THE QUIET DRANATIC NETHOD

THINGS TO ILLUSTRATE. IT IN
THE ACTING OF A PLAY.

Henry Miller's Audacious Irishman Not
obetreperous —A  Fellow Who Goees
Around a Table te Reach a Girl
(lose by His Side—Imitation Jellity.

When the author of a play has written
enough matter to fill about three hours in
the acting, and has tied and untied all the
trus-lovers' knots, there still remains the
question how to get the pair together for
matrimony. The last obstacle to the union
has been removed, and the curtain must
fall in A minute or two, but the two have
not vet been brought actually into each
other's arms. The audience is already
rustling for departure. Its attention cannot
be regained unless something unusual is
done. Louis Evan Shipman s device at
the end of “D’Arcy of the Guards® is ingeni-
ous. The hero has been wounded by the
heroine and his right arm is in & sling.
He has wooed her in vain, but now she is
ready to yleld. He remarks that he is dis-
abled for military service, and her reminder
that he is still capable for gentler duty
is conveyed in the naive reply: “Well, I
joft you one arm.” The actor and the
actress stand side by side, facing the au-
dlence, with their backs to a table, and
the man's wounded arm next to the girl.
In real life he would instantly play the
devilfish and gather her in with his single
available tentacle. Fortunately for drama-
tista, things do not have to bereally natural
on the stage to look as though they were.
Mr. Shipman makes his hero saunter around
the table, approach the heroine from the
other side and give her a half hug with his
loft arm. The audiences at the Savoy are
amusal by tha manauvre and laugh heart-
ily till the curtain is down.

The most successful portion of this only
new play introduced here last week in
Fnglish is not the one in which the hero,
an ofcer of the British army, receives his
wound from a Philadelphia malden, who
f« trying to convey information to Wash-
ington 4t Valley Forge, although that
episode causes a stir at the colimax of an
ant A preceding ecene of smoking,
drinking and singing by redcoated officers
makes the deepest as well as the happiost
impression. The result is ascribable partly
1o the agreeable solo voice in the ballad of
Sally in our Alley” and the chorus voices
in tuneful harmony, but more yet to the
actors’ counterfeit of good humor drawn
from long clay pipes and a capacious punch
howl  Every man of the eight enters
inta the spirit of the revelry in a way to
suggest that the beverage is not cold tea,
put something that cheers and does
inehriate. But nobody gets drunk. All
are nicely and neatly exhilarated. Every
one seems to have his own Sally in some
glley that he sings to, and his heart melts
with the punch, his soul floats with the
smoke, and his face beams with the fire
from both pipe and glass. Any stage
director will tell you after he has seen this
representation of polite carousal, that it is
the result of much care and skill

Henry Miller, who acts the hero in “D'Aroy
of the (luards,” does not strive for ocon-
spictiousness  in that genial assemblage
of the regiment's officers.  He is one of the
two who sit with their backs to the audi-
ence, and their acting is pantomimic, Mr,
Miller is at no peint in the play insistently
forward.  His performance is delightfully
untheatric From the lightness of his Irish
aocent through the Irish ardor and au-
dacity of his courtship and even to his
physical struggle with the girl spv he
mounts no #tilts and rises to no buncombe
He gives an illustration of naturalistic
acting that Mr. Sargent and Mrs Wheat-
croft should send their pupils to see It
j« in mcoord with the simplicity of Mr
Shipman's comedy and is excellent dramatic
wrt It is of a kind to be appreciated by
n large proportion of the people who go 1o
Broadway theatres, but will its quietude
prswer the purpose of popular entertain-

it in houses where the gallery demands
and even the parquet s not averse

Tt

heavy emphagis? Few actors like to
resist the demands of their audiences
Hardly anv of them can afford to. When
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MUSIC AND MUSICIANS. -

The questiofi®of Maurice Grau's retire-
ment from the management of the Metro-
politan Opera House was under discussion,
He had just received three telegramse from
as many cities telling him of the changes
in programme made necessary by the
iliness of various singers.

That led him to say that he would oer-
tainly retire from active management one
year from next April when the contract
of the Maurice Grau Opera Company with
the Metropolitan Opera and Real Estate
Company comes to an end.

“I am not a beautiful woman,” the im-
presario said, “but I reserve the right to
change my mind if I want to. 80 I may
civhmga it when the time comes. ,But now

OX| to carry out of
m..-pf?. olose of one u"xo:l;:;m. Srimae

“T to be no more road tours
The profit is \arge when the singers appear,
but the risk is too great. The question
of a seventeen-week répertoire in New
York is also dificult to arrange; and the
directors of the opera house will be able

to find somebody else that can give them
the kind o mm that they want.
“It is the kind they have had in the past,

but I am tired of the work of providing it
The stockholders should bear the entire
financial risk of every season. They are
able to do it, as there are among them
enouab rich men to assume such a re-
:ron bility without fealingit The Maurice

rau Opera Company should not have to
bear the risk.

“The directors of that company want
me to retire. They are my friends and
want to see me relieved from the work
of conducting the opera seasons here under
present conditiona. 8o I intend to get out
as I am weary of the great responsibility
But | reserve the privilege of changing
my mind when the time comes. "

Beasie Abbot, the American girl who
recently appeared at the Paria Opéra as
Juliette with success, is to sing the music of
the Forest Bird inthe forthcoming perform-
anoce of *Siegfried” at the National Acad-
emy of Music in Paris. The opera has
not yet been heard owing to the indispo-
sition of Jean de Reszke. Others in the
performance will be Mme. Ackte and M.
Delmas.

Mme. Nordica Is to sing next autumn
in England. She will be heard in concert
and at the various musical festivals. Her
husband, Zoltan Doehme, is to make his
appearance in opera at Treves in Germany
during the present season.

Mme. Sembrich has added Mimi in “la
Bohéme” to the number of new réles that
she will sing during the present season
at the Metropolitan Opera House. She
will also be heard as Klsa.

Mme. Ternina, who has not yet been heard
here as Ortrud, although she has frequently
sung the part abroad, will appear in it here

during the winter. She may also sing
Leonore in “Il Trovatore *
Ignace Paderewski, whose patriotism

has before this time interfered with his
success, recently played in Bremen after
he had given the receipts of his concert in
Posen to the fund for the Wreschen schoal
affair, and was heard by a small audience,

It was his first appearance in a German
city after the P‘n‘iul- demonstration in
Posen and the absence of the public was
thought to express its h-f-ll‘nrn toward the
pianist. The next day he played in Dres-
den for the King of Saxony.  Paderewski

is maid to be in very poor health. He will
leave for this country in January.
A scholarship In memory of the late

Col. Mapleson to be established at the
Royval Academy of Music in London of
which he was at one time a pupil. The
fund will be raised by ru'w'n{nlicm and
h{ an operatic concert to be given by singers
wh

Richard Strauss is a man of triumphs
in these days. His opera “Feursnoth*
a symbotical work based on an old legend,
has been sung with great success in Dres-
den and accepted by half a dozen other
German opera houses

The title is scarcely to be translated
into English, but “*The Need of Fire® might
best paraphrase it. The composer calls
the work a “song poem.” and it i= said 10
possess most of the qualities of his orches-
tral compositions

Emest von Wolzogen has founded his
libretto on the old Duteh tale of the maiden
who, when her lover came to visi* her and
was dragged up to her window in a barrel,
tied the rope fast when he was half-way
to the top and left him swinging there until
when the villagers saw his
plight and took him down he German
adapter departs from the old story at this
l-.u.l and introduces the “need of fire” in
s OWl Way

The injured lover consulls A sorcerer
who extinguishes all the fires in the town

Munich the soene of the opera —until
the inhabitants suffer from the lack of fire
and light But when the malden, full of
repentance, opalis  her doaor o reseive
her Jover, all the lights in the town are
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THEATRICAL PERPORMANCES.

A WEEK OF INTEREST IN NEW
DRAMATIC MATERIAL.

Charles Frohman's Empire Company to
Reappear In “The Wilderness,” by
Henry V. Esmond, and Mrs. lLeslle
Carterin “Du Barry,'' by David Belasce

The Christmas week will be full of dra-
matio presents and several of them promise
unusually well. The return of Charles
Frohman's stock company to the Empire
fs always a joy to a large publie, and, there-
fore, a hearty audience will probably greet
it to-morrow. Margaret Anglin will be
technically new as the leading aotress,
although she practically held that position
last year in “Mrs. Dane's Defence® and
*Brother Officers,” and Charles Richman
will be the leading actor. Among the
familiar members of this company Mra.
Thomas Whiffen, Margaret Dale, W. H.
Crompton, E. Y. Backus, George Osbhourne,
Jr., Frank Brownlee, Ethel Hornick and
14llian Thurgate will have parts in the
first play. Mrs. W. G. Jones, Kate Patti-
son Belton, Lawrence D'Orsey and Wil-
liam Courtenay will be the recruits. The
firat play will be *The Wilderness," by
Henry V. Esmond, who wrote *When We
Were Twenty-one,” “My Lady's lord®
and *The Courtship of ‘nmb." It is a
sentimental comedy and had a long sue-
cess at the 8t. James in London last sea-
son. George Alexander played the part
there that Mr. Richman will have here,
and the author's wife, Eva Moore, was
Miss Anglin's predecessor. The action
starts in a Bond street tea room and ends
in the country. The story is of a girl who
imagines herselfl in love with a man who
won 't marry her because neither has money,
and finally weds a baronet for his wealtls,
in the end really falling in love with her
own hushand

One of the theatrical events of the season
will come on Christmas evening, when
Mrs. Leslie Carter will reveal herself in a
new role, and & new drama by vid Be-
lasco will be introduced rs. Carter
in her ten years on the stage, has a »pmmf
in only four paris, the first in & v that
was a complete failure, “The Ugly Duck-
ling." That reduces the public knowledgo
of her to what it has formed from seeing
her as Mias Helyett, in which she was pleas-
ing; as Maryland, in which she was ex-
oellent. and as Zaza, in which she proved
herself a great genius, From the descrip-
tions that have come from Washington
and Baltimore, “Du Barry” seems to give
her much such a part as Zaza. In five acts
Mr. Belasco has fashioned a drama that
shows the historic Mme. Du Barry in many
dramatic but few faithfully historic phases
The production is said to e on & scale of
maguificence almost unequalled in  the
history of the stage. The Criterion will
remain closed two nl*hln to give time for
soenery rehearsals.  The cast will be un-
usually long, among its principals being
Charles A. Stevenson, Campbell Gollan,
Hamilton Revelle, Claude Gillingwater,
Frederiock Perry, Walter Belasco, Dora
Goldthwaite, Blanche Sherwood and Helen
Robertson, a promising lot

David Warfield, having firmly estab-
lished himself as a star in Broadway, will
start his tour i “The Auctioneer” at the
Harlem Opera House. The same com-
pany that was organized by David Belasoo
and took part in the run at the Bijou will
go on the tour

May Irwin will start a four weeks' en-
gagement at the Bijou to-morrow evening
with *The Widow Jones, " in which she made
her début B & s1ar actress siX Vears ago
This farce, by Johnud MeNally, presents Miss
Irwin more entertainingly than any she
has since had. She will have some new
songr to add to the old ones,

The (lwu.vln-ml auditorium on top
of the New York Theatre will be opened
to-morrow night as the New York Winter
Garden. A new burlesgue, “The Supper
Club,” by Sydney H-N-:"ul i, will be acted,
mrlu-im? Virginia karle, Thomas Q. Sea-
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title of “The Belles.” In the

of that hﬁu a sentimental
comedy by Oﬁpt Basil Hood, “Sweet and
Twenty,” will be acted. Anne O'Neill

and Harry B. Stanford will have the lead-
ing roles, which Ellaline Terrise and Sey-
mour Hicks acted in London.

' musical farce of “The Messenger

Boy" is one of the ys that enter upon
| theirlast fortnight. A new song was added
last week, thus making the entertainment
still better. When Danlel Frohman's stock
company takes its place on Jan. 7 it will
not play “Notre Dame,” aronce announced,
but rzdney irundy's “Frocks and Frills,”

ptation from Scribe's *Fairy Fin-
gers.” Hilda Spoug will have the most
consplouous roéle.

Maude Adams also starts her last fort-
night in town. The wsuccess of “Quality
Street® has made the proposed revivals
of *As You Like It" and " L'Aiglon”™ impos-
sible. Miss Adams will take the Barrie
comedy on a tour. Knickerbocker
is the only theatre that will not have a
Christmas matinée. But an afternoon
performance will be given there on Thurs-
day. *“The Toreador,” which will follow
Miss Adams, is in rehearsal.

(irace George, who came to town one

night later than Miss Adams, will stay
one week longer. *Under Bouthern Skies*

done much to place Misa George firml
among the stars. Three matinédes will

be given this week, on Wednesday, Friday
and Saturday. Miss George's successor
at the Republic, Mrs. Patrick Campbell,

will act in very different plays, Paula Tan-
ueray, Agnes Ebbamith and Magda
ychwartz being representative (ypes in

her repertary.

Virginia rned s one of the several
actresses who was spoken of for the lead-
ing rdle in an adaptation of Scribe’s * Fairy
Fingers," which promises to be here in
du ﬁhma this season. But her sucoess in
“Alice of Old Vincennes™ will probably put
the production of any other play out of
the question. The version for which she
was thought of will be acted at Daly's
with Hilda Spong in the leading rile
Amelia Bingham will be another actress of
this part, ‘fn a play called *Lady Mar-

aret,” and Sadie Martinot may enter into
the rivalry.

Annie Hussell said the other day that she
liked her réle in “The Girl and the Judge®
better than any other she had plaved as
a star, The Princess in “A Royal Family”
gr;.enlpd to her, but was a bit Yimited, «he
thought, and Miss Hobbs she found un-
sympathetic. She and Mrs. Gllbert and
Mre. Rankin will continue to give their
delightful performances in this comedy
at the Lveeum for many maonths,

(‘harles Hawtrey is practically an Ameri-
can actor for two years, as most of his pro-
fessional endeavor will be in this country
for that time. In following his initial
tour with a second the next year he is doing
as John Hare and Herbert Beerbohm Trea
did in the seasons of 1806-88 and 1%08-07
Although closely critical people like Mr
Hawtrey no better, and perhaps not so
well as Mr. Tree and Mr. Hare, his popular
success has been far greater, largely due
to “A Message From Mars” V\h?'h con-
tinues to prosper mightily at the Garrick.

I'he burlesque of that comedy will not be
on view at Weber & Fielda's much longer
The one on *The Girl and the Judge® is
fast nearing completion, and in a week
and a half, probably, will be put on as the
second act of *“Hoity-Toity *  Lillian Rus-
well will not have a part in it, but Sam Mer-
nard, Fay Templeton, De Walf Hopper,
Kelly, Harrison and the actor-managers
will make up a funny-enough cast

Henry .\liller seems to have found a
more jovial, appealing part in *D'Arcy of
the Guards” than he has had in several
vears. His engagement at the Savoy,
which he has Just started, is to last in-
definitely

Anna Held is among the players who are
In town indefinitely. The new second
act finale in *The Little Duchess” is an im-

do some amusing pantomime. The gowns
and the girls “#u wear them are still the
most talked-of features of this show. When
it does leave the Casino Frank Danfels will

take its place in “Miss Simplicity *
The revival of *Up York State” at the
Fourteenth Street is to last till Jan 26

Chauncey Oleott will then return in “Garrett
O'Magh " Plans for later in the season at
this house will bring a new lIrish |:lu}"
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provement and brings Franz Ebert in to |

JAN KUBELIK AND IS CAREER

YOUNG VIOLINIST UNLIKE
ANY OTHER VIRTUO0SO.

THE

Not a Boy Nor Yet & Man - Seeret of His
Power Over Audiences —Early Struge
gles —Personal Tralts —His Interview
With the Pope  European Triumphe.

There never was another matinée hero
of the concert halls who was quite the
same in his appeals to the affections of
the women that go to hear him as little
Jan Kubelik, now the virtuoso who abscrbe
the attention of New York audiences

He is not a child, as Josef Hofmann was
when he played here fifteen years ago,
nor is he like Paderewski, a man who is
interesting to women chiefly through
the suggestion of suffering and melancholy
that he offers. Little Jan Kubelik is quite
different from either of these two per-
formers, yvet he ix just now enjoyving to
the fullest degree the favor that has been
showered so liberally an them in the past

He is now a few months more than 21,
byt he looks five years younger His
physique is slight and rather feminine
in his small frame and the delicate featurea
of his face might belong to a girl. This
impression is of course heightened by the
length of his hair, which is brushed back
from his brow in a fashion that resembles
the waning Pompadour

Hofmann and has been before the public
for about seven years, appearing at inter-
vals. His carver as a public performer
can scarcely be said to have begun when
at the age of 8 he played before the Prague
Philbharmonic, as he immediately  after-
ward returned to his & udies He was con-
siderod ripe nine years ago to enter the
conservatory of Prague, of which Antonin
Dvordk was recently appointed President
There he continued his serious work until
| Prof. Sevcik decided that his  brilliant
| pupil was ready 1o show himsell once more
to the public

It was at that performance that his tri-
umphs, which have continued ever since,

| began He played the Paganini concerto
with the cadenza by Sauret that he gave
at his first performance in Carnegie Hall

The early stages of Lis career were not
without the struggles that every artist
must go through, although in Lis case
they endured for a shorter period than
usual

His father, who had given him his first
lesson, was too ill to go 1o the concert
when the boy, then only I8, made his first
appearance, o he heard nona of the ap-
p‘mw that started voung Kubwlik on his
career although he of course knew that
Lis hopes had been realized Soon after-
ward he died, leaving his family in distress-
ing need

somebody had 1o provide for the widow
and the vounger chidlren and there was
nobody Lut the young virtuoso 1o under-
take the task. So he travellad down to
Vienna to find engagements there

Nobody offered him 81,000 or as many
1 uldens at that time for a concert and when
f. played first it was at a wsemi-private
| perfornimnce. He was lackily heard  at
{ that titme by & we l-known entic who was
L impressed by Lis unusual powers and sue-
coeded in arranging for his  appearance
’ at a pubiie or shestral concert

Then his struggles came to an end.  His
once the exacting

SUOCEPRS W ils Hunmealate
Vienna public had heard him under the
right circumstances  He played severa
times in the Austrian metr |-)|- and then
returned as a full-fledged virtuose to Bo-
hemia

Norbert Dunkl, the Hungarian  music
' publisher and impresario, made a contract
with the voung player and until he waa
engaged by Daniel Frohman, he never had
Any other manager Already his success
in Vienna had led a milionaire 1o present
| 1o Kubelik a violin made by Josef Guar-

Kubelik is four years younger than Josef |

to be with him that reconciled her to al-
lowing the young man to undertake the
journey which seemed to her so full of

peril.

One of this secretary's frequent duties
is to wee that the viofalst does not indulge
excessively his tendency to give away
most of what he earus. For it will never
be ‘said of the young Bohemian, as it has
been told of so many other noted musical
artists, that hé is not liberal.

He is supposed to be more of a chevalier
in the matter of dishursements than any of
his recent predecessors. Like all forelf'u
artists that come here he has recaived the
customary appeals from his unfortunate
countrymen, and the number of letters
in strange script that are left at the Hotel
Manhattan increased materially when the
news spread that they were answerod
with unprecedented generosity. If Ku-
belik were allowed to respond to them in
the way that he wants it would require more
than the guaranteed $100,000 to make his
tour here worth the while

The young man, whose early life was
passod 1o fnumb)u surroundings, shows
\is taste for spending money in other ways.
He loves luxury uf. certain kind {{»
loves expensive clothes and delights in
the best that the London tailors can make
for him

His taste in dress is luckily refined and
he loves quiet elegance so long as it is the
best that money can procure. He will
never wear any other than patent leather
shoes, and they are made for him by a
famous London bootmaker who lmiu? -
the artist's taste in certain peculiarities
He likee them to look small and rather
dainty

His luxurious tastes are shown also in
his desire to have a large personal entour-
age, and when he moves from place to place
he is accompanied by no fewer than six
persons.  In spite of this delight in luxury
of a certain kind his tastes are in other ways
very modest

He is very abstemious at table and leads
a life of great simplicity in all respects
but in his desire to have the best that his
money can buy in all that contributes to
his personal comfort. That he is liberal
in other respects was shown after the last
concert he gave in Prague

He founded a free scholarship in the con-
servatory there for #tudents who, like him-
self, should in the future be able to enjoy
the advantages of the institution. He fuu
two brothers, one of whom is now a student
at the conservatory, and is said 1o be a very
promising pianist

Thecharmthat Kubelik hasfor the women
who ake up the larger part of the concert
audiences is different from any ever before
exorcised by a virtuoso. He s younger
than any of his colleagues and is not hand-
some in the conventional way He i
| meareely to be looked upon as a mature man,
winoe he is ko fragile that many of the
matronly enthusiests who rush down to
the footlights might without difficulty pick
him up in their arms and carry hini home

This is a new danger for the Carnegie
Hall idol, who usually is only in peril of
being compelled ﬁf'm-ralh- to play until
he i exhausted ut he is also too mature
tole viewed in the same way that Hofmann
wax when he pluyed here first ar a child

Thus he is quite a new type of musician
for the women to adore and it is in the
opinion of experts that novelty which has
imparted a new spirit to the regular rush
from the back seats of Carnegie Hall to the
platform w henever the artist ;{la'\'n Thers
ix at last a ohange from the alluring melan-
choly of Paderewski, who used to be the
only inspiration for this kind of demonstra-
tion

Hofmann's manner

chills even the ex-
cited adnirers that try to organize these
demonstrations after his u-cuuf- He hates
applause under all cireurnistances and shows
that plainly by his mmanner of receiving it
during his concerts

It s certain that he takes no more pleasure
Lin these impromptu outhreaks after the
{ regular programine has been playved He
indicated that so clearly after his last re
cital that it would require a very hardened
feminine Carnegie Haller again 1o attemyt
1o make the independent young Pole the
vietim of such an outbyrst

Kulelik, on the other hand, while entirely
free from self-consciousness, plays at these
after-the-recital  encore  debauches with
Just a= much apparent delight as at any
olther time

YOU'D BE AN ACTOR QUICK?

MISS MARTELL SA\YS SHELL
FIX YOU FOR YOUR MONEY,

She Is Explicit That It Wil Cost You S100
to S800 and Upward, but Indefintte
When Asked 1o Name One Who Has
Got His Money's Worth From RHer.

The latest thing in  get-there-quick
schemes is a theatrical agency that makes
actors and puts them before the publio
for so much a put Maude Adamses may
now be started toward the centre of the
stage without years of hard work and the
way to Henry lrving fame may be pur-
chased at a price. Miss Marie Martall
holds out that kind of hope. She has
opened an office in the Broadway Theatre
Building from which sends  forth
her circular to peopla who want to go on
the stage and who reply to her advertises
ments. It says with a variety of type
intended to make certain points impres=

she

BIVe

Ihe Dranmtic Artists’ Exchange not oply
wecures entrance into the profession, busd
continues to advance ity patrons hy eon
stantly looking after thelr interests, securing
better parts, greaster parts and poblie nnd
managerinl recognition 1 places aspirants on
the stage and directs their stuge carcer for
o time  usually from two ta five year They

are coached until an engagement is secured,
and at &l idle intervals during term of cone
tract Graduation or finlsh of a course iy &
sehool of acting murks the stoppiug place of
00 per cent of those study for the stage

The real abstacle to nig on the stage 19
when the sl ot to
find the

who
gott
aspirant
will

encountercd

seCHre &0 engagement He

road 10 success strewn with seemingly s
passible obstacles, such ar want ol an oppors
tunity to play a part in which he can distine
guish  himsell fullure to keep employed;
fnahbility Cure enpagenents with the
larger manngers, metropolitan appearances,
and so forth,

Feeling that a person who makes sch
extraordinary promises would have some-
thing interesting to say, a SUN reporier
called on Miss Martell, She <hinres offices
with the Hallett Managerinl  Fxchange,
and may be connected with that firm ~he
is a plausible and encournging talker

“he Dramatio Artists’ Exchange,” she
said, “will act as a sepping stone from
the repertory, stock and smaller manage-
ment which marks the boundary line for
s many clever peaple, whose ambition
and merit give way before the demands

of necessity, to the copibination ar d New

York managems ot ading 1o metropolis
tan  appearances. On the other hand,
I can be a help to playes need stock
vork. You say vou Lhave never heen on
the stage. Well, for 810 we can coach
vou and get an engagement for vou This
Is not a schaol of weting I'hiey nre rathoer
fakes. ‘Thair object is to keep a student
studying as long ax posil 1o, w0 as 1o get
the fees ith us it is desirable to place

you as soon as possible  During the last
year | have not kept a patron walting mora
than two months for an engagement, and
usually have placed them in two or three
wewks "

The reporter asked Miss Martel! for refer
ences, which she said she would be H‘.,ul
to give, but instead she returned glibly

to the advantages of her exchange and the
drawbacks of the “so-called school of
acting.” Finally, being pressed for a
name, she megtioned one conge  opera
prima donna, who is now appearing out of
town In vaudeville

“But vou didn't put her on the stage?*

“Oh, no, but we do all her tooking. |
don't say that ! can promise a beginner such
4 place as she holds, bLut it shows what
we do. Now the sehools of acting would

lead an aspirant to believe that all that s

necessary Lo get on the stage i= to take a
course of instruction, when, as an absolute
matter of fact, the applicant after he has
completed his studies soon learts that
managersare prejudicedagalr =t the schools,
and that to mention ope when applying
for an engagement invaribly means s
w=ter The Artists' Exchange avoids thie
prejudice and has establixhed a reputation
for furnishing nanagers with clever bes
ginners abile to play part < at onee a pros
fessional way '’

Miss Martell ignored the fact that, cons
trary 1o Ler assertion IlvRInE Ianagers
rescri hedr  minor  ae r freeely Trom
seAera Fthe well - Kbow ramatic schools
and that harles Fr ives his strong
sipport 1t ne { bivets she o larmd
that \ nd dramats
agents dud for apy Al A ) e
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