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Tolstoi's Tlewa of Art.
Messrs. T. T. Crowell A Co. have publlshod a

praiseworthy English translation of th book
entitled HTlaf r(. br Count I.ro ToistoI.
Ihl work the author himself considers on ot
hi most Important contributions to oontempo- -
rary thought, lis has been employed upen tb
subject for fifteen years, by whloh h means
that ha began to write upon It fifteen years
ago. thinking that he should be able to eoeom- -
pllah It without a break. It proved, however.
that hie views upon the matter were so far
from clear that he could not. for a lone time,
arraugo them In a satisfactory way. When th
book was finally flnlslioJ. It was published In

J nussla, but was so mutilated by the tensor
(jH1 that the author requests all who are interested

in bis tdoaa of art to judge ot them only by
J the present English translation, whloh has

beon revised by hltn. We may say at onoe that
the purpose ot the work Is to demolish the

J theory of art for art, the theory that th ex--
eluslvo aim ot art Is to please and that all art
Illegitimate vylilch la effective-fo- r the purpose
of producing beauty. Theglstot the eisay will
be found In chapters III., IV. and V., the first
two of which contain a summary and criticism
of the vnrtous (csthetlo theories and definitions,
whllo the third sets forth the author's own

) definition of art. Especially interesting, also,
Is the final chapter, the twentieth, In which an
Attempt is mads to trace the eenneotlon bo- -
tween solenoe nnd art, and the thesis la maln- -
talned that science should deal with the great
problems ot human lite, and thus serve as a
basis for artistic delineations of the right kind.

1 x

I jf Tolstoi does not deem ft worth while to quote
ijj 1 K the definitions ot beauty attributed to the en--

electa Socrates, Plato, Aristotle, Ao down to
S , riotlnus because. In roallty. the ancients had

'. not that conception of beautysharplyseparated
I , from goodness whloh forms the basis and aim

I of nsalhetlcs In our tlmo, ToaOreek.lt a thine
B ) ft was beautiful. It was good, and If It was good, it
S

' was beautiful: that was, at least, the prevail- -
, leg attitude of the Hellenic mind. Our author.

therefore, beulns with Baum carton (171-170-

fc according to whom tho objeot of logical knOwl-- $

edge is truth, tho object ot msthettcs, that Is.
j sensuous knowledge. Is beauty. Beauty is tho
i, !5 porfeot recognized through the senses. It Is
B also defined by Unumgarten as a oorra-- F

St spondence, that is. an order of the parts In their
" I mutual relations to each othar and in their ro-

ll latlon to the wholo. The aim of beauty itself,
.' I he said. Is to please and excite a de-- I

aire. Some succeeding German writers
I' j contradicted Ilaumgarten's main position,
?' I." and recognized us the aim of art not
R ! .' beauty but goodness. Mendelssohn, for ex-- '.

ff arnplo. maintained that the aim ot art is
p L moral perfection. On the other hand, tha tes-- t

(', thetlo doctrine of Wlnckolmann divided th
V I; mission of art from the aim of goodness In the

sharpest and most posltho manner, making
; external beauty the aim of art. and even llmit--!

Mi Ing it to visible beauty. Thore are. he said,
) three kinds of bnauty. all recognizable by the
j yo: First, beauty of form: secondly, beauty of

idea, exhibiting Itself in the position of the flg- -
wro that is to ony. In plastic art and, thirdly.I)'" beauty of expression, attainable only when the
first two conditions uro present. Thin beauty
of oxpresslon he pronounced the highest aim
of art, and as it was attained In antique art.

, , modern art should a I in at imitating tho
f 5 ancient. Ait was similarly understood by
it j Lesslng, Herder. Goetho, and all tho dls- -
! j tlnguished testhetlcians of Germany till
I' j J Kant, from whoso day a different con- -

j ceptlon of art acquired currency. Beauty.
J" I according to Kant. In its subjective meaning, in
; j ' that which, in gcnoral and necessarily, without

j reasoning and without practical advantage.
' j pleases. In its objective moaning. It Is tho

j i form of an object suitable to please In so far as
j S that object Is perceived without any conception

1. 1 of its utility. According to Sehillor. who was
I; f I' ono of Kant's followorH. tho aim of art ist beauty, the sourco of which is pleasure without
t t practical udvantagc. Aecordinc to I'ichte,
F & beauty exists not In tho external world, but In
i, the benutiful soul. Art is tho manifestation of
I f this beautiful soul, nnd its nlm is the oducation
ft not only of tho mind, which h tho business of

. tho savant: nor only of tho heart, which Is the
h I' affair of tho homillst.but of tho whole man.
gr - Bchelllng hold that beauty is tho conception
IF of tho infinite in tho Unite, and that the

J ohiof oharnctoristlc of works of art Is
t ' $ unconscious iullnity. Wlien wo contcm- -
B I plato beauty, wo contemplate things in them- -
E. f. eehosns they exist in tho prototype. After
K t Echelling nnd his fnllowora came the new res- -

; j thotio doctrine of Hegel, wliich Is accepted to
this day. consciously or unconsciously, by

:
' I many. According to Hegol. God manifesta

I Himself In nature nnd In art In tho form of
; if beauty. He expresses htrasolf in two ways; in
! I tho object and in thelsubject, in nature and In

if spirit, Beauty Isthosblningof theldeathrough
t' , ' matter. Tho beauty of nature Is only the ro- -
' j I flection of tho innate beauty of tho spirit, but

the spiritual entity must appear In sensuous
r I forms. Art is the production of this sensuous

j. appoarancoof theldea.andisameans.togother
6 ' With rollgion and philosophy, of bringing to
I consciousness and of expressing tho deepest

probloms of humanity nnd tho highest truths
! of the spirit. Simultaneously with the Hege- -
f linn theory, there were circulated in Ger- -
f many definitions of beauty that wer dl- -
I , rectly opposed to them. According to Hor- -
f bnrt. for instance, there Is not and cannot
k bo any such thing as beauty existing In
,, Itself. What does oxlst Is only our opinion, andII j. It is necessary to find the bases of this opinion.
f Such bases are connected wlthour impressions.
;, There are certain relations whloh we term

beautiful ; and art consists in finding these re- -
J'- - lotions, whloh are simultaneous In painting.

the plastic art and architecture : successive and
k simultaneous in music; purely successive in
i poetry. In contradiction to Uie formormstheti.
; olans, ITerbart held that objects are often beau- -
;, Uful which express nothing at all. as. for In- -
h Btanca, the rainbow, which Is beautiful for Its

, lines and odors, and not for its mythological
, f connection with Iris or with the promise given

Wl h to Noah.
fci J Of the definitions quoted from French writ--

ff. ? era. three are especially noteworthy. Accord- -
mM I tng to Tnlne, beauty Is the manifestation of the
tM It essential characteristlo of any important idea
I2K 1 more completely than It is expressed In reality,
IP' f According to Cherbulloz, art 1 an activity
m; i'5 atlstying our Innate love of forms, endowing
fk : these forms with Ideas and affording pleasure
f I alike to our senses, heart, and reason. Beautyt
SKi f lie contendod. Is not Inheront In abjeots, but Is,' attributed to them by our eouls. Beauty Is a

j delusion ; there Is no absolute beauty, but what
Jg.. I vre consider characteristlo and harmonious up- -
W' I pears beautiful to us. According to Veron, art

's '10 mant'ustat,on ot emotion transmitted'W r extornally by a combination of lines, forms,Kr f colors, or by a succession of movements,
f sounds, or words subjected to certain

'M, i rhythms. In England during the present
xL oontury tho best known writers on lesthet- -
W j( les have been Charles Darwin, Iler- -
gjn ( bert.8pencer and Grant Allon. According to
?$ I Darwin, the feeling for beauty Is natural not

TO r only to man but also to animals, and, oonse- -
IK Quently, to the ancestors of man. Birds adorn
tj their nests, and esteem beauty in their mates.
H' , Iltauty has an InOuenco on mating. Darwin

lit j; recognises a varioty ot diverse conceptions ot
W beauty. Ho points out that the origin of the

ffl "' art of music Is tho call of the male to the fo- -

3 male. According to Horbert Spencer the origin
111 1 tf rt '8 1'l,l'' In mao' un"ke mo,t of tne nnl
Uk '' tnais, thero remains somo superfluous energy
yt I after the ordinary needs of lite are satisfied.i I This surplus is used in play, which passes over
If into art. Tlay Is an Imitation of real activity;

I 'sart- - 'r,' fouroes of lesthetlo pleasurer? I ere three-fol- first that whloh exercise
iju f the faoultles uffocted In the moat complete

9 f ways, with the fewest drawbacks from excess ot

V I exerclso; secondly, the application of a stlm-- s
nlus In large amount, which awakens a glow

it of agreeable fouling; lastly, the partial revival
X Df the same with special combinations. Grant
5 I Allen, who la a follower of Spencer, holds that
x , beauty has a physical origin. Csthetlo pleas--T

i urts come, he says, from the contemplation ofr , tho beautiful, but the conception ol beauty U

'
IE I ' . .

attained by a physiological prooea. Tbbu-tlfu- l
I that which afford th maximum ot

stimulation with th minimum of wast. Dif-

ferences In th estimate ot beauty proceod
fromtaeU. TaU can be educated.

n.
Tfa ha?f ctTn only a few ot th opinion con-

cerning beauty and art whloh are quoted by
Tolstoi, and these themselves ar far from ex-

hausting what has been written en the sub-Je- ot

To what, ask the author, do tbes defini-

tions amount T Leaving out the unsatisfactory
attempts to formulate definite notions, all ot
them lead to two fundamental conceptions.
The first la that beauty I something having
an Independent existence, that It la one of th
manifestations ot th absolutely perfect, ot tha
Idea, of th spirit, of the will, or of God: th
other conception Is that beauty Is a kind ot
pleasure received by us not having personal
advantage for Its object. On th one hand,
beauty Is viewed as something mystical and
very elevating, but unfortunately, at th same
time, very indefinite, and consequently em-

bracing philosophy, religion and Ufa Itself : or, on
th other hand, beauty Is simply a oertaln kind
of disinterested pleanur received by us. This
latter conception ot beauty, although it soems
clear, la also Inexact, for. as Is acknowledged
b) some of Kant's followers. It Includes tha
pleasure derived from drink, from food, or
from touohlng a delicate skla. It is true that
the nearer we got to our own time the more does
an experimental definition com to tha front,
and this has recently assumed a physiological
form. But such experimental definitions havo
had very little success, and, by tho majority of
tha highly eduoated public aa well as of artlits
and the learned, a conception ot beauty is hold
which agrees with the definitions contained In
most ot the oethetlo treatises, that is to say,
which regards beauty either as something mys-

tical or mstaphy steal, or as a special kind of en-

joyment Tolstoi, on the other hand, maintains
that In order to define any human activity, it
Is neoePAary to understand Its significance and
Importance. In order to do this. It Is pri-

marily needful to examine that activity in
Itself, in- - its dependence on lta causes
and In connection with its effects, and
not merely In relation to tha pleasure
we can get from It If we say that the aim of
any activity Is merely our pleasure, and define
It solely by that pleasure, our doflnltlon will,
evidently, be a false one. Should we. for in-

stance, constder the food question. It wouldnst
ocourtoany one to affirm that the importance
of food consists in tho pleasure wa recolve from
eating It Every one understands that tho sat-

isfaction of our palate cannot serve as a basis
for our definition of the merits of food. In the
same way beauty, or that whloh pleases us. can
In no sense serve as the basis for the definition
of art; nor can a series of objects whloh afford
us pleasure serve as the model of what art
should be. Just as people who conceive the
aim and purpose of food to bo pleasure cannot
recognize the real meaning of eating, so peoplo
who consider th aim of art to be pleasure can-
not realize its true meaning and pur-
pose, because thay attribute to an activ-
ity, the meaning of which lies In con-
nection with other phenomena of life, tho false
and exceptional aim ot pleasure, l'cople come
to understand that the meaning of eating lies
in tho nourishment ot the body only when they
ccao to cousldor that tho object of that activity
Is plpasuro. It is the same with regard to art
l'eople will come to understand the meaning of
art only when thoyoeue to considor that the
nlm ot that activity is beauty, or, in other
words, that whloh pleases. Tho acknowledg-
ment of beauty that Is. of a certain kind of
rleasure received from art as being tho cira of
art, not only falls to ftsslst us In finding a defi-
nition of what art is. but. on the contrary, by
transferring the question into metaphysial,
psychological and physiological regions, ren-
ders such definition impossible.

III.
Wo pass to Tolstoi's attempt to answer the

i question. What is this art to which is offered
up the labor ot millions, the very Hvob of men.
and even morality Itself ? Tolstoi submits that
tho inacourucy ot all the foregoing definitions
arises from the tact that, in them all, the ob-
ject considered is the pleasuro art may give,
and not tho purposo It may serve in tho life of
mankind. He holds that in order to define art
correctly, it is needful, first ot all, to cease to
regard It as a means to rleasure, and to con-
sider it as one of the conditions of human lifo.
Viewing It In this way. we cannot fall, he
thinks, to observe that art Is one of tho means
of intercourse botween man and man. Every
workof art causes the receiver to enter into a
certain kind of relationship both with him
who produced or is producing tho art and with
all those who simultaneously, previously, or
subsequently receive the same artistic Im-

pression. It is needless to point out that
speech, transmitting as It does tho thoughts
and nxperiences of men, serves as a means
of union among them. Art acts in a
Mmllar manner. The peculiarity of Ithls
latter means of Intercourse, distinguished
from Intercourse by means ot words, con-
sists In this: that whereas by words a man
transmits his thoughts to another, by means ot
art he transmits his feelings. Tho activity of
art Is based on the foot that a man receiving
through his sense of hearing or sight another
man's expression of feeling Is capable of ex-
periencing the emotion which moved the man
who expressed It. To take the simplest ex-
ample: One man laughs, and another who hears
becomes merry; or a man weeps, and another
who hears feels sorry. A man is excited or
Irritable, and another man, seeing him, comes
to a similar state of mind. By his movements
or by the sounds of his voice a man expresses
oourage and determination or sadness and
resignation, and this state of mind passes on to
others. It Is on this capacity ot man to recolve
anottier man's expression of feeling and ex-

perience thoso feelings himself that the activity
of art Is based. Art however, must be volun-
tary and deliberate. If a man lnfecta another
Immediately and unconsciously by his very
appearance, or by the sounds he instinctively
gives vent to at the moment he experiences a
feeling ; if, for Instance, he causes another man
to yawn when he himself cannot help yawning,
or to laugh or cry when he himself Is obliged
to laugh or cry, or to suffer when ho hlmsolf is
really suffering that does not amount to art
Art begins when on person, with the deliber-
ate purpose of joining another to himself In
one and the same fooling, expressos that foo-
ling by certain external indications. To take
tho slmplost exnmplo: A boy having experi-
enced, let us say. fear on encountering a wolf,
subsequently relates that encounter, and In
order to evok in others the foellng he had ex-
perienced desotib's htmself, his condition be-

fore th eneounter. the eurroundlngs, the wood,
his own llghtheartedness and then the wolfs
appearance, its movements, the distance be-

tween bimseli and the animal, Ao. All this.
If only the boy. when telling the story,
experiences the feelings he had llred
through and infects th hearers and
compels them to feel what tha narra-
tor had felt. Is art If even th boy
had not seen a wolf, but had frequently been
afraid of on, and if, wishing to evoke in others
tho fear ha had felt he invented an encounter
with a wolf and reoonuted It so as to make his
hearers share th feeling he experienced when
he feared the animal, that also, would be art
Just, In the samo way, it is art It a man having
experienced in reality or In Imagination the fear
of suffering or the attraction ot enjoyment ex-
presses these feelings on canvas or in marble
so thut others are infected bythem. It is also
art if a man feels or imagines to himself feel-
ings of delight gladness, sorrow, despair, cour-
age, or despondency, and the transition from
one to another of these feelings, and expresses
these emotions by sounds so that the hear-
ers are infected by them and experience
them as they were experienced by the
composer, Tha feelings, in truth, with
which the artist, whether poet, painter,
sculptor, or composer, infects others may
be most various, very strong or very weak, ery
Important or very insignificant very bad or
very good; feelings of love for one's native
land, of and of submission to fat
or to God expressed in a drama: raptures of

r
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lovers deeribd In a novel: feelings otTotup-tuousn- es

set forth In apleturt course ex-
pressed in a triumphal marsh; merriment
evoked by a dance: the sense ot humor awak-
ened by a funny story; the impression ot qui-

etude transmitted by an evening landscape or
by a lullaby, or the feeling ot admiration
aroused by a beautiful arabesque it is all art
It only th spectators or auditors are Infected
by the feelings Which the auther ha himself
felt and deliberately trie to express, It Is art
We arrive then at Tolstoi's definition: "To
evoko In one's self a footing one has once expe-

rienced, and having evoked it In one's
self then by means ot movements, lines,
colors, sounds, or forms expressed in words
so to transmit that feeling that othora
may experience the same feeling this is
the activity ot art Art Is a human activity,
consisting In this, that one man, oonsolously, by
means of certain external signs, hands on to
others feellngs'he has lived through, and that
othar people are infected by these feelings and
also experience them." Art, then, 1 not. as
the metaphyslolans say. tha manifestation ot
some mysterious idea of beauty OrGeiltl not,
as the tcsthetloal physiologists say, a game in
whloh man lets off his exoes of stored-u- p en-
ergy: It is not th unconscious. Involuntary
expression ot man's amotions by external
signs; it is not th production ot pleasing ts;

above all, it is not pleasure. It is a
means of union among men, joining them to-

gether in the same feelings, and Indispensable
for the life and for the progress toward wall
bolng of Individuals and ot mankind. As,
thanks to man's oapaoity to express tfitvihtt
by words, every man may know all that
has been done for him in the realms of
thought by all mankind before his day, and
can, In the present thanks to this oapaoity to
understand the thoughts of others, become a
sharer In thelraotivlttes, and can. himself, hand
on to his contemporaries and descendsnt tha
thoughts he has assimilated from others, as
well as those whloh have arisen within himself:
just so, thanks to man's oapaoity to be infected
with thecWIiif I ot others by means of art, all
that is being lived through by his contempora-
ries Is accessible to him, as well aa th feelings
experienced by men thousands of years ago,
and ha has also th possibility ot transmitting
his own toolings to others.

IT.
It people lacked the capacity to receive the

thoughts conceived by the men who preceded
them and to pass on to others their own
thoughts, men would be like wild beasts, or
like Kaspar Hauser. If, on the other hand,
man lacked this other capacity ot being

by art with one another's feelings,
people might bo almost mors savage still,
mora separated from one another, and more
hostile to each other. It follows that the
activity of art is a most Important one. no less
Important than the activity of speech itself,
and as generally diffused. We are accustomed,
It Is truo, to understand by art only what we
hear and see In theatros, concerts, and exhibi-
tions, together with buildings, statue, coins,
and novels. But as Tolstoi points out all this
is but the smallest part of the art by whloh w
communicate with eauhotherln life. AUhuman
life la filled with works of art of evory kind,
from crcdla-son- jest, mimicry, the ornamenta-
tion of houses, dress, and utensils, up to church
services, edifices, monuments, and triumphal
processions. It Is all artlstlo activity. It fol-

lows that by art In the narrow, limited sense of
the word. Tolstoi does not mean all human ty

transmitting feelings, but only that part
which wo, for some reason, do or should select
from it, and to whloh we attach special Im-

portance. Hero we are reminded tht this
special importance has always been attributed
by all men to that part of this activity which
transmits feelings flowing from their religious
perception. This small part ot the function of
artistic activity thoy have, at various times,
specifically called art attaching to It the full
meaning of the word. That was how men
of old. Socrates. Plato, and Aristotle, looked
on art Thus did the Hebrew Drophets
and the ancient Christians regard art;
thus it was and still is understood by
tho Mohammedans, and thus is It still
understood by religious folk among the Rus-
sian peasantry. Some teachers ot mankind, as
Plato, for instance, in his " Republic." and Nome
peoples, such as the primitive Christians, the
strict Mohammedans and the Buddhists, have
gone so far as to repudiate all art People thus
viewing art. In contradiction to tho prevalent
view ot y which regards any art as good
If only It affords pleasuro, considered, and
still consider that art, as contrasted with
speoch which nood not bo listened to. Is so
highly dangerous In the power to Infect people
against their will9, that mankind would lose far
less by banishing all art thonbytoleratlng each
and every art Tolstoi has no doubt that such
people wore wrong In repudiating all art. for
they rejected that whloh cannot be rejected,
one of the Indispensable means of com-
munication without whloh mankind oould not
exist Not less wrong, in his judgment aro the
people of civilized European society of ourclas.i
and day. In favoring any art if It but serve
beauty, that is, gives people pleasure. Formerly
certain peoplo foarcd lest among the works of
art there might ohance to be some causing cor-
ruption, and they prohibited art altogether.
Now we only fear lest wo should be deprived
of any enjoyment art can afford, and so patro-
nize any art. Tolstoi thinks the last error is
much grosser than the first and that its conse-
quences are far more harmful.

How could It happen that the very kind of art
whloh. In ancient times, was merely tolerated,
if tolerated at all. should have come in our
times to havo been invariably considered a
good thing. It only it affords pleasure! Ac-
cording to Tolstoi this has resulted from the
following causes: The estimation ot thevaluo
of art. that Is. ot the feelings It transmits, de-
pends on men's perception of the meaning ot
llfo; depends on what they consider to be tho
good and the evil of life. What is good and
what Is evil Is defined by what Is termed relig-
ion. Religions are the oxponents of the high-
est comprehension of life acceptable to the best
and foremost men at a given time in a given
society; a comprehension toward whloh. in-

evitably and Irresistibly, all the rest ot
that society must advance. It Is. therefore,
only religions that have always served,
and still serve, as bases tor the valu-
ation ot human sentiments. It feelings
bring men nearer the Ideal their religion indi-
cates. If they aro In harmony with It and do not
contradict It they aro good; It they estrange
men from It and oppose It, they are bad. Now,
In every ago and In every human society there
exists a religious sense common to that whole
soolety of what Is good and what Is bad. and It
Is this religious conception that decides the
value ot the feelings transmitted by art. Con-
sequently, among oil nations, art which trans-
mitted feelings considered to bo good by this
general religious sense was recognized as be-
ing good and was encouragod; but art which
transmitted feelings considered to be bad by
thlugoneral religious conception was stigma-
tised as bad and was rejected. All the rest ot
th immense field ot art by means ot which
people communicate one with another was
not subjected to any exact valuation, and was
only noticed when It ran oountor to the
religious conception of its age and then mere-
ly to ba repudiated. Thus was It among all
nations, Greeks, Jews, Hindus. Egyptians, and
Chinese, and so it was when Christianity ap-
peared.

The Christians ot the first oentury recog-nlze- d
as productions ot good art only s.

lives of saints, sermons, prayers, and
hymn-singing- evoking lovo of Christ sympa-
thy with His lite, desiro to follow His example,
renunciation ot a worldly existence, humility
and the love of others: all prodnotions trans-
mitting feelings of personal enjoyment they
considered to be bad, and, therefore, rejected,
for Instance, while tolerating plastlo represen-
tations when they were symbolical, they dis-
carded all the pagan sculptures. Huch was th
attitude ot the Christians of the first century
who accepted Christ's teaching, if not Quite in
Its true form, at least not in tie perverted
paganized form In whloh it was accepted sub-
sequently. By the side of this Christianity,
however, from th Urn ot th wholesale
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aversion ot nation by order ot th
civil authorities, a la th days of
Oonstantin. Charlemagne, and Vladimir,
there appeared another Christianity, a Churoh
Christianity, whloh. in the opinion of Tolstoi,
as ot very many Protestant, was nearer to
paganism than to Christ's teachings. "This
Churoh OhrlsttAnlty not only did not

th fundamental and essential con-
ditions of true Christianity, the Immediate re-

lationship ot each man to the Father, the con-
sequent brotherhood and equality ot all men
nndth substitution of humility and love In
place ot every kind ot intolerance, but on the
contrary, having est up a heavenly hierarchy
similar to the pagan mythology, and having
Introduced th worship of Christ of the Ylrgin.
of angels, ot apostles, of saints and ot
martyrs, and not only of these divinities
themselves, but also of their images. It
made blind faith In the Church and
It ordinances the essential point ot its teach-
ings."

Our author goes on to acknowledge that,
howevr foreign this teaching may have been
to true Christianity, it was. tor all that to
the barbarians who accepted it a higher doc-
trine than their former adoration of God.
heroes and good and bad spirits. Therefore,
this teaching was a religion to them, and. on
tha basis of that religion, the art of the time
was assessed that Is to say. suohrt as trans-
mitted pious adoration of the Virgin. Jesus, the
saints and the angels, a blind faith in the
Church, and a blind submission to It with
fear of torment and the hope ot blessedness in
a lite beyond the grave, was considered good:
all art opposed to this was considered bad.
Tolstoi oonoedes that while the teaching on
the basis of whloh this art aros was a per-
version ot Christ's teachings, the art whloh
sprang from this perverted teaching was,
nevertheless, true, because it corresponded
to th religious view ot life hold
by the people among whom It arose.
Tha artists ot the middle ages, of the period,
that is to say, which preceded the
Renaissance, being vitalized by th same
source ot feeling, religion, as the moss ot the
people, and transmitting In arohltooture, sculp-
ture, painting, muslo. pootry, or drama the
toolings or states ot mind they had thomsolves
experienced, are admitted to have been true
artists : their activity, founded on the highest
concoctions accessible to their ago', and com-
mon to tho entire people, though, for our times,
a mean art was, nevertheless, a true ono. In
which the whole community could share.

V.
Buoh was the state of things when, about the

middle ot the fifteenth century, doubt arose in
the upper, rich and more educated classes ot
European society aa to the truth of that under-
standing of life which was expressed by Church
Christianity. When, after the Crusades and the
maximum development ot Papal power and Its
abuses, peoplo of the rich classes bocame ac-

quainted with the wisdom of the classics and
saw on the ono hand tne reasonable lucidity ot
tho teaching of the anolent sages, and, on tha
other hand, the Incompatibility of tho prevail-
ing Church doctrines with the teachings of
Christ thoy ceased to continue to bellevo the
former. If. In externals, they still kept
to the form of Church teaching, thoy held
to It only by lnortls, and for the sake ot in-

fluencing the masses, who oontinuod to believe
blindly In Church doctrines, and whom
tho uppor classes, for their own advan-
tage, consldoied It necossary to support In
tho.se bnllofs. In respect to religion, the upper
circles of the period of the Renaissance, those
circles In whose hands lay the power and
wealth, nnd. therefore, the leisure, to produoe
and oncountce art, found themselves In tho
same position in which tha educated Romans
were before Christianity aroso; that is to say,
they no longer believed in the religion of the
masses, but had no beliefs thoy could put In
place of tho worn-o- ut Church dootrlne whloh, for
them, had lost Its reason. Thuro was this dif-
ference, however: that whereas for the Romans
who lost faith in their Emperor-god- s and
household gods It was impossible to extract
anything further from all the complex
mythology they had borrowed from con-
quered nations, and it was. consequently,
needful to find a completely new con-
ception ot life, the people of the later
middlo ngo.", when they doubted the truth
ot tho Cturch teaching, had no need to
seek an altosether fresh one. Tho Christian
teaching which thoy profossed to accept In
the perverted form of Church doctrine had
mapped out the path of human progress so far
ahead that they had but to rid themselves ot
the porverslous which hid tho teaching an-

nounced by Christ and to adopt its real man-in- g.

This, we are reminded, was partially clone,
not only In the reformations of Wyollf. Husj,
Luthor, and Cnlvln, but by tho whole current of

Christianity represented In earlier
times by the Paullolans. the Bogomlll. and.
afterward, by the Waldenses and other

heretics. But this could bo and was done
chlofly by poor people, who did not rule. A
few of the rich and strong, like Francis of
Asslsl and others, accoptod the Christian teach-
ing In Its full significance, even though It un-
dermined their privileged positions. Most peo-
ple of the upper classes, however, oould not or
would not act thus, because the essence ot that
Christian view of life which stood ready to
be adopted when onoe they discarded the
Church faith, was a teaching of the brotherhood
and. therefore, the equality, of man. This neg-attv-

the privileges on which they lived. In
which they had grown up and been educated,
and which they were accustomed to. Not In
the depths of their hearts believing in the
Church teachings, which had no longer any
true meaning tor thorn, nnd not being strong
enough to accept true Christianity, men ot the
rich governing classes, Popos, Kings, Dukes,
and all tha great ones of the earth, were left
without any religion, and with but tho external
forms ot one, whloh they uphold aa being profit-
able and oven necessary for themselves, since
these forms screened a teaching which Justi-
fied those privileges which thay made use of.
In reality these people believed in nothing, just
as the Romans of the first centuries of our era
believed in nothing. Then there took place
among these upper classes what is called
the ronalssanos ot aolenca and art,
whloh really Involved not only a dental of
every religion, but also an assertion that re-
ligion is unnecessary. It was among these
people who alone possessed tho power and the
wealth to reward art that there grew up an art
esteemed not according to Its success in ex-
pressing men's rollglous feollngs, but In pro-
portion to Its beauty In otherwords, according
to the enjoyment It gave. Having no religious
view of life, thoy could have no standard where-
with to estimate what was good and what was
bad art but that ot personal enjoyment Hence-
forward, beauty thatls to say, the pleasure de-

rivable from art became their sole criterion of
artistic morlt In accordance with that view,
an mathetic theory naturally sprang up among
those upper classes Justifying such a concep-
tion, a theory according to which the aim ot
art is to exhibit beauty,

VI.
The unbelief, then, ot the upper classes ot th

European world oame to have this effect, that
Instead of an artistic activity aiming at trans-
mitting the highest feeling to whloh hu-
manity has attained, those flowing from re-
ligious perceptions, theyencouraged and de-
veloped an activity whloh alms at afford-
ing the greatest enjoyment to a certain class
of society. Of all the immense domain of
art, that part has been fenced off and Is alone
denominated art which affords enjoyment to
tho people of this particular circle. The first
effect of tho solection of a single narrow suction
from the whole sphere of art was the impover-
ishment of art's subject matter. That only la a
trueworkorartwhlch transmits fresh feelings.
Tho variety of foellugs flowing from religious
perception Is endless, and they are all fresh,
for rollglous perception Is nothing elsothan
the first indication of tl.at which Is just com-
ing Into existence namely, the new relation ot
man to the world around him. The feelings, on
the contrary, flowing from the desire of enjoy-
ment are not only limited, but were, long ago,
experienced and expressed. Therefor the laok
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ot belief on the pari of th upper classes ot
Europe ha left them with an art fed on the
poorest subject matter. Again the Impoverish-
ment of the subject matter ot upper-clas- s art
was further Increased by the fact that ceasing
toberellgious.lt ceased, also, to be popular,
and this, again, diminished the range of feel-
ings which It transmitted. For the range ot
feelings experlenoed by tha powerful and th
rioh, who havo no experience of labor for the
support of life, is tar poorer, more limited and
more Insignificant than the range of feel-
ing natural to working peopl. This affirma-
tion will seem to many person a paradox,
but Tolstoi thus defends ltt "I remember how
Gontchareff, the author, a very olever and
educated man. but a thorough townsman and
sosthetlolan, said to mo thatafterTourgenleffs
'Memoirs of a Sportsman,' there was nothing
left to write about in peasant Ufa. It was all
used up. Th Ufa of working people seemed to
him ao simple that TourgonlefTs peasant
stories had used up all there was to describe.
The life of our wealthy people with their love
affairs and their dissatisfaction with them-
selves seemed to him full ot inexhaustible
subjeot matter. On hero kissed his lady on
her palm, another on her elbow and a third
somowhero lse. On man is discontented
through Idleness, and another because peo-
ple don't love him. And Gontoharoff thought
that in this sphere, there is no end ot va-
riety."

Tolstoi, for his part, got on to maintain
that nothing Is more mlstakan than the no-
tion that the Ufa of working people Is poor
In subjeot matter. "The life of a laboring
man. with Its endless varied forms of labor,
and the dangers oonneotcd with this labor on
sea and underground: his migrations, the In-

tercourse with his employers, overseers and
companions, and with men of other religions
and other nationalities; his struggles with
nature and with wild beasts, the association
with domestlo animals, tha work In the forests,
on the steppe, tne field, the garden, tho orchard :
his Intercourse with wife and children, not
only as with poople near and dear to him, but
as with and helpors in labor, re-
placing hlra In tlmo ot need; his concern In all
economic questions, not as matters of display
or discussion, but as problems of life for him-
self and his family; his pride In

and service to othora, bis pleasures
of refreshment: and with all these in-
terests permeated by a religious attitude to-

ward these occurrences U this to us. who
have not these Interests and possess no reli-
gious perception, seems monotonous in com-
parison with the small enjoyments and insig-
nificant enros of our own life, a life not of labor
nor of production, but of consumption and do- -
struotlon of that which others have produced
for us." Our author holds that In reality, al-

most all the emotions of people of the upper
classes amount to but three very Insignificant
and simple feelings, the feeling ot pride, the
fooling of sexual doslre and the feeling ot
weariness of lire. These three feelings, with
their outgrowths, form almost the only subject
matter ot the art ot the rich classes.

At first at the very beginning of the separa-
tion of tho exclusive art of the upper classes
from universal art Its chief subject matter was
tho feeling of pride. This was the case at tho
time of the Renaissance and nfter It when tho
chlof subject of works of art was tho laudation
of the strong. Popes. Kings, nnd Dukes, mon
and women of great political nnd social im-

portance; odos and mndrlgals wore written In
their honor, and they were extollod In cantatas
nnd hymns: tholr portraits were painted nnd
thlr statues carved In various adulatory ways.
Next tho clement of sexual desiro began mnro
and more to enUr into art, and. with very fow
oxcoptlons (Indeed, so far as novels auddramas
are concerned, almost without any exceptions),
it has now become an essential fonturo of evi-r-

art product destined for the affluent classes.
The third feeling transmitted by tho art of tho
rich, that of discontent with llfo. appeared
latest in modorn art. Tills feeling which, at tho
commeneomont of the present century, was ex-
pressed only by oxo-ptlon- men, by Byron, by
I.eopardI nnd by Heine, has. lattorly, become
fashionable, and 1s expressed by most ordlnnry
and empty peoplo. Concerning the works of
tho new writers, Tolstoi adopts the
summing up of the French crltlo Dourale.
What wo seo In them, says Doumlo. Is "the
weariness of llfo, contempt for tho present
epoch, rotuet for another ago seon through the
Illusion of art. a taste for piradox. a desire to be
singular, a sentlmontal aspiration nfter sim-
plicity, an Infantine adoration of tho marvel-
lous, a sickly tendency toward roveric, a shat-
tered condition of nerves, and, above all, tho
exasporatcd demands of sensuality."

VII.
As a matter of fact, among these three feol-

lngs transmitted by tho art of the rich. It Is
sensuality, the lowest because accesslblu not
only to nil men but even to animals, which
forms the chief subject matter of works of art
in recent times. Prom Potraroh to Marcol Pri-vo- st

almost all the poems and verses transmit
the feeling of soxual lovo In Its various forms.
Idealised or realistic Of the novels published
on the Continent adultery Is not only tho
favorite, but almost the only, theme. A theat-
rical performance Is scarcely reckoned a

at all unless, under soma pretence,
women appear with exposed busts and limbs.
The songs and romanrcs devised by musi-
cal composers are almost all expressions
of the sexual happiness Idealized In vari-
ous decrees. A majority ot the pictures by
French artists represent feminine nakedness
in various forms. In recent Frenoh. literature
there le hardly a page or a poem in which
nudity is not described. In Tolstoi's opinion,
these are all the productions of people suffering
from erotic mania. The authors ara evidently
convinced that aa the whole of their own lives.
In oonsequence of their diseased condition. Is
concentrated 'on the Indulgence ot sexual de-
sire, therefore the life of all mankind must be
similarly concentrated.

Tolstoi returns to this particular topic In a
later chapter ot his book, the seventeenth, and
Insists that It is the art of our time that serves
astheohlot cause of the perversion of people
In the most Important question of social life, to
wit their sexual relations. "We nearly all
know." he says, "by our own experlonoe, and
those who lire fathers and mothers know in
theoaseot their grown-u- p children also, what
fearful mental and physical suffering, what
useless waste of strength people suffer merely
as a consequence of dissoluteness In sexual de-

sire. Since the world began, since the Trojan
war, which sprang from that same sexual

down to and Including the suicides
and murders of lovers described In almost
every nowspapor, a great proportion of the suf-
ferings of tho human race has come from
this source." With reference to this source
ot human suffering, what is the art ot
our time doing? Tolstoi answors: "All
art roal nnd counterfeit with very fow
exceptions, la devoted to describing, de-
pleting and inflaming aexual love In very
shape and form. When one remembers all
the novels and their descrip-
tions of' love, from the most refined to the
grossest with which the literature of our soci-
ety overflows; If one only remembers all the
pictures and statues representing women's
naked bodies, and the multiform abominations
whloh are reproduced In illustrations and ad-
vertisements; if one only remembers all the
filthy operas and oporottos, songs and romqfieei
with whloh our world teems. Involuntarily It
seems aa If existing art had but one definite
aim to disseminate soxual vice as wldoly as
poBelblo. Such, though not all, are the most
direct consequences of that perversion of art
which has ooourred in our socioty. So that,
what In our society Is called art not only does
notoonduca to the progress of mankind, but
more than almost anything else, hinders the
attainment ot goodness In our lives,"

In view ot this outcome of modern art, our
author suggests that the question which must
Involuntarily present itself to every man not
engaged In artlstlo aotlvlty, nnd, therefore, not
tied to exlstlug art by is the ques.
tlon asked by him at tho beginning of this
work: Is It just that to what we call art. to a
something belonging to but a small section of
society, should be offered up such sacrifices ot

J
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human labor, ot human lire and ot possible
human goodness as are now being offered up 1

The reply that he would make to the question
1st "No: it Is unjust and these things should
not be. So also replies sound sense nnd unper-verte-d

moral feeling. Not only should these
things not be, not only should no sacrifices be
offered up to what among us Is called art, but
on the contrary, the efforts of thoso who wish
to live rightly should be dlreoted toward the de-

struction of this art for it is one ot th roost
cruel of the evils that harass our section of hu-
manity. So that were the question put: Would
it be preferable for our Christian world to be
deprived of all that Is now esteemed to bo art
and, togethor with the false, to lose all that is
good In It I think that every reasonable and
moral man would again deolde the question as
Plato decided It for his Republic' and as all
the church. Christian and Mohammedan
teaohers of mankind decided it i-- would
say. 'Rather let thero be no art at all than oon-ttn-

the depraving art or simulation ot art,
whloh now oxlsts.'" It is. however, acknowl-
edged that "happily, no one has tofaoetbts
question, and no one need adopt either so-
lution. All that man can do, and that we the

educated people, who are so placed
that wo have the possibility of understanding
the meaning of the phenomena ot our life can
and should do. Is to undorstand the error we
are Involved in and not harden our hearts in it
but seok a way of escape." M. W. H.

Peasant IJf In tower Canada.
A good deal ot Interesting Information re-

garding the manners and customs, ideas, tradi-
tions and logenda of the French-speakin- g in-

habitants of the province of Quebeo is obtain-
able from a recently published book entitled
Cunadfan Folk Life and Folk Lore, by W. P.
Geiexocod: (G. n. Richmond). It is almost a
new field which the author haa traversed.
Many Americans are familiar with the city ot
Quobeo. but few havo seon much of tho coun-
try peoplo of tho provlnoe, the habitanti. as
they are called. About their home life, a life
different In many particulars from our own.
vory little Is known on this sldo of the border.
Mr. Greenough. It seems, has beon brought
for many years, by business relations. Into con-ta- ot

with the habitant, that is to say. tho farm-
ers descended from the early French settlers,
and for a considerable period ho lived almost
constantly among them. What is set forth in
this book is the record of his observations and
experiences In certain country parish os peo-
pled by French Canadian agriculturists.

I.
By Juibitant is simply' meant the peas-

ant of Frenoh origin. Tho name was
given to those pioneer emigrants who
Intended to inhabit the country and
till the soil, aa distinguished from officials,
traders, and others who did not expect to re-

side permanently In the New World. The
Canada ot which we hear In this book Is the
lower part of tho valley of the Ht. Lawrence,
which Is now known as the province of Quebec
Its scenery, climate, institutions, people, and
history are all un Ique. being unlike those of any
of the other provinces. Mr. Greenough begins
by correcting some current misconceptions.
In the first place, Quebeo Is much less further
north than most persons Imagine It to b. As
a matter of fact, it is 1.025 miles south of St
Petersburg. W25 miles south of Glasgow. 325
miles south of London and 150 miles south ot
Paris. It is on almost the same parallel of lati-
tude which posses through Lvons in France
and dividos Switzerland from Italy. It la also
a mistake to suppose that the ollmato of the
province In winter Is that of the Arctio regions.
The climate Is cold. It Is true, but being dry
and clear. It Is endurable; far loss trying
than tho damp atmosphere of eastern Now
England, oven when thero Is a difference
of 10 or 15 by the thermometer. Tho great-
est cold that the author has personally recorded
was 38' bolow zoro. That was In the woods:
probably. In tho city of Quebec, or In espe-
cially exposed places. It was nt that tlmo
42 or 5 below. This intense cold, howover,
lasted only a fow hours, and it did not prevent
tho lumberman from working as usual. Of
course, feet and fingers, cars and faces
would soon bo frozen if carelessly exposed
to such a temperature, but the working-ma- n,

thickly clad In three or four heavy
flannel shirts nnd pairs of trousers, and.
with several pairs of stockings on his feet, ex-
periences no Inconvenience. From about 10
above to 10' below zero, when there is no wind,
is reputed very comfortable winter weather,
and the Canadian climate furnishes a good
deal ot it Such a temperature certainly is not
cold enough to interfere with any business or
pleasure that the people may have In hand.
Those who dwell further south may
think that in Quebeo the spring oomes
on late; once started, however, vege-
tation advances with wonderful rapidity.
Fields aro usually covered with snow till tho
middlo of April, but In two or throe days
after It Is gone the grass Is up fresh and bright
The ground seldom gets frozen deep beforo it
Is covered with snow, and so soon as the snow
Is gono the frost Is out, and on dry land plough-
ing may be bgun at once. As the spring comes
lato, so the autumn comes early. Heavy frosts
may be expected In September, and by the
middle of October everything liable to be dam-ago- d

by cold weather should be harvested.
The growth of crops is so rapid that It is

from day to day. Tho latter part of
May and the whole ot June are beautiful with
tho hues of springing grass and
bursting vegetation. Thero Is no dallying for
the nabifanf. Nature keeps him busy, and
every day shows what she Is doing for him.

The main body of Improved and cultivated
land north of the Lower St. Lawrenco Is the tract
lying between the rlvor and the Lnurentlan
Hills, which seem to come down to the water's
edge nt Les Eboulements, about 05 miles
below Quebeo, and extend nearly west losing
their distinctive name somowhere about
north of Montreal, although, in point of fact
the range continues to and beyond tho head of
Lake Superior. As the general course of the
river Is toward tho northeast the width of
this cultivable strip generally Increases as
one goes west Near Quebeo It does not ex-
ceed nine miles, and oonttnues to be ot about
the same width for some sixty or seventy miles
west of It. On the south side of the Bt. Law-rence, approaching what are known as theeastern townships." land Iscenernlly level orgently foiling and the soi Is fertile and easilyworked. Thero tho buildings have somewhatof tho appearance characteristic of a well-to-d- o.w hngland farming community. North ofthe St Lawrence, also, to the west of the city of'1 hre Rivers about ninety mlloB west of Que-be-

wide, rich and farniB.amply provided with substantial buildings
stretch far away from tho rhor's bank.

II.
The parts of the oountry, however, whloh

Mr, Gmenough writes about are mainly the
rougher and regions near the city
of Quobec. Here th aorugo farmer would
not be eonsldernd In tho States a very thriving
person. Ills v. ants, on the other hand, aro fow
and his tastes of tho simplest, so that he mnn-ago- o

to feed his numerous children, pay his
dues to Church and State, and haveadooent
suit of clothes for Sundays and holidays. Ho
must be very poor indeed If he doosnot make
a respectable appeoranco at church, for
this to him la a matter of religious
duty. He works less steadily and with
less intelligence than the Now Engender,
but is twice s w?ll satisfied with what ho gets
H r.iaka hut little progress In any direction.
bulfi-a- no uneasiness on that accountha. In line, a groat deal of the g."S
with Ignorance, ulthoiieh. during thoor three, decades the lahilanl finsiin IwgonS
much change in tills respect, and he longe?
Insists that whst was good enough for hisorefathers ly good enough for him. Tho habi.tanVt principal erops are hay oatsPotatoes, with which aro buckl
wheat nnd other articles of minor Imlportnnco. mainly for household use Homotobacco Is everywhere raised for homnsumption, hut if la almost of In!
ftrior quality. A few cattle and hogs

very
a ftpoultry nnd a very few sheep are kept Can,!

clian cnwH ore small, but hanly and good mV.th Hlnco the general Introductionnnd oheose factories the Product of
of iVtl r

eles has greatly incrcasinVind auafiivhas
ittle

been improved, aq that cattle raiJing is Jmore profitable than formerly. No strlcuh cattle areon the Quebeo market comes mostly fro'mtbi
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provnee of Ontario, or .from the. BMto re
TownsWpe a term fe J?!"1!1? J

along or noar the line ot Jaalno.
snlre and Vermont Th c raising ot horses hai
not been proiltabo or lato years. The race ol

liorscs that was fcmous fifty or sov.
enty-flv- e yoars ago has become i otitlrcly ex.
tlnct Short-legge- hoavy-bodle- d and broad,
ohested. with Intelligent eyes and wide npstrlui
thoy could endure more hard work ana hard
fare than any of tho chovnllno. rnooa that nav

thorn. Without being extremal
swift they, were good drivers and could I

the trnvellor ovpr as muoh road as he wouu
carototrnverBpiponeday.

Among the habltanU. women and children
help a good doal In fluid work, but not so gon
crnlly now as they did formerly. It la not uni .
usual to see a horso and an.ox harnessed
togethor. with tho man holding tho plough ana
tho woman driving. In comparatively rertii
localltloa the womon work only nt lighter tasks,
such as haymaking and grain harvesting, in
tho old times, when nil tho gram was out with
the slokle.thoro was much hard, work foi
women, and tho rounded baoka nnd shpuldsr
of many of tho old fnrmera' wlvos toll of th
labors thoy endured.. Formerly, a gooa
doal of flax was rolsod and homespun
linen was the rule, but uowit..ls ohoapef
to buy llnon than to woavo It With nil his la- - g
bor and his simplicity of lifo. tho habitant who 1
tills tho Irresponslvo soils near the foot of tho ii
Laurenttans cannot always succeed in making
both ends moot, and many uncultivated fields I
and desorted dwellings may bo seon in that I
section, tho owners ot which have beentompt- - f
od to occupy the abandonod farms of New hng- - I

land. There thoy ore almoBt always suoces- - I

fill, for, bolng patlont and frugal I

they aro content with results that did not sat--
lsfy tho moro ambitious American.

In tho region describod by Mr. Greenough
tho principal wlntor Industry of the habi'
tanti, exoopt thoso who havo farms Important
enough to demand their whole attention, ana
those occupied in ordinary mechanical work,
such as shoemakers, carriago makors nndth
liko. is lumbering. The larger farmers them
selvos have no small amount ot work to do In i
the woods, for they need, a groat deal of lire- - t(

wood In tne course of the year, and It Is also ;
thoy who are called upon to supply all th
material tor building and miscellaneous pur-- f

poses, except that produced by mill pwnors.
The lumbering work is still generally con-
ducted aa It was In former times, vuioro
timber Is plenty, largo camps accommodating
from HO to oO men arc built; where the. timber
is loss plentiful, the logs are made by jobbers,
who cut nnd drew them to the waters edge, at i

an agreed price per hundred. Tho jobbers are i

usually two or threo neighbors, or. sometimes,
a man with ono or two sons, who work togeth- -
or and divide their earnings. The jobber can j
make logs more cheaply than can tho om- - '!ployer by hiring men. for the former can H

supiKirt himself for less than It would cos) 1
to feed him In a largo camp. Ho would I
grumble fearfully, wo nro told. It h I
were fed by an employor no better thivn ha 9
fends himself. For a large number of mon, th t
employer would bo obliged to build n en in p.

separate stables for tho horses, which y
might cost him two or threo hundred doh'urs.
whereas the jobbers can run up a camp in a t
oouplo ot days for next to nothing that will so- - J
commodate both them and their horses. A job--
ber's camp Is not a pleasant place to sleep In, wo 1

are Informed.forthestrangerwholsprejudfced f
against vermin. The fnro is simple and cheap, i
consisting mainly ot bread, pork, nnd pea soup. i
Tho wup Tkottlo Is nlwnyn on tho fire, novor ox- - !
haustod and never washed. Pork, poas nnd
water are put Into it as required, and the soup J

on continuously until tha winter's work Is i
one. The drawing of logs in the country ',

of which Mr. Greenough speaks is all done by 1

single horses, and the powerful ox teams used i
In other regions aro nevor seen thero. A habi- -
Unt jobber may occasionally have an ox. but h
is always harnessed like a horse nnd driven iwith reins. Tho oxen are small and slow, but jthoy are less liable to acoldents and diseases 1
than horses, and If anything happens to themmay bo killed and eaten, which Is no small con- -
slderatlon to the habitant. The net enmities 1
ot the jobber probably amount to loss than he
might have hadinalargecimp.whoreliowould
be hired by the month, fed. nnd furnished w ith 1

tood. but ho has the satisfaction ot not work ing
so hard nnd of being his own master. Before ,
leaving this subject wo mny mention that It is
assorted by Canadian lumber merchants thatmany times more timber Is destroyed by lire
than by the axe. This soems a aurprk-Ini- .' state-
ment to those who son for the first time tho
Lnurentlan hills. Thore Is scarcely any earth iutall visible; nothing but rocks covered with i!

decayed leaves and rotten wood. As a matter
of fact, this shallow bod. which seems inommbia
of supporting the dense forest, will burn like t4tinder when onoo a fire cots into It. That Is f
why the forest flros are so destructive in th 5

Lnurentlan country.

III.
In a chapter on language, Mr. Greenough !

expresses the opinion that the mother tongue f
of the Aabifantj does not differ grently from
that spoken by persons of the same degroe of
education or Illiteracy in Franco. In some of ,

th parishes where tho Acudians expelled from
Nova Scotia settled may be hoard many ex-
pressions not found clsewhore, and tho pro- -
nunctatlon Is somewhat peculiar. The speech

- ,

of the people of the Eastern Townships also k

differs from that of tliOBe dwelling on tha
north aide ot tho St. Lawrence. On th
banks of tho river approaching the Gulf of
St Lawrence many curious verbal forms nnd
phrases are In common uso. Tills Is partly ac-
counted for by tho fact that a regiment of High-
land Scotch troops which had been disbanded
ut Quobec settled along thut shore. Thoy

with tho Aabifnnte, and, no doubt,
interpolated into the French, which, of neces-
sity, thoy acquired, many English and som
Gaellu forms of speech. Tho words that they
used wore, for tho most part. French, but theidioms nnd constructions woro foreign. Sine
thut tlmo. howovor, somo of theso peculiarities Ihave worn away. L on in tho language spoken (
by habitants of pure descent many Engllri
words havo been incorporated, especially inconnection with machinery nnd modes of com-
munication. In the section with which Mr.Greenough became, familiar the habitanti I

commonly said "railroad" and "steamboat."but usually put a stress on the lost syllable, as
if tho oxpresslon wore not quite naturalisedand quotation marktt woro Implied. The rail-way "men say switch." and our author hnsoven heard a Canadian ay 'shunter." A man at work for him oneo fcnldthat n certain person was "malaist aoeudv"(hard to bent). Whon his attention was calledto some holes In the boards ho was using,he said, Je tail let plunger" (I am going to plugthem up). Another examplo cited shows howforeign words find their way Into the habitant'language. At the author's fishing camp manybaked beans wore used. Now. the Frenoh forbeans is, of course. Street, hut baked beanBiircalled simply "beans." Tho cook would fre-quently ask if he was to "tneUre tremper delferes pour fairt de beam." that Is. put somebeans In soak to make some orans.

""r.' d b?ans are brans In Frenoh.whllo the unbaked article oonttnues to ibo rr. The same French-Canadia- n cookwould not recognize potatoes as pommea d'terrethe would call them patalet. or. more likely, I

vatakes Ho would not say froid for cold, butfrette. It Is to be remembered Hint tho lan-guage, brought horo by the lower oloaoes wasJurgelj that of Normandy. Tho languagethe Aabttmit y Is not a patois, but rcsora- -
&t(lo0yoaran,goTk0n b7 Nrman Pen"

There have been, of course, many changes ot
S?.a?!rcV1h,: Ve durln the last lift;

for Instance, and the hardy and resourcefulcarter, the vocations have almost passed away,weam boats have superseded tho one and rail!
vnHorUn';Plhfer?n ." h main lines of travelfiarir c.xitlnch ttll '1 tl10 'flfneur of earlierto establish a permanentnobility In French Canada failed. The countrywas too poor: while a fow of theendeavored for a time to maintain a stWand a dignity corresponding to their rank,their reveilles wore Inadequate, owing to thethe population. Others soSewhathwor in tho Boclnl sealo did not make much
fffnrt in that direction. Although landlord!l?,IuR.lanw (,8tn,e!l- - tholr poverty ob igodttm.iTf' '" Bomo measure, habitant
?hf 5mi?.'i.,,nd' 80"tl"ios. tradors. After

5nB."8nw cm"Mt many of thornFrance, a few prospered withtho improved condition of the country,uiid tho rest became merged In the massof the poop e. Even among awyers nnd0,lftn.'o has tnkon nlaoe dur-- '
Ing the last half century. The younger not.rles at tho lrei.oiit day uro less devoted to 4Apmfniwljn than their 'forefathers, and are moriready to abandon t for the chan-e- of politicalllfli.L)0!' "J lri,,B, a though by eilucntiontraining inc Incd to be conservative; findhlmselr constrained to adapt himself moraor less to the foroes that ore may.ng orward tho community. Tho habttaniban changed with the others. IIo does not nownvnrlnbly weargrayhomesrmn. but our authorIs Inclined to think that his woarlngof fan.tory-nrnd- o goods oomeH about not so much ,1through uny vanity of his own a bewusohlawife ami ilnuchterH II ml more profitable .aaVploymont than the tedious pnwnsVof splnnlnsi JHand weaving by hand. Many of tha duuahura sHhaui cone, to work In Nuw England eflmid the rexult Is Hiatal home the domnnd fo? Hfimialo lalior has Inerensed Thirty sHagon sijamhtress in French t'anndn wni glad to B2S ?kifor. ,lt n ' r.whercmt now she de. F--ififty Emigration. Indeod, has

',0r."l?J!?.il,"!i"THK.arlt U H'nj'arl of theiuartrnf andItstlll goes on. iiltliiiugli somuwhiit fluetuiitl afrom j ear to ei.r. according to the coi d tloi olnuilnH,'mIn.t,,b0fit," '. which our authorwas. he halil.faml y of whloh soniolnimedlate , embef OH?,h.V,0'd'"!.' '" fea(." one up into thSfffi'irf ro"y of ,,1Bm. Indeed; findway .because, although thevmuch more in the Ktatis. enrn
L?ivJ?rk muSh. 'iar(ler d more steadily

are
t fiim

It Is not every habitant that llke2
rrk w It well paid tl In n fewyears, however, so manr have ili..i, ,i -


