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'Fren('-’ha English

By Royal Cortissoz
ow at Carnegie Insti-|
. ia in the nature of |

The snnual sh .
“?r:l:ﬁ?'gng what the leading
‘“:I! of the world are doing. It
- Paris and London to our dn.nra,
W. eertain point of view it might
g rted that the report this year
?::np]gu. It omits the modernists,
2 5 matter of fact in eifting out
o try it performs a useful serv-
“m‘enlm'ing the subjcet and con-
ey SR8 the really

attention
i““‘;:::‘ things., In excluding freak-

r art.
¥ jt leaves room for as
iy in all consclence, every-|
» of the painters who distinguish
it ¢hiefly by their yiolation

upon

of the rectitude of painting. In this
ahibition we mAY obzerve tha men
for ill are

ud women who for good or { ‘
pilsfol to r national standards

have been
:Tho Institute authorities, The col-)
jgtlon of about three hunrlm..". pletures
i besutifully hung. The
have galieriez by themselvis

appreciatively treated

-

TN
Thia

Wel

e

American Painting

with the conservatives js understand-
able. The very virtues of the Salon
grow a bit depressing when they sub-
gide into routine. Thora Are one or
two singularly clear demonstrations of
this in the exhibition, The names of
Aman-Jean and Jecques Blanche ysed
To be synonymous with Progressive
ideas. They had originality, They had
charm. Now they paint what we can
only deseribe as pot boilers, They and
other Frenchmen, artigts like l'}::.svnl-
lieres, Cottet, Simon and Prinet, have
all the easy sophistication in (he
world, producing unimpeachably well
mm.le pictures; but there is not a spark
of inspiration left in their work. They
have trusted too long to an excellant
formula. Excellent as it is, it can-
not function by itself; it necds the
animating fire of a purely personal
force. Fortunately this is forthcoming

| in a few instances,

Emile Menard has it, in his “Women
Bathing in the Grove In cotiposi-
tion and in his conception of {he nude
I'e is & typical Salennier, but he has a

tha same world Ate those which con-
fine themselves to a strictly decorntive
purpose, Mr, E, R. Frampton ia mi]l-l'l\-I
Ruccensful in “The Kiss of Soring.! M;.‘
{."hsrlleu Sims is altogether ;-apti\':tting
n his “Wedgwood,” a study of two
nude young women playing with a chitd
on the beach. Mr. Sims gols & good
p?ttern out of his figures. If he drawa
hia forms a little canventionally he at
all events draws them alag with ability, |

"!‘h_ero. we have the key to the whuic:
Brltlsh contingent.  From Orpen o
Sims and all through the rank and file
the thing that is snlient is not imagi-
nation, not creative energy, not 111;1'-
sn'rlml interest, but sound draftsman-
sl'nn. an admirable standurd of tech-
nigue. The situation is not unlike that
in the French section. Yet there is a
distinetion to be mnoted. Hardly any-
body among the Frenchmen tranxcien;ls
the Salon, More frequently, among the
Englishmen, i3 the Royal Academy
transcended. Lavery and Shanrion, to
be sure, proficient as they are in light,

| lively brushwork, are at bottom {ypes

makes for an ensemble that is orderly, | trace of poetic imagination and invests

sonvenient, and, us it happene, very|

interesting.

French Art

Its Adherence to the Atmos-|

phere of the Salon

There is a picture in the French sec-

tion which has the character of a
monument, Besnard’s “Under the Wil-
It was painted as far back as
1309, but its appearance in its present
epvironment 1= spposite. It sums up
the brighest virtues of the Salonm, the
good drawing and modeling, the beau-
titul color, of an artist who is nothing
f riot & gond workman. That fs what
nekes him representative. He atands
for the French mastery of technique
Ha stands, of course, for more than
this. Besnard has individuality, ¢
tinetion, He remalins what he has bheen
for years, the leading master of his
But what makes his picture
its em-
'!»

iows."

school,
especinlly suggestive is just
bodiment of traditional merits,
gives tne visitor the handiest kind of
a touchstone. Lnoking at the French
group 8% A whole, one can see that it
is mbsolutely homogenenus
concerned, as the Salen has heen f
generations, honest
saip. The vounger men unmistaks
TeCOgN Besnard their
bearer. Their
tegrity 1s like unte his. The differ-
ences perceptible here and {here are
differences of personality, of taste, not
of method.

The broad impression received from
the French pictires i one of
tenea.  If nothing more wore ins
o the issue it

devotedly

with eraftsman

gtandare

a8

ideal of in-

artistic

compe-

vod

would he Juxt to

that eontemporary French  art  had
maintained itself in the in
the matter of

which wa have ¢

tomez something ke
To be fuithful to the

Besnard i= & good deal,
there ¢ only one Besnar
3 curions want of fre:
french show,

te

I.E‘é'lf.'f“'-h.:l of
But what if

There

shness akaut the

The moderni

3 BTp 0N

wrong track, but their dis
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The Ba

sk

(From the painting by Henri Lebasque in the Pittsburgh International)

his gracefu] landscape with a delicate
Virgilian quality, Henri Le Sidaner,
though a rather mannered painter, has
4 kindred tendency to add n sensitive,
subjective touch to his version of na-
ture. He has beguiling color, tao, de-
lightfully enriching his faintly orig-
inal sehemes. Henrl Lebasque, who
rortravs a young woman seated on a
beneh in a strong light in “The Banks
Seine,” is & good type of the
French artist who has profited by
B into the open air
thevehy the familiny workmanship of
period, raising it to a higher valae.
thout forgaking a studio light Gus-
Jaulmes nevertheless nchieves a

i

W
{3: 5

a large interior
reclining fipure. His quiet
color disecloses a2 new note. He iz one
£ the few who come forward with an

wosing a Necklace,”

with &
o
aecent of freshness, of vigovous talent,
pon their art. Jean Timordant is an-

voung soldier whoovisiled us
exhibited the
had exccuted before he
into the war and suffered
terrible digablement. He is represent-
by “The Dance,” the study for a
celling in the theater at Rennes which
was conspicuous in his New York show.
It iz a brilliant porformance, truly dee-
orative, glowing in color, and, asbove
all, spirited in execution. Tt
sicwous once more, and this time in

NeAr WO HEo il:i{l

he

vings

Was

sWept

od

In'..-n-_y of Lemordant's compatriots lack.
French art as it is presented at Pitts-
burgh seems somehow crystallized,
jaded.

be cited, give a modest fillip to the
prevailing temper, It is, when all is
said, distinetly modest. It is not
cnough 1o prove that Besnard, for all
his calleagues and disciples in crafts-
manship, has any successor on the cre-
ative side of art.

English Art

| g ST T J -
 Its Kinship With the French in
: Its Technical Drift

| Tn the English section, as in the
| French, there is a single picture which
{=et3 one to thinking about the charac-
ter of a school, It is a eanvas with a
portentous title, “Sowing the Seeds
\of the Irish Free State Sir William
Urpen painted it. Merely to state that
fact to indicate an affirmation of
what is most significant in British art
|6t the moment. Orpen is one of the
outstanding types of his time, as ad-
mired a leader as Augustus John. There
| is something in this picture to explain
| why., The nude young woman dominat-
ing the design is capitally drawn. So
is the charming colleen on the right.
S0 is the luguhrious gentleman beside
her. But that is all. As an excuraion

nks of the Sei

\

l

He vitalizes |

|
ilar advance upen convention in his |

is com-,

The luckier men, like Jaulmes, |
or Charlot, or divers others who might |

i1

into- allegory the painting completely |

fails to carry conviction, There is noth- | 1jantly academic treatm

ing imaginative about it. It is merely
a strange sort of poster. In its want
of glamour it is characteristic. There
|are several other canvases here which
|have an imaginative sim. There are
| religious compositions by Maurice
| Grieffenhagen and Robert Anning Bell;
| there is a picture of Nosh and his
| family by Mr. Leon Underwood, “After
{the Flood,” an essay in the manner of
| the Italian Primitives which is not
| without merit. But these things seem
the works of illustrators rather than
painters and to be compositions put
together by main strength rather than
out of genuine imaginative fervor. The
only encouraging instances of effort in

i i | I », is not Orpen's allegorical
ravolation of the trait which teo| Wyn's pieture,

cortuin to be at home in Burlington
House. But there is a fair nlunmil.._\' of
work that recalls tha luter movements
in English art. William Nicholson makes
& good contribution to it in his por-
trait, “William H. Davies."! The por-
traiture often has this air of technigue
strengthened by a modicum of person-

ne

ality., The well drawn heads by Ernest
Proctor and Harold Harvey, the por-
traits by Thomas Dugdale, Walter Rus-
gell and Glyn Philpot, all assert them-
selves as work of more than average
merit. They may not be vastly above
the average. There is no sign of great
painting about them. But these paint
era know thelr trade. That the school
generally knows it, with less relinnee
upon routine than is typical of Parig, ia
onte of the most interesting plienomena
to be noted in the British section.

The English, too, have their Bes-
nard. They have him in Frank Brang-
wyn, whose “Susannah and the Eid-|

ers" is hoth as regards color and form
the chief exhibit on the walls. Brang-
wyn's personal quality is beyond ecavil.
He is & flrat class man, having some-
thing of his own to say and saying it |
with power. But he is isolated. He
not, like Besnard, represent &)
sehool. One mors point suggests itself |
for comment where the British arve
concernad. The sensitive, imaginative |
toueh which iz missing from the figure
piecag is clearly visible among the
landscapes, There are beautiful out-
door studies by R. A. M. Steyenson,
J. W. Morrice, E. A, Walton, Philip
Connard and Richard Jack. Thesc!
paintera have light, air, color and, be- |
sides, personal outlooks and traces of
emotion. The most memorable canvas
in the whola show, apart from Brang-

does

excursion, but a landscape, “Windmill
Hill,” by Oliver Hall. It has the
weight and—almost—the richness of m-J

Jacob Maris.

American Art

Good Tasle . |

We are expressing no patriotic prej- |
widice in saying that the !\mm‘]::.:m BCC-
tion rather overshadows ita neighbors.
A distinguished Englishman or }".rench-
man would be compelled to adrnl_t. that
our school is the most progressive of
the three. It is weak as the others are
weak, in imaginative design. There
are few contributors of pictures re-
moved in subject from the everydn.y
prose of life. But those few, as it
happens. have value. We feel the sense
of beauty operating in a really charm-
ing manner in Dewing's “Dance” and
in Brush’s “Maodern Madonna.” Its |
gracious effect is visibla nguinl in the
eomewhat confusing but still impres-
sive picture of “The Expulaion.'.' by
Mr, E. F. Savage. Though thia painter
has devised too artificial a background
for his figures, the latter are conceived
with originality and are beautifully
drawn. Mr. Blashfield is horvoically |
monumental in his “Angel With the
Flaming Sword.” Decidedly these t'p:l- [
sodes have n serious interest. It is
possible, also, o set apainst the bril-
ent of the nude

in “A Model,” by Mr. Leopald Se):ﬂ‘m-t,
the even more brilliant individuality of
Mr. Arthur B, Davies in his “Nevada,"
Stiil, it is in manual dexterity thfit
the American exhibition is richest—in
manusl dexterity doubled with a fresh-
ness, a vigor, giving this secti_cn 1
tremendous advantage over the British
or the French.

It would be hard to match in either |
of the foreign groups the painhterlike
swing and exhilaration pf that “Enster |
Sunday,” by Gari Melchers, which wel
have seen before in New York and else-
where and which loses nothing of its
appeal on any renewed scrutiny. Doubt-
less the artist lesrned his craft in

NEW Yo ,
_YORK TRIBUNE,

(b all diseountod in

Lhy Mr. Bellows

| Guantities

NDAY, MAY

Paris, But he has kept his native ardar
of attack. This i3 1he quality that rul'ni
through the American =-;r'.inn and
makes iy g matler of pleasure nr;ull
pride to an American observer, 11

spells teath and o spells fovee,  (ena

sionully it s accompanied by somo-

thing moye, We spiritual ole.
ment i oa big eanvas lke Mp. ay W,
Hawthorne's “American Motherhood
the exquisite refinement in I
like Misa Helen Turner's
tlhr\ sheer loveliness extorted from still
life by Mr. 1o, Ww. Benson in his “Blne
and Gold"” But it 12 jusl the ynspaoin
energy abounding everywhepe and eon-
stantly supported by sparkling ¢levor.
Doss nid ndroitness that give
s Yong,

Wea nate

il portrat
“Morning,”

8 the shiow
If this rhuliiens vivaeily ia
interost, it is hy
the artists’' of aubjeet. i
are not genevally inclined to
tribute to mere hamanity that

ehiiep They
pay the
15 paiil
) in his poworful prise
pieture, the portrait of o child seal
between two old women, ©
and Anna”  The tendern 54
Brash, Me. Hawthorne and one
others is rare,

el |

ol Mr.
Lwo
; Ameriean figure paing-
ing stays in terrihle thralldom to the
pretey girl, But with what inapiriting
sdroitness is she minted!  Thoere
and guantitics of elevor
paintings here that we awe to Richard

e

Random Im P

A collection of paintings hy Aniervi-

cun artists has been placed on wview
ath the Montross gallery, It will re-
main there through the rest of (he

month, At the Dabeock gallery thore
is an exhibition of pastels by Henry
Davenport.

To-morrow eVeniIng, the Newnrk
Museum, where un exhibition of Gir-
man applied ar

nt

o hoinge held, there
will be a discussion of the need for an
industrial art muos e, James P,
Haney, Mr, Joln Sloan, Mr, Trypve
Hammer, Mr. Chester B Houg and Mr,
Jahn Cotton Dana will speak.

oam,

Thero

dtery every Tuesday evening and Sot-
urday morning as long as the show
tasts, there will be similar talks at the
Newark institution,

Recent paintings by Mr. Salvators

He has

tion nt the Kranshanr gallore.

| hbeen revisiling his nutive land, and
these pictures are studies of secios in
Rome and its onvie with one or
two decoralive portruite added to the

group. They are vigorous impressions
of picturesque architecture, hold in
calor.  Their unquestionable sponta-

neity is a little muflled hy the heavi-
neas of Mr., Guarine’s impasto.
dently he the
mueh az the bhrush,
a the

Exvi-
uses T

palette knife

I

14 effeetive, in

like utterances of a

Wiy, PNTEL]
speaking at the top of his vaier, Also
it is momewhat hrutal, The most ute
tractive of the piintings are three orv'
four studies of the historie Poman

villas, notably “The

Under the Willows

at Frascati,
bosky green, seen under night Tight, |
the nartist expresses an alluring ro-|
ranticiam in o fairly persunsive koy.

The anniversary exhibition of Shei-|

ley memorabilia at the Grolier Club
| continues until May 20 and is open
daily to the public. It consists of auto-

graph letters and muanugeripts and rave
editions of the poel's works, ineluding
several things: published in his youth.

Summer furniture designed by end
made by Morgan Colt, of Now Hope,
forms part of the interesting exhibi- |
tion of wrought-iron and other furni- |
ture and objects of artistic interest
now assembled at the Arden gallery.
Mr. Colt has saveral specimens of porch
arts, consisting of chairs, bench and
1able with ingeniously fashioned sup-
ports, the table tops and chair seats

lin copper being covered with designs

of various artistic motives. As an
added display there is & quaint collee- |
tion of embroidered caps and bonnets

gh In

fand beauty of Nalure,

ground

| beantifully

tand waler

(From the painting by Besnard in the Pittsburgh Internation

Miller, Frederiek Friosp

ke, Lioo 1
Mttt o on Kroll,

Trving B, Wiles: Jahn

f.'r-!'l"l'-l. Muurice  Fromkea, Arthur
Urisp, Gertrade Fiske and Robert Hone
1 1L havdly mattory thuwt they are

superiicinl alairs,
b Tenst gy

Their surfaces are
Wea broathe

live]

¥ oAIrs in bheir company. We ox.
R tram the deadening atmoephors
B rousine,

And among the many lond-

Reapes, ns always, we reecive from men

like Charles 11, Davis, Willard Met-
r["al!, Bruee Crane, Van Perrine, Henry

Snell and a veritable little hast of
others enkindling flushes of thn poetry

I 05 our encrgy places

I workmnnship

that
the v, and with it oo
and good {nste,
in evidently

us

The ereative impulse

Tho timoes, mayhap, nre out of joint.
Goniva comes hut seldom to the front,
But it is 0 preat thing, while waoare
wiiting far it,

to be tingling with life,

: | That 1s the gist af the report, offered |
leanor, Jean |

oty Dittshurgh International,
Ameriean

The

there, and

mmmemarial rules and ployving it with
Some of our best men Arn
Bt
niedioeritios

FAM S
ah-
s,

It s a fairly representa-

tive collection and it represents henlth, |

ressions
In Current Exhibitions

ttnde by the women of various Eure-

rein eountries, snd assembled by Mine. |

L. E. Rigaud, of Parls. The small and
embroidered  wnd
brecaded echrvistening caps roven! ox-

e i He e i 3
treme delicacy ond charm of drgirn,

ornate

sale at the Ameriean Art Gal-

i nont Wednesday and Thursday |
evenings will disperse the prin cui:
leetion Tormed Ly (e late John 0.
I'earse, of Roxbury, Mass: Tho cata-
logue puns to HOO numbers, envering
old and modern musters, Rembrandt,
Durer, Haden and Mervyon are among
thoso represented. Besides the wood-
culs, otehings, enpravings and coler
privits there cee o numbop of drawings

colors,

itema from other libraries, will be sold

lon Tuesday afternoon and evening and !
| Guarino, an Italian artist who mnkes |
his home in New York, are on c=hibl |

on Wednesiday afternonn,

is memorial exhibition

There
the &

the l

i at

ury Ulub of the paintings of
William T. It
of the (llastrative work
or the water colors which first brought
him view vears ago, and this
natural encugh. He got into his stride
HE o portrait painter, In that role he
did merit. for
one or Lwo oceasions, when he posed

Smedlay, -

clidea  mons

mto ig

work of unusunl Savie
hie sitters out of doors, he painted in
key, Dark preveil
practically wll his portraits. Color, as
color, sevmy wot to have greatly intep-
eeted liim, He concentrated on compo-
His figures
are alwava felicitously placeld upon the

it tones

and ¢onstruction,

sition

Mecting" painted [ canvas, and they are drawn with fluent |

al)

The hands are delicately defined,
Smedley was a good Interpreter of
character, His portraits have wvivid

life, We are struck by the success with

which a number of them, familiar in |

old exhibitions, have =stood the passage

of time. They were alwavs admirable,
and they seem now, if anything, better
than when we saw them first. Their

simple tonality has been tempered by

the years, It is well knit.

fine, serene, highbred way of delineat-
ing his subjeeta.

The tenth annual exhibition of the
National Assgociation of Portrait Paint-
ors has been opened at the Knoedler
gallery, bringing forward n collection
of about thirty pieces. The sculptors
account for only three or four of these,
but they econtribute heavily to the
show, Mr. Fraser's bust, the “Prima-
vera” of Mr, Herbert Adams, and the
romantic “"Meditation” by Mr, Aitken,

ter

wenk Were as it is dbroad. |

sthool surges inte the fore- |
. o it doea so beeause |
1k as plaving the game According to the |

S0 are A good many of our |

Mr. Pearse's hooks |
lon art are also to be seld. These, with

in |

e W—p—

Are worka of heauty

In that they ex-
pase, ‘hy contrast; the weaknoss et

miuny of the painted portraita, These
[have tho attributes of sympnthetic
characlerization  and facile, neeams
plighed workmanship They  rarely
have any charm, Mr. .‘\';.r'p,r.-n.:. for n\‘-'
ample, exeites  admiration for tho:

nationa

| of the figure pieces, notably of a girl.t

flower pisces make also ansembles of |at the Weghe gallery. The trength of
brighter and more pleasing tones, A | character with which he endows Yeada
log study in good, though devoid ofsl of South Sea types is carried some-
anything like formfulness, There what into his studies of nude form ;
feems a forend elumsiness about some | lithograph, But hore he is more oxa
perimental, more inclined townrd the
groteague and
core,

m

sewing, while the self-portrait |

there is a wavering hack toward truth.

considerably less sin

One fine excoption 18 the heavi

ahatded nude of somewhat larper nro-
portions. They are striking prints that
ke shows on silver and gold ecolored

Sowing the Seed of the Irish Free State

| paper.  Zorach, Max Waber and Valot-
ton are other ext

bitors

An exposition of Portuguese nrt and
industries i8 being heid wunder
auspices of the Republic of Portugal i,
the galleries at 634 Fifth Avenus. Julia
Pina and Eurice Lima M
are responsible for tha extensive
lections, and an invitation to attend iz
| extended by them to the publie,

the

e ilnacs

ent=

Ahont painters  have
given canvases to the “Little Art Gnla
lery™ of the Street Fair, which will ha
held Park Avenue as a
|benefit for the Assaciation for the Al
of Crippled Children. The
will ba auetioned to highest
| An exhibition under the direction of
| Mrs, Walter Sullivan, chairman of tha
l|er\‘. committee, wns hoeld last week at
it.lm home of Mrs, Swen A, Swensmon [n
Madison Avenue. The ardvisory com-
mittes consists of Charles €, Curran,
Grosvenor Atterbury, 1), . French and
| Ei H. Blashfield,

seventy-five

this week in

picturea

bidders,

The “Playtimae Exhibition of the
Society of Illustrators was opened 6n
| Thursdey at the Arg Center. This con-

i

atitutes paintings, drawings and other

(From the painting by Sir William Orpen in the Pittsburgh International) | examples of art done by the members

familiar wvirtuosity in his “Mrs. Swin- |
ton," but the hupge sadly
empty  of dnghing
technigue,

cANYVHE 15
everything
There capable pleces
of work by Charies Hopkinsen, Oliver
D, Grover, John €, Johansen and Vie-
tor Hecht.
decorntive
Lane

BavVe

There are some pleasantly
portraits by M, Jean Me-
Richard Miller. Bubt thers
wre only two paintings whieh possess
an individunl beguiiement,

and

These
the beautifully drawn “Edmond Wheel-
wright!" by Lilian Westeott Hale and
the superb “Man in Blue” by George
| Luks. This lotter is & stirring tour de
foree, modern in essence, but the
tradition of Hale swift direct-

neds,

Hro

nf

in ita

The Wanumaker gallery iz filled with

a large collection of black and white

drawings by American artists, illus-
af influenees,

in
of making @

trative tleas aiul
The according
charge, is to steer clear

clique exhibilion of

many

ahjeet, tp those

it,  Certainly the
recent shows there liave been exelusive.
And here even the dours ara mot OpEn
wide enough to ecause appreciable
‘change in the atmosphera within, To
offset a little (he prevailing futurist!
tone such  sensitive amd convineing
things nre shown as Speicher’s nudes,
Sterne's figures, Rockwell Kent's inter-
Held jr

Caoriev’s
deesrative

esting pen allegorvies, John
woodeut

Chandler's

|.~'uh!|u- satires and
il
bluck and whites. There is a very in-|
| teresting South fantasy by
tho Jdapanese, Yamanoughi, while the |
 morbid sketeh of the execution of Lan-
dra by Edmund Duffy has obvieus
merit in drawing, oboervation and con- |
atruetion. There ave other good things,
on  the whole important
though
I# interesting as

faneitul

Amuprican

less ones,
teginald Marsh's “Hairy Ape”
a study in form, If
greatly overdrawn,

A gpeeial collection of pictorial pho-
tography from Canada iz being shown |
by the Toronte Camera Club at the in- !
vitation of the Camera Club of :\.ﬂ\\'l
| York at the latter’s quarters, 21 West |
Sixty-eighth Street, until the close of
the month, All interested in outdooy
photography are invited.

|
At the Kennedy gallery there are ex-
Chibitiong of dry points of the seuride
by Sears Gallagher and old English
sporting prints pieturing in colors such i
subjects as shooting, hunting, fishing
and cooching. Mr, Gallagher docs re-|
markably well the glaring atmosphers |

of the summer beach in appropriately |
sparving contrasts, The reflaction of the
sun, the silvery sheen it casts over the |
distant blue of the ocean, the lightly
suggested outlines of  white-dlud
figures, indistinet against the sand, is
all deftly observed. The heavy secas
breaking over the rocks in “llulnui
Coast” give a sense of inherent power |
without resorting to strong contrast or |
| displays of technique. He is always|
aimple in mcthod and more pogitive for |
that. “Sand Dune"” is a print of ex-|
treme subtlety and good drawing in- |
volving an appealing observation of|
childhood. Two notable sporting prints

B3

- | Butherlund. Theve is a heautiful series
In these impressions of [accuracy. The heads are well modeled, | of fishing prints of unusual mellownesa

What par- |
ticularly causes these portraits to wear |
| mo well is theiv dignity, Smedley had a

shown here also are Wolstenholme's

pair: of hunt pietures engraved by

of color,

There ia opened to-day at the Ander-
i son Galleries an exhibition of works
of art from the estates of the late
| George H. Hart, the lute Cornelia G, |
W. Hall and others, They i:!i:hule:
paintings, sculptures, and |
other objeets. The sule takes place
next Thurgday and Friday afternoons, |

furniture

|
Gus Mager has stepped from Lhe|
!very prosaie and limiting confines of!
l'the printed page to do an art that |
| knows no bounds. Which is to say that |
| his oil paintings, water colors and
drawings at the Brummer gallery are
"r-ntiroly unhampered by tradition or
'eonvention. He sees and works freely
and quite as vaguely as do many of the
| moderns with whom he is allied. For |
Cone thing his landscapes are badly con- ’
fused and turgid in color. Possibly
the “Old Tree' 15 an earlier work. At
least, it shows a better sense for ecolor
and is nicely composed. A couple of

|r1u ring off hours and when mao vated by
The water colora of forelgn seenes are |
spontaneons and well drawn,

the impulse to sec what they can do
out of the usual line of endeavor. Tha
leading illustrators, including Gihson,

Geovge Biddle is making a good dis- | Keller, Penfield, Grant, Williams and
play of his talent as a woodeut artist | Wilson, have eent contributions.

PORTUGUESE ART!

Now on Exhibition at

634 Fifth Avenue

Opposite St. Patrick's Cathedral

Affording Americans the first opportunity to view an
extensive, typical and representative exhibition of the Art
of Portugal.

The finest points of the arts of other countries and periods,
vet with the individual touch that has made Portuguese
art so sought after by connoisseurs.

Paintings Furniture Rugs
Embroidery {Antiqgue and modern) Pottery
Laces Filigree Work Home Crafts
China Silverware Earthenware

Lot not everfool this appertunity o inspect the first complete exhibiition
of Portuguese art in America,

EasT

. 59T_¥ ST‘I‘ leph
"EDWARD P. OREILLY : AUCTIONEER  Piaza

PEAZA
2143

Li08

IMPORTANT AUCTION EVENT

Fine collection of Buhl Desks, Tables, Inlaid Pearl
Lacquered Miniature Cabinets and other
artistic Home Furnishings.

Various Suites in Period Styles; Carrara Marble Statu-
ary Pedestals, Benches, Seats, Fountains and Colonial
Pieces; Draperies, Rugs, Porcelaine, China, etc.
“ Also a fine collection of high grade

Mahogany Office Furniture
, WILL

By order of the following

IS VERNON COLE, Esq.
A. P. vondHEMERT

HAMILTON SQUIER ESTATE

SALE DAYS, WEDNESDAY, THURSDAY, FRIDAY AND SATURDAY,

May 17th, 18th, 19th, 20th

AT 2 P. M. EACH DAY
Exhibition Monday, May 15th, and daily until time of sale

HOWARD YOUNG

GALLERIES

NOW ON VIEwW
American
and English
Sporting Paintings
by

Arminell Morshead

ACKERMANN

GALLERIES
10 East 46th St.

ELMORE
STUDIOS

5 West 28th St., N.Y.C,

Antiques and Reproductions,
Just mrrived, large consign+
ment of \rm:mdlun

'EXHIBITION OF
PAINTINGS

u

AMERICAN :
ARTISTS

620 FIFTH AVE NUE

Chinese Antiques

48 Easst 57th Street
New York

B
Fusses
Lead, Stone, ele.
Garden furnlture, rensonahla
prices, Estimutes given

' Exhibtion of PASTELS by |
. HENRY DAVENPORT :

until May 2%

BABCOCK GALLERIES

18 East 48th Street

twean Fifth
and Sixth Aves !

Through
45 West 44th Street




