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' J T Sy Nouumonllnon art 'rf:n. anka 10 i nrntl\eliun of Al ce mol'u Islte nile orlul ‘m - ¥
i ’ With the museumis of the d':“ do:.'h.:: phonse he finally came gmtmor vaEL DTLLEACH Ay nr ITII?I! Woerss With Spring Debiltty,

rwmn | A0d archwolgy of Greecs and Italy than the at _Bouth q.nllnmon Juring, his sy -.nrm.nlad hrongs cal The Mareh of -
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: England is not famous for statunries. In the riomphe de Bl \nn"nn rnnmlttnlr.llfc- Mulptnr ot i.n Ikputable eloganoe, His busts B\ lifw, how snarvating 4o your

i | The Beai-known Works of the Moat Bal- | op 010 of northern Europe we find only one ining feare of Blanani: in 1446, projeotfor | a m aiway d:;{g;nu ang his > Danscuse B feslinm, how exbansung w0
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rnonumont and for the monument of the Place

ths averags cfitie who eommanda s foollsh
vooabulary of vain technicity applicable ton
plcture lasllent in presonce of a atatus, The
seulptor enjoya all norta of ndvantages over
the painter. In the lirst plaes. tha seulptor's
art (s not lucrative, no that while we cou'd
mention a scors of raediocrs ploture makers
who have horees and carrinces nnd gorgeous
houses. we can hardly recall half n dozen soulp-
tors who have attained easy elroumstances,
thanks to decorative works or to ths commere
olal turningto acoountof their creationa In the
brones reductions by Barbu'dienne, Thifbans,
Blot-Desanville, o, Veryoltena soniptorwho
receives an order for a group has to add money
fiom his own prirse to complete it. and there
is mo examweration in saying that in many

mearable Images of man and woman carved Ia
stone and In wood, the mutiiated remnants of
which stll command our admiration In the

de In Hepublinua, 1lia project for _the Iatter
hia bovn exaciitad for the Place du Trope, nnd
forms an immenss and Imnposlng mass in
wlich we ree thy genius of Libarty rfﬂln on.a
rhnriot drawn by two llons, with o slde
gnnn reprerentiog Justics und. nhor and
l]in- the c:lmrlmi & Ngure of Alundance,
Dalit's Intes: nelilevoment I8 the Delneroix
opnument in the Luxembourg Garden. Dalou
s & short, Insigulfioant-looking man, vary sim-
plein manner and appeurance, It s curlmu
lt'd un{mportant o note that the most distl
she l'rl-neh sauljtors ol the aro n l
omon Rodin, Merce Iﬁ Falguime, Dnlou is
th uulptor most talked about after Nodin.
MPT, JEAN—A ul‘nnr of sevarnl pretty 51-
le Oﬁfll figures, ' Diana.' n,"” "Bk
John." the latter in the Luxambourae.
escA, EpsoNp—Author of 1he vigorous
marhle groups, " On_ Vellla” (Hulon 1x8A),
** Havanche'' (Snlon 1888), * Chasseur d*Alglea”
(Balon 1681),

TIRED OUT.

you have no ambition
do any anything and have & great senss of waasl.
ness fesl dragred out and are Indescribadly mis
arable

Jost se anrely a8 you have thess feslinm Junt e
surely will Dr. Greene's Nervara enre you,
It |s the great strengihener of nervs and body, s purely
vegelable and harmiess, and drugeists sall it for 91,

Dunoia, Pavr—Has had a glorlousn onrser

] oases the model earna more than *he artist, and honors of all kinds, member of the Instl-

Thus the pouiptor is a truly privileged erea- tute 1870, Commander of the Leglon of Honor
ftare; the plcture dealors do mot disturb his ls,“ dh“‘?"}:mmﬁ JaGImorenaND longer
tranquillity. the amateurs never fatigue his ?nf:u:_r‘h“ "?‘;l"u' ucn:m-aountl. Iore:ntm" in
| @oor bell, and the money that he possssses 1a o Lgl.‘mtg\.l.lr'%mbuu n;nn.gll mtg:“{n::‘r
so small In quantity that he is despised equal- P8 O by ars {
| I7 by plekposket and by bankers. w“” (paaeny, Lopanity.l Al aed
Belnx destined to relative poverty the seulp- nalnn n: modern French sculpture.
[ for eannot bs suspectiad of an (ntarested love
of hisart. He loven his art iruly. and in this
1 paasion be finds his sompensation. Now the
art of sculotare is of long and diMeult soquire-

meat, of laborious practice, and of pitilesaly,
sxaoting realization. Trickery and shirking

Y AM RO WEAK AND NEAVOUS™

=My wife had poer bleod Was weak, Bervona debilh
tated and half crasy. Bhe had femals weaknem aad
her kidneys were vory bad. Dr. Greens's Mervars has
completely cured har, Bhe thaaks Geod that
bsonght her Dr, Greens's Nervara,

“N. R KING, Danvers, Masa "

= Dr. Or the eful specialist in euring all
forma of mervous and chromle dissasss, 55 Weet 141k
s, Naw York, can be oensuited frea parsenally or by
lettar. Call or write him about your cass, of send feg
aymptom blank (o ALl sulk and & |stter fally explais.
ing vour dissnss will be returned fres.

YOUNO MOEART lnronu}-u:ml.

TaoMmas, GABRIEL JULBs— :;, o Bome,
B48; member of the Inatitute, 1875: lntoun
nvln; the usan onou:nll distinotions: »

maker of omolnl Inuu and statues of unim-
Demhnhle excelle
N, JEAN hlll

LD .vr.a—r—"

g od the m-dan! honor
at the Bl]on of J.HHB lur is group

THE FIRST FUNKBAL—BARRIAS, fAveunie .
el le Paralytique.
! and with the requirements of the artistls n-u:lort{nll by sane forelgn to :’&% he has eue. md‘l'l‘;:g ;‘.‘!&lu:m-—a cl"flrs :Jrurgfl oTtlg.l::.l LOBSTERS AND CRABS
| bronre trade, are (he resources from which Eglo:aal auho?:lil:?n?ig:l o?a.q.-u{ olnts uf the (1885), “Algerine ﬁon (18531, and " Wounded | Emteresting l'utllh-ultctuumm
the modern Frenoh sculptor derives his means | jafancelsss snrth. nota.ly the Bailort Lion and oness' (1885), are flne works. Carry Thoir Jaws at Arm’s Longth,
of existence and his ralson d'dtre. Forelgn berty at the entranes of the harbor of Prom tAs Washington.Ban .

Above we have thirty namea. By stricter
elimination we might reduce the thirty mamea
to five, and with a little indnlgence we may ex-
tend the list to a hundred; but, perhapa, I
have sald enough toshow that eculpture (s a
flourishing art in France, and that {ts mastera
are numerous and brilliant enousgh to assure
the glory and prusperity of thelr art for many
years to come. Tunxopong CHILD,

aw Ln-!-'. The power/ul have recognized his
misgulded weniius by creating him sucoeasivaly
Chevuljor of ths Leglon of Hooor In 18685,
ofMoer in 1882, apd Commander In 1538,

BouckrRr, ALFRED—Ubtained his firat Em]al

countries also utllize to a considerable extent
French talent. Even North America has found
it expedlent to appeal to MAL Marclé and Fal-
gulire to maks the great Lafayette monument atthe Balon tn 1874, 10 1641 the Prix fdu Salon.
for WAshington,  seralconsiderattons, Giren | LAt A, medil foF o ainifat
N 1} A
thl‘:l.r.l:?:: n‘l’ln‘l:::lrllk‘::n:! :n afforded ‘b: E“ brz'“‘ bf'rulnrlmd by reducifons which may
modern Franch sculpture, {t may be of interest he sren in all the shops, from Moscow to Lime

A vigorous ronlistio talont ol very Intsoss
to nots briefly the most aminent names and to | material obssrvation,

* Onoes npon & time,"” said An expert In mat.
tors crustacenu, '’ there re crabd and lob-
sters in exlatence for which tlis modern fsher-
mun would have gone a-hunting with the must
nnnmvnd weapons and eaution, Fur enmbln

in times antadiluvian there wus a obnlax
whioh had nbndr aight rur. lour 1:::[ ooul
ntretch twelve fest with fis formidable armm
Positiva knowledme of this ginot of long ago 1s
oconveyed by geologicnl ressarch. It muw
have contalned meat nannl:ito make & ral

GILLIATT CAUVGHT BY AN OCTOFUS—CARLIER,

museunms of the Louvre and of Cluny. From
time {mmemorial there have been French
soulptors, and these soulptors have held that

it — regiment of ml n those dayas o
recall the ohief works on which the fame ot | UAIN. AtuvkTe—Bora 1822 pupll of Nude, 2:;; o everything grew to snormous dimen-
| 12y morsnare o 106 acbl 11 S0 | s one s basd. Ao oer dar 1 davotod | LG BRSPS e pror or 4 sesvrires Momasy | GiSSRIE TG S ik
the M(ddle Ages came thoss of the Henals- :‘T‘:'g:a?;" 2’;0::"2;:[;:;]?:].”:::;“;?' g“:]t'ni'gaﬂ!';?;‘2‘5{1‘}3’[:":”‘&;35 anEas oXan: To Make Her Lovers Kill the Csar—Mer | from the Treasury bulldl i Jothe lnltol. Ins
] sance. Jean Goujon and Germaln Plion. who 35 Be: dlamtssed 1n a 16w [TH0E. sr%hu two I{mmouu hroPtre;hlnithg ;nlltl‘:rrl:a rn::uu -:l';;m‘:.':;-uo;ullx-- 1:11« of gtt‘i_::guf:e'n‘::tun partl ou tnou of
' y aardens, nocaros Aattacke. ¥y a Btol the o rently.
i ;‘;’;“;:?::;:th:S‘;;ﬁ%:“;:;‘,::ﬂfg: To-day we must bs content to catalogue A | (Salon 1882) and " Famliiy of Tigera" (Nalon i w; ol y "“20:{.! LW ;"&-::&':Ja"}'m" ‘?‘tnxl'-
il 4 ¥ . 8 numbaer of men whoss personality Is doubtless | 187311 both very spirited and decorative grouns 8. P Prom thwz.—mh St it omc“ P g T vty pLosans he
11 fon Camerl, and all the abundant and grace- T. PRTERSBURG, Fe o authentio me-

and l. Nne aijgun of o~ Livn and un Ostrich" in

less complex and ourfous than that of Rodin, ll.m uxo

4 sters are hatched from eggs, resem upon
ful geniuses of the eighteenth century, urg gardons, count lias yet boan given of the iate polisioal | TISIR nothing ro mnchuu the ani ‘llo?i?-

Sl "i

t ot less interesting though BLIER, JoskPH—"L'Avengle et 1a Parnly- trinl—or rather condematlon—of llussinn NI-
! E after which the glorlous traditions were con- :Ihﬂoo::n‘:l?hﬂ': I? in rarullnlr mon‘eomn:'- tiquu Saion, 1883, and ** Gil IlEttCaultm. by tho hilists for high tremsous: for teisl, in the Eng- | Shown by the microseope in ‘dﬂ"'ﬂf diteh
. e - t. tinued In our own century by Rude, Barve, hensible to the nnorﬁl publie. Paal Dubols ?ql;!gnu‘l: r!!uro nt Tﬁllnr: o!lhtiha Mlmt !‘ll%n. tlrl:innaa |:I|I the wo ‘h?t” Irmh%am I}mﬂ rrlﬂ!.'t;J heog:.n'ellm nl;-:tnn '1?."}.'.:";..‘";" t=:1
t UVENIR—MERCT " 880, attracied attention to B8 acuiplor who JOAN OF ARC—CARDONNIER Jllﬂ along conversation w one of the ure -
! i snd Carpeaux. From the beginning of Frenoh Falguldre, Merci¢, Fremist, Dalon, Chapu, Er- | bas grest power of dramatio expression. like & butterily. nl“ the caze of the crab the "

dignitaries who playe. the part of Judke. .g:rr
and counsel for the Crown durlng tbe brie
coremony which began Ly nccusation, was
continted by voluntnry conl and
in uandlntrl?utlon h; l!tll'hllth Fik d
ringleador of the f'onw ratora, And now
tho ehlel of the ]:Il' sunern, [s—ns |8 freanently m the eggs of ihﬂ lobster hatahed
1 cise in Russinn polities—a woman: in th % | creatures not In the least resembling thelr
{nstance a woman of excellent edueation. of Fl"Ml"'"“l" lows “l“"lm with feath N
fron will. of ravishing buauty, and ol un- | like locomotive orzans near the surface of

are imposaible; there is no fllusion in senlp-
ture ga there s in painting ; a statue or a group
must be more perfect than perfeotion iteslf. for
ob all sides and from all points of view the
lines and the silhoustte must be happr. well
balanoced. harmonlous. and true: furthermore
the statue or group must stand fArmly. for the

history we find soulptors, and there has never
been aven momsntary eclipse of the national
plastic genius, although all the epochs of
seulpture have not bean squally glorlous
When we make an effort. if mesdful, to overs
come unreasoning admiration of the past. and
when we seek to put ourselves in the calm,

Famvrer, Exnuaxvern—Tuapll of Ruds, a man
of most fertlle genlus and prodigious skill. I
Baryve had not wvracedod him, Fresmlst would
bhave ranked u? the greatest *' antmallier” of
moderu times. Hut helsmorathan an” anima-
llor. Hia " Porte-Falot” and his " Jennna

d’Aro” ara admirable combioatlons of the
human figure and the anlmal B an ol
the stotio Age Birnegling \\ltlll o Beor” nnd his

clustors are attached h nnl the animal
atu'unl--n' while with t l% ter they hocoml
fastoned to the tall, wblnh lr ita [anning mo=
tion, inoreases the stream of oxygoenated al
through and umong the ova

‘ laws of statios allow no joking. It takes ten | reasommble, and reapeciful state of mind which gront group of u Gauvon gorllla rying nll'n daunied eour , AWoman In many respects | Water. At the end of six weeks they develo p
| yoars of study and eflort to make & pasasbie | ia that of the seulptor in the presence of natare e e Lo matio o heacalon wiiloh | Sihorior to the seleyrated Hophia Porovaky. ( leke, unless as Ie ﬂ:&jria"f?'“l" y have
soul of o POren i m - )
ptor; and, thanks to the lensth and se- nature, the only model and the only eri- arye ncver achleved In human fgurel mm':i l;ﬁ:'.‘?mnag slo ":,.( H:¥ L]L.':,:é,..dnu{. enemies. becoming thereupon nnl oblun
verity of the apprenticeship, the weak of will | terlon—we shall not ba disposed to concelve a Fromlet's kroups of dogs. cats, Lorses. and | ¥5 hur unsympathetio Jugees; and narrated it | familiar shaps. Having reached Ill
d and of talent soon abandon the struggle, sod | gmall opinion of contemporary Fremch seulp- ﬂlh'l'l' animals nre ﬂllenl admirable beyond all | [ & most calm, unimpasaloned, objective way, | &rowih, t e, youn Inhmn JE
thoss who aln have surely prolound and On th t hall be astonished pEtae: 09 1;“'““' on 'll?t his p thctign which the most impartial of historiana mi anl “"f"h 8 & to the bmmn- l:nn'n
B e ot b o e Os (e woataars; myabal] e saienished Fae Saen ot ey aver-abunliat afd thagie | waifenys 28he "wEb's Yoworn'y Vet i | ey pesk bicl sidoos 1o roiact e
| e number of exoellent works ne y M s Pale
i fts exigencies, and the will and patience to | At the Universal Exhibition of 1889 fu the de- sadly eammlorgllL Na\m:thmnnl Fliemlaf re- ltfamom.. outside of which ,F“" ure noilgl. b. ﬂrlt oxmrlmanulntha ld nptati n
i sesk beauty without either the applauss of the 272 soulpt [SiRaaRE ol (D8 S\LONERsL IARIONHIYS A TS Jmen 1o mandet at wrge. Her parents lnnwlod-in D this sublect to he arti ul
: esnnial section alone, ptors were n aontemporary Fronoh soul Dmto. Ly t given her the best educatl nthutwuloboh Mi ﬂﬂﬂ obaters were m
1 world or the flattery of society. Thisfsctex- | able to exhibit an ensembls of some sculpterof all whose work Is most v I under the upfavorabls publle and privats condj- sea water that was eh
plains why, with the excention of the busts | 600 oholoe works & exeouted within the FALGUIERE, JEAN ALEXANDLE J“"RP“—Pﬂ 11006 1n whirh their 1of was cust, Natural apti- | daily. "Even nnder thess primitive condit
with which the t: aks their début. & very de Ro .11859 Member of the Institute, mn tudt. and the o preaalou that stimuliates w .n e newly hnh.—hadl thrived and arew to
| : whie o tyros make thelr onrecr full of honors; admirable artist. This oes not erush, effected Lhe l.“; uud inti of sowne size and T-h!' Aoy ous who desires
1 bad work of soulptars is rare. seujptor's rn ntation began with the * Viotor nphlu Gunabur; of Je& to rear lobsters hr ha plish the

8 became & .f %
(1]

at the Cock Ixht." now in the Lnxembourg. ym“.o“h, ule. After hav seping tlge spawn-

graduated

Another point to be noticed in connection wrpou most quloklr n

His most recent works are * Diaua.'’ the females in suitable ndl u.n s
with soulptare {athat the traditions of the art ' Nymphe (hasseresse.” and * Juno,® the e‘éﬁ?:,‘}gﬁ‘““gﬁ'.‘.‘hﬁ't L]‘J‘:n ?,'E}?ﬁ"ﬂ.?:’".‘;“..‘,’ﬂ?ﬁﬂ until the young ‘:%fl. out. lﬁl
baversmained stable, chiefly because soulpture Lafayaite Monument for Washingtos, with | gha re uunt?unnu:e of Fatherland. nnd went | animals on & larie scale, bowsver. t'o d
does not lend itself to the oaprices and fantastio five cologanl flaures. tho magnillcent moBu- | nbroad to breathe tho bracing sir of fresdom. | best to scparate the egas from (he Jobster

ment of Admiral Courbot, the two lalter works and spread them upon trays, nllotlnt the

 Shetcien which bave distarbed modern palnt- executed with his pupil, Mercld. b 9,'}3,',‘ aved ‘afﬂl'°é1“o°:illﬂ';:{°?:t:nf ‘perfoct | waler to perooiate among them. dons
i ing from Delacroix and Gérleault down to f:.““m °r1"1“"1‘ Qo ; (?d?adl revenge, ‘"mln ::gltllmt.u'l::;gﬂl %S.Bl .5 l.b wEl‘I“IE' th:nl:-;h
Besnard and Carridre in onr own days. ns B0AT0E t.a parallel In history. It waain . -
| o sttompt Lias besn mado to restors or resus- Lu;::rdl;l to wo that she meditated and wnﬁouoluadﬂur;}::oad:[l‘t hen Iot\a;h:l;:.h" the

same suocess should not e ohi;inod with lub-

ters as has been achleved with salmon.which

ave been mad » 10 KWArm ‘once more by myri-

ads in atreams dor-omllnl&a.l g iﬁo dent tlehe

fog. Already the lobaters on the North Auantle

coast are rapldly vaon'shing ula unless meas-
noply

over t awron'fl lunlctad by Rursia,
until at last ahe hatohe

& means sho lnundu!
to llbllll it waro tu the ful
theend in vlaw. HSha resolved to gather to-
gether a splect band of young men. and, daz-
zling them by thie almost irresistible charms of

| gitate sculpturs, beecauss there has been no in-
terruption in the chaln of the art since the
middie ages. Sculpture |a & pational French

omplor in order
ne lbumlngblc s

LION AND OSTRICT (Bronze)—CAIN. or beauty, to administer to ench, nnknown to | lires are soon taken for 8 thelr plae

the other, a snlemn oath bludlhnglhim 1o do her ?e’ft."tw;i:‘nlum?rn ;‘I':I:.:he h. :nltllt?o'l

nest Christophe, Barrias, to mention only & |  cuary, Hewni—Prix do Rome, 1353; Medale H:t’la.l:‘. fathe pianner fxed by Ber She was | Practicatio o tirn om J[‘, daplete
fow well-established reputations, would alone | of Honor, 1875 and 1877; memher of the Insti- detormined that. if one [otled, another shonld rounds mauy millions 0 vou abaters year-
suffice tc sustain the glory of thelr country, | bute. 1880, A.l'““'"l career, full of success and place, and still another afier him, un- [r a8 8U0D N8 Proper plints rurt 8 objeot bave
But how many othera are there? Pro- | ami: Chapu 1s the favorito sculptor of il at last the foul decd shouid bedope. The | beeu eatablished, (ne thing in fuvor of lob-

offioial busts. funeral monuments, and com- ster ralsing, ns to cheapness, In that they pre-

o
talent has qualltiea

, 10, unl be stroek o
Govding by aichubotiosl orler hors are | Bepcibice staites, s Lalsn a0 ainliss 8 o lid SPElir ks e sitmd | BEBAR g peclly Secunpagts, acd i
. | of the towns. now thrown wway,
the most eminent both of the young fealing which enable him to excel in funereal :rl.::. o Elo“‘h?: ntml:hurt#o h:r'u’men;u dl.i'l.1! o B P By AR el

snd ot the old living senlptors, with a
mention of thelr best known work and an oo-
casfonal Lint as to tho standing they have In
the opinion of thelr colleaguer, These hints I
have formulated with something of the vio-
lence that characterizes Parisian judgment In
artlstio matters, But this violenoce s only a

monuments, Wiiness Lia fine flzure for the
monument of Daniel Btern. his " Jouneans” for
the mn nmentof Henrl Ilegnault, his siatue
of the Jnonemo! Orleans In the mortuary
chapel of Dreux—all throe graceful. touching,
and imyresslve, Tho llegnault monument, ko
‘harmlugl! conceivod, will remalu one of the
memorable inventions of modern art

slur hntaharlos
.url AD esporial lomoy,

‘For the p rér.ouor & lobster farm recky
ground shoul chosen, becauss that Is th(-lr
natural haunt and there they fnd suitabe
placen to hide. Inasmuch as they (o not walk
sbrond very much, but are sddic ed rather to
adoptis home and keep if. except when makiog
excur-loos In search of food, the water farmer

culty In ultnmunc i suffloient nummber of ﬁfliﬂlﬂ s eatesmed by lob-
love-sick young ltussians who were amitten hy
nutymatﬁgrm. or mode enthusiastio Ly

er sloquencs. Ehe sucriteal without besita-
tion or regret all that a pure woman holds
dearest in life in order to maintain her hold
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