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ne snnual show at Carnogie Insti-

Jllx. Pittsburgh, ia in the naturc of

«Bort, wcordlng what the leading
\ ls of the world are doing. It

« P*ri< and London to our doors.

ST* certain point of view lt might

iTLrted that the report this year

^complete. It omita tho moderntrts.
llMa matter of fact in alft.ng out

5;L«entry«tpprfor.n«.au8pful8crv-^. ,iw«fy'"e *hc tubjcct and con*
*

om attention upon the really
':*L'ie»6t thing?. In excluding freak-

S iieaves room f;r art- Wc

tsoogs in an conscience, every-

SLkttf&e rai-ters who distinguish
ZZ$¥ chiefly by their violation
j til rectitude of palnting. In this

rtiibitien we may observe the men

ai'women who for good or for iii are

klfcfol to their national standards.

flijhave bc-"

| beaut'fuMy hung. The foreigners
jMT* galleries by themselves. This
nakes for au cnsemble that is orderlyaakes fi

iieiit., uj ...a..---

or an ensemble that is orderl

(.jmnient, and, as it happens, -v

inUrestmg.

French Art

ery

Its Adherence to the Atmos-
phere of the Salon

There is a pieture ir*. the French sec¬

tion which has the character of a

rconnment. Besnard's "Under the Wil-
lows." It was painted as far back as

1009, but its appearance in its present
i-nvironmer.t is apposite. lt sums up
.he brighest virtues of the Salon, the
good drawing and modcling, the beau-
tiful color, of an artist who is nothing
if not a good workman. That is what
r.akes him representative. He stand*
for the French mastery of teehnique.
II« stands, of course, for more than
this. Besnsrd has individuality, rlis-
tinction. He remalns what he has been
for years, the leading master of his
school. But what makes his pieture
especi&lly suggestivo is just its em-

bodiment of traditional merlts. It
gives the visitor the handiest kind of
a touchstene. Looking at the French
Sroup as a whole, one can see that it
is absolutely homogencous, devotedly
concerned, as the Salon has heen for
percrations, with honest craftsman-
ship. The younger men unmistakably
recognize Besnard as their standard
bearer. Their ideal of artlstic In-
tegrity is like unto his. The ditTer-
ences perceptible here and there are
differences of personality, of taste, not
of method.

Tiie hroad impression received from
The Prench pictures is one of eompe-
tenca If nothing more were involved
fn the issue it would be just to say
that contempcrary French art had
ir.a!ntained itself in the van. But in
the matter of those differences to
which we have just alluded there
corr.es Bomething like ill mment
To be faithful to the leadership of
Beanard la a good deai. But what if
there ia only one Besnard? There ia
a curious want of freshness about the
Prench show. The modernists are on

" *rong track, but their discontent
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{with the conservativcs ia underftand-jable. lhe very virtues of the Salon
Sfrow a blt deprcssing when they s.b-side into routine. There are one ortwo smgularly clear demonstrations ofthis in the exhibition. The names ofAman-Jean and Jacques Blanchc usedtc- bo synonyroous with prop.essiveideas. They had originality. They badcharni. Now they pai,U what we canonly describe aa pot boilcrs. They and¦other Frencbmcn, artists like Desval-liercs, Cottet. Simon and Prinet, have!all the easy sophistication in theworld, producing unimpeachably well
made pictures; but there is not a nparkot" inspiration loft in their work. Theyhave trustod too long to an excellent
formula. Excellent as it is, it can¬
not fr.nction by itself; it needs the
animating fire of a purely personal
force. Fortunately this is forthcomingin a few instnnc.es.
Emile Mennrd has it. m his "Women

Bathing in the Grove." 1. composi-
Don and in hia conception of the nude
1-e is a typical Salonnier, but he has a

| trace of poetic imagination nnd invests

the me world are those which con-r.ne themselves to a strictly decoratlveP«rpoSe. Mr. E. R. Frampton is mildlyBucceMfulin "The Ki__ of Spring." Mrivharles Sims i, altogether captivatlng,«n his "Wedgwood," a study of twonude young women playing with a childon the beach. Mr. Sinis ccts a goodpattern out of his figures. If ),e draw,his forms a little conventionally he ntall events draws thom also with abilityThere we have the key to the wholeBritish contingent. From Orpen to;^nisnnd all through the rank and filethe thing that Is snlient is not imagi-liation, not crentive energy, not per-sonal interest, but sound draftsman-
»nip, nn ndmirable standard of tech-
mque. The situation is not unlike thatln thc French section. Yet there is adistinction to be noted. Hardly any-body among the Frenchmen transcendsthe. Salon. More frequently, among the
Englishmen*. is the Royal Academy
transcended. Lavery and Shannon, to
be sure, proficient as they are in Ught,lively brushwork, are at bottoni types
certain to bc ut home in BurlingtonHouse. But there is a fair quantity of
work that rccalls tho Inter nioveincnts
in English nrt. William Nicholson makes
a good contribution to it in his por-
trait, "William H. Davies." Tbe por-
traiture often has this air of techniquc
strengthenod by a modicum of person-

The Banks of the Seine

(From the painling by tlenri Lebasque in the Pittsburgh lnternational)

hia graceful landscape- with a cielicate
Virgilian quality. Henri Le Sidaner,
though a rather mannered painter, has
a kindred tendency to add a sensitive,
tubjective touch to his version of na-
ture. He has beguiling color, too, de-
lightfully enriching his faintly orig¬
inal schemes. Henri Lebasque, who
rortrays n young woman seatcd on a

ber-.ch in a strong light in "The Banks
cf the Seine," is n good type ol" the
French artist who has profited by
going into the open air. He vitalizea
therehy the (amiliar workmanship of
his period. raising it to a higher vnlue.
Without forsaking a studio light Gus-
tav Jaulmes nevertheless nchieves a

similar advance r.pcn convention in his
"Choosing a Nccklace," a large interior
with a reclining figure. His quiet
color discloses a new note. Hc is one

of the few who come forward with an

accent of froshness. of vigorous talent,
upon their art. Jean Lemordant is an-

other, rhe young soldier who visiled us

a year or two ago and exhibited the
intings he had e>:ccuted before be

was Bwept into the war and suffered
terrible disablement. 11 e is represent-
ed by "Tbe Dance," the study for a

ceiling in the theater at Rennes which
v as conspicuous in his Xew York show.
It is a brilliant performance, truly dec-
orative, glowing in color, and, above
all, spirited in execution. It is con-

.-picuous once more, and this time in
its revelation of the trait which too

many of Lemordant's compatrjots lack.
French art as it is presented at Pitts¬
burgh seems somehow crystallized,
jaded. The luckier men, like Jaulmes,
or Charlot, or divers others who might
be cited, give a modest fillip to the
nrevailing temper. It is, when all is

said, distinctly modest. It is not

enough to prove that Besnard, for all
bis colleagucs and disciplcs in crafts-

manship, has any successor on the cre-

ative side of art.

English Art
Its Kinship With the French irt

Its Technical Drift
Tn the English section, as in the

French, there is a single picture which;
sets one to thinking about the charac¬
ter of a school. It is a canvas with a

portentoua title, "Sowing the Sceds
of the Irish Free'State." Sir William
Orpen painted it. Merely to state that
fact is to indicate an affirmation of
what is most significant in British art

!". the moment. Orpen is one of the

outstanding types of his time, as ad-
'mired a leader as Augustus John. There
is something in this picture to explain
why. The nude young woman dominat-
ing the design is capitally drawn. So
ia the charming collecn on the right.

(So is tho lugubrious gentleman besidc
her. But that is all. As an excursion
into allegory the painting completely
l'ails to carry conviction. There is noth¬
ing imaginative about it. It is merely
a strange sort of poster. In its want
of glamour it is characteristic. There
are several other canvases here which
have an imaginative aim. There are

religious compositions by Maurice
Grieffenhagen and Robert Anning Bell;
there is a picture of Noah and his

family by Mr. Leon Underwood, "After
the Flood," an essay in the manner of
the Italian Primitives which Is not
without merit. But these things seem

the works of illustrators rather than
painters and to be compositions put
together by main strength rather than
out of genuine imaginative fervor. The
only encouraging instance. of effort in

nlity. The well drawn heads by Ernest
Proctor and Harold Harvey, the por-
traits by Thomas Dugdalc, Walter Rus-
sell and Glyn Philpot, all assert them¬
selves as work of more than average
merit. They may not be vastly above
tbe average. There is no sign of grent
painting about them. But these pnint-
era know their trade. That the school
generally knows it, with less reliance
upon routine than is typical of Paris, is
one of the most interesting phenomena
to be noted in the British section.
The English, too, have their Bes-

nard. They have him in Frank Brang-
wyn, whose "Susannah and the Eld-
ers" is both ns regards color and form
the chief exhibit on tho walls. Brang-
wyn's personal quality is beyond cavil.
He is a first class man, having some-

thing of his own to say and saying it

with power. But hc is isolated. Hc
does not, like Besnard, represent a

school. One more point suggests itself
for comment where the British are

concerncd. The sensitive, imaginative
touch which is missing from the figure
pieces is clearly vlsiblc among thc

landscapes. There are beautiful out-
door studies by R. A. M. Stevcnson,
J. W. Morrice, E. A. Walton, Philip
Connard and Richard Jack. These

painters have light, air, color and, be-

sides, personal outlooks and traces of

emotion. The most memorable canvas

in the whole show, apart from Brang-
wyn's picture, is not Orpen's allegorical
excursion, but a landscape, "Windmill
Hill," bv Oliver Hall. It has the

weight and.almost.the rlchness of a»

Jacob Maris.

American Art

Its Riclmes. in Vigor nnd in
Good Taste

We are expressing no patriotic prcj-
udice in saying that the American sec¬

tion rather overshadows its neighbors.
A distinguished Englishman or French-
man would bc compolled to admit that

our school is the most progrcssivc of

the three. It is weak as the others nro

weak, in imaginative design. There

are few contributors of pictures re¬

moved in subject from the everyday
prose of life. But those few, as it

happens, have value. We feel the sense

of beauty operating in a really charm-

i.g manner in Dewing's "Dance" and

in Brush's "Modern Madonna." Its

gracious effect is visible again in the

somewhat confusing but still impres-
sive picture of "The Expulsion," by
Mr. E. F. Savage. Though this painter
has devised too artificial a background
for his figures, the latter are conceived
with originality and are beautifully
drawn. Mr. Blashfield ia heroically
monumcntal in his "Angcl With thc

Flaming Sword." Decidedly these epi-
sodes have a serious interest. It is

possible, also, to set against the bril-

'liantly academic treatment of the nude
in "A Model," by Mr. Leopold Seyffert,
the even more brilliant individuality of

Mr. Arthur B. Davies in his "Ncvada."

Still, it is in manual dexterity that
the American exhibition ia richeat.in
manual dexterity doubled with a fresh-
ness, a vigor, giving thia section a

tremendous advantage over the British
or the French.

It would be hard to match in either

of the foreign groups the pninterlike
swing and cxhilaration of that "Easter
Sunday," by Gari Melchera, which we

have seen before in New York and else-
where and which loses nothing of its

appeal on any renewed strutiny. Doubt-
lesi the artist learned hl» creft ln

ParU But he haa kept hia nativeardor«.««*. This la the quality that runthrough tho American section nml.*ea it n matter of pleasure andPnae 1*. »n American observer lt[Bpella trutl, and il ,,.ils rorce, '0cPn.¦JontJIy it ia aceompanied by some¬thing more. W6 note he spiritual elcment in a big canvas like Mr r VVHawthornc's "Americnn Motherhood ';
the exquiaito reflnemem in R portraitHke Miss Helen Turner's "Morning."the sheer lovelineas extorted from atilllife by Mr. F, W. Benson i. his "Blue"«"<1 Gold." But it is jusi the unspoillenergy abounding everywhere and conatantly supported hy sparkling clcvor-
ness and adroltnesa that gives the show»ta tone, lf this ebuUiant vivacity is'.'t all diaoounted in interest, it i8 bythe artists' choice of subject. Theyare not generally inclinod to pay thetnbute to mere humanity that i8 paidhy Mr. Bellows in hia powerful prizcpieture, the portrait. of a child seatodbetween two old women. "Kicnnor, Jeanand Anna." Th- tendcrness of MrBruah, Mr. Hawthorno and ono ,.. twoothers is rare, American fjgure paint-ing staya in tcrriblo thralldom i<* the
Pretty girl. But with what inapiritingadroitneaa is ahe painted! There are
quantities and quantities of clcver
paintings here that we owe to Richard

M'ller, Frederick Prieseke, Leon KrollMalcolm Parcell, Irving R. Wilca, JohrCarroll, Maur^ice Fromkes, Ar.hu,
L-mp, Gertrude Fiske nnd Robert tton
". hardly matters that they nre

affairs, Their surfacca are
»"'l vitnlized. We breatho

ni their company. We es-
o defldening atmosphere
among tho many lnnd-
we receive from men

Willard Mot-

Au'l

superficial
ai lenst ga
lively aira
cape from
of routine.
Bcapes, as always
Hko Charles ll. Dav
ca!i'. Bruce Crane, Van Perrine, HenryI'- Snell and a veritable little host ofothera enkindling flaahea of the poetryand beauty of Naturc.

H is our enorgy that places us in¦I"' van, nnd with it good workmnnahipand good taste. Thc creative impulseis evidently weak hr,-,. as it. js abroad.lhe times, mayhap, are out of joint.Gonius comes but seldom to the front.But it is a great thing, while wo arewaiting for it, to be tingl'ing with life."¦at is tiie gist of the report. offered
"1 tho Pittsburgh International. The
American school aurgea into the fore-
ground there, and it, does 80 because
it. is playing the game according to the
immemorial rules am! playing it with
zest. Some of our best men nre ab-
sent. But so are a Kood many of our
mediocrities. It is n fairiy representa¬tive collection and it represcnts health

Random Impressions
In Current Exhibitions

A collection of paintinga by Ameri
can artists has been placed on vie\
atl the Montrosa gallery. || will re
main there through the rest of thi
month. At the Babcock gallery ther
is nn exhibition of pastels by Henr;
Davenport.

To-morrow evening, nt the Newarl
Museum, where an exhibition of Gcr
mnn applied art is being held, then
will be a discussion of the need for ai
industrial art museum. Dr. James P
Flaney, Mr. John Sloan, Mr. Trygvi
llammer, Mr. Chester R. Hoag and Mi
.lohn Cotton Dana will speuk. There
after, every Tuesday evening a!u* ^at
urday morning as long as the shov
lasts, there will be similar talks at thi
Newark institution.

Recent paintinga by Mr. Salvaton
Guarino, an Italian artist who make;
hia home in New York, are on c-.hibi
tion nt the Kraushaar gallery. He ha
been revisiting his native land. anc
these pictures are studies of scenes ii
Rome and its environs, with one o:
two decorative portrnits added to thi
group. They are vigorous impressioni
of picturesque architecture, bold ii
color. Their unquestionahle sponta
neity is a little muffled by the heavi
neaa of Mr. Guarino's impasto. Evi
dently he uaes the palette knife ai
much as the brush. lt is effective, ii
a way. iike the utterances of a mar
speaking at thc top 0f his voice. Als<
it is somewhat brutal, Thc mosl al
tractive of the paintinga are three 01
four studies of the historic Romai
villas, notably "The Meeting," paintei

made by the women of various Euro¬
pean countries, and assembled by Mme.
L. E. Rigaud, of Paris. The small and
beautifully ornate embroidered and
brocaded christening caps reveal ex-
treme dellcacy and charm of design.
A sale nl the American Art Gal¬

leries next Wednesday and Thursdayevenings will disperse the print col¬
lection formed by the late John B.
Pearse, of Roxbury, Mass. Th*' cata-
logue runs to 500 numbers, coveringold and modern masters. Rembrandt,
Durer, Haden and Meryon are among
those represented. Besides the wood-
cuts, etchings, engravings and color
prints there are a number of drawings
and water colors. Mr. Pearse's books
on art are also to be sold. Those, with
items from other libraries, will be sold
on Tuesday afternoon and evening nnd
on Wednesday afternoon.

There is a memorial exhibition at
the Century Club of the paintings o»"
the late William T. Smedley. lt in¬
cludes none of the illustrative work
or the water colors which first brought
him into view years ago, and this is
natural enough. He got into his stride
as a portrait painter. In that role he
did work of unusual m'erit. Save for
one or two occasions, when he posed
his sitters out of doors, he painted in
a quiet key. Dark tones prevail in
practically all his portraits. Color, as

color. seema n'ot. to have greatly inter-
ested him. He concentrated on compo-
sition and construction. His figures
are always felicitously placed upon the
canvas, nnd thev are drawn with fluenfc

Under the Willows

(From the painting by Besnard in the Pittsburgh Intcrnationalj

at Frascati. In these impressiona of'
bosky green, seen under nipcht light,
the artist expressea an alluring ro-

r.ianticism in n fairiy persuasive key.

The anniversary exhibition of Shei-
ley rnemornbilia at the Grolier Club
continues Utltil May -0 and is open
daily to the public. It eonsis.ts of auto-

graph letters and nianuscripta nnd rare

cditiona of the poet'a works, including
several things- published in his youth.

Summer furniture designed by and
made by Morgan Colt, of Xew Hope,
forms part of the interesting exhibi¬
tion of wrougiit-iron nnd other furni¬
ture and objects of artistic interest

now assemblod nt the Arden gallery.
Mr. Colt has several specimena of porch
ncU, conaiating of chair?, bench and

table with ingeniously faahioned sup-
ports, the table tops and chair aeata
in copper being covered with ilcaigns
of various «rti»tic tnotives. As an

added display there is n quaint collec¬
tion of embroidered capa and bonneta

accuracy. Thc heads arc well modeled.
The hands are delicately defined.
Smedley was a good interpreter of
character. His portraits have. vivid
life. We are struck by the success with
which a number of them, familiar in
old exhibitiona, have stood the passage
of time. They were always adruirable,
and they stem now, if anything, better
than when we saw them tirst. Their
simple tonality has been tempercd by
the years. It is well knit. What par¬
ticularly causes these portraits to wear

so well is their dignity. Smedley had a

line, serene, highbred way of delineat-
ing his subjects.

The tenth annual exhibition of the
National Association of Portrait Paint-
ers has been opened at the Knoedler
gallery, bringing forward a collection
of nbout thirty pieces. The sculptors
account for only three or four of these,
but they contribute heavily to the
show. Mr. Frasor's bust, the "Prima-
vera" nf Mr. Herbert Adama, and the
romantic "Meditation" by Mr. Aitken,

are worka of beauty. ln that thev ev-
poao, by contraat, thc weakness of
many of the painted portraits. These
''ave tho attrlbutes of sympathoticcharacterlzation and facile, accom¬
plished workmanship. They rarelyhave any charm. Mr. Sargcnt, for ov
ample, excites admiration for the

flower piecps mnka nlso ensemblrs of
brlghter nnd more pleasing tones. A
>log study is good. though drvoid of»!
anything like formfulneaa. There
seems n forced clumsinesa nbo)it some
of the figure pieces, notably of a gtfl
sewinu, while in the self-portrnit
there is a wavering bnck townrd truth.

Sowing the Seed of the Irish Free State

(From the painting by Sir William Orpen in the Pittsburgh International)

familiar virtuosity in his "Mrs. Swin-
ton," but the hugc canvaa is sadly
ompty of everything save dashing
technique, There are capable pieces
of work by Charles Hopkinson, Oliver
D. Grover, .lohn <". Johansen and Vic¬
tor Hecht. There are some pleasantly
decorp.tive portraits by M. Jean Mc-
Lane and Richard Miller. But there
are only two paintinga which possess
an individual bcgui'iement. These are
the beautifully drawn "Edmond Wheel-
wright" by Lilian Westcott Hale nnd
lhe superb "Man in Blue" by George
Luks. This latter is a stirring tour de
force, modern in easence, but of the
traditiou of Hale in its swift direct-

The Wanamaker gallery ia filled with
a large collection of black and white
drawinga by American artists, illus-
trative of many kleas and influences,
The object, according to those in
charge, is to steer clear of making a

clique exhibition of it. Ccrtainly the
recent shows there have been exclusive.
And here even the doors are not open
wide enough. to cause apprcciablc
change in the atmosphere within. To
offset a little lhe prevailing futurist
tono such sensitive and coiivincintr
things are shown as Speicher's nudea,
Sterne's figurea, Rockwell Kent's inter¬
esting pen allegories, John Ileld jr.'s
subtle woodcut satires and Corley'a
and Chandler's fanciful decorative
black and whites. Then' is a very in¬
teresting South American fantasy by
tho Japanese, Yamanoughi, while the
tnorbid sketch of the execution of Lan-
dru by Edmund Duffy has obvious
merit in drawing, observation and con¬

struction. There are other good things,
on the whole less important ones,
though Iteginald Marsh's "Hairy Ape"
is interesting as a study in form. if
greatly overdrawn.

A special collection of pictorial pho-
tography from Canada is being shown
by the Toronto Camera Club at the in-
vitation of the Camera Club of Xew
York at the latter's quarters, 21 West
Sixty-eighth Street, until the close of
the month. All interested in outdoor
photography are invited.

At the Kennedy gallery there ;lre ex-

hibitio'ns of dry points of the seaside
by Sears Gallagher and old English
sporting printa picturing in colors such
subjects as shooting, hunting, fishing
and coaching. Mr. Gallagher does re-

markably well tho glaring atmosphere
of the summer beach in appropriately
sparing contrasts. Thc rcflection of the
sun, th<? silvcry sheeh it casts over the
distant blue of the ocean, thc lightly
suggested outlines as of white-clad
figurea, indistinct against thc sand, is
all deftly observed. The heavy scas'
brcaking over the rocka in "Maine
Coast" give a sense of inherent power
without reaorting to strong contrast or

displays of technique. Hc is always
uimple in mcthod and more positive for
that. "Sand Dune" is a print of ex-

tretne subtlety and good drawing in-
volving an appealing observation of
childhood. Two notablo sporting printa
shown here also are Wolstenholme's
pair of hunt pictures engraved by
Sutherland. There ia a beautiful series
of tishing prints of unusual mellowness
of color.

There ia opened to-day at the Ander¬
son Galleries an exhibition of works
of art from the estates of the late
George H. Hart, the late Cornelia G.
W. Hall and others. They include
paintinga, sculoturrs, furniture nnd
other objects. Thc sale takes place
next Thursday and Friday aftcrnoons.

Gus Magcr has stopped from the
very prosaic and liniiting confines of
the printed page to do an art that
knows no bounds. Which is to say that
his oil paintings, water colors and
drawings at the Brummer gallery are

entirely unhampered by tradition or

convention. He sees and works freely
and quite as vagucly as do many of the
moderns with whonti he is allied. For
one thing his landscapcs are badly con-

fused and turgid in color. Poasibly
the "Old Tree" is an earlier work. At
least, it shows a better sense for color
and is nicely composed. A couple of

The water colors of foreign seenes are
spontnneous and well drawn.

George Riddle is making a good dis-
play of his talent as a woodcut artist

at the Weyhe gallery. The pfre-nptf- nf
rhnracfer with which he endows '.

of South Sea iypes is cani.-i aome
what into his studies of nude form in
lithoprnph. But hero he i.-. more .>*

perimentul, more inclined toward the
Krotf.sque and eonsiderably less sin-
eere. One fine exceptlon is the
shaded r.ude of somewhat larjcer pro¬
portion*. They are atl ikinjr prints thatjhe show* on silver and gold eolored
paper. Zorach, Max Weber n-id Valot-
ton are other exhibitort

An rxposition of Portugueae art and
induatriea is bcinj; heid ur.'icr t

¦luspiees of thc Republic of Portugal al.
the galleries nl 634 Fifth Avenue. Jul
Pina and Eurieo I.irr.a <;e Mapralha* s
are responsible for the extensivc o'-
lections, and an invitation to att<
extended by them to the publie.

About seventy-five paintcrs have,
given canvases to thr "Little Art Cr
iery" of the Street Fair, which w-:i ba
held this week in I'ark Avenue as a

benefit for the Association for the Aid
of Crippled Children. The pictur- i

will be auctioned to highest bidders,
An exhibition under the direction of
Mrs. Walter Sullivan, chairman of the.
art committee, waa held last week at
the home of Mrs. Swen A. Swcnson ta,
Madison Avenue. The advisory com¬

mittee ennsists of Charles C. Curran,
Groavenor Atterbury, D. C. French and
E. H. Blashfield.

The) "Playtime Exhibition" of the,
Society of Illuatratora was opened on,
Thursday at the Ar^ Center. This con-

stitutes paintings. drawings and other
examples ,,.f ttrt done by the men.be; a

during off hours and when mo'vated by
the impulse to see what they can do.
out. of the usual line of endeavor. Tha
leading illuatratora, includinp Gibson,
Keller, Penfield, Grant, Williams and
Wilson, have sent contributions-

PORTUGUESE ART!
Now on Exhibition at

34 Fifth Avenue
Opposite St. Patrick's Cathedral

Affording American? the first opportunity to view an

extensive, typical and representative exhibition of the Art
ol* Portugal.
The finest points of the arts of other countries and perioda,
yet with the individual touch that has made Portuguese
art so sought after by connoisseurs.

Paintings FurnitureRugs
Ernbroidery (Antiquc and modern) Pottery

Laces Filigree Work Home Crafts
ChinaSilverware Earthenware

UO not o\-cilool{< this opportunity to inspcct thc firsl complcte exhibition
of Portuguese art in America.

>T 5and7

AU£TiaN RAAMS j£.Sx
Edward P. O'Reillv: Auctioneer "nSST

B444
BW>

IMPORTANT AUCTION EVENT
Fine colltjction of Buhl Desks, Tables, Inlaid Pearl

Lacquered Miniature Cabinets and other
artistic Home Fumishings.

Various Suites in Period. Styles; Carrara Marble Statu-
ary Pedestals, Benches, Seats, Fountains and Colonial
Pieces; Draperies, Rugs, Porcelains, China, etc.

Also a fine collection of high grade
Mahogany Office Furniture

By order of the following

WILLIS VERNON COLE, Esq.
A. P. von HEMERT

HAMILTON SQUIER ESTATE
SALE DAYS, WEDNESDAY, THURSDAY, FRIDAY AND SATURDAY,

May 17th, 18th, 19th, 20th
AT -J T. M. KAC'H I)AV

Exhibition Monday, May 15lh, and daily until time of sale

HOWARD YOUNG
GALLERIES

EXHIBITION OF

PAINTINGS
h

AMERICAN
ARTISTS

620FIFTH AVENUE

G/ai/a
Chinese Antiques

48 East 57th Street
New York

Exhibtion of PASTELS by
HENRY DAVENPORT

until May 27

BABCOCK GALLERIES
19 East 49th Street

NOW ON VTEW
American

and English
Sporting Paintings

by
Arminell Morshead
ACKERMANN

GALLERIES
10 East 46th St.

ELMORE
STUDIOS
5 Weit 28th St, N.Y.C,
Antiq.es end Reproduction».
Just arrived, lnr»« con-ign-t

ment of vvroufrht Iron
MARBLE £-_._.
Lead, Stone, «lc.

Garden furnit _..-«-, r«a»onnbl«
price-. K'Mimulf, given

Seventh Eclectic Exhibition
Through Mav

45 West 44th Street-*'. .£


