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LD BOYS STILL YEARN

Bv ARTHUR

If Lu Senarens has a somewhat weary
look, remember he has written
ghoat 35,000,000 words of dime
novel “copy”’

NCE every three monthis or so a limou
sine draws up in front of the Twenty-
third Street office that still hears the
familiar name of Frank Tousey, pub

lisher of dimme novels, and a prosperous look
ing man steps out,

The prosperous individual makes his way
w stairs to the Tousey office and proceeds 11
iy up all the dime novels in sight, Sometimes
# gpends 850 on these paper-backed works
sch wore plentiful 4 ecencrvation ago, hut
shich now are getting into the class of literar;
eiriosities,

When our hero—to lapse into the vernacuiay
of the dime novelist—has bought all the paper
rovered hooks in sight, and when his plaintive
*Aren't there any more?” has been met with
& final wearied *No" on the part of the office
saff he goes home to an orgy of old-fashioned
T ding.

The man in the lina

2 oldtime dime novel fens who has found 1o
substitute for his favovite reading. He is the
proprietor of a big hatel in New York, and has
money enough to buy 22 boolis.  But
that i3 net the idea, 1 He 1= one of
& considerable army that the recessi

ine is simply onre of

Ny ont of the
d:me novel wave has !
thers own limous
one plant where literature of the

sort is being produced. Most

nded. Mot all the

| candrive i to the

ieiters which ws=ually bedin .

"I used o read your stories years s
would like to reread thei.
I particular, a story
Brady's Last Chance,
gt any copies in my L

T wouid like to
entitled 'Old King

d would be ohli

‘i you can get one and aiso
stories of
Noend of lettors in similay
ab the nfiice where the «

stand, T}

They

tertainment which e

ut them.

e pre-
Lwntious magazines wh
Lshers of dime novals

At the New Yo
elassics of a In
“Deadwood Dick”
the sake of these i
found anythi
10 take the place of

uld pat

are bringing out io-day,

¢ Public Library thes

Gt
~“Nick

Ve T
yoof entirtainment
{ 2 novel and the
The only trouble is that these
s from the dime nove! ag
sistently that their flimsy covers are worn off
aad Wiwir edges are ragped, When the present
Bupply iz gone, apparently, the dime nove
Ieaullf-:' i in for a hard time. for many of the
onciime favorites are out of I

iy

iiickel libravy.

e are read so con-

PYInG.

Efcond hand bookshops i New York
oid magazines and paper-hacked
dealt in

At the
Where
zin books are
it 15 said this type of Titerature is
faarce. A few years ago the bookstores were
flooded with them, but to-day dime novels are
Tated in the curis claes,
t premium,
for fiv

Many of them are at
Thrillers which originally sold
€ cents will now command 25 centz, and
are almost impossible to get, even at that peice
~ The motion pictures put the dime novel ir
Il!_p'rese'.nt Precarious state of existence, Bu
W?la. The victory is not vet to the interlépm
%o appeared so unexpectedly on the scene,
he _hfra was throst back to the edge of the
Pl'eﬂplFe. and for a time it lnoked as if he
%48 going to he thrown over, with no miraep-
“9us escape possible. But right at the game old
ychological moment that has saved so many
ﬁtsperat? situations there came a suddufn
tianga in public sentiment. The “movies”
.thlaelves went into a bad slump. It was nlo
mfrifsj:hl? to pack the crowds ints any
ok “h..t.r.m room thaF h_s.d 4 string of elee-
% E0ls in front. “Thyillep” Ecreen storiex

Eeneral were the heaviest sufferers.
-‘?t th same time ther camae stirrings
Wich indicated that the dime novel was 1ol

- Our hero shook off the hands of the

ie villain and, staggerin i

iy 1 - t =

m“ i % to his feet, ex
Stand bacl ‘illain! W
e ',.’ villain! I refuse to be throwed

Bueh is the situati
situation to-da
love ¥.
L, almost at the

of a come-back
oW just why,

: The dime
Point of death, shows
. Nobody pretends to
Uy 'Perh‘aps it is because of the
rease in prices of movie shows, or
P8 it is because 1o drama of the blood-
eg ;}'pe ¢&n provide the thrill that tha
i ord Eives. TIneident on the screen
: Imitations; but incident on the printed
1Dever, The calloweet movie fan knows

QAB
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CHAPMAN

nnota; stand, you rufhanty crew, or
l'll mahe buzzard food of youl!” was
the title of this Deadwood Dick cover
picture. We simply can’t improve
on it. It is the perfect dime novel

tiat star aclors

who act in thrillers have
ubstitates to do the danzerous work.,  he

matinee idol earries the action right to the

irt of the irap across the chasm and then
omeathiete fram o
hero puis en the zlove
for the sanguinary condiet that [s to
ceide nst where the hevoine's Tair hand poes
then  some profossional prizel
wes end dakes oll the veally hard blows,
Bui {he hero of a dimne novel never turms

i whines: “Saw, old n
ne are substitute for

ante where

vivens toeg the

Pt

ot all

and

and

solve gol 1o have

alinor

Lhe big fight scene -and in th:
[ jumn out of the burping building with the
eraime i my avms. I can't run the risk of
taving iy profile mussed up. The niovie

nng would quit writing for my pieture.”
The dime novel lisra ifusy tuns ripht alongs
colne his doty as
wlways dependable
1118 W

as he zees it, e is

and e never has {o hire
lome—and all this may be the reazon
why he is staging this come-hack.

Lu Sensvens, who ]lﬂ.’i.hi‘t_’]] editor of the
Tousey publications for years and who has
Leen writing and editing dime novels
their like since the game began, probabiy
knows more than any other man about this
vlass of literature. But Mr. Senarens savs he
doesn’t kmow what has made the dime novel
coma back., He does know that he is plad to
see the revival, as he believes the dime novel

and
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FOR THE DIME

Drawing by LOUIS M. GLACKENS

RADIO AS THE BIME NOVEL FAN WOULD HAVE IT

1

XYZ Broadeasting Steiion. Preamland—7No limit to moters

|

6 I'. M.—Reports on the dime novel crop,

7 F. M—Titles of the weeli's new dimo nppel isinps,

& P. Y. —Authora’ readings from anpublishiod steries by the weitors of the Nick

Carter, Deadwoed Dick. ld Sleuth, Gld Ring Oeady and ather series.

| 19 P. M.—Bediime story: “The Three Grizaly Bears and Calamity Jane. or the
i Talliing Coyote of Dead Man's Gualch.” by ifie euilor of the Younz T id Wost stories.
é i e fipm e e e bbb e T e
never has qone harm amd cortainiy has been ug Okl Kipg Brady and olber hits, was
the means of providing untold {thou orith ing ont g weekly entitlod YHapoy D rn

the  Gilberlian “souzce of innocent merri-
ment,"”

Vv, Benarens is to he found af
of the Touser compa
Tweniz-thind Street.
COTMPany 1o mors,
seyv, Ine, which was ¢continued as & corporate
name yvears alter the death of My Tousey, has
Just been discontinued and the publications of
the firm zve now brought out by 1
Wolfl.  After I'rank Tousey's
brother condueted the business sovor
Then it was sold to the present publ

Wi ol it &
RIS 005N #i

thie offiee 1, 16 W

Buly il the Tousey

name of Frank Pou-

shots.
Mr. Senarens kncw the dime novel publizh
ing business in its golden days, Besides Tou-
sey thero were several firms in the busi
There was Beadle & Adams, who publi
wmany popular successes from their house in
William Street. They also published “Tha
Saturday Star Journal” and {hvived from
1870 1o 1B97. Street & Smith had severai
characters that “went over bip,” chief of
these being Nick Carter. Touscy, besides pub-

Then there was the Munre hous

20, tnat broucht

ot theillers and o Pt bouks in
paper covers.  Other houses in New York
WOERe 11 v ield,  Clevelsng hod vo | than

publizhers of dine novelz or nickel li-
brarvies.

The greal b ennraeter
that would do When {hat
was done dhe sane w plain ehough sailing.
Al that was nee v owas fov the auther to

storie;

nite of thies
to an,000 words—every weelk.

Ietvinge oil

—from A0.000
That sounds
reality i iz not

like o 1ot of wordape. bat in

so odiffieult, aveording to these “in the know"

provided yo

haya tl ¢ of wriling ingi-
t the knack it is hope-

v it asg they'll carry you out rvaving

dent. Bub if yvou hav
to 1
after a Last Sunday The
Tuibonoe told the slory of Mrederick Van Rens-
selaer Dey, suthoy of the
WO eomit
Neoew York ho

weels of effort.

Nivlk Carter servies,
| sumicide A short time ago in a
cl. He had the necessavy gifts
of imagiration and facil of composition

Here is a cover illustration for a story
about Frank Reade jr., and his “Steam
Horse”” Lu Senarens wrote countless
scientific stories of this sort, in ad-
vance of the submarine, airship, etc.

{0 make a succezs of dime novel writing.
Bat he had not wreitten any sueh stovies for
yvears before his death, The market for his
wares had almost vanished, and e was too old

to wnit come-hack,

i+ the

Nost of the fisms that published dime
siness altorether when
tile movie competition sywept the bhoards almost
clean.  Some of them were suecessful in pub-
hsking a higher type of magazine, Mora pages
were nudoed, better writers were gecurcd, ex-
pensive covers were put on and the pub-
Neation names were changed. A new apdi-
enee was found Ler these magazines, as il is
nardly repsonable to suppose that the readers
of the ¢ruder publicationz would follow along
i such radical changes.

il Cap Collier; King Brady, 0ld Sleuth,
Poeddwood Dick, were some of the names that
the preatest appeal to dime novel read-
ers. When s popuiny character was created
it often foilpwed that more than one man
workad to keep that character before the
public fifty-two weeks in the year. Sometimes
an author might be siclk ov he might feel the
pead of a vaeation—in which case a substi-
tute would pound out a story or two to bridge
the gap.  But mostly the stories were wril-
ten by the men who originated them, as il was
feund that the intimate touch was sometimes
lacking when others did the work., Writers
who created faverite characters were known
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novels wenl out of 1
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HERE are several ways of making

tricks with a trump suit 2 the com-

mand of the declarer, but ¢ ere is al-

ways the risk of being unc:ivectedly
overtrumped. The high cards in pliin suits
are never a certainty until the last of the ad-
versaries’ trumps are gone.

There are three ways of making tricks at
no-trumps, and they are also more or less of a
speculation. By making tricks it should be
understood that the sure tricks are not re-
ferred to. They will make themselves any
time. It is getting the tricks that are not
sure that +7ins in playing no-trumpers. .

If there are three cln' = to the ace king in
one hand and three {o the queen in the other
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three tricks in that suit are a certainty at no-
four. The place to look for extra tricks is in
trumps, but ne play in the world could make
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SCHOOIL OF AUCIL

By R. F.

the suits that have at least seven hetween the
two hands, only two or three of which are
winmners,

Apart from the science of making re-entries
there are two ways of making extra tricks
which are peculiar to the play of no-trumpers.
One of these is finessing. The other is playing
for splits.

A finesse is trying to win a trick with a
card which is not the best you hold in the suit.
The typical example is ace and gueen in one
hand, small eards in the other. If the king is
on the right of the queen you ean make two
tricks by leading from the weak hand to the
strong and finessing the queen. The same
lead, to the queen, is made if ace and gueen
are uivided.

With three honors in the suit, such as ace
queen jack, or ace jack ten, it is necessary to
arrange for two leads from the weak hand, if
pozsible, so as to make two finesses, if the
first one Eucceeds.

The second of these positions, ace jack ten
in one hand, combines the tactics of finessing
with playing for splits. Not only are the two
finesses arranged for, but the play is based
on the probability that the king and gueen
are split, in which case only one of them will
{ake a trick.

It is rather remarkable that there is no
chapter in any book en auction devoted to
pleying for splits, although there are many
hands in which they are the principal hope,
guite apart from finessing, The simplest po-
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FOSTER

sition iz when there are seven cards between
the two hands, divided four and three or five
and iwo. If the six ecards in the hands of
the opponents are split you can make a trick
o two with your long cards. In the second
column is an elementary example.

7 dealt and bid no-trump, which all passed.
A led the nine of spades. Against trump con-
tracts the lead of the ten or jack is consid-
ered better. Against no-trumpers the fourth
best iz more informatory. The declarer takes
a look at his prospects.

The high cards in the combined hands that
are sure winners are two spades, three clubs
and two diamdnds. Two tricks must be picked
up somewhere to win the game. As there are
no suits that offer any chance for finessing,
these extra tricks must be made, if at all, by
playing for splits,

There are two splits possible to play for,
one in each of the ved suits. The usual rule
iz to select the suit that ig longer in one hand,
and, if possible, the suit that will lose the
leaser number of tricks in getting it cleared
up. Both these considerations point to the
diamonds as better than the hearis.

If the diamonds are not split game is impos-
¢ible, but on the chance that they are split Z
leads three rounds of the suit at once. With
the queen of clubs as a sure re-entry and
spades still stopped, Z can win the game by
playing for the split, as the hearts are stopped
against any play, provided neither jack nor
queen is played second hand if hearts are led.

BRIDG

It Is not at all uncomnion for a good player
to make two tricks in a suit of seven cards in
which he has nothing but the ace, if he can
stop the pther suits. By leading a small caxrd
and letting it ride he can lead the ace and
another next time, If the outstanding six ave
split the fourth card is established for a
triek, There ave frequent opportunities for
combining the two plays in the same suit, the
finesze first and then the split,

BRIDGE PROBLEM NO. 106
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Hearia are trumpe and Z ledds. Y and 4
wait all giw tricks. How do they yetﬁ them?
Solution next week, -
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NOVEL

The late Edward Van Renssclaer Dey,

author of the Nick Carter storics,

which sold by the millions before the
advent of the movies

o take a justiflable pride in their crealinns,
They suffered or triumphed with the Person-
ages they had created, and naturally they
were averse to having cthers breaking in snd
spoiling things.

When one considers it, the situation is
the same in higher lines of work. I, Arthur
Conan Doyle created Sherlock Holmes, and a
feverish public nearly drove him to despera-
tion writing new stories. E. W. Hornung had
the same experience with RafHes, who had to
#eep committing erimes in order to sati
demands of magazine readers. any
magazina editor will assure a writer that if
said writer can create a characler that s
worth running a seties about the reputation
and fortune of ihe author are as good as
made,

fquite

r the

day

If any one thinks the ditie novel writer
should not be brought into such comparisons
he is mistzken. It is no small gift, this sue-
cessful writing of dime novels. Mare people
are born to tight rope walking than to dime
novel writing, To keep incident moving in
lively fashion and {o make one’s characters
seem vital the while requires some
than mere knael,
tried it—men who have made veputati
higher lines of work—and have falisn dowi.

Here is the way dime novels ithes
The auther calls on the editor an
a list of titles, with deseriptive sul-ti
; 2 may read as follows: “Old King Br
Great Trinmph; or, the Mystery of a Ni
hawk Cab”; Old Cap Collier's TFight: or,
the Wharf Rats of New York”; “Young Wild
West; or, Defving the Blackfoet.”

There may be twenty iitles or more in tha
list submitted by the author. The odilor
cheeks off the Litles that sound interesting to
him, These titles are forwarded to the artis:
who dees the covers, and pictures ave drawn
without regard to any story. In fact, there
isn't any story—not even in the author's head.
The story Is to coma later.

ng more
Many good writers have

ay

s 1n

The author starts work on the titles which
Liave heen selected. While he is writing the
story the artist is Lusy making (he cover.
The artist, like the author, must be wifted with
imagination. He takes his cue from the title
and sob-title of
guides him. If the title concerns a hansom
cab, a street fight iz drawn, with a cab in the
foreground. The artist knows the characters
in the sories under way. He draws each of
these main characters true to type.

The author, w'n iz now pretty well along
with his story, mav be given a look al the
picture which iz tu =o on the front cover. If
he hasn't az yet nut anyiling in the siory
which might it the nieture, he proceeds o

each st

v, Nothing elss

do s0. In fact, the artict may have suggested
something which will bridge a harid place in
the plot. Thus, in the construction of a dime
novel, there is perfect team work among
editor, auther and artist,

Early in the garmie it was discovered that
cleanliness was the best policy in the dime
novel business. Some of the lesa scrupulous
publishers were inelined to overstep all Lounds
of good taste. They had their heroes com-
nitting murders and piling one atrocicus
crime atop of another. Then an element of
sex began (o creep into seme of the stories,
To the credit of the publishers it is to be said
that these things were soon corrected.

“We never get a protest about dime novels
to-day,” said Mr. Senarens.
kept sbsolutely clean. Nor do they glovify
crime, The oldtime hero who waded through
blood is no move. The stories ave kept lively
and full of incident. About the most the hero
does in a physical way is to give the villain
a punch on the jaw. The most suceessful
writers are those who keep their storiea frea
from anything which would give offense.
Where do we get the writers of these storlesy
Well, a newepaper man now and then demon-
strates the gift. As one gels accustomed to
the work it is possible to turn it out rapidly.
We have had some very good writers doing
the work for us—men who have made consid-
erable successes in literature.”

The dime novels are printed as regular
weekly publications, under general titles, some
of which are “Pluck and Luck,” “Werk and
Win,” “Fame and Fortune” and “Wild West.”
A historical series is printed under the gen-
cral title of “The Boys of '76.” In this are
printed historical romances of the Revolution,
similar to those made popular in bLook form

“The stories ar=

(Continued on page ten)




