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e Interesting Episodes in ~
1e Graphic Arts, New and Qld

Good Work by the Art Directors’ Club;
~  gs an Aid in Campaign Against Modernism
Tiepolo as a Draughtamgn

Advertisi ng

; By Royal Cortissoz
. Paris had an important exhibition of
the works of Prud’hon this summer,
‘and one of the most welcome bits of
naws to be heard sbout our own sea-
son s that this affair is presently to
pe repeated here. The collection will
be diminished in scalo mx_mwhat. ‘hut
it will retain encugh of its original
character to give 8 really adequate
idea of one of the delightfullest paint.
¢ the Napoleonic ers. It is now on
o8 O e America and will be scen at
s m?ﬁwn gallery, beginning
:::.ﬁ,. this mnnth,
Prudhen conquered a place of his
 ows In French art—if “conguered” is
' not too strong 8 word for a man of his
tly beguiling traits. He had in him
the steadyhig instinct of the academi-
¢ian. But even when he painted his
“pndromache” of “The Departing
Hector,” using ldeas of form and com-
position sllied to the classical tradi-
tion of David, he contrived to touch his
soverity with & certain suave roman-
‘lelsm. He designed a “Triumph of
Bomaparte,” placing the lean, young
Nagoleon in an antique car drawn in a
pseudo Roman procession. He liked
te dip into allegory. But his fame .has
eome ultimately to rest upon paint-
{ngs and drawings of lovely feminine
figures, seen against sylvan back-
:grcudl', he began with an academic
gesture, but he ended a type of pure
¢harm. The forthcoming exhibition
will be hiztorical in its nature, a re-
yival of an old minor master, but it
sheuld above &ll things give sheer
_pleasure through the lightness and
slegance of the style embodied in it.
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Art in Advertising

The seven organizations co-operating
i the second annugrl exhibition at the
m Center have been prevented, by |
the very nature of things, from achiev-
ing anything like an harmonious en-
gemble, Their productions are a little
mere than numerous and they are
peattered about on different floors. But
inthe long run one discovers a certain
umity running through the things that
wit. This diversified, even kaleide-
*stgle young. cosmos contains seme
work from which it is possible to draw
definite, and delightful, conclusions.
You get at it by = process of elimina-
tim, There are some of the sotieties
which have comparatively little of in-
terest to say for themselves, The mem-
bers of the Art Alliance, for example,
stsw paintings which are creditable
#ough, but do not rise above an ordi-
mry average. The members of The
ftowawanys likewise do no more than
mark time, and in the exhibition of
the Society of Illustrators the designs
o & few clever men are obscured by
e rather conventiona! performances
of the artists filling most of the space.
A greater vitality steals inte the at-
mosphere when we reach the rTooms
occupied by the American Institute of
Graphic Arts. Printing is here repre-
sented, and much of it is brought up
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EXHIBITION OF

PAINTINGS IN OILS

Studies of
SUNSET, TWILIGHT avd MOONLIGHT

EUGENE V. BREWSTER

at the

WISSES HILL GALLERY
W] Fifth Avenuae, N. X, C.
For Two Weeks, Ipening

, October 16.
ADMISSION FREE

EXHIBITION OF
PHOTOGRAPHIC STUDIES !

(Including Prize Plctures) \

EUGENE V. BREWSTER
BOOKERY ART GALLERY

18 West 47th Street, N, Y. O,

For Two Weeks, Opening

Monday, October 16.
ADMISSION FREE
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George
Luks

is holding an exhibition
of his recent paintings at
the

C. W. Kraushaar
Art Galleries
680 Fifth Avenue

group at the Art Center.

to & high standard.
from the hocks and
private presses,

Judglrig not only

booklets of the
but from the commer-
cial specimens displayed, the art of
printing_in in a healthy condition in
this neighborhood, full of knowledge
and good taste. It is g natural transi-
tion from this part of the show to that
other part, which constitutes the back-
bone of the oceasion, We refer to the
collection of drawings brought together
‘h'.v the Art Directors’ Glub in illustra-
tion of recent developments in artistic
advertising. It invites serious and en-
couraging reflection.

Deploring the ravages of modernism
the other day, in conversation. with an
experienced and wige philosopher, we
were advised by him to look for malu-
tar;f influences in a quarter nominally
having nothing to do with the mattes.
“Ordinary argument must make slow
progress,’” he averred. “But watch the
advertisements, Have you noticed how
free they are from subversive non-
sense? And they are bound to have,
by and large, enormous weight.” The
suggestion drives deep. When eriti-
cism goes against the modernist he
falls back upon an appeal to “the pub-
lie,” as though that judge were infalli-
ble. Well, Buppose we take the mod-
ernist at his word. Suppose we leave
it to “the public” and pause to consider
its state of mind. We live in an in-
dustrial age. The captains of industry
are commonly believed to know what
they are about. They sddress them-
gelves to “the publie” not on RNY eso-
teric program of high erected canons
of taste, but on the bed rock RESUMD-
tion that “the public” is, among other
things, sane, intelligent, existent in an
element of common sense, You may
see one illuminating contribution to
this matter in the show of the Art
Directors' Club,

It is an absolutely representative
thow. Here are the things that Amer-
ica sares abeut, caréd about becauge it
cannot do without them—things like
asutomobiles and socks. They make the
substance of the conversation that
goes on between the advertiser and the
American every day in newspapers and
magazines., Time wes when the adver-
tiser and the managers of the papers
and periodicals in which his product
was described, remained content with a
statement printed in plain type, The
present writer has a vivid recollection
of the trepidation with which the “dis-
play ad"” was first introduced into the
columns of The Tribune yeara ago.
The old tradition of a prudent sim-
plicity had seemed impregnable. The
boldest type we naed was a very mod-
est type indeed. But when richer and
bolder fonts came into use and the con-
trast between them and s fairly gen-
erous area of white paper was appreci-
ated everybody wondered why the im-’
provement had been so long in com-
mending itself to newspaper publish-
ers. From that day on tremendous
strides forward have been made.
terly art has come in, the magazines
have given color its chance, and the ad-
vertisers are exercising an influence
as well ag opening new avenues for the
sale of their goods. Consider what
their designs must mean as they cir-
culate among myriada of readers.
They ean vulgarize or improve current
taste. If they chose to inject modern-
ism inte their stuff they would be
really powerful propagandista for the
movement. ‘Happily they do nothing of
the gort. They are on the side of the
angels and we are glad of it.

There are about 360 drawings in the
Some are, of

course, better than others. Medals

have been awarded to six or seven de-

signs and a number of honorable men-

tions have been bestowed. Frequently
drawings appear on which it would be
\tempting to comment in detail.

But
the essential point to the show is the
general advance for which it stands.

First Exhibition

of the

‘Salons of America’
AUTUMN SALON
ANDERSON GALLERIES
&0th Btrest and Park Avenue
Representative Exhibition of

PAINTINGS
From All Parts of th_Ultiled States

Artista wishing to exhiblt at the “Sprin
Balon' register with the Ha retary, 10
Columbla Helghts, BErooklyn, N .Y., or at
ths desit ut the “Autumn Salon.”

PAINTINGS

from the Estate by

William* M. Chase

FERARGIL
’(‘:GALLERIES

7 Fifth Ave. at 4Dth Et.
UNTIL OCTOBER 28TH

¥ Exhibition ﬁf
- PAINTINGS.

from the estate of the late

EXQ[BITION_H

Recent portraits by
Howard

Chandler Christy

Ociober 16th fe November Tst
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Circles---

Studv for a Composition

e

New

s of Sc

(From the Drawing by Tiepolo)

——

Along with the originals the reprodue-
tions are nearly always hung, The dual
exposition of & new art thus made is
positively execiting. We can imagine
the disparagement flung at these de-
signs by some impatlent commentators.
There are no Forains among them, we
might be told, no Abbeys, no Howard
Pyles. True, no doubt, But there
are any number of competent
draughtsmen, drawing for reproduc-
tion with a shrewd feeling for com-
pogition, form and color, spirited in
their attack upon the fancy of the be-
holder, altogether lively and human in-
preters of what we may call the com-
mercial {ssues of the day. And their
taste, if we may return once more to
that everlasting phase of the subject,
is almost invariably good. Prettiness
of the saccharine order is doubtless
always creeping in. Convention, too,
is prevalent. The husky young colle-
gian, the smiling debutante, are terri-
bly overplayed. But if thers is con-
vention there ia also humor, and every-
where there is decorative aptitude.
Yes, in the fight against modernism
advertising will bear watching. And
the spectacle is worth examination for
its own sake. The artist, the adver-
tiser and the printer are working to-
gether in peace and amity, and with a
high eambition. In fertilizing good
bueiness they are making & centribu-
tion to artistic progress.

Tiepolo as a Draughtsman

In an exhibition rof prints at the
Keppel gallery the etchings of Tiepolo,
Canalettp and Piranesi are hung to-
gether. All three men are good to ses.
The delicate landscapes of Canalétto
come charmingly to remind us, as his
drawings do, that the hard linesr ten-
dency of his Venetian paintings was
not the only string to his how. Pira-
nesi's famous ‘Carceri” are among the
most fascinating monuments of etch-

unerring line and in their almost Rem-
brandtesque play of light and shade.
They are interesting, too, in their large
dramatic significance, These architec-
tural fantasies, romantic as a story by
Poe, have a scenic grandeur beside
which the proudest efforts of our mod-
orn stage heroes look factitious and
tame. . Piranesi had a glorious sense
of scale and a still more potent sensa
of mystery. The “Carceri” have an im-
portant relation to this exhibition. But
it is over Tiepolo that we linger long-
est, -

As Mr, Lols Metcalfe remarks in his
preface to the catalogue, everybody
knows the great eighteenth century
Venctian's decorative works and hardly
anybody knows his etchings. He speaks
justly of the interest residing in their

Isubjeets, but for: the purely msthetic

student there'is s deeper attractiveness
in their technique, It is in curious
eontrast to that of the paintings. Mr.

Motcalle says of Tiepolo’s plates that|

“they’ represent etching in its purest
" That is troe.  His line is light-
d beautlfully bitten. But there is

ng discrepancy between it and
we.

s

ing, They are masterly in their swift, |

may call, for convenience, ‘bis

painted line, That is to eay, In the
decorations Tiepoloe 2mploys an ex-
traordinary bravura, denoting his con-
tours with a full and flowing brush.

There is no hesitancy, no vibration, |

The stroke is magnificently broad and
sure. As a draughtsman using pure
line he is still fuent and always
mayvelously expressive, but never half
g0 sustained in his force. The line
13 short and the touch is very near to
wavering, Look at the drawings or the
etchings and you would never suspect
that they were from the same authori-
tative hand that moved across the ggil-
ings of Venice with such superb virn-
osity.

The purity remains. There is great
beauty in the “Capricei” and the
“Scherzi di Fantasia,” the beauty which
the needle always roegisters when it is
handled with instinetive skil] and Judg-
ment, when the touch is spontaneously

olegant, when the contour of an arm,
the poise of & head, the fall of a drap-
cry 1s indicated with both deftness and
largeness.
the grand operatic air, His fantastic
themes—and sometimes they sre very
fﬂntast{c—posaes_u an unexpected dig-
nity. Just as ‘he could spread his

| antiqua pageant upon the walls of the

Laobia, glving it a romantic—and Vene-
tian—investiture at the oddest vari-
ance with the central spirit of his mo-
tive, and yet carry artistic conviction,
80 he could dabble in the obacurities
of his etched platés and yet achieve
8 high pictorial unity. The exhibition
eppropriately includes the plates of his
son, Domenico, the plates of the celo-
brated “Flight into Egypt” series. They
aro capital examples of eighteenth
century facility and grace. But it is
Giambattista who has the secret of
style.

Current Observations

About Art and Artists

Thers was placed on exhibition yes-
terday at the Anderson galleries a col-
lection whose ownérship is not stated,
one of about three hundred objects
which will be sold next Friday and Sat-
urday afternoons. It includes Ameri-
can glassware, pottery, furniture,
hooked rugs and various other items.

The demolition of the old Bucking-
ham Hotel and other buildings on that
block has caused the remeval of the
familiar print gallery of Kennedy & Co.
That establishment Is now at 693 Fifth
Avenue, just below the St. Regis.

Shortly before his death Hamilton
Easter Field founded a new organiza-
tion known as Salons of America, A
recent announcement made by the ar-
tists associated with him in the ven-
ture states that the society stands for
the open door. “It is the desire of the
present board of directors,” they say,
“‘composed of members from nesrly
every representative group in Amer-
ica, conservative, modern, radical and
‘the rest, that the best talent of every
‘group be included.”” The autumn salon
of 1922 opens at the Anderson galleries
to-morrow night and will continue un-
til November 4.

The first exhibition of American pic-
tures at the Ehrich gallery thi= season
‘is given to groups of three paintings
by each of five men, D. Putnam Brin-
ley, Bernhard Gutmann, H. L, Hiide-
brandt,  Charles  Reiffe] and Carl
Schmitt., Mr, Schmitt's faintly imagi-
native ideas are lost in tasteless color
and a forced styls. Mr. Reiffel’s land-
scapes have a certain realistic energy
and are pleasantly luniinous, but show
no merit in composition. The portraits

‘and ‘the landseape by Mr. Hildebrandt

are commonplace. Mr. Gutmann has
sofe good color in“his “Mpnhegan Isl-
and" and there is. s soft, agreeable
tone in his “Flowers.” The one member

of the company who has something
original to say is Mr. Brinley. There
are light and color to counterbalance
the spottiness of his “Summertime,
Bermuda,"” There is a charming devel-

‘opment of a tapestry motive in “The

King Goes a-Hunting.” There {s some-
thing like quality in his “White Iris,”
an individualized view of the flowers,
& really personal touch. It is the lack
of this last-mentioned virtue that
leaves the exhibition as a whole unin-
teresting.

The Art Students’ League will hold
an exhibition of drawings during the
current week =t ths school, 216 West
Fifty-seventh Street, which will con-
sist of New Yerk, Paris and London
suhqu:s by Thomas H. Donnelly ‘and
George A. Picken. 'The exhibition will
be open 10 &, m. until 10 p. m. daily
excepting Saturday, when iF will close
at b o'clock. i

Announcement is made of an exhi-
bition of oil paintings by Eugene V.
Brewster at the Hill gallery, 607 Fifth
Avenue, commencing to-morrow and
lasting two weeks. Mr, Brewster is an
editor and publisher and member of
the bar, having been once offered.the
nomination for state Attorney Gen-
eral. His work has becn seen befere
at' the Salmagundi Club, and he or-
ganized the Brooklyn Soclety of Artists

‘and the Allied Artists’ Association:

Invitations have been issued by the
Metropolitan Museum of 'Art for the
rivate view of the loan collection of
masterpieces by the New York cabinet-

maker, Duncan Phyfe, which will open |

the exhibition to-morrow afterncon.
Members of the museum and’friends
will be received from 2 o'clock until 6.
Commencing Tuesday and for the re-

Tiepolo never could lose |

re
mainder of the month the exhibition
will be open to the publie.

Owing to the success of the first ex-
hibitfon by the Italian-American Arts
Association, which closed yesterday at
tha Civie Club, it is planned to follow
up with another in the near future, An
even more representative collection of
the work of Italian artists livi iz here
is expected. Xavier J. Barile is the
secretary., F. H. La Guardia is honor-

ary president of the organization and
Attilio Piccirilll is the active head.

The Natlonal Sculpture Society an-
nounces that plans have been made for
an extenglve out-of-door exhibition of
sculpture which will take place next
spring. The courts and sunken gar-
dens on the property of the American
Geographical Society, the Museum of
the American Indian, the Heye founda-
tion, tha American Numismatic So-
ciety and the Americen Academy of
Arts and Letters qn upper Broadway
have been tendered, according to the
announcemant from the Sculpture So-
Selety, through the offer of their
various trustees, All sculptors are re-
quested to participate and to reserve
for the exhibition their works of high-
ent merlt with a view to making it the
most noteworthy event in seulpture
ever held. The installation of exhibits
will begin next March, with the opening
about the middle of April, Sculptors
ara requested, however, to communi-
cate immediately with the committes,
of which . A. Weinman fs chairman,

The seventh annual competition and
exhibition of textile designs under the
direction of the Art Alliance of Amer-
ica will be held from October 23 to
Novemher 11 at the Art Center, 65
East Fifty-sixth Street. The prizes in-
clude one of $300 for the best design
sultakle for a decorative fabric; $175
for the best design for dress silk, and
$100 for & color sketch suitable for
tapestry furniture covering. Members
of the alliance in all parts of the
country are eligible for the compc-
tition,

The Art Alliance also announcea its
forthcoming calendar of exhibitions
as follows: Christmas exhibition, di-
rection New York Sotiety of Crafts-
men and the Art Alliance, November
20 to December 20 (entries by Novem-
ber 14); exhibition of painting and
sculpture, January 8 to January 27
(entries due December 27); exhibition
of graphic arts, February b to March 3
(entries due January 22); exhibition
of hand decorated fabrics, March 12 to
March 81 (entries- due February 28);
exhibitlon of country home crafts, May
14' to June 2 (entries due April 30).

Chicago Institute
Plans Many Big
Winter Art Shows

Thirty-fiith Annual From
November 2 to December
10, Offering $5,600 In
Prizes, to Feature List

The Art Institute of Chicago has an-
nounced the following exhibitions to
take place throughout the winter and
spring: October 1 to November 15—
Etchings and drawings by Jules De
Bruycker; sclected group of drawings
from the Leonora Hall Gurley collec-
tion; etchings by D. Y. Cameron and
James McBey from the Clarence Buck-
ingham collection. C

November—Oriental rugs Ient by
James F. Ballard; drawings and litho-
graphs by Joseph Pennell. November
2 to December 10—Thirty-fifth annual
exhibition of American paintings and
geulpture. November 2 to 19—Thirti-
eth annual exhibition of the Atlan Ce-
Fsamic Club.

December 15 to January 21--Second
retrospective exhibition of the Alumni
Association of the School of the Art
Institute. December and January—
Early Italisn engravings lent by Paul
Sachs. December 15 to January 21—
Annual exhibition of the Chicago chap-
ter of the Wild Flower Preservation
Society of America.

February 1 to March 11—Twenty-
seventh annual exhibltion by artists of
Chicago and vicinity; thirteenth an-
nual exhibition of etchings by the Chi-
cage Society of Etchers, Mar¢ch—French
portrait engravings of the eighteenth
century,

‘March 20 to April 22—Third annual
international exhibition of water col-
ors., May—English mezzotints; annuoal
architectural exhibition; applied arts
exhibition. May 27 to June 1l1—an-
nual exhibition by students in the Art
Institute School.. June—Etchingas by
Alphonse Legros.

The thirty-fifth annual exhibition,
during November will encompass the
various developments of contemporary
American painting. The following
prizes and medals are offered for this
event: Mr, and Mrs. Frank G, Logan
medal with prize of $1,500; the Potter
Palmar gold medal with prize of $1,000;
the Mrs. Keith Spalding prize of $1,000;
the Norman Wait Harris silver medal
with prize of $300; the Mr. and Mrs.
with prize of $300; the Mr. and Mrs,
Augustus 5. Peabody prize of $200; the
Martin B. Cshn prize of 3100 and the
‘Charles 8. Peterson annual purchase
prize of $500 for which this year $1,000
ia available.

Among the invited works will be
Katherine Langhorne Adame's “Ten
o'Clock  Breakfast,” Wayman Adams's
portrait’ of Joseph Pennell, Charles
Hopkinson's portrait of Dr. Charles
W. Eliot, John 8. Sargent's portrait of

sion,” Leon Kroll's “A Day in August,”
Sherry Fry's “Fortuna” and Paul Man-
ship'a “Persian Vase.” !

Decorated leather as applied to mod-
ern furhiture, pancling add other ndes
‘composes an exhibition b
frm of J. Brandt & Sons

the Wal-
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Screen Demands More From

Inability to Use Voiec Is

stacle in Film Work, Says
Marshall Neilan

Stage Actor’s Chief Ob-

L

By Marshall Neilan

Does screen psntomime as an art
compare favorably with the achieve-
ments of the agtor on'the spoken stage?

Frequently we find persons who be-
lieve that motion picture acting is as
child's play compared to acting in the
legitimate theater,

Nothing can be further from the
truth. In fact it is my opinion that
success is more difficult to attaln in mo-
tion pictures than on the spoken stage.

It ia usually the person who knows
nothing of the great demands made
upon the motion picture actor—de-
mands which the legitimate actor does
not have to contend with—that belittles
the achievements of the screen panto-
mimist.

It was not so very long ago when
actors of the spoken drama laughed at
the idea of working in the movies. To-
day there are few stage actors who
have not appeared in plcturss, i be-
lieve that most of these actors will
admit that the motion picturs has
given them something that has en-
hanced their talent, regardless of the
extent of thelr success on the stage.

It is also true that in practically

every instance where actors have
been purely the product of the
motion picture and have had no

early stage experience, they have met
with immediate success on the stage.
Among these artists ars persons who,
had they started their careers in the/
theater, would have attained little suc-
cess in this field. Yet, with the train-
ing that the motion picture has given
them, they have stepped out of the
camera lines and inte the flare of the
footlights with notable suceess.

On the other hand, many of our
greatest stars of the stage have met
with mediocre recognition from the
public on their work before the motion
picture camera. There are dozens of
such truly talented stage players who
after several attempts have given up
the screen forever, while still others
are making a vigorous but nevertheless
fruitless fight to duplicate their stage
success on the screen,

George Barnum, a veteran of the
theater who has for the last half
century been associated with the Spo-
]ken stage, recently decided to investi-
| pate the production of motion pictures.

"Mr. Barnum gave me my start on the
| stage some fiftenn years ago, and has
directed and shaped the careers of a
hundred celebrities of the theater.
It was, therefore, not unusual that
he should call upon me to help
him learn the art of motion picture
production. Himself a stage producer
from the old Belasco theater days in
Los Angeles and a director of success-
ful plays all over the world, Mr. Bar-
num was certainly in a position te
give something to the silent drama.
At my suggestion he started his mo-
tion picture education as an actor. In
“Fools First” and then in “Her Man"

Mr. Barnom brought to the gersen
every trick of the stage, every subtlety
of the vetersn dramstic actor. Yet
after the first few days Mr. Barnum
admitted to me that at times he folt
lost. He, an artist of ffty 'eaﬂn‘
stage experience, ad.nitted there was
much he could learn in the mrt of zct-
ing. 1

The chief obstacle that Mr. Barnum
and every other stage actor encounters
in motion picture work is the absolute
disearding of the power of the voice.
Many times you have seen persens eon
the stage receive roars of laughter
without changing their facial expres-
sions or the position of their bodies. It
was not what they were deoing, but
what they were saying, that caused the
laughter.

Thus in motion pictures the amctor
must immediately give up the greatest
nower that he possesses as an actor—
the use of his voice. Thers are a hun-
dred tricks of the stage that are abse-
lutely denied him. He must go back to
the first principleés of acting, the first
principle of conversation and frem
there start to build.

In short, he must go back o the art
of pantomime: He must study the fun-
damentals of expressing witheut sound
every emotion. He cannet employ
thesa fundamentals themselves, for
that would ‘be antediluvian acting and
would be laughed at. He must modify
these fundamentals and bring them up
to date. Instead of waving his arms
he must resort to the mers Nick of an
eye, a look, & grip, a tenseness of the
muscles in the hands, to eﬁectlﬁly get
over what he is thinking abeut.”

The first principle of conversation—
the sign language—is the basia of the
modern language of the world, the
acreen, Just as the sign language was
universally understoud by the savage,
the Indian, the Esquimau, the Afri-
can in Jdays of the past, so is the
language of the screen understood by
persons in every part of the world to-
day. n

It is for this reason that the screen
has proved a great experiemnce for the
stage actor. Onece the art of sereen
pantomime is mastered the use.of the
voice: merely emphasizes and insures
the greater success of the player on
the stage.

My, Barnum has eaid that ne actor
of the stage will -ever complete his
training and reach his greatest height
until he has learned from the motion
picture what it has to give to the
actor,

This, therefore, resolves itself down
to the fact that it ia easier for the
actor of the screcen to attain success
on the stage than for the actor of the
stage to win fame on the écrleen. 1t
also in my opinion substantiates the
statement that the actor who _\:hins suc-
cess on the sereen does so at the ex-
pense of greater effort and talent than

| the aetor of the legitimate.

Helene Chadwick
Has No Formula to/

Aid in Picture Start

B el |
Helene Chadwick was nibbling dain- |
tily at a melon rose. Some one had
just estimated that more than 2,000
young women had applied for jobs in
the movies with a certain film company
within ths past month. Miss Chad- |
wick, fresh from a pre-view of “The
Sin Flood,” the last picture in which
she played as & “team” with Richard
Dix and which will be the feature at
the Capitol Theater during the week of
October 22, had this to gay:

“You know one offi the most embar-
rassing questions that I am asked, hoth
in my mail and by interviewers, is:
How can one get into motion pictures?
I have made several replies to that
question myself. 1 have had many
more replies than I ever could have
dreamed up put into my mouth by dif-
ferent writers.’ The truth of the matter
is, if you care to know it, I don't
know. i -

“There isn't any formula, so' far as
I can find out, for any one getting into
anything, My own experience couldn’t
help any one. I went from Chadwick,
N. Y, te New York City to satudy
music. I dreamed of being a great
piano player. An artist was intro-
duced to me by a friend, who thought
I would make & fairly good model for
magazine covers. After that my musi-
cal studies were sadly interfered with
by artists who appeared to mgree with
my frieni. 1 was photographed and
painted wontinually,

“One of tlie artists who used me as
a model was Harrison Fisher. Donald
MacKenzie,” whe was making ‘The
Challenge’ at that time (1916) saw &
cover by Mr. Fisher for which I had
been the model, and he sent for me.
He was hardly flattering. - He said he
wanted some one who looked pre-
sentable, but at the same time eould
ride and look like a Western girl. I
said I eould ride. 1 was engaged for
the lead and I played it. S

“Apparently I filled the bill, because

\and then I-went to the Coast. My

cert player I 2m glad that everything
happened just as it did.

| camera.

1 stayed with Pathé for the next two !

years—still trying to fulfill my ambi- ‘ﬂ““

tions by studying music, playing hl;ll,
in-

“T have loved my work before the
And ] have loved the peopla
I have met—real workers. who love
their work, too. Motion pigtures are
criticized adversely a gregt deal by
persons who, so far as I can discover,
do not know very much about them.
“We have to work very hard and put
in wvery full davs, We ars seldom
satisfied with the results wg get, but
we ars always trying to do cur best.
And what else can any one gxpect?
“But it appears plain to me thst I
am @ no position to tell any other
girl a formula for becoming a suc-
cessful actress in pictures. I have
known girls who have worked very
hard and have suffered many hardships
before they sueceeded. And I don't
think they could give any one s pre-
seription for success. It would be ne
more possible for them than it weuld
be for a succezsful lawyer to do tha
same thing in his profession. Thera
is no magic recipe for reaching the
top of the ladder in any line of hu-
man endeavor.

“I do know this, however,” Miss
Chadwick concluded, “that. no . young
woman should take any step for enter-
ing or mdvancing in motion pictures
that she would not take in school
seaching, or the law or any profession.
Her father and mother, particularly

innermost confidence. They shounld
make their plans together. Of course,
if & girl has been aceustomed to sup-
porting herszelf and has proved that
she is able to care for herself, a dif-
ferent problem is presented. Such a
girl, by the fact of her established
self-reliance, could benefit very littls
by the advice of another, £

“One thing T do know, However, and
that is this: no girl witheut funds even
should come to Bllifnmh,l'h‘.'}f: iq
make a career in motien pictures.”

her mother, should always be in hen '

Mg 1 IR

s

“Oliver Twist” will be released in
road show form. This ds’ Juckie




