle girl had her second opportunity to
vigit the theater. This time she was on
a visit to America and the play she
gaw was “East Lynan! That scttled
it for the imaginutive child. She tle-
termined that then and there she would
begin the career she eruved. Making
surreptitious inquirics she learned that
the proper thing was to find an Bgent
to get a job, Approaching one she
hud the temerity to ask him $50 a weock
for her services. He pretended a se-
tiousness he little felt and told her to
bring her mother to see him. Sure
that she had found the opening wedge
the little Emmu immedistoly sought
her mother, but when they came to the
ngent he admonished the mother to
The experi-,
cnee was o blow to the little girl, but
it iid not daunt her determination to
find o nicha in the Lheater.

Engaged hy
Richard Manafield

Not long afterward it came to hor in
Lhe form of a mere bit with a Boston
stock eompany. But the “bil” was the
most precious thing that could have
come to Miss Dunn, for it gave her p
chance to prove herself. Sho did it a0
thoroughly that she rocoived a part in
a play enlled “Special Dalivery,” which
was followad by n stoek engagament
in the Waest.

and tiresome, If we wera all alike, it
would he a boresome ald world. It |
seems to me that it is the actor's ﬁr:st|u!‘
duty to portray life as it really is,

sions,
“That’s the sort of a girl T make out |
‘Duley,’ and those who have seen the |
and | play, T am sure, have recognized her.”

Coast that Emma Dunn attracted the
attention of Mr. Mansfield. He was
at that time planning the production of
"Peer Gynt," and wandering where he |
could find n player small enough to
hold in his arms and one who, at the
same time, possessed a truly wonder-
ful sense of motherhood, Then he saw
Emma Dunn in a stock CoMmpany pra-
duction, and detected in her that depth
of tenderness which should character-
ize trie motherhood. With his usual
rare discernment he went directly to
her and offered her an opportunity to
play Ase Gynt.

“Why,” exelaimed the girl, “I am
searcely twenty! T gouldn't rlay a
little old wiry woman of the fields,”

But Mr. Mansfield was acenstomed to
having his way and would not be gain-
2aid. So it came about that Now York
FEW o very young glrl cast ag the
mother of “Peer Gynt” when that play
was presented in this city, It also saw
Emmna Dunn fulfill everything that
Mansfield predicted for her, It was
a marvelous performance and it sealed
the future of the girl who gave it.

When she had finished with Aze it
wos quite natural that she should ex-
peet to go back to youthful rbles as her
birthright, But the managers eaid Na.
S0, under mental protest, Emma started
down the maternal roand, fulfilling a
most unusunl destingy in the theater,
Belaseo ment for hor for Mrs. Warren
in "The Warrens of Virginia,” which
was followed by one of Miss Dunn's

| her characterization of a colored wom-
| an jn “The Easiest Way." After this
eame her appearance in the title part
of “Mother,” a portrait which lifted
her name to stellar position in the
| theater. In this play by Jules Eckert
Goodman Miss Dunn played the mother
of six children. For the redemption of
one of these she sacrificed the money
of the other five. But she did redeem
the one,

Another Season

With Dayid Belasco

In “He and She," Rachel Crothers's
play produced by the Selwyns, she
nlayed a very modern mother, In Her
she found a grent realization of moth.
erhood, as she did also in her mother
part in “Sinners.” One of Miss Dunn's
great digressions from mother parts

duction of “The Governor's Lady.” In
this drama she played a wife wha had
no children, but so tremendous wasg her
instinet for motherhood that she filled
the life of her husband with that same
protective love she gave heg ehildren in
other plavs. So it was that
Dunn's publie acarcely realized that|
she had departed from her beautiful
4tage motherhood in “"The Governor's
Lady," or again when she played the
title part in “0ld Lady 81."

50 sahe comes back”to her mother
tole in her impersonation of Mrs.
Crosby, the blind mother of “Sonny,”
the climnx of a brilllant career—a ca-
reer marked by luminous milestones

It wns while she wae on the Pacific

fow digressions from mother réles in| of mother-love.

wag her appearanea in Belasco’s pro-|

Miss |

lectors must expect just as many difi-
culties and discouragements a8 87e
found in other spheres of endeaver. 1t
iz not always easy to write down a tune

icorrectly. and it is often difficult %0

transeribe the words. Folksongs am
. always found in the country, and coun-
try cousins are usually somewhat re-
luctant to give one from the city the
| story and music from their own SOmE?:
{but the earnest collectors wil find &%
| difficulties can be overcome when the
| country cousin realizes there is & bond
of sympathy between himself and the
collector of oldtime songs.”

' Broadway Theater Now
Gives 12-Hour Show

B. 8. Moss will inaugurate o new
policy at the Broadway Theater, begine
| ning to-morrow, when the performanc
| of the Keith vaudeville sho
at noon and run continunusis
night. Eight acts and featurc picturs
will be presented, with no sdvance if
| prices,

This move will be appreciated by 3
Iarge number of the transient and vi2 ¥
ing population who often find it m:}:-
cult to fill in the early hours of the s
ternoon. It will meet with the approvih
also, of many shoppers from far ll!“"wf
who can see the full bill and sl start
home before the rush hour and in T‘l"“‘l:'-
of time to have dinner reudy on schedule
time,

Carmel Myers's New Film
“DBredking Through a serial of &
new sort, with Carmel Myers as th¢
star, is under way at Vitagraph's Holl¥
wood studio, with Robert Ensiminger 8%

the director.



