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By H. E. Krehbiel | was revived in 1822, Beethoven had|
~ Ay | Bttempted to conduct a rehearsal and |
fangisemiiags Mo August Ip“‘”'.];n-.‘, disastrously failed because of his
of this city, put Into our ds: f¢ deafness, and it {s doubtful that he|
identification or autheatication 8 man-|yaq ut the performance in questlion,
uscript essay wiich he believed to|Her rsupremacy in  the role was
ke a Wagnerlan sutegraph. Such feved after  Beethoven's death,
3 . ch took place in 1827, But this iz
ganred (9 -hes s wed eusiiy xes : erial in connection with Wag-
was 8n essay on I AR | fner's essny, She was the greatest of
which, as & product of his |ull Fidellos when Wagner wrole of
for reasona which he never the beneflts which she had srfpi,—rd
trouble to explain, Wagner did not in-|1om _””d:’i“? tinging under thy b=
) N ration of Pasta and Mealibran in

prose writings w ne | asis.
pu ved theem. 1t wa Wagner's observations on the heneflt
the composer Was ¢ (derived by Mme. SBchroeder-Diavrient |
Miator st Rigs..no douht Tor thals m thorough technical trsining, with|
A e S tha Wi tr T ilar reference to her inereaned |
RGRAEr 2 4 g ty for enduring the straln of ‘"‘_
tmpend L R e nes Aramntic expression, recalls an |
and pul : T lanccdote ghout Mme, Lehmann, which
entitied "I December miny pa well as not ba repeated, as it

ars in our “Chapters of Opera'

I o When the final dress rehearsal of

cammerung' wus reached (we are |

ng nhout the frst pre uh:ct.m": of

tiat drama dt the Metropolitan Opera

hich | House on January . 1888} a numhber

of his “Richard | 0f the principal singers were atill un- |

: R nat  Cortain of thelp music, Miss Lehmann |
Pro OTRE in tnn

. wns latter-perfect, ns nsual, but with- |

appenr also translations of | nyf o damor repeated the ensembles|

vwin esenve “On Gepman (Iper and | over dand over again, singing always, |
e e as was her wont, with full voice and |

‘Pasticco which In his : 5 e {0 This hadl

= Bl i 1 ghw intense dramatic expression, This had |

rotes Mr. S pays Seonstiviie BINUIR Eyean o nthg on Iikorally for hours whan
BENEE WOt therto discovered ante- | tha snd of the second art was reached,

rior ta Wapner's first Paris periad” w I.!r| she pame into the audience room

3 4 i f en I ventured to ex-
We have now to record the discovery I». Jips

and to print in translation an essay |’ \T< desr Miss Lehmann, pray have|
ohvious written in rame period,in garve You are not pﬁ‘rolmg your|
a%x in prov -1 By its calligraphy as well | début in New York, nor |3 this a pub-
s Wt with | e porformance. Think of te-morrow,
BERNSYARR pnnurn'lrn LA R Al weary your wvoice, Why do
the twn essays mentioned. This docu-! '.\':'\I‘E'\' 507 Markiren Sie doeh!' "

'"Markiren thu ich
may bhe explained,

ent —peculiarly niel' (Markiren,
¥

ta gound sentim

1t

is the technicall

; tarm for singing in half voice, or just
the vocal) srt (hy svhich neugh t0 mark the cues.)  As for the
translate “Gesang™ In  thj: rest rehearsala are neceaszary, if not
unlike Mr. Ellis, wa mean singing alone, | for one's self then ‘.'ﬂ least fm: thlﬂ
) E Yl miposing forfOthers.  Ton't be H.arm_r-d about my
EBN DO alaciineinrb ol Bonpesiin e, It is easier tp sing all three
the vnieetia the proparty of Mmea. Mar- nhildes than one Norma. You are
cella Sembrich, who recelved it many irried mway 1}-1 i;,. drnmntt;‘c t,_,mu_

S Siegfrind [tinn, the action and the scena that you
i R LR ”p:'f” ] da ot have to think of hew to sing
Mchs, the eminent choral sonductor of | o0 nrds, That eomes of itaelf. But
“Rerlin: Tha esang on Bellini was signad 0" poyfing you must have a care for
SO this §s tnsigned, hut fs authenti- | heauty of tone rlr‘.brl. correct ”E"'i“‘_sl"”"_
cated nat anly its handwriting, but | B rII]”_I!F;--\-IrI- ‘Norma' and Mozart's ‘Ent- |
T ite pirsllelisma in ar yment | Wa' ki Add nas that &5 “hB waid
vith 1he twa oiher enrly o= par |

the last words she drew heraelf up and
“and show me tha one who can
lequal my Norma or Constanze!”
Hore la the essay:
CONCERNING DRAMATIC SINGING
BY RICHARD WAGNER
We Germans talk 8o much unmean-
ing and mawkish drivel about singing
as plainly to prove hy tha very fact
how little wa in general, been
divine gift. We
talk most about that concerning which
know the least, and instead of
recognlzing what we lack and seeking
to sequirs it we try by mueh making
of ‘nonsensical worda to make up for
and in our ignovance or gelf-decep-

romiparison hetwesn tha |
its comparison b | added

tirnlarly by
¢

Morart smad Weber, hetwean
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Moznpt could do it but 4 was the i enome to look upon our utterances
Beauty of Italian song that he }rr athied as the truth. That, however, is for us
nto hi= hun orcthe tinie g omisfortune. Why iz it that we Ger-

when wa hog

vthat beauty Cmans stubbornly refuse Lo believe that

poseess everything? Why
fo woe not frankly and epenly declare

rEaln we bin ore and morn we do ot

from thn path

triack for

the wen! of nur s e. Welber that the Ialiane have an advantage
rever understaod the ement of cver us in einping, the Freneh in a
sang and b wellr little, But | Tivel and  hetter  treatment of
o, after all, 1a T 1 whershy musiec? May wo not cat off

BOTrAN T 15t these things the German's pro-

where the domination
begina,

and &0 long na it @ i 't Felence, Wis minte  thorough
he is wanting in true kne T thie ¢ and, above gll, his happy
resnret tha Ital e oan dmmess- foenlty of easily assimilating the ad-|

urable advar tago
with th

crestions are just gs sensuously

vocal beanty
em s aaccond nature sand their

vantages of the French and Italians
while they can never acquire ours?
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ing, Thia training must, if possible, becauss so much hag been denied I.hem
be mcquired by the =zinger hefore he which is nativa to the Italian, for whom |
sleps upon the stage; for on the stage, | it i cagier to attain diztinction than
expression it i2 for o German, though 1n the case
while that which {4 lacking of Malibran we see an mstance of how
must bs supplied, that which has been much was due to {he strict instruction
acquired must already have beeame a of her father. [t ia, therefore, not pos-
second  nature. What the dramatie sible toe greatly to condemn it when
singer must have learned differs in people, often because they are lacking
nothing from that which must he the in knowledge of the subject, sprak dep-

of

poezpssion of the concert singer, The vecatingly and contemptuously ahout
noblest purity of tone, the most prr- the so necessary and important tech-
fect precision and polish, the highest nical study of the art of singing, as
equality in passages and the most | is unfortunately the case throughout
careful articulation of periods (phras- Germany with many wrt connoisseurs
ing) and, we might add, the greatest and critics, Talent is thereby led Astray
clarity in enunciation are the funda- and doubt created az tn the means
mental things in musical interpretu- which ought to be emploved to bring
tion, whether in the coneert room or it {o perfeetinn,  Henee, all our medi-
on the stage. When the singor hus nepities, It is safe always to assume
compietely aequired these things and that when a person of genuine talent
mude them his own then, and not till has swung himself to the higest pin-

then, can he accomplish what Dlemns-

nacie of art it has been az a resalt of
thenes meant by declamation.

enrrect training and study. On the
other hand we goe examples of many
who once justified high expeetations
either gone to ruin or sunken into in-

What can expression (Afekt) achieve
it oversteps the capacity of tie
fvocal) organz? In her vouthful prime

i

|the greatest of German dramntic sing- | 5ignificance. Is this not profoundly
. 3 1

ers, Schroeder-Devrient, was in dan- deplorable?

wer of losing her wvoice (which had St

wirm | A lucky natural capaclty makes the
&8 poor, for the rest, in individual Italians born singers, not only in re-
import.” spect of beautiful volces, for in thia |

Compare this with tha = the Germians are also gifted, but in
the earay which i a natural flexibility and eaparcity for

W T for th modulation, which are foreign to

|us, These are the superior merits

all not pretend
: t ili search
r publica-
intended

which we must first aequire and which
we onn mcquire, es
T This ¢all

&n many examples
for study, and, in
ar virtue of industry
Yand ph‘ ence, It s surprising, as well
as irritating, to hear it said that such

tw of our pepul!

Interesting to n

on of ths refer

planat!

Schronder-Daveians gh._g Wigner, as *tudy i3 unnetessary, that we can do
in m fontnote tn &l that {4 essential by means of ex-
tia essny M(ln Ger. Pression (Afekt). Tt is foolish to pro-

wa test that & heautify

il voice and feeling
are mot essentiul to good singing; but

"Mp_l.n:c‘-\‘ ° ;nrp:,. it would he still more foolish not ta
sang the role of Roameo) nt L n We willing to note that manv gifted
March, 1834. It was un ersans have gone to destruction who
pression made upen hin thought these major «ifta sufficient

formance #s wo!l ns 1] {

nEe o w +‘-¢..-t the necessary  thorough
and “Euryvanthe” that Wapner seer ® nd truining eclf-reliance {3 not
1o have written this vssay, Tha .h'». Ilo you think that Mozart's
great artist's Tarisisn engnagenients ius would wlome have suffced to

Music Notes

quelities commeanded by few, a8 every-
(body recopnized who theard her in
“Fidelio” and “Euryanthe), beeayses The Ruselan Grand Opera Conmipany,
in the climaxes she surrendersd her- which closed its engagement at the
self to feeling in the utmost depree,

I Opera,

| New Amsterdam Theater last eévening,
| will begin a seaxon of repertoire at the
overhasty or careless (Second Avenue Theater to-marrow eve-
production, and her \(I’F'P[nsr'g In July the company will 1] an-
reacviied the verge of 4 harsh and cut- gagements in Mexico,
ting quality, She on the po.nt,
of sbandoning opera entirely when her | Clarence H. Mackay, chairman of the
|life taking a turn, led her to Paris. |!m1-r! f directors of the Philhirm
| There she heard Pasta, Malihran and | fa 2 2 Sniamanic
ather coryphées of the ltalian (-mndt‘wlew of Mew York, announces that
Shie neoepted. an p::n‘ﬂgnmentl the executive committer nf the society
started study anew and then :r]m: entered into a contract with Arthur
learned the true art of singing, which udson, iof Ph]ladelphm. o hncon?e the
she made her own and which enabled | M2TAEeT of {he society for a period of

the consequence of which was that ahe
bhecanie hesitant,

in tone

Was

thera,

I S b tEATE.
her now to appear in the full fruition | R Y SO
of her powers, { S
But do not think by any means that| An effort is heine tn induca the

(only artistic symmetry but alsn power

wern in 1 n 18372, ]-ﬂ!‘;r.-'\\<‘.'! him the artizstle phenomenon !
heard her in November, 1822, in his|which ba was? It was Mozart's great
opera. e was so dell | \Al‘k her | good fortune that he was able while

impersonation that ‘he still a child to master tha science of

ratted hor cheeks, thanked

music. g0 that when his crestive imagi-
promised to write an cpers

tian was awakened counter-point and

8o runs the story; hut Thager has cast | all the other essentials had already be-
& doubt upon it in his bio came a second mnature to him. and he
Pesthoven. Yhe einger 11d selve, probahly without thinking,
geventeen vears old when most diffieult technica! problems

an ease that makes them zeem to
rerely a play of his fancy,
kand, we note that

| athay & prrhaps

z Weo eea him
mit of his
h

moeven at
creative power struggling
tech of which he had a
comprehension, it is true, and

the gum-!

igue,

therourh

ug

MUSIC

compietely penetrated,

CAbiN%TSn Perrnes
Knse srhs par

shoet end made |

= If"

! |
iE
Y

-!I a ture, for we know that it
te peri n1 { that he
% ed hinrself whol =
ﬁ Let us keep to the subfee: ot sing-
whlesrin = ing. We Germens lack the Rappy
n?-’:"\;\': r'-\l:I.\:r.’l_":'O. | natural gifts of the Itallans and must

lequally giftad man, Weber, never at. |
iained the repose and self-reliznee n‘:"

| heart’s Blood, while she is in fact cre-

On thal

1€ ing of all technical difficulties, rint ane

|seek to offset the deficleney by train: ?up lies primarily

because of this her porfoarmance wﬁk:.\Isrmpolimn Opera Company tn take
on a cold smoothness. (On the contrary, | Part in the yearly international fes.
one might think that it acquired not|tivals held in the Stadt Theatar,

Zurich, Switzerland, every May by Dr.

and warmth of expression. Nhserve her | Adolf Streuli, Director §f Finances of

Fidelin, her Buryanthe now, her Norma, ‘he city of Zurich - at present, Dy,
her Romeo. One would think that after!Streuli while in America on an un-
such a performance she would he ul- official visit s conferring with the

teriy exnausted, and =he actually con-
fesses that in her earlicr parind after
the representation of
nas always

management of the Metropolitan Opera
CUompany in this matter. These yearly
festivals brine tametiher nDéra com-
panies of England, France, Italy and
while now she can sing nne of those | Germany, America, however, has never
patrts twice in an evening. This would | been represented.

be impossible had she not acquired the |
greatest achievement of artistie decla- |
mation, w

such operss she

overcome with weariness, |

From every
hich consists in presenting 8|Boslnn P

mast passionate situztion, one in which
slie appears to bha pouring  out

corner nf New York,
hiladelnhia and the towns of
Ii\ow derscy, Wastehester and Long Ial-
her! ;nd, applications to be heard at the
{ Stadium Auditions are pouring in to
ating a work of art. Here we sce sug-!ihe Stadium Audition chairman, Mrs,
| &ested the perfeetion of dramatic Sing- | William Cowen, 70 Fifth Avenue. The
ing, which the operatic artist should !prentest difieulty is to make it un- |
attain, and the starting point toward | derstood that s high atandard will be!
that attainment must he the overcam-
(and instrumentalists, “worthy of an
s so insigpnificant as not trufappearance with the Philharmenic Or-
nresent itself as 4 problem which must fchestra.! However, avery one who de-
ba salved, [sires it will be given a chance, The |

And this, as has been remarked, ap-'ﬁrn audition will be held at Aseolian
to our German singers | Hall June 12.

at whieh

required this year, for both voealists |

Madame Sembrich’s

Facsimile of the Bpgmmng of a lehor!o Unpublished Lssay hv Richard lTr:gnpr

Souvemrs and Wemorv Bool@
Of Two Great Prima Donnas_

A Chain of Coincidences: Lilli Lehmann

Writes

By H. E. Krehbiel
A large portion of this page is given

over to the reproduction, partly in

faesimile and wholly in translatiog, of

an  carly essay on  dramstic song

written by Richard Wagner in the enrly

part af hig career—perhaps hetweon
1834 and 1837, After the writer Mad
secured  from  Mme. Sembrich, s

owner, the privilege of transeribing and
publishing this document,
enough asked her to what
else she possessed in the way of auto-
graphs. Not being a collector in the
Inrdinnry aenae, she said she had little

he naturaliy

ahow him

to show except a shert nate making
an appointment for supper ut a restan-
rant which she knew to he iy Beetho
ven's handwriting, but the signature to
which It
"G — No myatery

Beethoven student,

wus  puzzling, was  this;

-8." in that to a

Beethoven nl

time was in the habit of addressine
letters to Steiner & Co., hie publizhers
in Vienna, in the form of military
(orders, and for its members he had
military  titles. 8, A, Steiner WHS
“Licutenant  General's Tebias Has-

linger was “Adjutant'; he himsels wa3

“Generalissimus," Mme, Sembrich's
note was one of the commanding offi-

cer's dinner arders,

Questioned about other souvenirs of
the eminent prople whom she had met
in her coreer, Mme, Sembrich pro-
duced her autograph album, which re-
vealad the richest treasure trove of the
kind that ever fell under the eye of
the writer,
second prge of the right royally econ-

strueted hook was a tribute to good
singing from one who was faremost
among Wagner's artistie diseiples

and first among the men whom W agner
wronged—Hans von Biilow.

dered; runs about as follows:

“Una voee poco fa? On the con-
trary, a voice does very much when
tonjoined with that highest perfection
of song which is revealed to- day only
| by the great singsr Marcella Sembrich,
4 giftad and incomparable artist to
| whom is extended homage, the highest
{sdmiration and the profoundast ap-
preciation of her devoted servant,

HANS VON BULOW.

Dappertutto, Febh. 4, 1889,
“Dappertutto” iz the Italian equiva-
'lent of “evarywhers," and containg an
|almest pathstic allusion ta the wan-

derings of Von Bilaw, the artiat, ufterf

the breaking up of his home in |

ane

Singularly enough, on the |

The -in-|
| gcription {8 in Itaiian and, freely ren~;

a Letter

Munich.

uniniatad

*na vocs poes £, the
in need be informed,
is the heginnine of Rosina's epvating
in

oy
OpeTi

Ressinl’s  “Barber  of  Seville,”
which Dv, ven Billow had evidently
iust heard rippling from the throat of
Mme, Sembrich, 1t haunted the memory
of Brahms, oo, whes he camo 1o write
hig name in the ook, for ke tran-
seribos the first four measures of the
melady.  Clarg Sehumann notes the hoe

Rinning of her husband's “Nussbaum,'”
rae of the rems of Semhbrich's sOng re-
¢ Anton Rubinstein recalls Ris
"8pring Sang! ("0 Lenz, wie hist du =0
Lén Delibes
“Lakme,"”
of

nf

tata,

wundersehon
phraze from
the

Vel

notea s

Johann Strauss,
walte

del

his
"Addia

vinn's

heginning
Uty Vrdi,
fram

“Prima-
passato,”
Bruall, the
“Erder

“La Tra lan:

fivst linp of Schumenn’s sopge,

herrlichste von Allen,” with

nean chunged (o the faminine form:
Moritz-Mosckawski, the beminning of
his Fugue for Orchestra, No. 2; Carl
Goldmark. o phrase from his npera,
("The Criclat an the Hourth:” Paderew-
Skl an oncning mensure of o seng from
“Mansn™;  Masscnet. a phrase  {from
“Cendrilla Baint-Saens, one fram

his “Pheyne”; Humperdinck, one from
“Rinipskinder"; Puecini, one from
“Bohéme." Gustav Mahler recalls Sam-
brieh’s singing in “Le Nozze di Figaro,”
by enpving the beginnine of “Deh vient
| non Other musieal
with without musie,
Toteanini,
| Schuch,
cngni,
Alfred
Jaseph
Artot

| his

tavdar! nenies,
are those of
Richard Strauss, Ernest

Carl Reinicke, Szambati, Mas-
Leoncavallo, Herman Gradener,
Giiimfeld, Hienvieh Grinfeld,

donchim,  Kduard  Hanslick,

di Padila and César Cui.

But musicians supply a frac-
tioh of the teibutes, Painters most of
them Russians snd Poles, whose dis-
i sonant, consenant names, could we pro-

o

ol

nounve them, would shatter the trum-
ret of fome, hnve flled pazes with
“ketehos  in water rcolors and ink,

poets have put their praise in couplets
and cquatrains, and novelists, singers
and actors have enined pretty senti-
ments to which they have appende?
their names. We observed the aut.
{graphs of Lenbach, Count Moeltke,
| Iriedrich Bodenstedt, Berthold Auer.

| diseovery of Wagner's esgay have

| days hetweren

taye.
| ¥
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Hombrich's nautograph album, what
must be the pleazures of memory which
their contemplation must call up in
her?

“When time whn steals our years away
Shall steal our pleagures, fton,

| The mem'ry of the past will stay

And half our joys renew.”
But the incidentd attendant on the
not
yvet yielded all their store. We had
‘nntrd for use the paralielism hrtween
the ohmervations of Schroeder-Devri-
ent and Lilli Lehmann, and were think-
ing back on the Metropolitan Opera
1884 and I881 when a
gentleman calleg to let us read n lotter
from Mme, Lehmann which showed how
fondly
thea

(24,1
rignificant
+

her memory was dwelling

game eventful and
The gentleman had received it
n few weoeke agno, and what made it
precious te him was that he who was
only a stage-hand at the Metropolitan

thould have been kept in mind by the

great Isolde and Brinnhilde of that
already distant period, It was =o full
of memories, near and rerdote, that we
{neked his permingion to publish it; and
here it s in its eharacteristie and
original Englizh:

Yhrunewald, Berlin, 28 1 1822
"I:Ir-nr Sir:

“How kind of you to rememhber me
and our great operations with all our
©renl m‘.ata and dear Mr. Seid]l on

the head of oup compagnie Alao p‘.'_ll’
Mr. Habelmann, whao passed |nat year in

New York in a '-r.'ry pnm state of
hicalth, as I wes told, 86 years old. [t
is so very dear of you tn =c Al me so
Kind a letter and with great slire
You see T answer it. 1 am and

singing concerta till lazt April but then
[ got & grippe and since | was nnt on

| the concert stage 2: | had many enlde.

| I hope still to he able to sing here §
| Springtime
| teaching and

But I give lessons. [ am
ang the wnole day lonz,
with my old feelings of artistie pas=ion

Land love.

lall

L And
| them
Bl

L nver

,\I“HL rhnm 15 atill
hers

Mdr'. f'lmlq Autograph Album;

the pro-,

| fatherland and the whole

“Paor Mre. Seidl who i deaf lives
still in Kingston near New York and |
hear abouut her sometimes, Misz Meie.
afinger, if you remember her. 18 livinge
Rere, ang we zee n other uften
Marienne Brandt, mann, Robinson,
passed already. How sad it is to b
liecve, No Desr Mr. I have not
forgntten anvihing and nobody. Mims
Farrar eauld tell you haw wften
wara spraking of all and evary
you know the hrzt haw
all from the highest
boy acquaintod with

we
one

o

tn
us

17 BN our
art.

“I sung VEry
Paris before
Spring—a, B, &
]1r|m. and was very
always,

much here, in
war hrokern
cancerts:  Alsa lere in
husy and r1|u.:"
I got sume invitalions to come
to friends, but think of eur pro:
w.-’rerr.- and the crozsing prices! [ hear
ten by frientds from the other
I very glad to hag
somehndy
hish artistie ¢
How pisd T pm tc
and how thankful 1
noble yeprésentations
ings of German art. Byt

Vienna,
in tha

-;nl frnm
O rem
presenta-
1ave pbeen
#m for
f.n.!
art

those

all
fenls
Haz no
world roun|
is the fatherland of every real art, We
had very bad times duting the way,
Our souls were decply wounded by all
the eruel times, for every one who had
to give his life-~for what? It iz bore
Lter now, but the times do net seem t
b pond: future !noks badly. Dnee
more thay and ! for thea
pountey rica, With kindest
oHrooen §

z

m

v Freat

reznrii
“Vory sincerel vours

“LILL] LEHMAS

Angp.'n (pluﬂrufq

Violinist, Carnegic Hall. thia "!Pﬂ.in;,

and Y inlinie
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Dr. Frank Dossert

of New York and Paris

Ueacher of Edward Johnson, Tenor, and
Edmund Burke, Baritons {recently en-
g?gr:l by Met, Opera Co., New York)
and many nther Operatic Stars,

Di. Doscent
WILL TEACH ALl SUMMER

at hiz New Veo-k Stadios

1205 Carnegie Ha‘l N. Y.

Schmldt

N Y. Ameriean Conrervater,
Hﬂ‘an S.udlo ESI8 ﬂlut 81,

Studie 034
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ﬁVIRGlL

bach, Sudermann, Ludwig  Fulda, |
Conuelin, Adolf Sonnenthal, Mod-
jeska, Adelini Patti, Enrico E‘vruso,‘.
the brothers de Reszke, Paul Lindau, |
Henry Irving, Ellen Terry, Gustav | T

Freytag, Max Klinger, Paul Heysze and |

Mark Twain, The last contributes ai
Int of wordly wige philesophy: *“On|
[ [ the whale, it is betterto deserve honors

and not have them than have them and
I not deserve them.”

If it created amazement and delight
lm 88 merely to look through Mme.
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an ‘\' Tid Bt el
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