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THEMES FROM STAGELAND.

NORE AMAZEMENT THAN AMUSENENT
IN FEMALE MINSTRELSY.

A Rowery Show Goes to Broadway Withoat
indecency or Much Else That Is Diverting
Mre. Glibert's Ideas About the Tempta-
tioms of the Stage —The White Rats,
1f, in the summer scarcity of theatrical per-
tormances, or through a desire to find some-
thing unusual on the Broadway stdge, you
go to see the Casino Beauty Minstrels, you
will ba more amazed than amused. If you
have uever before known of such a thing, you
will marvel that it could be regarded asdiversion
anywhere. If yvou are famillar with It at the
oheap concert halls of the Bowery and Eighth
avenus, you will wonder at the transfer of it
to npper Broadway. In the latter oase, you
will be astounded by the fact that the audacities
wid indecencies of it as observed in those re-
sorta are eliminated hero. The Casino is no
tample of modesty.  Why, then, do the summer
women on the roof wear more clothes than the
winter women downstairms? Why Is the con-
cluding axtravaganza disappointingly respect-
able in word and deed? “The Casino Boy,”
which was produced last week, had none of the
dofing of ralment or the nude tableanx which
are the usual exploits of female minstrelsy.
vor did {t contaln any of the salacious elements
which characterize most of the Casino enter-
tainments In imitation of which it seemed to
have beon written by Robert B. Smith and
Aarry T. MaoConnell. The resemblance lay
chiefly in its subject, whioch was that of personal
gavty among chorus girls and the youths who
follow them. Last winter's fake incident of a
box of polsoned candy being sent to Virginia
Farle wna taken up for burlesque, and there
was some travestizing of “Sherlock Holmes™
ard "Sapho.” But none of the women threw
her sakirta off or up, and those who didn’t ‘wear
any had their legs In trousers. Nor did any-
body say anything wicked In prose or song.
The play had some good humor and music, and
ita femininity had at least an agreeable frontage
with Annie McLaughlin and the Countess von
Batzfeldt. Under altogether favorable con-
tiona It would have been an acceptable bur-
lesque. But as the afterpiece in a wretched
female minstrel show it was neither fine enough
por coarse enough to make much of a mark.

The contenta of the (‘asino Beauty Minstrels,
when openad by the firat lift of the curtain, are
not what the label says. 1t is like buying a box
of Havana cigars and getting Pittsburg stogles.
In the whole row there is not a pretty faoce.
The women have a half-scared, ha'f-deflant
mannar, as though they felt that by migrating
from the Bowery to Broadway they have ven-
tured into an enemy's country. They throw
their songs and bits of dlalogue across the
footlighta with an air of boldneas, and at the
same time seem ready to dodge things that
may be flung back. What the bill declares is a
“oarnival of minstrelsy” s utterly devold of
pith and point. The interlocutor {8 an affable
woman, and her feminization of the old-time
pompons middleman would be tolerable if the
fonr end men responded with other than un-
laughable jokes and doggerel ditties. Those
four blackened comedians are embodimenta of
depreasion. The audience breathes a sigh of
relisf when the first part is over. But a still
worse “carnival of variety” follows on. A

voung couple, plainly a blokie and his goll from

the ndevzl‘;npof the Bowery by the way of

Loney Island, give “imitations of street urchins

that are obviously genuine in erudity, but not

the less worthless for that. Three women roll

and tumble about |.l¥ oufo as “acrobatio sing-
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banjo, the other wanta it, and it changes hands
under the duress of a pistol. Four “world's
comedians” impersonate an Irishman, a Ger-
man, a Yankee and a tramp eo crudely that the
characters are buelir k;mllﬂn.bla. Two portly
women sing songs with harsh voices and a pon-
derous affort to be volatile. This section of the
show ends in a '{rlnd ensemble song and
dance,” in which the female minstrels aing
with all their might, but do not dance at all,
though they march vigorously in the ‘ofanﬂmr
Amazonlan moyvements, But lhdtb‘ er is
no new Pauline Markham {n stately beauty and
armored splendor. He is a plain man in a con-
ventional avening suit. However, ha Is an in-
teresting exhibit for ethical study. What
must be the mentality of a man willing to lead
a march of female minstrels? What does he
think of himself while doing it?

That the personal character of actresses
ranges from bad to good would hardly need
reiteration were it not that the brazen vices
of the one kind are more in) the public eye
then the modest virgues of the other. Mrs,
G. H. Gilbert says In the Metropolitan Magasine
that the temptations of the stage are greatly
exaggerated. “A young actress truly inter-
ested in her work,” the old lady adds, “is sub-
fact to no more temptations than any other
young woman in any other career. Her ulti-
mate future depends upon her principles as
well as upon her strength of character, her
womanhood, and, I may add, her intentions.
It I had a young daughter and was convinced
of her dramatic ability, 1 should have no more
hesitation In placing her upon the stage than [
should hesitate in placing her in & newspaper
offioe or in & business house as bookkeeper or
stenographer. But I should see that my young
daughter, until her character and prineipies
wera fixed, should have the protection of her
mother, and as far as possible the restraining
ynfluences of a home, however Lhumble.” The
exigencies of theatrical life are against the

feasibility of domesticity, and Annle Russell, |

writing also {n the Metropolitan, says it Is pa-
thetic to nota how an actress, remaining only

@ few weeks In a strange city, will strugele 1o
set up the altar of her household gods in the
room of her hotel, and will surround herself
with the little comforts that suggest a homa.
Miss Russell calls attention to the fact that in
summer time the majority of stage ‘wopln ara
wont to retire to country houses of their own,
from the pretentiovs villas of the afffluent to
the inexpensive cottages of the less prosperous
“Familiarity breeds contempt,” she remairks,
“and perchance the blessings of home life
lote something of their value for those to whomn
they have become a habit, but we who
re  deprived of thelr sweet consolations
old them as the highest gifts of 1y
and arn  read to strugglea for their
lon. * T‘mm are sentimenta which do

not prevail in the Tenderloin, where the word
actress is commonly construad to mean a de-
generate, and where the outecast lives of a few
treases are in the glare, while the decent
havior of the maiority does not come into
publicity. “There is a view of tha theatre”
s Mra, Gilhert In the articlenlready quated
rom, "which T shall not ignore, for it presents
opportunities for voung and frivolons girls
whose foclish minds are craving excitement
and notorlety. The stage serves their pur-
pose and gives them an opening to publieity
offered neither by studio nor offfee. Tt i« not A
uestion of t>mptation, but of opportunity.
avv‘"'m'ulnr productions have now becema the
fashion, where there is a great demand for
retty, gracefvl women, No specii]l stage
nowledge {8 nocessary, but an attractive fice
s of paramount tmportance. Many of thess,
positions are filled by worthy, sell-respeoting
women neverthaless it would be useless 1o
deny that these sc-called productions cater t
the morbid craving of hundreds of feoli<h
riz. T refuse to Iay any special stress upon the
emptations of the stage, while 1 frankly con-
feas that the world presents evil in plenty o
any enpeer, only tobe resisted by strong privol-
les and character, without which life, evern in
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yx# saclusion of one'sown home, will be a wreok - |

age as well ps in the glare of the footlights
The point which Mrs. Gilbert makes delicate]v
that n craving for notoriety actuates some of
the nctreases, {3 susceptible of much mora
Positive assertion.  Certaln New York theatros
devoted to extravaganzes nre houses of flagrant
and shamelesaill fame, where young wor.en put
themselves on stage view for personal and not
professional exploitation, snd where audiences
cannot gecord any of that pespectful consid-
eratien now glven generally to the people of
ftageland, In these exceptional theatres no
effort i= made by the managements to lide
their seandals from poblicity.  On - the con-
trary, every foolishescapade of a chorus girl
or reckless exploit of a soubrette, every outs
reuk of socinl evil associated with those stages,
I8 worked into print to the utmost possibla rx-
fent, and when the supply of real indecencies
I8 seant the services of fanciful liars are ep-
m;l‘:«‘ to keep the places in prosperous disre-
LN

There are 124 White Rats of America, ao-
cording to the names signed to a circular re-
orlved by Tue Svx, They are performers in
vaudeville, and include a score or 5o of those
Actors who shift frequently between the regu-
lar dramatic siage and the variety shows, nlong
With many noied specialists, They call them-
&clves Rats becanse that word spella star back-
Wiad, und White on account of the purity of

| Tommaso, is still trying to arouse In

their avowed purposes, The understanding
is that they are organized primarily to fight
Against a reduction of salaries by the Associa-
tion of Vaudeville Managers, and that the other
objects promulgated are regarded by them
a3 of smaller importance, Indeed, these latter
ure expressed In terms easily construed by
cynics as facetious, but which true friends of
the stage will prefer to regard sincere, “The
White Rats believe their vocatlon is a nobje
one,” say they, “and should be recognized as
such by the world at large. We anticipate
that thers will be sacrifices to make which
nothing but loyal hearts can stend. We will
be ready for the test, and, thongh we profit not
ourselves, we will leave behind us for those
who choose to follow up the hill of evolution
in our wake a legucy rich with sincerity and
sweet with brotherly love, and in this, our ene
terprise, wo ask the blessing, the help, of the
Father Almighty, whose heart is love, whoss
light we will follow, who i3 God of AlL* Per-
haps the circular is the work of a writer of cir-
cus posters, or maybe by a man with experi-
ence as a Salvation Army exhorter. But he
gets down to practical sober sense when he
says: “We shall endeavor, (and we hope with-
out the risk of being called prudes) to infuse a
niore wholesome spirit of refluement and cul-
ture in our stage performances and in our de-
meanor in publie than has heretofore charac-
terized our sphere of the theatrical profession,”
That is the kind of talk which should mean
comething worth while, A great deal more of
refinement aud culture can be put luto vaude-
ville without hurting its potency with any
grade of audiences. The racy humor essential

1o these entertainments should not  be
subdued, In most of the vaudeville
theatres it {3 row wholesome in the

main. Nothing shameful is being done in
the continuous houses of Proctor, Keith and
Pastor, nor at present in the roof gardens of
Hammersteln, lederer and the Sires, In all
these places the principles avowed by the White
Rats arc pretty well adhered 1o, But there s
a deplorable ‘amount of illicerature, which
oftends some people and is of no vidue with the
others,  The tirst signature on thoe Vi hite Rats'
ciroular is that of George Fuller Golden, and the
lust is that of kzra Kendall, and those two men
illustrate the point hero #ought to be made,
They are monologue humorists, each originat lnli
the jokes and anecdotes which he uses, aue
both introduge the slang of the day as spoken
in polite and impolite society, from drawing
rooms to barrooms, But it i3 pertinent, it is
ascribed to suitable characters, and it is not
g\cmmﬁ»umud by bad grammar and worse taste
in the language of the actor when speaking as
himself, T hese men are on familiar terms with
good English, and their oddities of idiom are aa
careful as the dialect in & clever novel,  Their
merit io that respect renders their tun agreeable
todiscriminating people and at the same time
does not spoil it in the least for the rabble, In
deplorable contrast are those equally comie
fellows who by their offances of bad grammar
and uncouth manner deprive themselves of
about half the favor done to their talent, Mr,
Golden and Mr, Kendall are not lonesome ex-
amp¥es of their kind, But they are outnume-
bered by rank offeuders, and these, voluatarily
or by mauvagers’ ocompulsion, should surely
amend their language by meaus of epecial
tuition aud rehearsal, even though they don't
knew a single rule of grommar, 80 much of
artistic and literary worth i85 belug rut jnto
vaudeville that the crude fgnorance of the rest
should be put out. This s not a plea for dil«t-
taoteism in the variety shows, but rather for
such a broadening of 118 racy humor as will
r~l--nse{»mvlo of oulture and not displease any
one, Let the White Rats look to that,

Beerbohm Tree has accepted a new play by
Stephen Phillips called “The King of the Jews,*
and it may be aoted before the same author's
*“Paola and Francesca” is produced by George
Alexander. The newer drama ia, of course, in
verse, for Mr. Phillips {s first a poet and then a
dramatist. The hero ls [lerod and ita scenes
are lald in Jerusalem, while its intrigue deals
with the love of Herod and Mariarne.

“Sweet Nell of Drury Lane” is the title se-
leoted for Paul Kester's play called here “Nell
Gwynne.” Evelyn Millard 18 not to retire
from the stage because of her recent marriage.
She is to rent a theatre next season to produce
“The Merchant of Venice.” “Much Ado About
Nothing,” and other Shakespearean plays. Sir
Henry Irving is sald to have abandoned the
production of the drama dealing with the Mas-
sacre of 8t. Bartholmew on account of the dif-
flculty of protacting his righta to it. One Eng-
lish version s already in existence and any-
body is at liberty to translate and produce the
German plece. Mr. Irving's next character
may be Gustavus Adolphus In a historical
tragedy based on the life of that King. Ed-
mund Edmunds, who died in Ediuburgh the
other day,was an intimate friend of Edmund
Kean and Thomas Moore and a particular fa-
vorite with «George 1IV. After several years
on the dramatio stage he became an opora

ginger. Again he became an actor when lils
voice deserted him after he had sung a few
seasons. In later life he taught musio.

In “Islathe Chosen,” by Alicia Ramsay, which
Janette Steer acted the other day in Loudo
the period of the play was vaguely d«-nvmn{lﬂ
as "the dawn of history.” The scene was more
exactly described as “a rulned terple on a city
wall.”" George Grossmith's new orereu in
which he is to appear as Perkin of Warbeck and
for which he wrote the libretto, which will be
.“nﬂ in London during October. 8ir Arthur
sullivan’'s incldental music to “The Tempest,”
composed thirty-eight years ago,and the first
work of the composer, is played still in Eng-
land at occasional revivals of the play.

kugenie Doche, who was the first woman
to uact the role o!, arguerite Gawthier
in Alexandre Dumas's * Dame aux
Camelias,” known here as “"Camile,” died

in Paris the other day at the age of 77 years,
She washorn in DBelgliun, but came of Irish
descent, She studied L Paris and began to
act at the Vaudeville Theatre wheu w child.
fler husband, whose name she bore through=
out her cureer, was amusician and the couple
lived together ouly a short time, In 1852 =ho
npp»lﬂ)& first fo Dumas’s play and delighted
the dramatists a8 few actresses do, [Her lrish
origin was shown by her maiden name “da
Plunkett,” She retired more than twenty
oars ago, but was frequently seen at the Paris
heatres with her sister, who was her constant
companion, She played in most of the
Paria theatres after winning 'ame in “LaDame
aux Camelias,” but was never a member of the
Comedie Jrangaise in spite of the
she made in Dumas’s play. At the time of the
first performance she was at the beight of her
popularity in Paris and her great beanty had
already made hor conspicuouvs, She is sald to
have reembled the Dumas heroine in many
particulars, and her lifeafter she left the «tage
was passed in luxurious refinement. She rarely
missed a performance of “La Dame aux Ca-
melias.”  Jeanne Bernhardt, younger sister of
Sara, and wiho was soen rarely on the stuge
during recent years, died the other duf'. sbe
{= sald to have been an actress of tulent, al-
though obscured by the greater reputation
of her elster.

Constart Coquelin has nrrmfed a lottery for
the benefit of the actors of the French stage and
it s expected that they will profit greatly by
it. More than a million chances, at & franc
each, are to be eold throughout France,

It has been di cove by accident In Poris
that the great Talma cnce wrote a travedy
that has just come to light, In 196 a tragedy
called “Gunide,” written in Talma's hand, was
intrusted to a French publishirg house by an
army officer who has sinee died. The pube
lisher guarantecd that it should be read to the
committee of the (omedie Francaise and in
the correspondence hetwaen the publisher and
the General, which has just come to light, it is
claimed that the work had been accepted for
the Frenoh national theatre. Nothing is
known of it et the theatre, however, and tha
widow of the army officer has just brought
sinit to recover possession of the mannscrint
by Talma, which has been In the publisher's
hands for fourteen years,

Cnbriel d'Avnunzio s writing o new tragedy
in versa for Eleonora Duse in spite of the res

ort= of thelr quarral,  Adels Sandroeh i3 soon
fo act In Borlin d' \nnunzio’ tragedy “Clorio”
in a Cierman translation. Tha poet's real name
i said to be Gaetano Rapoguetta, and his father
is a poor farmer

Gustay 8alvini, ona of the sons of the -.?u»r
talinn
andiences an Interest in the classieal dramn
He is travelling through Taly with a conipany
that gives performaneces of the works of Sopho-
olas and Alflorl,  He lately acted in the aliwost
forgutten “Panl of Tarius,” h{ Antonlo Guz-
solettd nt Bologna, He acted thera in the
groat arena and a4 memeorial stone was placed
thers in memory of his visit,

The National Gresk Theatra, which s now
completad, was made possible threugh tho
liherality of the King, who will have control
of its adininlstration in return for his lberality,
The most modern appliances have been used
in the new Luil'llng. and the stage illiminated
by electrio light, was desigmed by the stage
englneer of the Iofhurg in Vlenna.  The theatra
14 ready to be opened, but the necessary actors
have not yet been found. For varions reasons
the well-known actors o{ the day in CGreece are
not considered desirable for the new sia‘n
theatre, 80 A8 few ns |‘u».'~|hla of them will ha
angagnd. A roval eollega of acting has been
openad under the direction of tha King and
twenty=four pupile are to ha preparad for the
stage under the diraction of a teacher who has
racaived his education in London and Paria
Fenclng, declamatien, pantemime and «ther
heanches of their art are to be tanght to thesa
voung per ona hy Creeks who have studied
in Franoe and Germany. Eyery vear twenty.
tfive pupils will he taken, and the new national
theatre expacts to be supplied with a lot of new
national actors within a very short time,
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SCENE  PAINTER'S TASK.

IMPORTANCE OF HIS WORK IN THE
THEATRES OF TO-DAY.

The 014 Methods of Scenlc Production and the
New—-The Way Effects Are Galned Nowa-
days—Profits of the Profession Are Large
~Tendencies of the Work for the Futare.

Probably the average spectator seated In
& theutre thinks that the scenery is of more
fmportance in creatlng an illusion than any
other feature of the stage performance that
he may observe. Undoubtedly badly painted
roenery may sometimes mar the pleasure of
the least exacting audience, but on the other
hand 80 much lllusion is created by even the
humblest shireda of canvas that nothing seems
to croate & great effect with such small nieans
us the scenery used to form the background
for & play. This may be the simplest painted
canvas or the flnest speciinen of gthe scene
painter's art. lun either case it {s the one ele-
ment of a stage performance that seems abso-
lutely indispensable. Skilful use of lights
may add greatly to the effectiveness of scenes
and enhance thelr beauty, increase their efi-
ciency to create the ilinsion for which they were
designed and throw iuto relief the results of
the painter's work., All these requirements
are made possible by the indicious use of lighta
which are so highly prized by stage managers,
But it i8 the scenery itself which Is the more
lmportant material ald to creating the illusion
demanded by a drama,

The scenery used In the Amerlean theatres
to-day has {mproved in quality as much as
uhy featura of our stage. Persons who re-
niember the old backgrounds that uesed to dash
out from each sida of the stage and meet in
the middle whenever a change In scene was
necessary  will nhot be llkely to dwell on the
palmy days of the drama from a scenio point
of view. It is nor, however, from this stand-
point that the glory of those lmaginary old
days {3 ever extolled. 1lhese old “flats” that
represented a castle. ora waterfall or an interior
eoene eut down the riiddle were invariably
stuudged disgracefully at the edges of union
by the soiled fingers of the stage hands and 1
the scenes were at all light In ealor this imper-
feetion was plainly visible to the whole audi-
ence.  But {n those days sich detafla wera not
regarded as severelv aa they would be to-day.
These scenes that chot into view from the wings
wera on castors and dusty gcene shifters leaning
their shoulders agalnst them propelled them
more or less violently Into their places.

The “wings" at the sides projected In & way
that made it impossible to give a very oon-
vincing {llusion of an interior. It always

| appeared as if the room had no walls or elss

that through viclent collision of some kind
they had all been knocked sideways. For
in those days the canvas wings intended to
represent the walls of rooms stood sldewise
Just as the wings that represent a forest or
any exterior do to-day. Under such circum-
stances it was of course liupossible to have a
door or a window that bore any possible re-
semblance to the genuine article. If it was
there, nobody could look or walk through fit.
Persons who came on the stage or left it used
to walk through the wall which was In reality
merely indicated by the three “wings” of palnted
oanvas which faced the audlence and were
separated by stretchea of emiptiness,

The correction of this absurd old habit was
one of the first advances of modern scene paint-
ing, and began about & quarter of a century
aro, Then tor the fipst time a so=called *box™
scene, which represented in canvas the three
walls of a room, was introduced, The doors
and windows in these side walls opened nd
shut like those In the background, and to this
day the “boxed” interior survives, It marked
of course a great advanes in scenic decoration,
The old rooms with their open walls were like
no gpartments that had ever existed since the
wor’d began. What are called in the profession
'pt.cti:‘%" doors and windows, that 18, doors
and windows that can be opened and shut,
were alreadv known, and were regarded as
onn of the marked advances of the time, Thay
wera confined, however, to the backgrounds,
and when they wers seen th the walls of & room
that really had three solid-looking walls like
any real room, it seermed as If the last round in
realism had been reached.

hince that time improvement in the scenle
affocts of the theatree has gone on continually,
The betterment hara has not heen merely in the
akill of the painters, ul(hourh that part of the
business has also been carefully looked after,
The men who palnt scenery for the New York
theatres to-day are all skilled artists who have
served long terms of preparation for their
work. They begun theniselves as pssictants
to well-known scene painters, and gradually
learned for themeelves the secerets of the pros-
fession. Most of them are better than their
New York predecessors were, and few of them
were the pupils of New York scene painters,
The maiority of them served their anprentices
ship nbroad. 8ome of them came from Europs,
and thelr obfoct In becoming Americans was
to get some =hare of the large sums of money
pald out every year by New York managers.
As tha services of most of them are in demand,
they seem to be enjoying the results of thelr
long term of preparation.

The rewards of the suceessful scena painter
are largs. There is searcely any time durin
the vear {n which there is not a demand for his
work. The summer I8 passed in executing
orders for tha forthcoming winter productions,
and as managers continue to make naw produes
tlons during the winter mouths, there is alwavs
work to be done durlng that time, The scenio
artist, nnlike the actor, does not find himselt
with a long vacation on hic hands without pay
and whether he wanta it or not, at the close o
every theatrical year,

Fvery New York theatre has a regular scens

sainter connected with the house und he may
imve sevoral men to help him in the work u{
thas theatre or the theatres under the contro
of the manager who engaged him. This is
not likely to be one of tha best-known =cena
sainters, however, and his work will usnally
{w {n the sature of touching up. One gcenle
artist, who for a long time had everything
his own wav in the New York theatres, was
under engagement to two managers who held
hiin on a =ort of retainer and had the first call
on his services. Rut he was able to take work
from other theatres when neither of theea
managers required him. Ordinarily managers
engawe the seenic artista they consider best
adantad to do certain work, Most of them
have specialties. Some are famed for their
fnteriora, whila others are distinguished for
their landseapes, Others who stand high
In their profession have devoted themnselves
to nn partienlar phase of their work. This
class, however, grows smaller every dav and
apeciull-ation {5 more and more  demanded
In the buainess, After a manager has accepted
a play, it i= usvally pnt into the hands of gone
of the stage managers who like to be called
“nroducers.” The man thought hest adapted
to painting the scencry = enguged, After
consultations hetween him, the gtage manager
and the author, the seeno painter g supposed
to understand what ls required and after read-
ing the narts of the me that would be of as-
alstance to him In hia designs, he prepares
tha modals of the different scenes and they
are shhmltted to the manarer, <tage many ger
and author. All of the designs for hill<, plat-
forms, baleonies or anv  peotliar structiura
that may he needed by the exigeneles of tha
part ara designsd by the artist although the
wpyaoition of them is handed over to the stage
earnentar. It the models are satisfactory
the scene nainter gets to work

The method of painting scenery In  thia
ecountry i= different from that prevailing In
France, There tha eanvas {3 stretched on
the floor. Hera the eanvas 18 on frames and
these are hing in the theatres ahove the styga,
The painters stand on bhridges high in the air
and paint the nicturse under the directione
of their head. Al of the theatres are supplied
with theee bridges  The finest | rldge In Now
Yeork {s said to be that hnilt hy Charles Flatehop
{n tha P'sorteenth Strect Theatre, 1t {8 «ityutad
{n the high building at the rear of the theatre
Tha pevt host paint lofts ara in the Matropell-
tan and the Grand Opera houses Yaint 1ofta

in theatres are very rarely In econstant usa
and artistz are accustomed to rent them for
tlelrown work unless they are fortung motgh
to have lofta of their own. As they are oo

easionally at work on several orders simule
taneott<lv, it 19 not possible to do evervihing
in one 10ft.  All the painting of a scone s done
under the edpervislon of the artist who des
slgns It, although the details are fraquently
worked ont hr Ll assletants, who hegin by
doing the primine and other elementary fea-
tirea of the worl Sometimes thevy hecomo
pertionlarly  ecannhle In certain  lines. Ona
man, for inetanee, may roint the tronks of
troos esspocinlly well, ancither draveries and
n third gtones, so thev apnly parts of the whole
Kenle artietg of rengtation receive as mueh
ps £1.000 for a sing's background, wirga and
herdors, as the different varts are eallsd. I
elahorate “carpenter work™ {a Included In a
acopa, thelr componsation 's much greater

It 18 ensyv to gat from these flgures an fdea
of the expense that g mangger has to under-
taka In prodneing nn Pln‘"nrnlﬂ melodrama
with manv changes of seenas, involving me-
chanfeal daviess and Intricately bhnilt stroe-
tirae. The seene painter comes in for hia
slhara of profit on aﬁ of thesn as they must he
ooverad with ecanvas and painted befora the
publlie saes them

One af the complninta made by tha geene
nalnters hore [« the short time managers elve
them in which to prepare their work, »
sav that the orders are given to themn at t
Inst momeant when it takes a rush to get t
scenery finished In time. Thera s a recor
of oma prodistion annauneed several montha
in advance, although the scenery for the last aet
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was finished during the first performance of the
play. Butdelay 1= cansed wholly by the man-
ager’s ownignoranee of thetime it may be nec.
essary Lo present & new drama.  The scenery for
“The Magic Flute,” on the other hand, was ready
at the N «-u'opulihn Opera House «ix months
before the work was sung. One more comn-
laint  heard frequmtl}' IS aguinst the ina-
billty o1 the several painters to see thelr work
ut a relearsal under the li‘rhh that ure to be
wsed. Scene painters say that they frequently
have no opportunity to Judgn ol the effect of
their work st a performance until a play 1s
produead and that they are for that rea-
son unable to judge of what it will look like. Al-
lowance is uade, of counrse, for the illnmination,

The mellowness and soltness of scenery
painted tn England Is sometimes said to be due
o the methods of the foreign painters, who
make no allowance for the stage lights, but
s their colors as if they wera 1o be viewed
fn the daviight, It isx certain that English
scencery shown here  exhibits certain excels
lenefes that our own ‘Nﬂlll"l\ have not shown.
But that ha been attributed generally to the
infer.or lighting arrangemonts in use at the best
of our theatras, The failurey In this impor-
tant foature of stage management here are
commouly attribnted not <o much to the lack
of apnaratins as to the insufficient eare taken
by tha vsually inexpert persons in charge of
this feature of most New York productions,
It is rarely thought worth while for ~ome un-
discovered reason to pay much attention to
this branch of stage management here

One of the present tendencies in scene paint-
fng i+ to do away with the horders or “flie<"
that now hang from the top of the stage, They
have already disappeared from interior scenes
and a rﬂ.{ufar canvas ceiling is now nsed in
them. Several years ago a street scene with
the tops of thae houses Invisihle above the
ywoscenium areh, but without the cuastomary
orders wasshownand it proved to be a remark-
able gain in its sense of %mm. and ir‘ tha realism
of the effect it crented.  The samo plan has been
as suceessfully trled with forest seones,  Scena
painters are at pre<ent trving further experi-
ments in this direction and that will donbtless
he the tendency of their future labors. In-
teriors have been much improved during re-
cent years in their Inereased recemblance to
real homes in which person< might live. But
the stage manager frequently spoils all the
efforts that the scene painters nay make in
this direction

The scone painter has to possess a eertain
rciontifie knowledae of the lnws of perspective
and it is said that this ha: enabled many of
themn to become Inventors, Daguerre, in-
ventor of the form of photography which
bears his name, was a French scene painter,
fle also Invented with Bonion the dinrama,
Welby Puein, who did =0 much toward reviving
tasta in Gothic ecclesiastical architecture, was
al«o a ccene painter in his early day- and Prof
Morse knuew something of the art before ho
invented his system of telegraphy. J. G.
Low was a scena Fnlm-r and o wias Joseph
Turner who vsed to design mechanical stags
effects before Le invented hi- propeller,  Philip
de Loutherburg, who is considered tha fatler
of Enlish scene painting, introduced the prac-
tice of placing a scene obliquely in Garrick’s
time and his talenta won him recognition from
the Rova! Academy. It was in [taly in the
eighteenth century that the old convention
of representing a soene in its entirety was first
abolished, Before the time of Galli, n noted
Italian scene painter, not a part of a forest
was shown If that was the scene demanded
but the whole of it with the tky above and
every feature that could be Introduced to give
the effect of the entire scene  Sinen that time
the development of scenic art has been in the
way that has led to {ts present complete-
ness.

USES FOR DEFRSKIN.

Guides Whoe Understand Thoroughly How to
Turn It to Good Service.

Guldes and tha native hunters of the Adiron-
dacks reglon have a variety of uses for the deer
they kill. There are still a good many huntera
who know how to tan the deer’s hide and a few
who use as one of the tanning agents liquid
extracted from the brain of the deer. From
the tanned <kin many articles of use are made.
The thick hide from the neck of an old buck
is excellont for moccasins, and the art of moe-
casin making still lingers here among those
whose ancestors learned it from the Indians,
The men and women of Frenchi-Canadian ex-
traction are especially apt in houschold arts
of this sort, learned from the savages., Cheap
as factory-made gloves ara, a few women of the
region still cut and stitch buckskin gloves,

Whole suits of buckskin are made by expert
women of these parts. Such suits were onoe
much used by the thrashers, who travelled from
one mountain farm to another to thrash the
small oats crop of the region. A buckskin suft
s good for a dozen years of hard usage, and
with care will last a lifetime. It is remarkably
warm and impervious to water,

One rarely sees nowadays such a suit with
the hair on. A garment with the hair on to
be serviceable must be made from the skins of
deer just coming into the “blue,” as the huns
ers express it, for then the hair [s short, smooth
and tough. later it is long aund brittle. It is
necessary, too, if such a suit is to be of uniform
ecolor, that it be made from ecorresponding
parta of skins from deer of about the s&mne
sie and shot about the same tirue. Even if
the law did not stand In the way, it would be
difficult in these times to shoot in a «irgle week
enough deer of the same age to yield the de-
sired quantity of hide of uniform color, 8o a
deen-kfn suit with the hair ou is rarely seen.
One etill does see, however, moceasing with
hair inside and out, and very soft, warm,
inviting slippers they make. Raccoon skin now
furnishes cheap fur garments in these parts,
and winter residents buy or hire overcoats
of coonskin to brave the Junuary winds.

Raw deer hide {3 used for many purposes,
It makes excellent (hongi for tying articles of
one kiod or ;nothe‘, good whips and indestruct -
ible shoe-trings, You may bugﬂin these parts
rustic chairs with seats and backs of woven
rawhide, The green akin is cut {u thin strips,
stretched until it is almost translucent and then
woven into a seat, The result is a comfortable,
elastic chair of almost indestruetible material,
Deerskinsg with the hair on are still used for
carpets ard mats, thongh Lere again, as in the
case of the deerskin suits, the skin 1s not service-
able unless the deer be shot just at the right
season, Nobody {8 more fustidions than the
Adirondack gnide in these 1i'tle matters, If he
eannot have his deerskin coat or carpet just
as it should be, hg’ will go withont, though he s
indifferent enough as to etore clothes and ordi-
nary household furniture,

Out of the marrow from the shank bones of
the doer the guides make by a laborious piocess
a beautifully clear, sweet oil, which will keep
iu good condition for years, Tt is much used
by Jewellers and watchmakers because of pe-
cullar gualities that exactly fit their needs,
This ofl is suMciently scarce and useful to sell
for a high price,

Bm-khu;u walking sticks are much commoner
in New York than In the Adirondacks, and,
{ndeed, the hunter of to-day finds ittle use fu;
the antlers save as trophics, A tiuy bone o
the leg furniehes sharp fnd strong toothpicks
for the native hunter, and you may occasionally
oo in the houses of guides stools, the legs of
which ars those of the deer, carcfully cured
with the hide and akin, Inbeauty and vsefulness
they fall far short of the excellent and durable
furniture that guides make from native ever-
green timber,

OVERLAND TO

A Journey of 1,800 M!les Recently Made by a
Lone AlnsKan Guide,

Thoe fourney which Mr. L. L. Bales made
in Alaska early this summer, nlone and with-
out flrearmes, was an Interesting f{llustration
of the feate of travel which a hardy man, ac-
enstomed to roughing it, may perform. Bales
is an Alaskan guide and hLis long experience
has given him confidence that Le can reach
most any part of Alaska he wishes to visit,
depending entirely upon his own resources.

He wanted to go to Nome early in the sum-
mer, 80 he went up from the south by the over-
land trail along the coast till he reached the
Alaska Peninsula at the neck folning it to the
mainland. There he was, almost uader the
shadow of the splendid llinmna voleano, with-
out further means of getuing vorth, for he could
sledge no longer he snow had disaprenred,
but the coust was still choked wich ice, and
Behring Sea wan covered with floes, for thn
southern limit of the pack 14 only a little north
of the Pribyioff [siends, until about May 16 He
could not pack x\r"vmfom on his back enough
to last him tor a tramp of 800 miles through
the wildernese to the ueighborlood of i,
Michael: but he could buy a light kyak and
make his woy by the rivers that would carr:
him in the general direction in which he wished
to go, so that is what he did.

_\f...n of the country through which he trav-
alled is extremely tlar excert where ranges of
hills border sonie of the river valleys, Owi I3
to this fAatuess the portages between rivor
systems are very short and easy 1o cross and
soraetiiies there are no portages at all, for a
lake will send its waters In two directions to
Join two distinct river systems. This fact
waa very helpful to Baies, who thus made his

ST. MICHAEL.

way from one small river to another in a
enera) northwest  direction tll he came
the mouth of the Kuskokwim River \en

he padiled up this river for about 250 niles,
advancing now n a general northeast direc-
tion, }J.nu he ceme to the polnt where the Rhus-
kokwim and tha Yukon most nearly approach
one ancther. Then ha crossed the low-lving
country between them, utilizing thelr [iitle
tributaries that nearly run together. At last
he rea hed the Yukon, descended the mighty
river to its mouth and made the remalnlng
100 miles of the journey to 8t. Michael by sea

Bales travelled 1,500 miles to reach the mili-
tary post that was ouly 500 miles away in a
ntrul1 t line, but he niade the journey rapidly

d brought up in St. Micheel some weerks

fore the arrival of the first steamer from
the south,

| vey and Inman,

|
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THEATRICAL AMUSEMENTS.

ENTERTAINMENT TO BE HAD INSIDE
AND ON TOP OF THEATRES.

The Secaside Resorts Have Revivals of Stand-
ard Operas—The Last Day of This Week
Brings the Forerunner of the Regular
Season, Which Is Yet Nearly a Month Off,

This week brings the forerunner of the dra-
matic season, but nearly a month will pass
hefore general activity will be found in other
than the usoal summer shows, which are so
good this year as to be gnite exceptional. Surely
nothing will be lost, and to some ideas some-
thing in art will be gained by the change sched-
wled for this week at Manhattan Beach. Pain's
exhibition of fireworks and Fanciulli's con-
certs will be altered only enough to introduce
sufficient variety 1o make a second visit pleas-
ant. The Castle Square Opera Company will
conie to the theatre for a fortnight's stuy, dur-
ing which four standard operas will be revived,
two each week. Theluv-out for the first half
of the engagement provides for representa-
tions of “1l Trovatore” to-inorrow, Wedneeday,
Thursday and Saturday evenings and Wednes-
day matinee, and “"Martha” at the other per-
formances. The admirable manner of pro-
duction and the popular prices of admission
that wera potent factors In the success of the
organization at the American Theatre will
prevail in the beach revivals, and many of the
admired singers will appear. Adelaide Nor-
wood, Joseph F. Sheehan, Harry Luckstone,
F. J. Boyle, Maude Lillian Berri, Maude Lam-
bert, Reginald Roberts, Willlam Pruette and
Homer Lind are numes familiar to Castle
Square frequenters and leaders in the eeaside
contingent. Two recruits are Grace Cameron
and Eleanore Broadfoot, both known to musio
lovers but new to this organization.

Standard opera is in revival at another of
the scaside resorts, Bergen Beach, where the
American Opera Company has settled down for
a summer stay with weekly changes of bill,
The company s headed by J. Aldrich Libhy,
William Blaisdell, Belle Travers and Edith
Hutchins. To-morrow's reproduction will be
of “The Chimes of Normandy."

The first of the city theatres to open for the
season will be the Star, which has set S8aturday
for a production of “Quo Vadis.” The Grand
Opera House is scheduled to follow suit a fort-
night later with the "Belle of New York,” and
after that eome productions and revivals of
more artistic importance will be made,

“The Cadet Girl" stil has the fleld to {tself
and will probably not soon have a rival in its
own line. As is the case with nearly all ex-
travaganzas, it has buproved with each per-
formance and is now admwirable for other than
fta tasteful and rich scenery and costumes.
Mr. Chamberlyn has won a prominent place
for himself by his artistic mounting of “The
Cader Girl * Not only {n the beautiful dress-
ing of the plece does it command artistic atten-
tlon, but in its originality and cleverness in
stage groupings and grotesque dances,

An almost wholly new entertalnment will be
ehown on the Vietoria roof this week, only two

of the former acts being retained, The John-
son Brothers and Hayves and Healy will remuain,
but an even dozen of new Iwrmnnor! are prom-
is Foremost ameng the strangers are the
three Yoscarys, Buropean tumblers never bha-
fora seen in this country; Marzeia, a bird
trainer, Josle de Witt, the singer and viollnist,
and Ollle Young and Brother

The show on the New York roof and has the
Russell Brothers as newcomers among many
familiar good ones.

The Caslno roof hrs a varied entertalnment,
divided in three puarie, a female minstrel, a
vaudeville, and a burlesque

One of the coolest resorts of the ety {8 the
ﬂlrden on top of Lion Palace. When too cold

were, as it sometimes is even in midsummer, the
show s glven In the downstalrs musie hall.
Some good performers are nanied in the bill.

The proportion of new matter in to-mor-
row's contnuous show bills 1s considerable.
At Procwor's Fifth Avenue Edmund Day will
wake a vaudeville dibut, He yprovided
several short plays for the continuous shows,
and will use a new one entitied “An Old Song."”
Fuuuii’l' dramatic fulk will be Biduey Drew
ard w (&

who will use the well-tried short

farce. “When Two Hearts Are Won." On the
specialty Bst will be Alice J. Shaw and ler
datughters, Bruno and Russell, Johneon, Riano

and Bentlev, Hageman, 8chroeder and James,
Howard Thurston and Josephine Harvey,

Iafavette continues as the chief entertalner
at Keith's, and is the only one of last week's
roster to hold over. Among the incoming
lot are Christina's dogs, which are a Furopean
hportation; Dunn and Jerowe, Clarice Vance
Bugman and Adele, the Willises, Lorenz and
".Jl in, Gallagher and Barrett, the Crawfords,
Dorothy Neville and the Merrills,. New views
for the blograph should be intereating. Three
of them were taken in the Philippines. One
shiows Battery D of the Fourth Artillery goln
nto action near La Loma Church in Luzon, lhé
another pletures an {nsurgent attack on a small
garrison of our soldiers at Dagupen

The short play for Proctor's Twenty«third
Street will be "Checkmate,” and will be acted
by Grace Huntingten, Frank E. Camp and
Clarence Heritigh.  Willlsms and alker,
two unusuully amusing negroes, will be con-
splcuous n‘n-vlnhn!u. Comlic  acrobatios for
Starkey and Martelle, an odd musical tnnin
for the Gardners, a sketch for the Fieldses cnﬁ
an exchange of jokes between Callaban and
Mack will come as speclalties, a dezen lesser
wrformers tlling tha bill out to ten hours'
ength. Motion pictures, too, will come in for
three daily showlngs. With them the rule at

w l"r‘-- tor houses is for a new batch each
Monday

Kathryn Osterman wlll take first place easily
at Proctor's Palace. She will use the brief
furce, “Tho Editor,” which €he makes so laugh-
able a matter that it ulready has had many
repetitions.  Variety perforniance will make
up the rest of the prowramme. Jennle Yeus
mans will have an amusing budget of .iu%eu
and imitations, “rogthne” exercises will fall
to Jennings and Alto, something unusual in
dancing will ba displayed by the Bicknells,
Hlustrated sorngs will fall to Ingram and Jack-
In, Young and Sells are down as contortionists,
and Wood and Ray, Garetta's trained birds
and Flo Perry will have innings.

At Pastor's a new short farce entitled A
Friendly Intruder” will engngo Nan Lewald,
Joe Totten and Louls Frohoff, Speclalists
well Hked hero are numerous in the variety
rogter.  Such are Mldg Jey and Carlisle, Belle
Gordon, Pan Harnev, Edith Murray and Mul-
Others reteined are Grog
and Bavon, Melvilie and Conway, Lredo anc
Yorrest, Morrell and Evans, the Engstroms
and the Wests

Thres continuous performances are down
for to-day. The conspicuous places will be
given to Victory Bateman, Harry Mestayer
and Aughey Douglerty at Proctor’s Palace:
to Minnia Dupree, Riano and Bentley and Mer-
zella’s birds at the Twenty-third Streat, and
to Max Unser, Grace Huntington and Kelly
and Ashby at the Fifth Avenuo,

A wax fgure of the late l\‘m‘\Hnmbort of
Italy will be shown at the Eden Musée to-day
in an alcove fitted up to repre-ent the room (n
which the ruler's hody lay in state. In the
Chamber of Horrors a miuro of the agsassin
Bresei will ocenpy a ooll, Band musle and
digpliye of motion pletures will be In almost
olnunmnmn alternation here throughout the
day.

DESICCATED OYSTERS.

One of tha Articles Sold by Lee Yip In His
New Orleans ""Glocely Stol.
From the New Orleans Timnes-Democrat,

“A fow dave ago,” sad a New Orleans bo-
hemian, “1 dropped in to see my friend Tee
Yip, who keeps what he calls a ‘glocely #to)’
which 18 as near as he can come (o grocery
store.  He gave ma an escellent elgar, and
presently he sald: *You likee dly ostel?” ‘What
in the name of Confucius is “dly ostel” " Tasked

befors [realized that he was tuking about drimd
cvaers. Come! Tshow" he replind: and gpen-
ing the lid of a hig box Le took ont a handi] of

what looked sxaetly like ovsters carved in
mahognn They wers not shriveiled and
warped, like Ather dried foods, but wore as

Jump and svinmetrical as any well-conditioned
vivales fessh from the deep shell. The only
difference was they were dark hrown in color
and u= hard as b I ks, When Tee Yip tossed
them back 00 the box they rattied like a8 hand-
ful of miarbles

“Of conrss, [ was #rontly surprised, and be.
fore 1 1eft 1 took pains to find out all alioat them
[ha ovaters are cnught and prepared ot the
big native shrimperies on the other side of the
lake The process = a trad socret, byt as
nearly as | could @ather from Leo, they are
sprend on the topa of Jaree shiads and exposed
to the sun for ssveral week What prevents
decomposition don't  know, but they
come out?ol the operation as sweet and brown
as nats  Last night 1o trind some hy special
fnvitation in tha back room of a lnundry run
by another Mongolian friend of mina They
were bronght [n in a bow] and formed a sort
of stew or sautd, which was roglly delicious
The ovsters themselyves wers firm but pxoeed-
inely fendor, and had a peeuline peppery flavor,
different trom anvthing else [ hava aver taated
The Chinaman who did the cooking told me he
hand strnply boiled the driad ovsters in water
and added a small strip of pork and ‘seasoning.’
When | trind to praba Into the seasoning featura
he saddenly lost command of English, o there,
1 muspect, the secrat rosides

“Tam told that the local colony consume many
harrels of thess oysters overy month. and that
lnrge quantitics of them are sold in Sun ¥Fran-
cisco and New York,
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MUSIC AND MUSICIANS.

The Sunday night concerts given by the
Kaltenborn Orehestra at the St. Nicholas Gar-
den are now attrhcting the largest audiences
of the week In spite of the inpression that New
York 18 likely to be empty on that day. Leopold
Winkler and Carl Engel will be thie poloists to-

night, The full programme 18 as follows:

Overture, “Fra DIavalo™. ... coevsevsneo.ooAuber
“la Cid," ballet musie. ... . . ciinn, Masseuet
Suring orchesira, Barcasolle. Footmague
Flirtation SoSa T Steck
Plano solo, ""Hungarian fantasie’. ... Liszy
Ride of the Valkynes, “Die Walkure'" Wagner
Symphouic poem, Les Preludes Liszd

Fantaste, "Carmen"........ . .ooooe
Overture, “‘Merty Wives of Windsor .
Traumbdlider ’ Lumbyé

Hungarian mareh, “Damnation of Faust”. ... Berlios

On Tuesday evening Dvorak’s symphony
“From the New World” will be played for the
second time during the present season.

Oscar Merikanto, a Finnish organist and
composer who has won particular renown in
his own country for his lieder, which are be-
coming known now in Germany and other
European countries, gave a concert last night

at the Swedish Bethlehem Church in Brook=
Iyn, Mr. Merikanto had no ides of mut_luu 'y
publio appearance here and came to the Unlted
States on Jus vacation to visit a number of
friends and compatriots in the West. He is
the orgauist of the new Lutheran Cathedral
et Helsingfors and an instructor in the organ
school there. He was born i Finland 81
years ago and played in public firet at the age
of 12. He made his first concert tour when he
was 18, and after his studies in Helsinglors won
the Government prize, which eatitled him to
three years of study abroad.  He went to Leipsle
and Berlin, where he studied composition under
the best masters. He hos composed an opera,
“The Maid of the North,” sung last winter with
suceess ar Helsingfors and crowned by the
Finnish Literary fety, the most influential
body of the kind in the conutry. It was the
first Finnish opera with a libretto in Fiunish,
the language usunlly employed in operatio per-
formanuces belng Swedish, 1In February last,
Mr, Merikanto composed and played for the
first time the fautusie "Finland in Mournirg,”
which in view of the action of the Russian
Government assumed great political signifi-

cance for the people and miade a profound un=
pression., Some of Mr, Merikanto's compo-
sitions were played by the Helsnglors {1-

warmonie Orchestra at the recent coneerts in
orlin, The programme last night included
works of the cluuug ootiposers for the organ
and extracts from Mr. Merikanto's opera au
“Finland in Mourning."

Mme. Sembrich’s operatic tour in this country
next winter will, in accordwice with present
arrangements, include seventy appearances
between December and the end of Avril.  Her
first appearance will be uade in New York in
song recitad on Dec. 4, at Carnegie Hall, and
her last ap, ance here during that season
will be made at a similar performance in the
same place at the end of April. Contracts for
seventy appearances Lave already been signed,
aund as these include lortland, Me,, and New
Orleans, where her performances will be :iwu
{n the old French Opera House, and 8an Fran-
clsco and Boston, it will be sesn that a wide
area of country is ™ be covered, Mne, Scm-
brich will follow lgnace Paderewski’s exam-
rtn and make the long tour in a private car,
leaving it anlr for the Lotels in the larger cities.
Mme. Sembrich is to preceds to this conntry
by several weeks the sirgers who are to ap-
pear with her, and the first operatic perform-

oe to be given by the company will be in

‘ortland durirg the fint week of Januury,
when “Don Paxquale” will he sung. Signor
Bevignan| 18 to conduct an orchestra of forty
musiclans,

San Francisco 18 now enjoying the customs-
ary censon of Itallan opera ot the Tivoll The-
atre, which holds such a unigue place in the
history of musical enterprise in this country,
Some of the siugers have been brought from
Ttaly for theso performances, while others were
engaged in this country,

Richard Eckhold, who is to share with
Amando Sepilli the duties of conductor at
the Metropolitan Opera House during the
Fnalish season, had control of the first pro-
duction In l“.n{lmh of "Dia Meistarsingor,”
“Ine Walkuere” and “Tristan und Isolde,”
when they were given by the Carl Rosa Opera
Company in 1%04. Mr. Feklold was a violin-
{st in the orchestra of the Royal Opera House
ut Dresden and played in gome of the Bayreuth

rformances under the composer, It {s the
ntention of tha management to give three
evening perrctmlunms_, week at the Metro-
politan Opera House with matinées on Wednes-
days and Saturdays. Over five hundred ap-
plications for placea in the chorus have

vad, chiefly from young meu and women
engaged in the study of music here. The
b:“s;' of the chorus will be composed of the
siugers with the organization at the Aneri-
can last winter,

A German musician, who has for several
years been conductor of an orchestra at [eip-
gic is to be heard pext winter for the first time
in this city. He has been brm:fm Lbere by
& wowan impresario and it Is said that he ex-
pects to be nmdqi the conductor of a perma-
nent orchestra. It would seem as {f the visit
of Ernst von Schuch to thi= country last win-
tar should have been enough to quiet forever
the amnbitions of foreign conductors who desire
to come to this country to reveal their talents.

Margaret Macintyre as Marguenite, Clome:.-
tine de Vere as Aida and Susan Strong as Donna
Anna were notable figures in  the last
weeks of the (ovent Garden season.
Jean de Reszke cut loose entirely after
his inability to go to Windsor Castle and
sing in the condensed version of “Faust,”
yrepared for the delectution of Queen Victoria.
ll‘he church scone is omitted sud other cuts
are wade, reduing the time of representa-
tion to a littls more than two hours. Her
Majesty i= said to object particularly to dark
scenss and 1“'* colnpouser lactless enough to
require the lights to be lowered gets his de-
serts at these private performances where
guch gcenes are cut without comipunction.
There is to be 386,000 spent during the coing
year on the reconstruction of the Covent Gar-
den stage and thers 8 an appeal from some
quarters for an expenditure of part of the
motey on the salury of a capable stuge man-
ager. There are the same cowyplaints of bad
managenient there heard so frequently st
the Metropolitan Opera House. Good ad-
ministration of the opera stage sevns out
of the guestion fn Anglo-Baxon communities
Mme. Melba sang the mad scene from “Lucia
di Lammermocor” tu the single periormanice
of "l Barblere di Sivigha" and alter thut

ave Tostl's little banality, “Matinata ™ ean

e Reszke's illness has callsd attention to the

fact thut Le mude Lis London début
i 1878, when of course he wus a baritone
known as “Do Reschl™ 1t 18 amusing

to read the reterences to the damaging effects
on the tenor's voice of Wagner's rusic. M
De Roszke s said to have protuised Lo sing
next year in Loudon, but will in the meantime
refrain from ettempting “T'ristan und Isolde”
or “Die Melstersinger.” Persons acquainted
with the extent of M. Do Reszke's vocal facili-
ties to-day are aware that it 18 much less of a
struin for the tenor to sing Tristun or Siwepfried
than Romeo or Jean de Leyde. It wus this
knowledge that led M. De Resgke to give up all
fdea of attempting the lighter tenor roles to
which he expected to return two years ago
T'he last season of the London Phillwrtuonie
Orchestra 19 sald to have been saved 1roin
financial fallure only by means of the concert
at which lgnace Paderewski a;'poumd. The
prescutation of the Victorian Order to Edouard
de Reszke by Queen Victoria recalls to a London
writer the occasion on which the late Dukae
Ernest of Saxe-Coburg presented (o every
artist concerncd Iu the performance of his
omrg “Casilda” the decoration of his court,
But he forgot the prompter, who upplied for a
decoration and got it, along with a eordial letter
from his Execellency, who said that he really
thought the prompter deserved it more than
anvbody concernad In the performance, as ha
hat been m:[:;ﬁ)o'll#d to do most of the work,
One frequently hears of the precarious lving
made by singers in London who are content
to give their services gratultously {u drawing
rooms, hoping that they may In that way ~~-ﬁ
tickets to thelr concerts, which from the
way they are organized resemble charitable
lp-rl'lnluilu”?d more than arustle entertain-
ments, DBut the tollowing aceount of the con-
ditions that sxi<t  therein show them to be
worse than anybody thought. Charles Man-
ners, who controla un Faglsh opera come
pany, writes in this way toa London weekly:
“f am proud to say that [ heve not necepted
a single engagement to sire in London this sea-
son. Whys Because it 1 did I shonld have to
sipg for pothing, or at wos! for o few shillings
[P PX pwirees bad chosen to sing for
nothing 1 think the average number [ could
have aceepied would be ghout el hit or v
every woek. Again, T must eny, although it
sounds, perhaps, very awful, T am ashamed to
confeas {unn A proiessional singer when in Lon-
don. When 1 eet {-w ate people who Lave
not heard about ma 1 begin thinking they ure
putting e down as one who will sing at thelr
At Homes' for nothineg, or hall a guinea at
oat, or, worse atill, as one who will find their
nddressos and probably send tickets for a forth-
coming coneert | have in view, whare every nne
nrobuble will sing for noling, hefore an and-
fenoev that | have probal v collected by this both-
erivg with ticketstor week« hetoreand sobring-
Ing tnem to v coneert under every ey ose bt
the one of art, (ifTamin'radueced toany enent nn
*At Home' or a dinper §try wo find ont (iret w hat
part of the country they eotwe from. I from
v provineiol ot 1 feel eonptortable, for 1 know
thoy Kknow e then ns a legtthmate singer, sing-
Ine about the eountry for terms, and lwlding a
laglthinate position of some kind. I they are
Lonud ners, the last thine 1 tal®s about fe musie
All this sounds very severe perhaps, and pers
hnps would not mattar much one way ar the
other U. it wera not tor tn my bamble opinion
the decadence of singing in T ondon,  OFf conrse
wa hawve the Ttalian opers company - as great g
thev hinve sver heen, ot whnt else?  Wlere
are the great concerts that usacl to be given in
the acasom® Where are the entertainments at
which all sIngers woprn prid?  Where are onr
first sinuoars of the Jay at this present momen
Tomy knowledea most of them are on the Con
tinent, or ont of town taking a holldayv. Orp if
in town. they ara arraneing abont thelr autimn
engagenents in the provinces,”

'

! of the consumptive,

FIRST ‘DAME AUXCAMELIA

CREAe

DEATH OF MADAME DOCHBE,
TOR OF 1HE PART.

Her Great Success In the Part-Damas Satd
She Was a Collaborator With Him-—Hed
Yearly Tribute to the Memory of the
Original of " Marguerite Gautler."

The death of Mme. Doche, anuounced by the
cable the other day, extinguishes oue more of
the old-time brilliant footlights. 1t was she
who created the role of the “Dame anx Camé=
las.” She reached the advanced age of 77
years and for more than twenty Yewis she
lived in seclusion, She was born in Belgivm
of Irish parents, Their name was Plunkett,
and, a3 they claimed desceut from the famous
Earl of Fingall, they put & de before (Le name,
making it de Plunkett, Eugéuie Doche stuck
to her name to the last, She began her drae
watio career when she was ouly 16 years oldy
and when at last she appeared in the “Dame
aux Camélias,” she made the play a fixture on
the boards, “Marie Duplessis,” said Theophile
Gautler, after Mme. Doche's first appearance as
Marguérite Gautser, “has at last the statuo thag
we olaimed for her. 1uo poet Las done the
work of the sculptor, and, instead of the bodyy
we bave the soul to which Mme. Doche lendd
her charming form."

Dumas fils went into eastacies over her perw
formance, and well he might, for, without her
his play would probably have remained f
years in the great waiting room or waste
behind the scenes, “Mme, Doche,” he wro
“has incarnated the réle in such a manner tha$y
her name must remain for ever Inseparabl
from the title of the piece. The dignity, :5
grace and the charm which she displayed, wi

out effort, are all requisite to portray the di
cult character of Murguerite Gautver, T
very appearance of the actress makes the
tator Liclined to pardon the heroine, on
believe that any other artiste in any theat
could be able to concentrate around herse
#0 great an amount of sympathy in_ this n
creation, The delicate, refined and npervor
gayely, the easy-going unrestraint and strangs
melancholy  gananerte mingled with devotios
passion, resiguation, griel, eestocy, serenit
and modesty in the death =oene were all fully
brought out, leaving nothing to be desired, and
all accompanied by the youth, the brilliaucy,
the beauty and the bold brio necessary to co
plete the role, und which constitute its su
stance and its indispensable plastique. Bh
leaves no room for advice or even for a suggwse
tion. Playing the part as sie plays it, &
seems to nave written it Such an artiste
not merely an interpreter; she becolues ®
collaborator.”

In her youth Eugdnie Doche was singularly
beautiful. She was a blonde of a rare type,
with & slight and grnr‘efnl fiwure, large,
blue eyes, dark v{r rows aud lushes and a purel
seniptural profile. She was naturally very
pale, and it required little of the stage secret
to bring out her pallor to the point required f
the character of Marguérile Gautier, In
it was said that she used to get berself Jeech

hind the ears to give her face the exact ton
But this story was start
from the «imple fact that the poor ludy sullen
intensely from weuraleia, and actually did have
the leeches applied, accoraig to the old-time
cure. At all events, in Marguéiie Gaubier she
caused many a flood of tears, and old theatres
voers who saw hLer in that character never
cared to =08 any other actress play it.

In addition to her triumiphs upon the stage,
Mme. Doche gained distinction as & leader in
the fashions of her time, It was sla who ine
troduced the double skirt snd gauge scarf,
From Algeria the Due d’Aumale rent Ler roma
marabout feathers with which #he had one of
her famous skirts bordered. They were dee
seribed as of “downy lichiness and dyed pale
mauve. ” The rice straw bonnet with the flow=
{ng plume was niso her ereation

The death of Mme. Doche brings vp a perfect
swarn of interesting ouvenirs. lLong after
her retirement she £till loved the theatre, and
never failed to see Sarah Bernhardt when
appeared in Paris, and especially when she
plaved Marowérite Gtautier. That brought the
old lady back to the days of her own triumphs.

delicate pisce of sentimentality, which pict=
sm a peculiarity in the charncter of Mme,
Doche, i« revealed in the fact that since she
first won her laurels in the “Dane aux Camé=
Jins,” ahe never failed on All Saints* Day to pute
flowers around the modest little stoue that
mwks the krave of young Dumas’s first flanor e,
Marie Duplessis, whose cad gtory forms the

roundwork of the play in which Armand Duved
s in reality Alexander Dumas,

THE HOBO'S POLITICAL JOB.

Played Bear at a Bryan Meeting In Indlana, sad
Is Hired to “Holler' for Anti-Imperialists,

“1 had a car to myself on a railroad out of
Louisville once,” sakl the hobo in City Hall
Park to the kith on the bench.

“Inside or under?” asked the kith,

“I'his was n passenger car. | was on the
fuside. 1 had my wardrobe with me, and as I
wus the only passenger | mude my lhtning
change before the tralu pulled out. By the
trie the conductor showed up for tickets { was

tansformed ” .
“You must h'a’ shaved and put on a collar,

sald the kith,

“As usual you do me an injustive, It was
after an engagetnent 1 plaved in Tennessce us
the dancing bear. My traimer hnd bLeen una~
voidubly detained aud | escaped wuh’m)‘ skin—=

. disgulss  vou understand.. 1 had it o
T!)m:‘ l‘:v conducior shiowed up. 1 wish 1 ha
had o kodak when he focused e, 1he spot=
ter of the company never would have knouu
himi.  After his first sight at 1oe he gol out an
had & conference with the brakeman on the
plattorin, for this was & day tran lor rural
dc_l.)l\i‘:;] the two come luto the cur together
and looked at me. 1 was dolog my ditive act
on the seat and over it in greal shape.  Alter
thev had a cgucus they went out and into the
next car, und 1 don't know how muny more,
liu.'. {t give me & chance W rest, and 1 looked
backward over the line and thought of the lLies

e
- rl'l“nml‘-l 'l:‘“'meu 4 new sensation for you to he
gittln’ over ties dut way,” seld the kith

“If you were a pruost you wouldn't onll It
You would say novelty However,
no matter. In ;mum a half ‘h--‘n :n? v;n\r:(h’n:“l::
5 ¢ with the traln boy aid wWo =
’ﬁ’;.ll-wxrl::‘fllnlhm' vegan throwing some left-over
fruit at me, whic 1 manuged 1o munch, Then
Ve funk 4 handrul of some kind of cundy at e
that a train boy carries (o well 1o l.wn-murrwd'
coubles come IMT'A‘ "'“",- ;;"-dl«llmi ‘:n‘\‘

t | thoughi! again ol the ties \
T'T;lf‘.ﬁf:'_“{ul‘:i‘l played bear for all thut was ont,
lll,.n train bov cleaned out his basket, and, 10
tell you the wruth, I wistied that he might find
a bottle of medicine and throw thut at um,'lnr
1 wna feeling uuile mm-x\'n‘! h{ulu the way n

» 1nine Lears ever ive
WI'I'"\’:-‘} ‘lll'l':::‘\‘:n keep on dunclng. 1t was
nuum‘:- dear riding.  Then the  passenyerd
from other cars Dbegan look g 10 on lrf.
and it seemed s if every one had brought his
dinner, tor tiey heaved doughnuts and n”ul.-g
und peanits at me until Teursed the day ad
ever studiad the wayvs of & bear. 1don't know
Why it {2 that people are so blamed 'llu.-uﬂllful
about a hear's stornach while they will o @
man starve to deatic in (the very streels of @

it ity
‘“'.‘]: |:‘Ali‘xiﬂlx|v eurtour Dat last cop dat wae
3r|-|md fnoked At me sl‘»:m lh.-lw« e takin' &
[ fount,” sai w kith
r!"l‘km‘»:lf‘:d ft myselt . A« | was abont to say;
When the train reached the next station 1 was
the slrkest hear that aver left Loulsville. Sene
slekness would hiave been a relief. | had t
atreteh out,  Whila the train was at a standstil
the condirtor and his crew, and what they eal
a pessa 1o Indiana, cowe wito the car an the
tried to ehloroform me.  But sick as [ was
fought them off, wnd then they hound me an
drageed me from the tradi. Then tue oraw
mada a rosh for the train, and I heard the cons
ductor ory ‘all abvard, and I heard the train
ull omt :

“Ihon tha cltizens on the platform begun
thiking abont the anickest wav to kill » bear,
There 12 1 soft of law of self-presery ution eve
among bear<. And | was about to throw o
my disguise when somebody safd it .\\nulvl he
hettor 1o doctor meup and setid e to Cineinradd
for an engagement in the Zov Betweon being
killed in an Indiana town and haviig a bear pid
in Cincinnati was a problem. 8o, sick as | was,
I got up and -ml‘l' ‘Gents, make It auy other Zoo

'm vour bear.
‘n‘l'U\'l,“wlwt did dey doto you?” asked the kith,

[ come out bettar than vou may think. I8
turned out that the citlzens of that town were
quite enterprising.  They anid thore was to be
a Brvan meeting in town that dev, and us the
peorle didn’t seer to ha crowding the roads
coming into towr thev would like for me to play
bear so as there wonld be some exeitement,
Aud ot ina whols Ao hot as it was, dancing
and playing bear s papers had vhont two
lines about the weet ng and a wholo eolume
abent the hen= that come up from Lontaville
made $10that yr A law (it inon Hoosler cider
in fwrioh 1 oslent four dava ane
nights i an bodonos whent fleld, 1L was my
first politieal ¢ Jf the yellr

“1 to vou to! a wasn tin polittes dig
year.” sald the ki,

“Well, that's ruht,

sepsation
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not renl politles. I'm
making alittle don v the side by wearing an
anti-imperialict Lotton, st ta help the Plaza
committen.  They're wetting up a torchlight
procession, snd 1t looks as i T was gomg to be
the whole thing

“What '« da line o mareh®” asked tha kith

“Ihis i @ toh where you st stand around
and holler- there = rehin e

You kin do de standio’ around as natural ae

anybody [ koow, but yemaint eot ne gy Job
hollerin® for dat crowd,” said the kith, &8
shambled from the bench.
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