AUDIENCES AT THE OPERA. |

A lot of frogs would be warmed up by that time,

This is the attitude of all the singers, who find
1t impossible to understand why the public has
suddenly come to show so little appreciation of

MORE INTEREST IN THE BOXES THAN | their afforts, so far as demonstration of approval

IN THUE SINGERS, IT AEEMS,

It's & Consequence of Turming Up the
Lights ~The  Artists surprised by the
Coldness of the Audiences —Is
Clacgue Needed to Foarnish Enthusiaam?

[he curtain ross on the last act of - the opera
after a longer intermission than usual and the
American prima donna began the long and la-
Vorious aria which promised to be the most bril-
Mant {sature of her performance during the even-
fng. The society matron who possibly more
then any one elss in the long and gliwering horse-
shom i3 always the observed of the audience gave
& smiling word to the last of the men who during
the entr ncks had been visiting the box.  Then she
turned lier eyes casually tw tho #tage.  The arv
st was singing gloriously, puiing all her ex-
perience and years of labor and all her naturaj
gL (010 the performance of the great air which
wes W decide whother or ot she could rank with
some of her predecessors in the same rola  The
gociety mateon eyed her casually, swept the house
with her glance immedintely afterward and then
turning t the young man besida her evidently
intormed him that she was ready leave. At
all cvents she arose just as the prima donna
tered a superh declamatory passage in remark-
ablo fashion, ‘The society matron did not even
look over hepishoulder to see what had happened.
Twiediately the rest of the boxes on the sub-
poribors’ tier began tw show evidences of dis-
turbance. Women began % wlk, some rose
ard left their seats, the men reured to get their
wraps for them in the rear of the boxes The
opera was over.  To be sure there was one scens
fmmortal in the history of operatic musie still
¥ come n addition o much that is beautiful,
but the partwular woman who is most viewed
in society had left; the effect was plain in the
crchestra stalkls  Subscribers who had learned
from the programma the number of her box and
had come to recopnize her face moved nervously
in their seats. Nawdy listened to the American
prima donna except some hearers so far up alofs
that the social leadar was invisiblato them. The
prima donna nevengot “a hand,” as the expres
sion goas, and w all (ntents and purposes the
opera came 10 & close when one of society’s most
¢ nspicuous women-turned her back on the prima
donna at theclimax of her partin the performance

This wcident lustrates o phase of the opera
which is more emphasized this year than {t has been
in many seasons: the social side of the perform-
aiices 18 8o conspiouous: that it must impress itself
even on the casual spectator.  Chatter has been
more marked; the oceupants of the boxes exhibit
less interest in the stage proceedings and the at-
titude of the audienceseis coldly casual and disin-
terested.  Some of the artists of the opera have
recently expressed their opinion that a clacque
cught 10 be hired that the public may be enough
warmed up 1o show somednterest in what is going
en on the stage.  Several Umes during the season
eome tremendous tour de force has aroused an out-
break from the spectators, but these occasions
have not been fraquent enough to compensats for
the Inck of enthuaasm exhibited at other times
when enthusiasm was the demeanor mostly to
e oxpected. Mme Calve sang Carmen at the
Saturday matinee last week 10 a very large audi-
ence, but there was nothingrencorad from the be-
winning to the end of the afternoon.  She is very
Yihely to respond most willingly to any encore,
but the audisnce gazed at thasingers on the stage
witha middegree of interost and positively refused
1t becomo demonstrative. At a performance of
“Pannhauser’ Mme, Gadski sang in Elizabeth's
cpening aria, and so far as the audience exhibited
any interest at the eonclusion of her performance,
wlo might not have been on the stage. At Mme.
Calye's entrance in “Faust” on Wadnesday night
the audience applanded her no more than if she
hial teen o chorister,

Vi the ardsts Lers are astonished by the cold-
ness of the audlences, which they are unable to
understand. They are not familiar with the cus-
toma that formerly prevalled in the auditorium
atthe Metropolitan, or they would know the reason
for this new attitude,  The lights in the Metropoli-
tan Cpera 1louse wers formerly lowered during
all the performances so that it was impossible for
o person sitting in an orchestra seat to see the
occupants of the boxes during the progress of the
opera.  This season the lights are lit, excepiing
at the Wagrner operas, and so far as the ease of
recognizitgg persons in the theatro goes, new-
comers may enjoy themselves just as much during
the progress of the opera as daring the intermis-
wion.  This year the subscription is very large
for the second tme. It was large last season,
and the persons who bought tickets for the entire
year were thoss who had been in the habit of going
to the opern frequently i the past, although there
wore, of eourse, among them some seat holders
who found themselves for the first time regular
attendants at the Metropolitan  performances.
During tha present season the number of sub-
gcribers of this kind Is very much larger than ever.
The horseshoe of boxes filled with women whose
names constantly thigure in tha lists of the most
brithant sccial incidents was never hefore re vealed
totheme 118 as if somelody had suddenly raised
the blinds at the Waldorf during an Assembly
ball and given the patrons of the restaurant an
opportunity to look in and see the peopls whose
doings woull be reportsd in the newspapers the
next morning, 1t takes a very enrnest and de
voted lover of music to keep his thoughts con-
etantly on the apera while this dazzhing array is
sistble during three hours, or rather during two
hours and a half, as the new subscribers are com-
{»-I?v~l for the first half hour of the performance

content themselves with watehing the stage, for
society does not arrive untl half past 8 or .

The far seeing provision of the manager which
prints the positions of the boxes and the names of
their holders ou the rrutmmma makes it possible
for those in the oreliosira seats to identify with
some sort of exactness the persons sitting in the
hotes.  The architect who designed this temple
of artdid notoverlook the fact that the lights were
1o be turned up, %o every box bears a number
visible to the audience in the orchestea.  Thus §$
1 perfectly possible, by tracing the boxes accord.
gt the diagram published on the programme,
and then tdentifying the little golden number on
the front of the box through an opera glass, to
tiscover that on Friday evening Mrs. Close site
insuchand suchiabox. Ttis falr to assume that
L most eonspicuous woman seated there muss
be the awner, or, at all events, it is salstying to
knoaw that she s sitting, or hkely to be siting,
somewhere. It immediately establishes an in-
tmacy betwaen the stockholders who own the
bulding and the subscribers who sit in the or-
chestra stalls, which does mueh for the success of
cpora here After seeing the same people for
woveral weoks, even the least intelligent subseriber
s able to conclude that they must be the owners,
s process of identification was formerly con-
vkt the antermissions, because there was not
it enough o pursue it successfully while the
vra was going on. Under the new rule, how-
ver, with the lights turned up, the performatice
0 the stage nesd not bterrupt the enjoymens of
the subseriber who o determined if possible, 10
1nd out who are the people sitiing in the hoxes.
This has caused some interesting and new phases
\ﬂ the demeanar of operatic audiences this winter
Nodonger do the newcomers sit with the programme
foo one hand  and the libretto in the other
a

1
by
o
o
‘

nd try o identily the singers as they appear

I hey have their programmes with the diagram
vi tha boxes and the hist of the holders, and their

eoengies are dovoted to ascertaining who 1s who. |

[is a natural result of \beir interest in the
ses and not in the people on the stage that

Liore shotld be very Ittde  ex prassion of enthus-
lasm over what the singers may do It takes
e thing  very thrilling to attract their atten-
tion o the stage.  As the characters in the pera
appear and are or are not grected with an exhib
ton of mild enthusiasm. the attention of the
anurdier is momentanily directad to them, bus

s merely casual look interest returns to the
P So far it has elvays required seme
3 finsh of brillianey in the performanee
1 Wanen any respolse. Mme. Sembncl, in
1

sssoft seelie from the “Barber of Seville,”
ne. Calve with herhigh rmnn note in she garden
ene of “Faust,” and M. Alvarez hurling ous
} top tones in la” ~these are the *n':-l\‘
sations which distract attention temporarily
the ocetipants of the hoxes. So far the
muse dram have fallen evidently
most unsympathetic enrs.  Thera are
fow o Juties for applause during
PINIIESS O wrns, bhut even the coldest
vt the past have been moved to an

il outhroak by some especially  fine
vemenc which impressed them =0 that it was
tmposable ot woacknowlsdge immediately the

ton thew felt [t was alvays customary
e curtan rise three or {our times after
o + an acein one of these works After

A% ol the stage several imes
15 These same snoctacles
born witnessed this year, but in
mild manneesd and rfunctory fashion that
Cnudiences seemed Jittle interastad

What in the world 18 the matter with those
cple i front™  asked a prima donna the other

O s et

e oonmg in French: “Are (hey seatsd on their
\ protest of o German tenor who had been
Eragi e toodo his best was sven more emphatie,
AL Heavens s he exclmimed, “those people out
oo vasentlay ples snouts
ma o

\iother pr nna mrew sven more indig
! fter sho had | peatedly recalled
[ el sUoenthusiasm after one
koetes was disposed to be mors indignant than
eve Appfand?  Encore™ she sail in French,
Lot gourse e would be oxpected to do that afier
eayboly Lad sung before them for five hours.

o the grent

I8 concernagl.  The flowers thrown to the stage

' this year have been of a langhably cheap char

aeter.  From the Opsra Club bhave several times
come bouguets which, from their general appear
ance, might havo cost 80 cents during the holiday
season, but bouquets of no other kind have been
They may bave gone to the dressing

rooms in accordanoce with the rule of the manage
ment.  This rule axisted in the past and enthiusi
astic admirers of the singers were always able ¥
get round 1t It was the unwillingness of the
pablic to applaud that has led tv a suggestion
rom & large number of artists in the opera com:
pany, that it would ba better fur Mr. Grau to em
ploy a clacque rather than to have the perform
ances pass off in the prasent perfunctory fashion
There is nothing t complain of i1 the size of
the audiences %my ars large, but v wir mood
aftar they get W the theatra (8 certainly loss in
terested than it ever was in the L FKven the
small group of voeifarous fanaties who used
gather in what is called “Cranks Alley” and s
out their hoarwe “bravos,” after the certain had
fallen, seem this year to be sadly lacking in
their old time apirit  Fow of them indesd, come
to the theats This year & brass railing has
been put up 10 protect the singera from their too
fervent advances while they were gtonding on
the front of the staze, but apparently there is no
neceasity for it There is no likellhood that

! enthusinsm will reach a point which makes it

dangerous. At the Saturday evening perform-
ances end at the Sunday concerts there has heen
seen this year almost the ‘mlr outhreaks of real
feeling.  ¥From time 1o time in the meular per
formances thers has been applause which seamed
to come from all over the house, but it is usually
heard only from a few scattered quarters and
apparently there is nothing likely to creats the
scenss that occurred (n former seasons, and this
all must be attributed t) the fa-t that the lights
are turned up Auring the performance and not
merely during the intermission,

COPYRIGHT IN PHOTOGRAPHS,

Recent Federnl Decisions Construing the
Law Here -Certain Limits Defined.

The law of copyright it its application to ploto-
graphs is being interpreted through recent de-
cistons of the Federal courts nearer to the evident
intent with which it was enacted. The purpose
of the law in declaring a property right in photo-
graphs was to enable a person photographed o
regain control over hig or her printed iikeness and
to prevent unauthorized use of it in publications
or otherwise. The law had been turned so far
from its original purpose that people rarely heard
of a person photographed seeking its protection
for his or her own sake, while attempts by photog-
raphers to mulet publishers who had used copy-
right photographs, often unwittingly, have been
s0 fraquent as almost to bring the [aw to scandal,
The law's mandatory provision that for the in-
fringement of the copyright 81 should be paid to
the holder of the right for each reproduction of the
photograph, made it possible in the case of pub-
lioatons of large circulation for a liugious holder
of a copyright to descend upon publishers with
ruipous claims.

This was so well understood that many mora
casos of infringement ware settlad out of court
than came to trial, 80 as to avold the expense
and annoyance of litigation and sometimes the
high damages which the letter of the law ordered,
In the case of a newspaper these damaces would
be punitive bevond the Intent of the [awmakers,
It has been testified to in court In this city that
many of these outside setusments have been
made. If & man or woman photographed had
been injured little objection would have been
heard, but usually the effort was by a photog-
rapher woollact allsged damazsi to his business
In England, asin this country. lhugation increased
rapidly after the extension of the copyright law
10 cover photographs was made

The work nfm ucing the exorbitant damards

ossible in collection for infringement of the luw
n!nrd to photographs was begun last monih
The Supreme Court, In the case of Bollos against
Outing. declared that the penalty. specified in the
statute could only be mcovered “for cach copy of
the infringement which at tha timas of the an
nouncemsnt of the action was found by the photog-
rapher to ba in the posssssion of the mazazine
and available for seizure, and that no penaities
can ba eollectad for such copies as had boen jre-
viously distributed and ,-mh‘ \

This disposed of the opportunites to mulct
publishers in £1 for each copy of a photograph
used, which, in the case of some punlications,
would mean a handsome fortune for the plaintd
and ruin for the publisher, aven if he had done
no real damage and though the person photo-

raphed was neither injured nor offended. On
Jec. 14 another decision in a Faderal court defined
further the line of demarkation between injuries
and privileges which the law intendod 1o confer
and the damages which photographers, who
might, under certaln circumstances, share in
the law's benefits have sought to show and in
one way and another to recover r-nul!lvw for.
Suit was brought in Denver, in the United States
Clreuit Court, hy the Detroit Photograph Com
ny of Detroit, 1o restrain Frank S. Thayer,
ovkseller, of Denver, from selling copies of a
colored phrwtufrn\vh of “The Palisades and Alpine
Pass,” made by W. H. Jackson in a publication
sold by Mr. Thayer enttled “Colorado in Color
and S«mf.” The point was raised whether a
man could claim a copyright in a photograph
of natural scenery, even if he colored it himself,
Judgs Hallett ruled that “a photogra ph of natiral
scenery is not the subject of copyright, Vecause
it is not an origioal eonception of the artsr [t
is merely a skilful manipulation of the camera.
Further, it ia not shown that thers was any ong
Innl\lr‘ about the coloring of the photograph in
uestion, and it was shownin the defencs that
the result achieved was old and in common prac-

uoe.

lLast week the question of the application of
the Copyright law 10 photographs came up in
the United States Ciremit Conrt for this distriet
before Judge Wallace and a jury. The Copy
nght League's counsel, lewenson, Koller &
Schuttman instituted a suit for 5,000 damouges
against Zucker, levett & loeb, who mako a
household preparation that has been advertised
by a poster in which appears a woman's figure.,
It was contended that the figure was reproduced
from a phu\ognrh of a chorns girl in a Broad-
way theatre which had been made and copy-
righted by Jacob Schloss.  Schloss  testified
that he had made the photograph, that he Lad
instructed the young woman how (o pose to maks
the picture artistic and that he had then copy-
righted the photograph.  He brougnt one of the
photographs to court

The defence, represented by Simpson & Werner,
saul that an .dvenmm{ oster design had heen
“MG;:‘ b‘h‘ﬁ'&'"ﬂa“ bs & ’“'hi x(;xm.--. litho-
graphers; tha y supposed the design origl-
nal, and that shey had orderad several thousana

wiers [or use o cars.  So soon as some of these

ad been put in the street cars a clerk of the prose-
cnting law firm, with a summons and complaint,
and accompanied by a United States marshal,
called on the defendants, who were advised, ono of
them said, to settle the claim made for vioiation
of the (‘«.wr:rhl law.  This suggestion the de-
fendants decidea not to comply with, not believing
that they had violatsd the law, and holding that
if it had been violated the publishers of the posters
the lithozraphers, wero the ones wha had infringed
the copy t Their counsel contended that the
photograph in question was not artistic and was
not a “:) o subject for (“-15))‘:13?1(, This issue
Judge Wallace gave to the jury o determine as
a matter of fact The jury decided for the de-
fendants.  II the precedent set by this case stanids
it may be found that the copyright on photographs
of stage and plavform celabritios is without valus,

The United States marshal found 5,000 of the
posters which it was alleged infringed the Sohliss
copyright in the possession of the defendants, and
under the mandatory provision of the Copyright
law this would have enahled the recovery of 85,000
Schloss testitied on cross-axamination that he had
taken out copyright on many photographs of
actreases, and that a number of sults for infringe-
ment had been instituted by him, most of which
Liad been settled out of court,

Most of such claims in this m“""kv‘ have rested,
it is sald, on a decision in a swit brought some
years ago by the late Napoleon Sarony concerning
& photograph of a British wsthew, whose name
atiracts little attention now.  The decision govern
ing in England since copyright axtended to photo
graphs was given in 1888 in the case of Pollard
against the Photograph Company. A {ow years
ago the London Times puldished letters which
showed the great number of claims made in that
country after the enactment of the law creating
a copyrightin photographs.  The recent decisions
in this country would seem to Indicate a dinunutiun
of such claims here i the futire

GIANT TREES THREATENED,

An Effort to Save the Sequoias of Calaveras

From the Lumbermen,

From (he Los Angeles Times,
STOCKTON, Jan. 11.— The San Joaquin Valley
Commercial Assoclation is taking steps to preserve
the famous Calaveras grove of big troes, owned
by J. L. Sperry, but which will probably pass into
the hands of a large lumber firm which has secured
an option on this famous wonderland of central

California. It is the intention of the new owners
to erect several large sawmills 1n Calaveras county,
and they will chen turu all of the large troes, w hich
have bean one of the points of interast 1o yisit rs,
into lumber, unless immediate steps are taken to
save them

President Duell of the San Joagquin Valley
Commercial  Association  has appomted a com-
mittes to secure all data possible on the matter,
and a report will be presantad ot the next session
of the association at Merced, Feb. 6 Huell hos
also communicated with the California Water
and Formst Association, and the Sierra (lub,
calling aftention t the situation, and rmquesting
their assistance in saving this wonderful grove
from destruction,

The committea will also communicata with
Congrossman De Vries to learn if om ‘thing can-
not be done at ones hy Congress ta saye (he Cala-
veras hig troas, which are famous the worl over
He will be urged to have a national park set aside,
| o incinde the srquoias, as has Feon done in Mari-
| posa and Tulare counties, where lumbermen Kot

within striking distancs of the big traes in those
sections.  No effort will be spared br the Valley

Association to keep the traes il
;r‘\w;nl the lumbermea who h:\'rg‘ne’:‘ e c:)lx'n';‘v::

HOW THE OPERA STARS LIVE

—_—

THE DOMESTIC LIFE OF THE METR O«
POLITAN'S GREAT ARTINTS,

This Season an Unwonted Harmony Char-
ncterizes Their Social Relations With
tach Other—All Precedonts Overruled
and Persons Familiar With the Ways of
Musical Folk at a Loss to Explain,

According o all reports, life among the Metro-
politan opera singers, this winter, is one continual
love fenst Soprancs are on terms of tender
intimacy besids which the relations of turtle doves
seom sirained and quarrelsome.  Tenors go about
Joyously, arm in arm. No one wanis to sing
any role, unless everyone elss prefers not ainging
it FEvery one in the company who isn't “chere”
or “Cherie’" is “mon cher.” Even the husbands
of the rival prima donnas have ceased from
troubling, and may bs seen ho!ding hands, and
singing antiphonal chants in praise of their re-
apective loved ones.  Whenever anything of im-
portance is on, at the opera, all the bright par-
ticular stars who are not on the stage, are in the
boxes;, and (t brings wars even 1o the eyes of the
stage manager, to see how these artists appreciate
the offorts of the singers, —-how they twitter in
excitement and admiration, how they lean out of
their boxes and applaud, how they throw flowers
with wild abandon. And after the opera, —ah,
thoss enthusiastic meetings, those congratula-
tions, those “chers” and “cherles”! It is all beau-
tiful, and, apparsntly, all genuine; but it upsets
time-honored traditions; and only a confirmed
optimist ean aceept it as natural evolution, in the
progress toward the millenium.  Scrdid natures
that do not believe in the trus, the good, and the
beautiful, insist upon hunting for hidden motives,
under all his ehallition of affection and cama-
raderie. The cynics say:

“Weo can understand why the tenors fraternize, —
mutual relief because Jean de Rezske isn't here,
There's nothing like a common hatred for bringing
men together, But why in the deuce do the
sopranos fall upon each other's necks? Why
this suspenston of hostilities, this season of peace
and love’ Is the famous Jean responsible for
this also™

Ordinarily, when the opera company has made
i wur through the country, it has consisted
of a group of isolated and distinct storm centres,
connected by managerial wires. Each singer
had her meals in her own apartment, and, save
when necessary, there waa little social intercourse
between the important members of the company
This season all that was changed. “We are one
great family,” say the singers, rapturously.
Hoston was thesceno of the first grand rapproches
ment. For the first time (n the history of the Metro-
politan company all of the artists tripped blithely
down 15 the publie dining room of the hotel and
ate together. The shock would have stirred
anything less invulnerably composed than Boston
to 118 depths; but it didn't raise a ripple. It is to
bo feared that few Bostonians even realized, that
thers was within their grasp an opportunity of
seeing most of the great singers of two continents
eating soup at one and the same time.

Iiven Chicago, that breeding place of operatic
storms, where everything, including the bhox
receipts, the singers’ health and the manager's
temper invariably goes wrong —even Chlicago
failed to chill the warmth and tenderness of stellar
relations.  The conditions still exist; and the
men who pull the wires at the Metropolitan are
heginning to relax their nerve tension and breathe
more freely.  Relying solely upon past experi-
enc: thev, at first, couldn't take this prevalent
harmony et its faca value. It was without prece-
dent. and like all things strange, seemed ominous,
It was distinetly too good to be true or perma-
nent, and esperts read it as the hush before the
storm and bracsd for the wrath to come I'he
wrath hasn't ecome.  Everything moves on roll-
ers. thus season; and the furrows are smooth-
1ng out of anxious managerisl brows

[erhnps all this peace and good will §s merely
a retlection of domestic happiness.  Domesticity
18 the keynote among the singers, this year
Everybody has brought his wile or her husband;
and family life seems to soothe the artistic empera-
ment, alihough the novelists would have us
belicve otherwiss.  Sembrich and her husband
are sottled at tha Savoy, where they have one
of the best suites in the house, Mme, Sem-
brich is one of the most popular members of the
opera company  Every one likes her and she
likoa every one. Perhaps her overflowing good
naturs may have something to do with the cloying
sweetness of the oparatic atmosphere.  One can
alwavs tind a jolly group of fellow singers at
her table (or Inncheon and supper, and she nds
mon«y with a lavishoess which justifies the re-
port that sho is the wealthiest and most generous
of the great prima donnas Like all of the mors
important singers, Sembrich has her privata
dining room and private waiter. Such an ar-
rangement 15 almost necessary; for the irregular
hours and peculiarities of diet common to sing-
ers can be catered o mors easily in (Lo singer's
apartment than in the public restaurant  Then,
too, although operatic oelebrities are quite equni
to enduring the fisrce white light that beats upon
n stage, they hate to be regarded o everyday
life as rare shows, and the curiosity and interest
of the public become obnoxious at close rango.

Mme  Calve has forsaken the Plaza for an
apariment at Sherry's, as high as Ler own top
notes.  Tha large drawing room with its hard
wood floor and its artistic but rather ascetic fur-
nishing 18 much better adapted to practice of
those same top notes than the ordinary hotel
room; and the view from her windows ought to
have a most inspining ofTect upon the mercurial
Calve, who {8 intensaly sensitive to external con-
ditions and impressions. Calve is, ibly,
even more approachable than Sembrich, and
consequently, is imposed upon to a nzhuu\
but she smiles her charming iuterna-
tional smile at the persons who intrude upon
her time and courtesy; and, when things get
too bad, she intranches harself in her non ac-

uaintanes with tha English language and turns
&.. intruders over to her companion, who is a
generalissimo of the first order p

Nordica and her husband at the Waldorf, and
Fames and her husband at the Marie Antuinette,
are bappy family groups, and live in exclusive
privacy, so far as the other inmates of the hotels
are concerned.  Ome night when Eames was sing -
ing, A pretty woman, evidently a prima donna
worshipper, was heard saying in the foyer: "Yes;
] moved and went to that hotel, because I thought
it would be so lovely to see her constantly, in pri
vate life, and the only time | ever get a glimpse
of her is when I sit in the hall all alternoon and
evening, on the chance of seeing her as she goes
1o or from her carriage.”

Nordica's husband is studyl to be a at
tenor, but he isn't hurrying. v should he?
Julian Story, on the contrary, had found his vo-
eation before ha married Madame Eames. and
manages tocling toit.even in his newrole. Heisa
clever painter; and, in the dvdgmng of costumes,
and suggastion of artistic effects, he is of great
assistance to his beautiful wife .

Herr and Frau Schumesn Heink, in their
apartment at the Belvedere, are all that there is
of themostdomestic. After allittakesaninfusion
of German bluod togive cne the capacity for creat-
ing an interior, as the French would putit. Do
mesticity is a fine art with the Teutcn, and the
Schumann Heinks are most distinctly at homwe
There's sn atmosphera of conjugal devotion,
wholesouled amiability and German cookery ahout
the menage that is evident aven to the most casual
chserver. Only the little Schumann Heinks,
whom report declares to be as the sands of the sea,
are wanting, to make the genre picture complete,
and, as the mother admits with a sigh, it wou'd
be impossible to have them here "hat is her

nly regret, and, after an Iuterview with the con-
tralto and her hushand, the reporter decides that
it is hard luck for children to be separated from
parents who could play the role so delightiully

Aflter the Schumann Heinks, one of the most
thoroughly domesticated of the cpera singers,
i= Mons Alvarez, who s at Flouret's, with his
family. The hotel, with all {1t contains, is his
The uptown hotels are used to harboring great
tenors, and Alvarez builded nicely when he turned
his back upon them and boldly domiciled himself
Lolow Twenty third street. ‘There be is monarch
of all he surveys. The entire establishment
Flouret waits upon his nod.  1f, in the midst
of evening table d'hote, the great man should sud-
denly send word to the «fMce, “Those canaille dis-
turhmy nerves.  Remove them " the diners would
ubtedly be thrown into the street without
ceremony. A tenor's nerves muet he kept quiet,
atany cost.  Flse how may his high notes be cry s-
tal clear, and how may Jean de Reszlo's shadow
crow less™ - Partisanship runs high at Flouret's,
rom Monsteur le Provrieaire down to the hoots,
there isn't asoul who has any sort of a gond word
fortheabwent Jean  He has no voies, none what

degrae,

ever. His art” Oh, vos, he sings well, fairly
well  SodoSaleza and Van Dyek; have you heard |
Alynrez” No? you have still to know what

: Al

a fine tenor is. 1 Monsieur will linger over his
salad, and possibly take two coffees, and sip his
Houeur slowly, very slowly, perhiapy - one caniot
promice, but perhaps, Monsisur may sea Alvarez
nss through the hall on his way to the opers
Monsionr wants tosee Mons. Floyrot? Itisapity,
but that i impeseibie.  Mone Alvarsz sings to-
night, and the Patronis at the opera.  The sauco
fsnotioMonsienr'staste” The waiter is desolated
but the head chef, who prepares it always, is, to-
night, at the opera.  There is 4 mista (-'in tha
changa® That is héte, but the regular casiier
has gone ) the opera.  Then, suddenly, thers
tsarush and aligh tide of waitersat the other end
of the room.  ‘The tenor, (heir *anor, s passing
Whatever attitude the New York g
assume tyward Alvarez hehasaplaceinthe hearts
'ﬂ.' Liis e H'\",‘"'lﬁu,ul:ld nm-'n-'-' burned in his honor

s perpetually through the co
"H',.; 'lwurul' rridors of the

Suleza and his wife have a sy . OF-
mandie and in the cafe there t)l: vfrvv:}.: n\f::-'n
hobnob togother, after the onera. The men of
the company haven't that shrinking from the
publie gaze that marks the prima donnas. The
restaurant of the Vendome is often mada resplend-

ent by Pol Plancon's glorious presence, [e

public may |

|

can't find it in his heart to take all his meals in
have some counsideraton

for the public. So he goes to the restaurant;
and, under the fire of feminine eyes, eals oysters
os calmly and impressively as he would sing
the “Two Grenadiers,” and man his soup
much as he does “The Palma”
that the womon bribe the waiters to give them
glwu near cnough the divinity to permit their
earing him give his orders. It is worth the

price. One of the prima donnas, the other day,
wns discussing the relation between speaking
and singing

voloe,
"Jlnvo you ever hnﬁrd Pl.u;n“ hlk‘d?;‘ l‘h\:d‘.!kh:ld!
S rier. regrat
Sofar thet privik . l.n:lk:lhﬂ him. “Ah

sofar thet privi had
there is a 8 mx voioe! It is music, of the

finest.  Such tone, such enunciation, such mndu-
lation! A voice in & million! A volce of gold
This surely n

ht be called ntm teslimony;
80 the maidens who spend 50 cents on a waiter
in order W hear Plancon order Camembert choese,
evidently get full value for thelr money

Van Dyck and Dippel both have houses and
give reproductions as accurate aa possible of
a thoroughly French menage Tha less bril-
iant stars twinklo in the smaller and less ex-
pensive hotels, and do not aflect private dining
rooma and waiters; although almost all of the
women have their meals served in their own room or
room. “Ontha whole," said a man who should know
singers if any one doss, “thess lessor lights aro
the salt of the operatic world. They're the peo-
plo you can count on. They are generous and
genial, and hard working. They have enough
of the artistic tamperamsnt to sava them from
being commaonplace, and not enough of it to serve
as an excuse for their being cranks [ wll you,
they don't draw the great salaries, but they're
n‘ve;y Kood sort, those stars of the second mag-
nitude,

SHE HAD MMITH'S MONETY.

Smith Was Happy Until & Young Woman
Bumped Into Him and by Accident Took
Possession of His Last Quarter—Rebuke
to One Suspecting Men of Flirtiog,

Smith of Brooklyn had been out paying bills,
He had settled with the butcher, the baker, the
bicycle maker and a variety of department stores
which combined practically all the other functions
of trade. At the end he found himsel! possessed
of a sensation of temporary contentment and 25
cents in cash. The sensation was distributive,
but the cash was all in one piece, and its proud
proprietor held it in his hand as he waited for the
trolley car which should bear him home for one
five-cont fare. To beable to return to Mrs. Smith,
tell her that all bills were settled, and heap the
mintsd richness of 25 cents surplus in her lap,
would be indeed a proud achievement

Trolleys loomed and neared and passed, but
not Smith's trolley.  One of the virtues that goss
with residence in Brooklyn is patience, and the
trolley system does much tw foster it Smita
waited patiently.  Presently a tall young woman
of majestic but disunctly ornamental prosence
approached with no little epsed, and Smith,
chapcing w make a side-step at the momeut,
she came in contact'with his back with such force
that he was jolted into the gutter.  Looking up

with some wrath Swith met a pair of serene eyes,
and on the spur of the moment apologized humbply
The next moment ho wondered why he should
apologize for being Fnocked off the curb by a
young woman who could just as well have had
all the rest of the sidewalk. The apology didn't
seem o have taken, either,  The young woman
looked at him asif he were a bug, ‘Then she turned
her back without  deigning 0 respond o his
apobgy, marchied out to the track and  stood
walling

Hmith marched after, not that Lhe particularly
yeartued for proximity, but because he saw down
the street a teolley car which looked like the one
he wantad, No sooner had he coms o 4 halt
behind the young woman thaun she tarned and
gwept him from head to foot with alook that chilled
and amazal him.  He pondersd what he could
have done to merit such treatment and presently
it fashed upon him that she was one of those
curious femals  phenomena who {m-« through
a troubled existanca under the painful oppression
that every man in sight 15 trying w0 tlirt with
them.  This theory so salisfied Smith that he
chuckled  He would have sworn that he heard
a low but peuetrating snort of contempt in  re-
sponse.  ‘The car came and it wasn't Smith's
after all,  Neither was it the young woman's.
They both stood waiting and the car passed on,

To fidget is human  In Smith fidgetung took
the form of manipulaung whatever chanced to ba
i his hands at the time  He began to flip the
Jone quarter in the air and eatch it At the third
or fourth trial he misflipped and the coin, soaring
easily over the edge of the '“ﬁh turnup collar
upon the young woman's coat, disappeared from
view. The young woman started and turned
Smith hastly looked the other way, and began t
perspire.  Conld he get it out without her per-
ceiving 11? Certainly, he couldn’t, as long as she
kept ner basilisk eye upon bim.  To malke matters
worse, anolaer car was approaching, and he was
sure it was his.  He mustered up his courage.

‘1 beg vourpardon,” he began, “but” -

“Sir!” interrupted the young woman with such
ferccity that the unfortunate man fairly jumped
But it was a twomile walk home, and  he tried
again

“If you will let me explain”——

“Sit--r e

“Madam, lamvery sorry” ——

“Sir-ror—r!" The young woman was begin-
ning W look around asif for help

Good Lord!” said Smith to himsell  “This
fsn'ta girl.  She is one of those automatic dolls
1f 1I'd touch the nght button she 'd play a une;
1 know she would.™

“Justa word," hesaid aloud. “ldon’twish W'

“Sit —t~—r-—=p—1!"

“Oh, blazes cried Smith in utter exasperation
“Do you think I'm spending all this unin trying
tw fish up an acquaintance with you? | wanut my
quarter.”

A look of fright came over the face of the young
woman.  She began to fumble at her purse

Oh, I'm not a beggar,” growled the enraged
Smith. “Iden't want your imoney; [ want mine.”

“Fulton street car'  All aboard!”

In lus excitement Smith hadn't noticed thae
arrival of the car-—his car  The young woman
hurried aboard.  Smith followed.  He 100k a seat
across from her and she glared at him, but Smith
is a pretty good glarer himsell when Le gets mad,
and he was very mad now.  Her oyes dropped
and she moved along. To Smith's great thank-
fulness, there wero few other passengers.  When
the conductor came to him he pointed at the tall
young woman .

“She will pay my fare,” he said.

“Sieor -t ! gasped the young woman.

“She has every cent L have inthe world,” pur.

sund Smith doggedly.
ﬁ'{:dmnn iscrazy.  He followed me

“Oh, dear.
on the car.  He's crazy, conductor.  Idon'tknow
him "

“I've touched the other button,” said Smith
grimly. "I thought there must be something be-
sides ' Sir--r—r'" in her”

“Lady says she don't know you,"” said the con-
ductor, who was somewhat puzzied. Smith
didn't look either drunk or crazy, or the kind of
man to throw off a car without well substantiated
reasons,

“She doesn't,” said Smith; “but she's got a
quarterof my mnn%v "

“Where! How" demanded she,

“Ldon’t know where it 1s now, and I'd hate 1o
guess.” said Smith,

“Conductor,” said the young woman, in trem-
ulous tones, “this man came up to me on the corner
and tried to engage me in couversauon., 1 never
saw him inmy life before ™

“1 thought 80" said Smith, composedly, “Be-
cause 1 ventured to address a lady who had first
thrust me into the gutter and then absorbed my
last cent, you immediateiy jump to the conclusion
vou yourself being the lady in question, that 1
am so overcome by the attractiveness of the per-
formance as to try 1o get up a flirttation with you.
That's what you think, isn't ™

“Sirrrr'™ said the young woman, but this
time she said it without any enthusiasm, as 1f,
rather, she couldn’t think of anything else to say.
Une of the other lmsm‘"f"ru was a youthful creat-
ure, who now conceived that here was his grand
chance 1o play the part of hero for a damsel 1o
distress, Accordingly, be arose aud approached
Smith from tho rear

“What nght have vou to annoy this lady™ he
began and then stopped, for Smith had whirled
8o suddenly as to make him bauk

“Oh remarked Smith in pleasad accents,
“You're a man, aren’t You” Anyway, You wear
trousers and the rest of the garbh

“What do you mean, sir™ demanded the other
in fieree acoents

“Why. you see, I've been laboring under the
disadvantage of argument with o lady.  Hut
you're differsnt. My frisnd® —here Soith Jagd
a hand, none wo lightly, on the shoulder of the
otlior--"unless you wish o experiment with a

usually placid temper you will go back o your |

geat and.make motey minding your business. "

The young man satdown, sided shightly it may
be, by gende pressure from the hand of Smith.
Then the conductor asked Smith if he wouldn't
rather pay bils own (are than make a 1ot of trouhle

“Of conrse T would,” answered Smith, “tf I eould,
but my last centis now helping 10 keep that lady
warm.”

Her: the conductor turned to get the youn
woman's fare and she, in her nervousness, droppe
it on the floor  Then she atooped over 1o weover
ft.  Aushe stooped she gave a little exclamation
of alorm and put her hand to her neck. The
next instant a v}uurl»r rolled out from the front
of the collar and fell upon the lvor. Smith pointed
to it and smiled swaetly

“Do you ecommonly carry loose change in the
back of vour neck, Madam™ he asked

“It isn't mine,” she gasped. "I don't know
how it got there.”

“No, It's mine," eaid Smith, annexing it, “and
fnu d have found out long ago that it got thers
y slipping out of my hand as 1 was tossing it
in the air if you hadn’t bean so afraid that | was
trying 10 tahe advantage of your unchaperoned
youth and beauty ”

The young woman turned very red.
handed the quarter v the conductor.

“Take two out of that,” he sald

“Let me out at the nexteomner,” eaid the young
woman with vast dignity and she went, leaving
the coin she had dropped, under the floor-grating
The youth who had intorferad went out, too
Smith got his change and said to the conductor,
peinting to the deserted coin under the grating

“That's your rake-off.”

Then he went out on the platform and con-
templated with glee the tall young woman stand-
ing on the corner and repulging the advances
of e would-be squire of distressed damsels.

Smith

‘hey do say |

I DOBLEY ON PHOTOGRAPKS.

210 moo.
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MEN, DORLEY ALNO INDULGES

SOMYE RKMINISCENCES,

IN

Pletorinl History of the Average Boy and
tarl, Ineluding Romances and Tintypes
ut Coney Idand-Fancles of the Photogs
rapher for People Who Want to Be Oad.

“Mr. Dobloy,” said that gentleman’s wife, looks
ing up from a letter she was reading, “Aunt
Adelaide has just writton that she would like to
have us send our photographs. I bave one, but
I doun't think thers are any of yours left  Hadn's
you bettor have some taken™

“In a group™ asked Dobley.

“How do you mean™ said Mrs. Dobley

“Why, one of thoss family pictures in which
I woupy a beautifully  upholstered  armchair
In the contre of the foreground, smoking a cigar
with my Lat on whils you stand timidly by my
stdy, a little to the rear, with your five fingers
outanread  on my shoulder, your wedding ring
dons in gilt and a range of mountains showing
in the background™

"Oh, nonsense'

“No, really, I've always thoughit wo ought to
bave one of those,  They iilustrate the dominance
of man and the subjection of woman in the do-
mestic state more simply, yet explicitly, than
anything I have ever seen.”

“Why not drop in at Dryfilms and have some
taken™

“You might just as well suggest thatl should
drop in and be electrocuted,” said Mr. Dobley.
“I regzard both processes as similarly trying.”

“Do you mean that you won't have them done™
asked Mrs. Dobley

“There is one sort of photograph that I have
always longed for basides the mountain group,”
said Dobley,  “Dashemofl who writes ‘ads' for a
dry-gowds house has had some and he keeps one
at the office on his desk in a silver frame. It
represents Dashemoff in a velvet smoking jacket
seatod at a tabls with books, writing materials
atd a student lamp upon it Dashemofl is lean-
fng on the tably with on® arm, his forehead
rasting upon his hand which holds a pan,and his
eyes fastened on a seroll of manuseript which he
has in the other hand.

“A sort of liwrary pose?” said Mra. Dobley.

“But that's not all,” said Dobley. "“At his
foet, seated in a hali-kneeling position, is Mrs,
Dashemoff, her eyes fastened on Dashemofl's
facr in an adoring, vet entiroly respectful man-
ner. I've always liked that picture, It is not
quite 55 good as the mountain group, butitis a
close sscond.”

“ 1 wish you would talk sense, Mr. Dobley, "
said Mrs, Dobley, “and let me know what 1 am
to write to Aunt Adelaide.  Ons would think
that getting photographed was a terrible ordeal.”

‘it has always been so to me," sald Mr. Dobley,
“ever sinee as an infant only a few months old [
was divested of all my clothing without being
conlted as to my views of such proceeding and
was seated «n a fur rug and expected to look
pleasant while an idiotic photographer danced
around shaking a rattle at me and muttering
unintelligibly.”

“Ishould like to ses one of those photographs,”
said Mrs. Dobley; “it is difficult to imagine you
asaninfentona rug.”

“1 presume you would, Mrs. Dobley, but I, like
many other persons who were too much photo-
graphied in their childhood by adering relatives,
have spent most of my time going about sur-
reptiticusly  destroying these  juteresting  sou-
vemrs The fur-rug pose 1s the tirst period of
the phiotographic mania”

“I was usver photegraphed on a fur rug,” said
Mr< Dobley; “but then ol course my family have
never shown any strain of lunacy.”

Iut that photograph which was taken of you
atthe age of six in the costume of a fairy with a
basket of roses in one haud and the hem of your
frock in the other”  Youdonot mean to say that
?'nu are proud of it, Mrs. Dobley” You have

requently said that yon  would destroy ivif 1
did 1ot keep it locked in the safe”
“Yes; the pose is so unnpatural,” said Mrs. Dob-

ey

"It is Delsartean grace and the very truthful-
ness of art comparad 0 oue which 1 regret
tu say still exicts, tuken when | was nine, repre-
senting a small boy in bis first suit of knicker-
bockers with his hands in his pockets and an
expression of imbectle vacancy induced by the
phutographer on bis face.  In this picture 1 seem
to be ali legs; if 1 had really looked like that dime
museum  managers  would have snap
me up and kidnappad me for show purposes.

“IBut it's so much worse when you are a girl,”
sald Mrs. Dobley, “for, you see, the costume marks
the era onl folks know just how old you must
beif vou werea littlegirl when they wore sucha
hiat or such A shaped mufl.  Thers was a very
pretty one which [ had of myself seated on a bank
of 1l wers wearing an ermine tippet and muff,
There was a church spire in the distance and it
was A nice picture, but that ermine tippet and
mull were as good as a date tacked on the corner.
Then 1 was a hig girl for my age and”——

“Poople always think the worst,” said Mr. D
lew, “but it is a fact that this photographic crae
goes through differsnt stages  Parente and
relatives develop it and when a youngster passes
from the stage where hisfolks have pictures taken
of him he 1s rabid t) have them taken of himself,
Perhaps the most amusing is the tintype age™

Yo' said Mrs. Dobley, blushing, "1 recol
loct having one taken with my first bean. We
were both about fiftesn and we went tha church
vicnie where we spent the day pianning 1o elope,
\ o resolved that we should leave a memento
to our parents, so we had a tntype taken in which
wo wers seated on a rustic bench with a space
betwaen us in which our hands were clas
firmly  We were both looking distantly at the
landscaps with an aflected expression of indif-
ference on our faces, It was a baautifully young

wiure”
. “1 remembsr having a tintype taken once”
satd Mr Dobley, dreamily, ““with a girl that [ met
on a merry goround at Coney Island.  When
1 saw her first she was seated on an ostrich; 1
was on an elophant at the outer side of the circla,
Thera was somethi in the Oriental style of
our driving that estal ed a chord of sympathy
between us, so we immediately went out and
had our tintypes taken. 1 wore her hat, | can
remamber, and she had mine which was an elabor-
ate straw sailor with a gaudy band. She was a
very pretty Tn; had beautiful blus eyes, I recol-
lect, but she lnsistad on chewing gum "'

“What was her name”’ said Mrs. Dobley.

“1 never knew her real name,” said Mr. Dobley
“I ealiad her Lulu and she called me Willie Wum

“I nover expected that you had any such hid-
den romances,” said Mrs. Dobley

“Only photographic ones, my dear,” said Mr.
Dobley, “and not to have had a tintype taken

at Conoy Island would b like visiting Egypt
without seeing the Sphinx. Comey Jsland s
the home of the tintype. And that reminds

me, ldull you ever have a tintype taken by elec
tric light™

“Never,” sald Mrs, Dobley; “but by flashlight
rlem,\ At colloge we were always taking flash-
ights of each other's rooms.”

“Well, the elsctric light tintype represents
you as a corpse that has been propped up before
the camoara while the flashlight simoly makes
peoply look as though lhn{ were badly intoxi-
catel  That is the only difference. No one who
has aver sean a picture of himself taken by flash-
light with a merry group of companions around
a table or & desk or anything else could have
a particle of concelt left in his make up.”

“Rut one gets past all that,” said Mrs. Dobley

“Yes, and then comes the most interasting
photographic period -~when a young man gets
a photograph taken for his best girl.  In this his
hair is always neatly arranged, and he wears a
new tie and a look of noble resolve that never
would appear naturally on his face. Sometimes
he buttons his coat; sometimes not; it used to he a
fad to display a corner of a clean handkerchief, as
though to give the observer confidence. 1If one
possessed o ning it was considersd a neat idea 1o
contort the hand over the arm of a chair, or else
hold 1t In xome position in which the ring seems
to be advancing out of the photograph.  This
WwWAS l\l\\:l) e <n'n;u.-w! 1o impress o girl with one 8

wealth, Ttwa ame time that fellows used to
| give their sweothearis manicure sets for Christmay
presents.  Imagine a chap nowadays presenting

agirl with a nail file, cuticle scissors and a polisher
in a plush case”

“Then comes the time when a girl wanta to he
photographed e an actrass with a big hat™ -

And a clond of talle around her shoulders;
her eves turnsd up as though she saw a pie some-
where off in the sunset.  Yes, you had one of
those, 1 recollect, Mrs. Dobley, and | remember
that I attributed the sou!ful yearning exprossion

i ot that time, not to a possible pie, but o myself

|

| one taken with my feet ¢r

1 thought that you were probably thinking of me
when the picture was taken.”

“But [ was really wondering if Teonld ever Leep
from winking.” said Mrs. Dobley

“Hut n stage that 18 even worse than all that
have preceded (1" said Dobley. “1s when yon got
an idea that you want a natuealdooking pictiras
atid refuse to allow the man to pose you,  For
some renson or other yoir always look worse in
this than in the other kind, | remember having
ssed carelessly, leanin
back and reading a newspaper [ said (0 myself:
‘For onice T will have o (":mrv that looks like &
human being, not a barber's block or a tailor's
dummy ' When the picturs came home {t repre-
sented two enormous feet that teok up the entire
front of the card, while far away, about a mile
back it seemed, there was a blur and a head hiay
Jooked maore like a dog's head than anything elue,
That was the first and last natural pose [ ever
attemptd ™

“And now." sald Mrs. I bley; “it is quite a fad
to be taken sitting before a mirror as though
dressing. with a hair brush ora powder puff

Ldon'tthink U'd like that,” eaid Dakley

I dont mean men,” said Mrs. Dobley; “hut
Mrs Van Ripper had some heauties that had heen
taken that way, and at the same place Mr. Vap
mp‘v, had s me of the oddest sort

“What sort”™ asiked Dobley with interest

“Why, he is taken playing cards with himselt,
and (eurng with himself, and some of the pictures

RECORDS AS
ALL STANDARD
TALKING
MACHINES.

your own records,

MAKE YOUR OWN RECORDS:

The pleasure of a Graphophone is largely increased by making and uytodudn.“
e furnish this machine with recorder for

iy '
Almlyconmdwenph- '
ophone, with simple mechan. §
Ism, made to meet the de-
mand for a first-class talking

machine, at a low price, :

7.50

Graphopaones of every deseription. Call or writes
COLUMRIA PMOMOGRAPH CO. Derpr. 70.
SRGPTTTERT 140 & 145 Broadway, 11565, 1157 & 1160 Broadway,

have three of himall on one card, and each a dif-
fersnt position, as though it were another man. One
of these shows himas a skeleton plnrng cards
with another skeleton of himsell, and there is still
another of him, skeletons, with his head on each.
Itis the funniest thing! He has written under it
L Game Sporta’ -

“That’'afunuy!" said Dobley. “Ha! ha

“Yes, l2n't it? know the place where they
take them.”

“You do™ said Dibley, who was catching on to
the Lait in fine ciyle. “la it very far downtown™

“Why, no; 1t's quite near here.  Now, what a
nice (dea it would be to have some taken for Aunt
Adelaide. 'l have sume taken with a mirror, and
poy”— -~

“As a akeleton'” said Dobley. “That thing ap-
peals to ma as nothing ever has befora.  [t's a
capital idea  I'll have some taken for Aunt Ade-
Iaide and write onit, ‘Dobley in a Group ' Van
Ripper.itis true, showsglimpsesof humorattimes,
butthere are uthers, Mrs, Dobley; a few others lelt

FIRE BRIGADES,

GIRLS

A Feature of Practical Edueation at Fng-
1ish Female Schools and Colleges.

The girls’' schools of England can give points
to American schools, in at least one department
of practical education. They have the finest
women's fire brigades in the world. Westfield
College, at Hampstead, was the first Englich
college for women to make fire practice a promi-
nent feature of school training; and, in the old
days, the practice was of a very thorough sort.
Professional firemen were hired to inspect and
train the brigades; and the girls learned all the
tricks of the profession, from tieing fireman’s
chair knots in ropes, and lowering themselves
from top windows, to carrying insensible per-
sonus out of burning bwmldings. The training is
not quite so severe now, and chute practice is con-
sidered much more important than rope prac-
tice. The chutes, which are long cauvas tubes,
with iron rimmed mouths, lie coiled in the central
hall ways of the schiool buildings. At an alarm
of fire, cortain members of the brigade uncoil the
chute from a convenient window or baleony,
where iron supports have been placed to hold (he
open mouth of the tube, Other brigade officers run
down to the lawn, and hold the lower end of the
chute, It is their duty to see that each girl who
shoots the chute is spilled safely on the ground,
before the signal is given for another to start.  In
rena of the colleges, shiding the chuta
bead foremost is advocated; not, at Westfleld,
where the girls go down right side up with care

At the smaller schools, the object of fire prac-
tice is chiefly to train the girls to escape as quickly
as possible from the bulldings in case of fire.
At St Katherino's, St. Andrews, where many
of the pupls are small children, the chutes are
used, and the strongest members of the fire brig-
ade ame posted at the top and bottom of the chutes,
to put the little girls into the tubes, and cawh
them, at the end of the slide,  Alarms are given,
at unexpeciad times, and the girls are trained
throw thick woollen coverings about their bodies
and beads, and assemble quickly, at given points,
There, the brigade otheers take command of them,
and direct their escape, each officer being re-
sponsible for a limited number of pupils

The larger colleges require not only escape
practice but also vigorous tite-fighting,  In casas
of Aires confined to one or two rooms, the girls
brigades have often done effectual work,  Methods
are ns:pruximnwly the same in all the colleges,
though brigade organization may ditfer slightly
When a firs i3 really or hypothetically discovered,
the head captain of the fire brigade is informed
at onee.  She sounds a generel alarm and sends
the brigade messengers through all the halls,
pounding ratte alarms, knocking on the doors,
lighting the gas in case of darkness, shutting
windows, doors and transoms to avoid draugghts
which would fead the fize, and calling out the
number of the room which is on fire.  Each girl
when she hears the alarm kuows exactly what
is expactad of her; and, not knowing whether
the alarm is for genuine fire or practice, sha pre
sents herself as quickly as possille at the ap-
wolnted]  place The pump-and-bucket corps
orm in double line between the seat of the firo
and tha nearest water supply. At Dedford, lnst
year, the bucket corps made a record of oue and
one half minutes from the time of alarm. That
is, the lines wera at the scene of the fire and In
working order in that time, while within three
minutes the pumps were at work

If the fire proves serious, the captain sends a
detachment of girls v the rooms above those
which are on fir:, whers they tear up the carpets,
remove all draperies, and flood the floors, The
strongest girls of the school belong o the outdoor
hose corps, and thelr duty is to get out the large
hose, attach it to the hydrants and turn on streams
of water.  Naturally, all  college members
do not balong to the fire brigades,  Girton has
the | t brigade, cighty wirls being enrolied
in it On the sounding of a fire alarm all girls
not membaers of the fire brigade are obliged to
leave the huildings, and, as quickly as possible,

o 1o one of the ludges and register their names,
n this way all the students are accounted for

Whers the women's colloge buildings are
within reach of professional fire departments,
an alarm 18, of course. turnad in in case ofany
serions fire. The women's  halls st Oxford
are so well protected by the professional department
that the fire drill in the school is of the
simplest sori;  but Girton, Newnham, Chelton
ham, Hollaway and other schoals are dependent
for quick work, almost altogether upon their own
brigadas, and take pride in their proficiency
The Hollaway gifls made, perhaps, the pluckiest
ﬂﬂ‘l‘L against fire recorded among the girls “brig-
a and conquerad a very threatening fire
in a fashion to win admiration from any regular
fire department

PLAINT OF THE CO-ED GIRL

DOESN'T HAVE AS JOLLY A TIMR A®
C(OLLEGLE A8 HER BROTHER.

Limitations to a Girl's Possibllities of Ene
Joyment - Potty Annoyances Which the
Boys Do Not Have to Endure—Aunswes
to a Pertlnent Query on the Matter,

“Coeducation is never really co-education ay
all.” The girl who spoke sighed and looked
out of her window at a dozen men playing ball
Then she began once more filling up the hale tn
her stocking, punctuating her remarks with
vicious litde dabs at her darning egg.

“It begins when we are wee tots, the diffen
ence,” she continued. “Jim and I are twins, yoq
know." Her roommate nodded. *And my
family Welieved in our having the same advans
tages, 8o theorotically we were brought up on
the  coeducational plan.  What happenad?
Really, 1 don't remember much about the firsy
stages.  But I remember well enough the day
when 1 wanted to go out litching with Jim,
Mother found that half the butions were off my
shoes, and she made me sit down and sew them
on. By the time I was through it was dark and
I couldn't go. When Jim's buttons came off
she put them on for him.  That is just about as
far as our equality with men is effectiva

“Now we've come W college together, how is
it? I darn my own stockings and Jim's, toq
while he is out playing ball and taking in a gl
ricus amount of oxygen to spend on his Greek
lesson to-night  It's fust as it used to he If
the cook was taken sick, it was, ‘Danghter, T musy
have yvou help me with the dishes this moming,
and the parlors need dusting, and the beds have
to be made.  You'd better put off your studying
until this afternoon.’ Jim in the meantime
finished his and went off to skate in the aftep
noon, while I plodded away alone.

*We are born into the bondage of little things,*
The gir spread out her fingers In the sioekin
and looked at the hale critically,  “No” she «al
catching  the look of surprise (n her romantio
face.  “This isn't a sudden thm§ 1 haven'y
said anything about it before, but I have keptup
an ~ternal thinking, Jim's the dearest boy inthe
world. It isn't that,  It's just that we are difs
ferent. I have o meet a dozen small demaeide
to his one.  He humself comes and coaxes me,
and says, '‘See here, sis; you writa home for me
this week. D'va got to g0 o football practios, of
baseball practios, or a fraternity meeting, or some
other thing that seems to him valid and ample
excise {or the moment hy, see how it 15 in
glich everyday matters as picking up our rooms
Jim can throw his neckties all over the room,
his towel under the bed, his blankets owr the
window &ill and his enllar into the wash pitclier,
He shuts the door on this chaos. When he comes
back, he finds his necktic magically returned
to his drawer, his towel neatly folded in the racl,
his bed tidily made, and in srobability, his
collar in his bureau carefully washed aud ironed,
with a collar button in 1t wo *

“If 1 attemipt to leave sven my bed unmads,
what happens” It stays that way. We pay the
same price for board.  That is aue of our equalis
ties,. Butlamagirl, and girls are supposed to care
for their rooms, and be neat andcleanly and
feminine,

“No," said tha coal patiently after listening
to a protest from her roommate. *No,1 am nod
making a plea for masculine women. I hata

‘om She broke her cotton in the vigor of her
feeling. “I am just saving we are ditfferent from
men. You needn’t remind me that I stwod higher

than Jim in spite of all the obstacles  Jt's the
ohstacles that mean pain and discomfort.  What's
the use of it” Jim with his lower grade is happier
than I am. When he begins his fight with the
world it won't make a bit of difference whether hs
stood & fow units upor down.  He's getting niusde
for that fight now,

“This 15 a man's college for men. It beloanged
1o them befors girls ever thought of wanting an
A B Wh_\‘"nul'ln'twagvl.\v-lﬂ"lhhl*nlnurf‘m'
Whatdo we want to be tagging for?  Yes, tacging
that's what I don't like hat's what's bothering
me this aMernoon.  That's what that horrid Mr,
Bruea said wo wera deing.  Collectively, the men
don't want us Whan there is an athletic game
that we foel as if we must see wa go in squads,
When something particularly nice comes along,
the men get out-oi-town girls and we go by ourselves
or we don't go at all.  Collectively, 1 mean. Of
course, there am individual exceptione  When
we zirls get up something we often ask the outaf-
town men. Then we call it a coedurational
fnstitution, end we talk about the stimulating
effect of the masenline mind because we happe
o rocite Hterature and French together, and avol
each other all the rest of the time.  It's an empty
show, and I'm tired of being wham I'm not wanted,
1'd rather go to & womaa s college, and be a nun,
if necessary, but ;v,;-ulnr anvway.”

“You're wien, Prunella,” said the coed, tucks
fng away her mended stockings in a corner of the
drawer.  “Tell, me, why are we here? The men
den't want us and we don't want them. Whad
did we come for?”

A knock on the door startled them. ‘The maid
entored with & card. “It's Mr. Bruce, mum
He said as how ha'd like W see you in a burry
abont something to-morrow night” )

The coed went over to the mirrror hastily,
dathed her eves carcfully, and eombed up heg
vompadour.  “The concert comes §o!f! to-morrow,
1 suppase he wants to take me.  Are my eyes red
How foolish T was 0 show my feelings. That
belongs to the tyranny of litde things, too”

She went down the hall humming a tune.  Her
roommate smilad sagaciously and wonderad how
long it would take her to find out why shewas thera,
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