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for the Playgoer
Claudel the
Mystic and

Diplomat
Author of "The Tiding«

Brought to Mary" I«
B Baffling Prmonality

By Nellie F. Turner
¡tin fmwnor, ¦n-ko >o« liitd far

» it r'nnac*. it o tlaia friend of
dtl, «.»**¦ »' ramier, of

"The Ttdmgs Bronght to Mary" »a

Part., ooe^npanird thr prodnttton t.

rr.nkf.ri, acting ma prompter de luxe.

Paul Claudel i« at much a source of
.»order to hi» friend» as to any strang¬
er who find« Irreconcilable Claudel tat

mystic and Claudel the diplomat. It
' unutusl for a man whost «daily
*»tt tr« not literary to writt poet¬

ry tnd bar« it publi»hed. T'ierre Loti
n.anaged to he a con»ul and at the «»me

.l«n« to write literature. But Pierre

Lot i was preeminently a writer,
.el s»tmt to lirt two separate
¦inetrt and inttnit in each, and

.uccessful. Hi» literary reputation it

toa »teure to need my word, hi» sue-.

cttt In his diplomatic career is Indis¬

putable.
Tht secret seems to 1> in th- com¬

plet« detaehment of His inner and
life. When consul he went

through bis office routine ss system¬
atically as any bureau clerk. Hi« man-

»as matter of fsct. his mind keen, j
crittcsl. He wss to every one who en¬

tered his office tht complete business
mm. I know there it no standard ap¬

pearance for a port, but Claudel least
of all men suggested a remote myitic
soul ta the cssusl acquaintance.
He Is of middlt height, stocky, a

face like a Roman centurion's. He

rave tht imprcsiion while in his office
of s man of great dignity, sure con¬

tact with every day affairs, and a eer-

man-of-the-world air, witty nnd

urbane, pleated th««e vith whom he

had to dttl in th» ctataUi t-si»let.
His eyes arc the k«y t«> the riddle

If anything can be said to reveal some¬

thing that one learns only after year«
of knowing a person. They BBS

brilliant, with a fixed, rat
look. At the back of them is some¬

thing rrniote, guarded, the »p.rit that

come, out only in hi» work, and which

ht conceals tuccetsfully even in his

nal life.
(laudel does not »pesk of himtelf.

that self which is in h>« poems. He

will not even ditcu»» thorn. He was

n Paris when tht "Tidings Brought
to Mary" was produced, and so ísr a»

1 know «lid net tee It.

I.ugne Poe, of the Theatre l'Oevre.,

took the production of "Tat« Tidings".
to Ftankfort-am-Main when Claudel:
was consul there. There wa« more pop¬
ular Interest in the arrival of the

-h piivyer» than there might have !
SaeTi otlitrwi-e. ( laudel was besieged
'or Interview», comments, srlic!«

.Ici had nothing to Bay« I
1 all publicity, would not see the

production of his plsy. He would
nothing to do with kit business

affairs a« author. I.BBB« Poe had to

handle everything for him.
(laudel the mystic, the writer, and

« laudel the man of the worl<i Tbt
latter is always st jour «crvice, ¡uhtle,
courteous, witty and »-harming, the

Japantsa ambatiador, a« one withe»,
but the Claudel who writes is loath to

?.hire tren the finished product. What
he does mutt be dragged fr«-.m him.

Taul Claudel, now In hi» fifty-fifth
r, I« the author of a number of

noetic dramas."The Tidings Brought
to Maty." "The Exchange," "The Ho»-
tage" and other work«. Here is hi»
nlplomatic "who's who": vice-contul in

New nsul in Boston.
1»s)t; Shsnghai. 1694; Foochow, 1H96;
«hevalier Legion d'Honneur. 190!) ;

first secretary of embassy at Peking,
1H04; consul at Titntiln, 1004; consul
at Prague, 1909; consul general at
Prankfort, 1911; Hamburg, 19)3
upon diplomatic mittion to Italy in
1911. Charge de legation. Rio Dt Ja-

k ..¦>, 1918; Minister to Brasil, 1917;
f «ter to Denmark, 1919; Ambassa-

to Japan, 1921.
«

William !>«. Mille to Direct
Screen Version of Grumpy

William Dt Mille has »tarted at the
Lasky studio his Paramount produc¬
tion of "Grumpy," which Clara Be-
ranger adapted from th« stage play
by Horac« Hodge, and T. Wigney Per-
cyval. The cast include» Theodor«
Robert», May McAvoy, Conrad Nagel,
'«»»on Fergu»on, Charle« Ogle, Her-
«ram John», Bernice Frank er-,1
Huntley. "Grumpy" 1« a mystery »tory
which »upplie» Theodore Robert» with
aa unusually effective role, that of
old Grumpy himself.

Most Photographed Girl To
Be Photographed Some More
Jtaa Glrardin, known from coast to

coast «a "the mott photographed girl
m Aaierica,** trill appear in Abbey
Production». Mi»» Girardm*» face »p.

»-« on mort subway and streetcar
advtrtisement» than any other girl

« country. Sht hat poted for
all tht maganre cover illustrators and
» much in demand by national ad¬

vertiser, for her beautiful'head por¬
trait« aaed by them a, an aid in boost-
in*> their products.

At the Hippodrome
Charle» Dillingham will inaugurate
"ew Ye,r, th» ninth of his man-

agvount »f tbt Hippodrome, with two

fa'a atrformancet of "Better Time»."
During the last week mort than It.QQt,
pertoBt taw tht production and tht at-
tentlanc« for tht season approached tht
mill!« mark. -Tbt Story of tbt faa,"
tbt aquatic finale, and Orlando't
Horw« art among tht many featarat]
at* the aaw aaacUdt.

No Need to licarn
Russian to See the
Moscow Art Plavers

a

The U»k of unlocking the enjoy¬
ment of witne»«ing a play in a foieign
language ha» been faced aith charae

..¦ darinc and ingenuity by M«
Ge»t, under whose direction the Mos¬
cow Art Theatre begins its engsgement
In New York at Jol»on's Theater Mon¬

day. January .. Needle»» to say, all of
the play» in the broad repertoire ofth..

famous theater will be given in Rus¬
sian. The problem of making them not

only comprehensible but irre»i»tib!j
compelling lo an audience to whom
Russian is the mo«.t foreign of all for-
eign languages might have overawed
any manager.
Just what Mr. Grst ha» planned and

carried out to overcome thia apparent];,
insuperable obstacle makes a «tory fa«
clnatlng in itself. That itory is
here for the first timo. This same

problem, only il far simpler fans,
faced Mr. Ge»t Wen hr brought
Ballet?'» Chauve-Snutl» to America a

year ago. The Chauve-Souris, too. hss
been given in Russian. Not one in
twenty of it» far-flung and numerous

patron» ha« understood a word of (.hit-
difficult tongue, but that has been no
barrier. True, Balicff's own running

rks on hi» entertainment, delivered
in a mangled but delightfully humor-
mis Kngli«h. have »erved to make es¬

sential points clear. For the re«t, pro¬
gram note», translations of some of
'.he songs, a-d a frank depender.«
the pictorial and pantomimic features
of the rntcrt-iinm» Tit, which know no
limitation« of language, have «erved ti
interpret the matter and the manner
of the Chauve-Soi

(.Di the contrary, the Mo»cow Art
Theater will hava no conférencier, no

BalietT, few flrat aid« in the way of
song and dance. The appeal to the eye
through costumes and scenery will be
a« strong as that of the Chauve
and there will be the appeal of the
pantomime.
But Mr. Ge»t wa« not satisfied with

theie natural advantage». He wirhed
to make sure, and doubly ture, that not
only the larger detail« of the «torie«
of the play» which Stanislavaky and
his arti»t« will give would register
with their audiences, but also all the
inner and more elusive detail« of song,
situation and character. As long ago
as lait April when he frit began ne¬
gotiation« to bring the Moscow Art
Theater to New York. Mr. Gee* laid
out in hi» mind hi» plan of action. Ai
»oon a» he knew what play» would b<
included in the New York repertoir«
he »«eertained the fact that one ol
them had never before been trans
lated into Engli«h and that the re»1
exinted only in inferior translations.
So he engaged Miss Jenny Coran

who had had experience in thia field
to maka entirely new translations o

all the play«. These translation», un
der the editorial supervision of Olive
M. Saylar, he had published in hand«
rocket form for tha u»e of prospac
tive spectator», after the manner o
libretto» at the opera. In order t
make sure that every one would bo pro
tided with theie tranilation«, no mat
ter what their circumiUnees, he ha
placed them on sale at 20c a copj
which is 1rs* than the actual cost e

preparation, printing and publicatior
Realizing that not eviry one woul

have the time to read the«« transi«
lion» in advanee, Mr. Gett I« havin
prepared for the regular theater prt
gram an unusually detailed but ei
treme1y limpie end clarifying synopsi
of «ach play, arene by «cane. Thi
tynopii« will first of all identify eae
of the characters, and then will folio-
them through each act in their variou

jg-revainga a* the «tory of the play nr
When these variou« interpret

ive mean» are taken inte eonsideratio
and when it i« remembered that ever
newspaper will carry ite own Intel
pretatien end «ynopci. there «rill he a
occasion for any spectator ta eat»
plain that Kunian waa net iaeladad I
his high school or college eurrtrulen

Loui'll Sherman Tells
Hou to Apply Une

Pointy, of Villainy
LafrWtll Shernwu«. tligbU*' winded

from hi« trtmttul
sccon«! net of "The Masked Woman."
but. if anything, » trifle more suav.«
than Siitan, lounged gracefully in hi»
famou« fur l*OW« in 1 i

Hg room in '.hi oatcr

and directed at U,e interviewer an

.lrdonic, »atiric »mile »o fleet¬

ing that the reporter thought for s

momcii' that l.e was making a fac« at

somebody behind him.
In a second Mr. .Sherman's fncil«

countenance had resumed its customar'
expre»»ion ai BltaSB« «nd grattfu««
evil. Hut only for a second. Ho <li.
it again. The lapoilatt slouched dowi
in his seat.
"Be cue!, but elegant," ssld Mr

Sherman, adjusting his monocle. "Lif
your e'.-ebrow, thus.while you lift th«
club."

Again that »mile. The chilled mon
oclt fell into the purple folds of th<
gown.
"Be remorseless. After you htve he

trayed them, meet their reproache
with an icy, inscrutable, irritatin
smile.like this"-

He illustrated. It was ten
"When you have them in your pow«

.which takes about five minute«-
hurt their feelings continuously, ht
»uavely, delicately, elegantly. Sen
tiniie them through your monocl
then tell them they are not lookin
well. But smile.
"Sometime«, apropos of nothing, ;c

might suddenly box their eart, hi
never get ruffled, and smile at the
this way. It bewilders them and fa
triguet them tremendously.
"After you have «tolcn their pearlet some hated rival wear them, ai

take her where the victim will b« tu
to «ee you. As her face blanch«
fiv« her a smile- Mephirtopheli»
momentary, exasperating, and pats
With the e:

"Never keep an appointment. A
pe»r, immaculately groomed, a we
lafr. on the »ame day, »t the sar
hour. Be p<-rfrctly at ea»r. The mo

embarratsing the t «uation for her, t
more completely »i.e will bt in yo
power. It inttniifle« panlon.

"Magnificent color» attr»v«t women
bright flowers do bee«. Be most spl«
did with those women whose pass!for you it most hopeless. It i» deliglfully »sU:

Louise Galloway Plays Flapper
Grandma in 'The QÍngiiig Vine'

_^^^

«p <r
A flapper grandmamma, with her

fluffy white hair cut In the newest
French bob, enjoys a lsrge share of
the comrdv honor» in "The Clinging
Vine,'' the new Henry W. Savage mu¬
sical production at the Knickerbocker.! In this comedy of a buiine«» girl's
romance .'.' -ear», the author,
hss made the grandmother almost of
equal importance to the hcroint heraelf.
«.randma is .rally responsible for the
entire plot, which has to do with t
modern American business girl.
This girl, a sort of mixed paint

queen out of Omaha, who took mon
pride in tht dividends her firm de
dared that in the cut of her "good sen"
iceable »u;t." ha» »uccets in buiines»
but not in romance. On a hurrin
butine»» trip Eatt sha visited h«
grandmother, who has been growim
young at the paint queen grows old, an
then a trantformation begins. Grand
mamms turns her charge into a "clinging vine," whose conversation is almot
limited to yet and nay, except that th
sometimes murmureo "Do go on" an
"Aren't you wonderful!" And whil
grandma delightfully wstches the ei
tire male population of the nelghbo
hood lot« their heart« her granddaugl

» her tn extra thrill by puttir
over the thrtwdtst buiineit deal of
brilliant career.
When Mi»» Sears conceived th

bobbed-haired fairy grandma for hi
plot she had a certain actret» definite
in mind for the wat Mi
Louise Galloway, the bedimpled litt
lady who uted to make ma»culint heai
thump as the soubrette of "Way Do»
East." Mora recently the hat bt
appaaring in "mother" rile». She tptlong tetions in "Sinner»," "Th« Lotte
Man," "Her Soldier Boy," "Polly Wl
* Past" tnd 'Tht Gold Digger»,** m<

of the time playing pathetic or emo¬
tional mother« and never having a
ch«nce to display the sparkling comedythat distinguishes her performance in
"The Clinging Vine."

"I'd never i xpeet a manager who had
seen me as one weeping mother after
another to consider me for a
some grandma." Miss Galloway admit¬
ted after her opening performance last
Monday night. "That is, no managet
except Mr. Savage. He rould never see
me even a« a mother. He remembered
me in ingenue day«, and somehow 01
other got the idea that I wai a Petei

"When Zelda Sear« called me up oni
I afternoon last summer and sail
Louise, T want you tc play a grandmi
in a play I've just finished, which is ti
be produced by Mr. Savage,' I «ait
'Oh, Zelda, I'd niore to be anything ii
any play of your», but Mr. Savage can'
see me a« a mother let alone a grand
mother.'

"'He'll aee ycu a» this grandmother
»aid Zelda conf.cently. 'Sha'» youngc
than the «oubrette you ployed in "Wa
Down Eas*
"Of course. I eould hardly wait t

read th« part." rippled Mil« Gallowa
"and when I read it I could hardly wa
to play it. Thi* flapper grandma ht
»uch youth and vivacity the very id«
of her ought to cheer up a lot of pro
pective grandma».

"Brcauie." obierved Miss Gallowi¡ eameitly, "rhe ia not just a prêti «tage portrait. She i« a living, breat
ing, perfectly po««iblr eharar
year« have only added to her eharn
¡because her mird ia young and hapand her heart ia gay. Having play
a good many sad, mournful, materr
role«, you can imagine what a joy it
for me to b!oi«om forth, a genrrati
advanced, a» a blithesome grandma.'

¡Mcille Watson Tries
lo Mahe (.luiraiters
On Steige Heal Persons

To he on the »tage some twentv

and play a great verity of roles,
« like bent those in three recent

plays, would sound like t whacking
«litappointment for Lucille Wstton. But
there can he no real disappointment

it and the Queen of
"The Dragon," that comody of Lady
(Ireg «ry't, at the Karl Carroll Theater,
owns bulging «erapbooks of notleet
signtlizlng her as an outstanding fig¬
ure In nearly every play in which »he
ha« appear^
"Vou mu«t feel your part to really

act it," »ays Mis.» Wat«on. "All emo¬
tion» must be felt ere they can be
expressed. Acting it not something of

¦ric externals, not pantomimic
trickery, but something expressed from
within. At least, that is what I believe
for I am a naturalist. Mut, mark you
I do not mean to just feel without th«
intelligent conception of the character
All acting i« a mental art. Think and
feel the character and the externad
will largely take care of themselves
granting a definite individuality that
will hold attention, to some dtgrtt, ol
it»elf, and granting, too, the essentla'
skill in control of physical vituaüta
tiai which eomes with experience. T<
me a faite intonation is an artltti«.
offense, an impossible happening if on«
is thinking every word and act of one'i
part freahly at if for tht first time.
"While I take a lot of paint wit>

every part that I play," continuel Misi
Watton, "I might almost ssy that
finished ftudying long ago. I mean,
now live each part. When I have a ne«
character to present I read the pla;
and I tiy to analyze jutt what kind o

person the author meant from he
And then 1 try to find out mor

about her from tho way in which othe
character» in the play re .ct to he*
lr other words, ont must tak th

outline of a character and rtai
filling it with personality.

"One of the most difficult things fo
a character actress.and that is whs

e of the traps «he must jesl
ously gusrd hcritlf again»t i» tht dea
level of preienting typtt initetd o
individual parsons. Make for yourstl
a picture, a conception of tht lift o
ttu« character from infancy up to th
beginning of tht action of tht pla»
try to discover her thought», feelinr,
and what »he doet off stage. It a!
throws light on what «he is and wh
sht is It on tht stage."

BalielT Offei »s His
Fourth and L«9Sl
Bill to Neu York

On the occssion of it« 400th per¬

formance in New York, next T!

evening, Balieff'» Chauve-Souris will

give the premier of it» fourth and final

program in thi» country at it» home at

the Century F.oof Theater. I

celebrating the arrival at the fourth

century mark, this gals performance
will serve also to welcome to this

country Constsntin Stanislavsky snd
hi» fellow artists of the Moscow Art

Theater, who are due to arrive the

preceding day from their tour of West¬
ern Europe. Stanislavsky ami hi.-

players, of whom Balicff was one

the founding of Ins Cliauve-Souri« ¡r,

Moscow fifteen years ago, will he pres¬
ent at the Century Roof next Thursday
evening as guest» of honor.
For the farewell program Balicff pro-

're«h examples of the humor,
charm, color, rr,i«!od'.- and fantasy for
which his intimate litt!» pía-hon
became noted in the eleven month« of
it« aojourn in New York, and at the
urgent request of the clientele of the
I'hauve-Souria several of tht« mo»i

popular number« of previous bill« will
be revived, one or two in the form
which fir»t endeared them to the public
and the re*t with ne»v Ming«, new *«.ep«
'and new scenery. Finally, the new bill
will be distinguihed by severa! sur-

n umber».
Tin» program «vill round out the

present season in New York sad ;'t the
clo«e Balieff and hi« company M

turn to Pari».
Firat on the program Brill be "Zar)a

Zaryasjitsa," a Hui«ian «acred legend,
r well known » and

dramatist Sologub,
Basel8)88aT and performed, against
backgrounds by Balieff'» artist, Soudei-
kine. "Porcelaine de Maine," or "The
Swing," will follow in second position,
a new number in Balieff'» »erics of
figurantes coin- to life, with mn

Archangelsk)' and setting« b
At the urgent denu.nd of his I

ers Balieff has restored Use "Pht
the Wooden Soldier«. 'Toi qui con¬

nais," an old, populsr French song, a

genre for which Balieff has manifested
a distinct flare, will follow it, and it in
turn will be aucceeded by the "Tartar
Dance," by Kotchctovsky. The out¬

standing hit of the current bill of the
Chauve-Souris, "Malbrough s'en va-t-en
guerre," will be held over, but will have
the advantage of new figures in its pro¬
cesional. The first half of the pro¬
gram will be brought to a close by
"The Gypsies aid the Black Hu»*ars."
a new number in which the whole com¬

pany will participate, and will include
gypsy and "military aongs not heard
heretofore.
The comic gem of the original pro¬

gram, Tchekhoff's "The Sudden Death
of a Horae; or, th« Greatneis of th»«
Russian Soul," will »tart off the second
half of the program. For contrast it
will he followed by "E L'khnim," the
Volga boat «ong, «ung by a chorus of
the men of the company against a

background designad by Remisoff after
the canvas of the master of modern
Ruidsn painting, Ryepin. "La Soirée
Intime," an old French ballad arranged
by Arehangeliky from the acore of
Weckerlin, will follow, a moment of
combined song and dance.

Baliaff'i geniu* for new and unusual
comic effect» will have free play in the
next number of the program, "Napo¬
leon's Love," « mock-heroic seane from
Bonaparte'» amorous life. It will be
followed by a parody on "II Barbiere
dl Siviglia." in the manner of "La
Grande Opera Italiana" of the original
bill, done with marionettes to the musie
of Rossini, as arranged by Arrhangeltky
in costumes and againat setting» de¬
signed by Soudekin». "Alaverdi," or

"Scenes From Life In the Caucasus,"
danced to music from Rubinstein's
"Demon" and other aourees of Russian
melody, will reveal the art of Remisoff
and enlist sll the men of the company.
The concluding number of the new bill
will be "Kamarinskaya," in which
Kotchctovsky will give a characteristic
Ru»«ian dance with the assistance of
s typical Raulen chora».

Ben-Ami Sad
As Krcisler of
A Century Ago

Hin Mra of Hravfi, |Own Your Ohi, \\m¿mU Plil«, M \,m -aj....
Ami fear, that won<l«r » -.minds of the audience» »h, yj-, ?*tranaformation »cene» in »uWwJ*'"Johannes K renier," mutt $.,.. ¿|' ft>,m the them», tk,

*
.»"'. li Uld probaV. v

**
riKht '»«ti,darkened the«'er ,nd suddenly ¿!brightly lighted p.in up (n ^J»with re«) peopi, /lk# «^j^lefttUS
without wondering hew It n dama
Then, in «Ur a>

ptirt to be in two plK«, ,. .«,. ¿£
Kigataa

never claimed aaa po«»lb!«--Ui'^h" laatt through th« tir «at* aJajH
RobH i, ki, ¿g,flotti btf«

tait1 Bea-Aai
from out th« fold» of t fat

«¦ "full of trick« «aTtaa
.peetator», tpptr«

W«B CSS
¡* ra»n «a icene when

BSBtisf from t leap tt
from lower left*

n ttked Bait
ht thought of the poiiibilitle« 0f t

Broadwty the star .ppetrH

- g runt," »ait
They are a mtnact to trt:

¦tt i

plays It with
ising what he [a doirrg. Ho»
hear an actor say, 'Whtt lock I hart

".«in tht itme play
¡I going strong" No mas «rko

talks that way cares for tetirg really.
I
« ike to hsrc «sly

short wai siked.
not more than t

for any one .1 ttts4
incon« n viewed from tt«

.' hatten tt ail
that v at! Ml 1» a trgtt-

gl t produce pity» fer
a few week» and have them ever is-

new. Thst i» ay ttattf
n!"

When it *»as «uggeited to Bes-iai
If a very Uunttttg

,/:c aift
enjoy hearing something about hia,k

¡eve» RM Bit
btcautt he d<B«ttt

know anything about me. It i ha-

of happing endiig», Ben-Aai njUtd'
"There are no ending». When wa tt

whst wt really Bean

ia that the way haa bear tavad t
B happy b«,.

Ben > :a»n«ito«Bt ia«l
jllbapp «f«pl« «»a» »ty
that t' »' ¦« «..f

happ; »ppy«
.- «

Erteile Winwood
Does Not (ure to

Travel in Circle«
1 in glad you came to »ee

¦.wood in her drct»mg rttB

l.ge Theater t«

v removed all trace« of
P»ed Poppy" and prepared to be hcrttlf
again. A tea party for two mat wall-

U| u«, but tht tddtd. "I list

Now, this wts something
She doesn't «M for vary

nit and the doean't t ¡I tat»

¦Boat it. ns a rule, even when e «Jtt*.
tnd. at a matter tf

fact, that is why we like htr. BtrttH

«' difficult.
«Of course," »ht »sld, is tit: attrtt-

itish voice of hers, wttt *» <.*-»

"I am that way, to«. Th* «.?
Börse» I ever csred to rids itr» .«¦...

who didVt like the atddlt; tt« tnV

men I ever cart for art ¦»»»» «-."^
rou know how it It, «tBl't J«-

To which w« «replied: 'Yet. IstWt .'»

like that, itn't it-jutt like thstr
s« Winwood leU yot» *W -*r

five minute.«, make th« ».¦»* et '*' ÍW
»he is alwayt flying strsy .*» .* "*

nt at toon ts tht eurttin |«t»
s on tht last act. It ws» jolt . '

usual thit time. "I'll talk »silt -

dreas." »he »aid. "I'm running s«r

to tea, and the hand»omeat ma *

York it waiting for »«« -V1
tow."
"How can that be when ht Is .-».'

¡ng for us at tht foot tf »¦«"¦'T
«talrt wt have Just climbed tt T"*
drestlng room?'' ^

"Call him up and have thi» ss4*J
once for all." taid Mit« Wlnttt«**» f**
when "the handaomeat man" *****
nt the top of tht ttairt the »t^i.,f. "

ically, "You win," and then t«»*-
hjve teen you on tht tcrte» ta* «T
tr«? a very fine actor. Why do T**J"
go on tht stage? Do you lib .** j*f¿

isn't Belt Lugoal a tOOsOw**
Apaehc V

and «o art you." rtf««*'*
»meat man. "Your laat *ttt*\

one of tht mott beautiful thing« 1 M

teen on the stage."
"Ah!" tlghed Miss Winsrt«»«- ?

pily. "May neaven blttt you tot**"
word». It It hard, but I cart oaly »**

difficult partt-a différant sort ««*»
eea»«¿n. Just to keep on pitying .«.*
self ia not being an actress."
"Well, you are an actrtts-a letlos«.

a scintillating one," wt ataured ***
«r aball wt ftrf«» T**

in 'Too Mtny Hu.banda.' K«rtw '. -***
of all for you. But, of court«. Jr**»
wtrt Inimitable in 'Madamt Pi«"«
And than there wt« that dainty thing

you did in Armande «ht *.»

ealltd, waan't thtt And thtrt wat'Tbt
Clrclt.'" i U'


