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LONDON'S DON'S PLATS AND MOSIC. |2

RICHARD STRAUSS, FOR JLL OR
GOOD, A MUSICAL ENCHANTER.

fits Powers Those of a Modern Merlin
—Arthar Symons’s New Play Abount
Tristan and Isolde—~A New Theatrical
#Skit by Bermard Shaw and Other
Meoes Produced by the Stage Soolety.

In Mr. W. B. Yeata’s newly published
wolume, “Ideas of Good and Evil,” there
appears this characteristic passage: “Have
mot poetry and musio arfsen, as it seems,
out of the sounds the enohanters made to
help their imagination to enchant, to charm,
to binda with a spell themselves and the
passers by? These very words, a chief
part of all praises of music or poetry, still
ery to us their origin.” The Irish mystic
:oot Is writing of magic and I could not

olp applying his words to Richard Straues,
who whether for ill or good is a musical
enchanter, perhaps the initiator of new
art—musical symbols. After hearing again
his “Til) Eulenspiegel” at a supplementary
concert of the festival, and conducted by
the composer, I was more than ever im-
pressed by the idea that Strauss is divert-
ing music into psychologic channels, mould
ing its plastic forms into shapes that are
vital, so intense is their personal appeal.
Bince primitive man howled his lays to
the moon the art of musioc has bsocome in
every age more and more definitive; even
the classic masters were not ocontent to
play alone with tonal arabesques, but
pought to impress upon their bars a defi-
pite mood. In Beethoven the passion for
articulating his meanings literally re-
created music. When Wagner found that
he had nothing new to say, he resorted
to an old device—he wedded his music to
words.

Richard Strauss has now taken up the
chain, the last links of which were so pa-
tiently forged by Franz Liszt. He has
at his command all the old enchantments
of music; he can woo and ravish the ear
and command the tempests; but this is not
enough, He would have his art still more
definite, his message still more articulate.
He is a thinker, a philosopher as well as a
poet, and deeply religious in the cosmical
penee; he purposes no less a task than the
complete subjugation of men’s imagination
by his art. He is the modern Merlin, and
whether for good or evil—for who may
pare to say?’—his powers are those of a
musical enchanter. Notes, phrases, groups,
movements, masses of tone, no longer oc-
cupy the same relative position in his works,
they are no longer merely sensuous sym-
bols, but the actual symbols of a language
we must hasten to learn, a new speech
which relates in wonderful tones wonder-
ful things. Teohaikowsky almed at this
definiteness, but his passionate, emotional
pnature clouded the workings of his intellect.
Strauss, too, has had the seven devils of
wensuality in his mansion, but. has exor-
pised them by sheer force of a great spirit-
ual nature—the man is a spiritualist, a
weer in the broader meanings of those much
degraded terms. The vision of approaching
death in his ‘'Don Quixote" could have been
conceived only by one for whom life, the uni-
verse iteelf were symbols, the living gar-
ment by which we apprehend the Deity,
the Eternal Enchanter.

In our shrewd categories of things in-
tellectual and things emotional, we par-
tition off too sharply brain and feeling,
soul and body. Life is not a proposition
by Euclid; nor {s art. It is one of the func-
tions of muslo to make us feel, another
to make us think; the greatest masters
have been those who made us both feel
and think in one vivid moment. This
Beethoven has done, Wagner has done,
and now Richard Strauss. You cannot
call his musio frigidly intellectual, as is
often the musio of Brahms, nor does it
relapse Into such debauches of frenetic
passion as Tschalkowsky's—the imperial
intellect of Strauss controls his tempera-
ment. He is, like Nietzsche, a lyric phil-
osopher, but never, like Nietssche, will he
mllow the problems of life and art to over-
throw his reason. In the thunders of his
soores, I seem to hear the annunolation
of the new dispensation of & new Evangel
of art, whioh shall preach the beauty of
the soul and the beauty of the body; life
on the other side of good and evil.

Richard Platt, A young American pianist,
made his London début at the supple-
mentary Strauss concert. He played
Beethoven's C minor oconocerto, Liszt's
Hungarian Fantasia and some Chopin
pieces. Perhaps the most interesting
feature of this concert was the solo per-
formance in the stalls of the only Viadimir
de Pachmann, the unique “Chopinzee,”
and in some of his music Chopin's greatest
living interpreter. He sat between Arthur
Symons, the poet, and Godowsky, the
piano virtuoso, who endeavored both to
subdue this demon of caprice. When Mr.
Platt plagyed Chopin, De Pachmann's eye-
brows disappeared into his hair, his shoul-
ders assumed an expression of dodging
A landslide. When the pianist essayed
Beethoven, De Pachmann became gay.
He nodded hie head approvingly, spoke
in many languages his praise, and was
generally a apectacle for gods and men.
Liszt did not please him, for Liszt is his

“specialty,” he thinks.

He, himeelf, has been playing exquisitely
at his recitals and behaving in public as
well as can be expected. There is no such
luscious piano touch as his; it is as full of
tander color, melting color, as a wood violet,
and as perfumed. His technique is fault-
1ess, and he hag the old magic when he plays
the nocturncs, preludes, valses, mazurkas,
études and several of the ballades; but the
greater Chopin isa sealed book for this Ko-
bold of the kayhoard. And he irritates one
still by his perverse bedevilling of rhythms;
just as a child disernbowela its doll and
spills upon the floor the springs and saw-
dust, so Da Pachmann delights in pulling
apart the tender organism of a Chopin
mazirka and maliciously exposing it to
hig audirnce

The firat performancein London of Fdward
Elgar’s “The Dream of Gerontius” was given
in the new West minater Cathedral in Am-
brosden avenue. This imposing structure
is a devourer of tone, 80, despito the chorus
of the North Staffordshire District Choral
Boociety, despite the big orchestra, the
affair was a disappointment. Dr. Elgar
conduct.ed earnestly, but ineffectually.

No English composer whose music 1 am
acquainted with has planned so largely.
with the axception of Fritz Delius. The
difference is that Delius has usually some-
thing new to say; Elgar has not. Tweniy-
five years ago British compoarrs imitated
Handel and Mendelssohn-—-soma of them
are doing it yet; to-day they pattern after
Schumann and Wagner, study orchestra-
tion in the styls of Berlioa and Tachal-
kowsky, and doubtless will reach Liszt
and Strauss in a decade.

Dr. Elgar has forestalled his contempo-
raries. He knows Liszt and knows Richard
Strauss. There are many pages i “Geron-
tins” Inspired by the former, and few are the
wisar, for Liszt's religions music ia a sealed
book to the public and all but a handful of
musicians and critica. There are effective
spots in the Elgar score and some sincerely
veligious ones. He s doubtless & fervent
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Roman Catholio and his musio, if compared
to the bombastio and theatrical rant of
Dom Perosi, is as Palestrina to Gouned;
withal it is not great or original. Dr.
Indwig Wiillner, the tenor, sang in Eng-
lish. He is a vocal curiosity. Musical
TLondon crowds his recitals, not to enjoy
the quality of his volos, which is guttural,

strident, unpleasant, but to see him act
his songs He is very dramatic. He fs
very tall He wears his yellow hair in a

Paderowski mop, and hia face is full of
heavy furrows, the general expression
being one of fatigued intensity. His voice
penetrated the vast apaces of the Cathe-
dral, which Cardinal Vaughan--since dead
~—had graciously opened for the ocoa-
sion. Herr Willlner's English diotion is
clear, his conception musical. The others
participating were Muriel Foster, whose

man from Wales with the fortissimo front
name. As ever, he was bland and orotund,
1 have heard better choruses, better or-
cheatras.

Weedon Grossmith’s new play put on at
the King's Theatre is called *“The Cure.”
The idea is capital but the author lacked
the power of developing it and introduces
a sub-plot that really spoils the main theme.
But there is 80 much fun of a rattling sort
and so much movement farcical withal that
one forgives Mr. Grossmith's hackneyed
situations for the laughter he produces
with his fresh ones. A wife, alarmed be-
cause she believes her husband is becoming
a drunkard, mixes cure-powders with his
whiskey. Unluckily they contain just
enough strychnine to make him uncom-
fortable. Not alarmed by his sicknesa she
gives him more powders until he is really
ill. A friend of his tastes the whiskey,
dislikes it, abuses it at his club and has it
taken off the wine card. In consequence
the wine merchant sues for slander. The
whiskey is analyzed and the scared wife
confesses her ruse—a wholly unnecessary
one. The other part of the story weakens
the play, for the credulous wife believes
her husband to be a notorious forgerand
also an unscrupulous scoundrel who poisons
the water supply that he may sell his mineral
waters. This is too much for one farce,
though it is all handled deftly and per-
force mechanically enough.

The man’s house is burned down by a
club of fanatics called the *Do Good So-
ciety,” and one scene ought to appeal to
New Yorkers living near city railroads.
It shows a house at the back of which trains

pass and repass each other. The house
rattles, furniture creaks, smoke entet:s
whenever a window is opened. It is

Crummles-like realism with a vengeance
The acting would have served an inforior
play, which “The Cure” is far from beiny
Its dialogue is swift and neat. Mis. Johin

Wood was capital; so was Arthur Elred as
the young prig of the “Do Good Society.”
He hopes to be its president some day.
Pollie Emery as maid of all work was very
funny. Grahame, Browne, Enid Brunton
and others were well cast.

[ had the rare plaaaure of hearing Mr.
Arthur Symons read in private parts of his
new play. The theme is one that I wonder
has not appealed before to dramatists,
as it has drawn from Wagner his finest
music, and caused two such poets as Alger-
non Charles Swinburne and Matthew Ar-
nold to sing it in poetical numbers. I refer
to “Tristan and JIsolde.” Perhaps Wag-
ner's overwhelming music has warded off
intruders. Yet it ia a story the most
beautiful in the world and one eminently
adapted for dramatic treatment. Mr.
Swinburne’s setting is not suitable for
stage performance and Arnold’s is not a
notably poetic one. Mr. Symons Is one
of the gifted of the younger group of Eng-
lish poets and his verse has always seemed
to me to contain dramatic fire. He has
gone back to the genuine Godfrey of Strass-
burg legend, which for obvious reasons
Wagner could not have followed in a music
drama. The two Isoldes are restored, for
they make splendid foils, and the double of
Tristan is brought about much more ef-
fectively than in Wagner's version. Nor
is the love-potion theme handled the same,
Very ingeniously does the poet contrive
the tryst in the forest. The lines are dra-
matically pregnant, the action Incessant,
climaxes striking and about the whole
play there is a rich, poetic atmosphers as
befits such a moving theme.

The scene at the close of Act III. affords

temperament and poetic personality—un-
luckily for the latter-day stage, a rare
combination. Julia Marlowe is an artist
who would make a passionate and tender
Isolde, And what a fascinating réle for
an actress of ambition. Isolde! Why there’s
music in the name! Sarah Bernhardt
could delineate the impassioned side of
the 7Zsolde nature, but there is too much
of rhetoric and animal passion in the work
of Parisian actresses, of real poetry seldom
a gleam. The love-lorn Irish princess,
who so fiercely drained her dree, is the
noblest figure in legend, nobler than Brun-
hilde and coequal with any of the heroio
Shakesperian women. Tristan is an equally
difficult part to portray, especially in Mr,
Yymons's last act. The simple yet really
complex gkeins of emotion he manages
artis'ically and [ need hardly tell you that
his lines are lovely in music and meaning,
for his im an ear exquisitely attuned to
verbal harmonies. Nor is this “Tristan
and Isolde” like poetic plays in general,
for it was written to be acted and is not
encumbered with redundant. words. The
action is spaedy, the story skeletonized
and there is abundant scope for deocorative
display and scenic splendor. But, as I
asked the poet whera is there an Ieolde
who shail speak his lines?

An afternoon at VhP Imperial Theatre
with the fifth production of “The Stage
Society” was well worth the spending.
The “Soociety” is in its fourth season and
among ita other good works has produced
Ibsen's “When We Dead Awaken, “A Man
of Honour,” by W. Somerset Maugham;

| “The (tood Hope,"” a powerful play by the

H. Heijermans; “Mrs,
" by (3. B. Shaw; “The
Marrying of Ann Leete," by Granville
Barker; “The New Idol," by Frangois de
Curel: “The Lady from the Sea,” by Thsen,
and “Monna Vanna,” by Maeterlinck.
Whatever the royal censor of playa for.
bids, the Btage Society usually produces
privately. It 18 the only way 1 get pven
with licensed dulness.

On this occasion a triple bill was pre-
aented, which, like most arrangements
of the sort, was too much of & good thing.
“The Golden Rose; or, The Searlet Woman, *
the first offering, is by Ian Robertson,
and proved a dreary compound of allegory
and a certain crude realiam. Tha author
had avidently read much Maeterlinck—
which is a good practice if you are not a
dramatio writer—but not to advantags.
His allegory, as he called it, bas-rellef
[why sculptural terms?] was oonfused,
and if it meant to oconvey any particular
wisdom lis arrow overshot the mark
In a medimval town, at the door of a dark
house on & gloomy strect, sits a woman
Over the door is a red light and the palm,,.(]
insoription 18 “Accipio; intrale; intrate "
The woman is garbe «l in secarlet, In her
hand sbe holds a golden rose. To her

Dutch dramatiat
Warren's Profession,

mezzo-soprano is rich, and Mr. Davies, the '

an opportunity to an actrees of emotional i
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but they flee her poisonous glances and
baleful invitations. A student on his
way to the burial of a beloved maater is
temptad by the lady—impersonated by
handsome Lily Hanbury—and listens to
her tale of woe. She loves, but slays her
love daily., He peeps into the house and
sees the spirits of those young men whose
souls she has ruined. So far allegory.
Realism enters with a snort when the
student goes within the house and picks
up a baby, the symbol of the woman's
dead love. But the brat is alive, it stirs.
To the student’s horror, its features re-
semble his dead master. He tells the
temptress this. She dies of the shock,
for she has loved the Master [oh, these
pretentious capitalizations!], first bidding
' the student to look after the baby [Lovell.
As the funeral bells toll, the curtain falls
on a bewildered young man, who probably

self of his unwelcome burden. Mr. Robert~
son--who was in the cast—is experienced
enough in stage matters to have known
better.

The second piece was infinitely more
clever. Its author, Mr. S. M. Fox, had a
good idea, which he worked in spots, skil-
fully. It is the story of a spinster, aged
about 35, who makes life miserable for
her friends and all with whoimn she comes
in contact. She has marriage on the brain;
but is extremely unattractive, and in de-
spair, being sentimental, she takes up plain
or garden nursing. However, sentiment-
alism and hospital work do not go well
hand in hand, and so Miss Marsden fiddles
her time away tea drinking, querulous, her
nervous system out of gear—she takes a
little laudanum for insomnia—a terror
to every one she meets. The scene is in
Amalfi. She has been sent there for gen-
eral repairs and we learn from the conver-
sation of two young men that she has been
persecuting with her sentimental attentions
one of them, a youth of twenty, “ordered
south” to die. He, too, is nervous, over-
wrought, in love with a girl he can never
hope to marry,and Miss Marsaden's solic-
itude drives him half mad. He tells her as
much; his friend does the same; and so does
the hotel doctor.

It must be confessed that the author
displays considerable courage in invent-
ing such a theme, one which could never
be sympathetic to a mixed public. As a
matter of record the audience sssembled,
the pick of London's artistic folk (I knew
it by the dowdy dressing of the women
and the (cer looks of the men), did not
cateh Mr, Fox's idea and giggled most
uncritically at the wrong time. The type
of Miss Maraden had been studied from
life; it is a very British one. Lone, un-
| occupied, her life glass running down,
she throws herself at the sick lad and teases
him by her misplaced solicitude. He re-
volts. But she learns his romance; also
learns that a package sent to the hotel
for him contains a revolver. 1Ina singularly
effactive interview she manages to extort
the weapon from him, and a promise that
he will give up the idea of suicide. This
she accomplishes by telling of her own
tutile attempt, and the suffering it caused.
Her secret is on her tongue and she blurts
it out, and then mortified by her unmaidenly
candor—for she is painfully tall, thin and
proper—she rushes away. She has lived
her one great moment and there is nothing
left for her but death. So she very prop-
erly—dramatically &paaking—shoots her-
gelf with the revolver of the consumptivel

Madge Mclntosh played the fussy, ego-
tistical, good-hearted woman with such
skill that it Is wonder that she did go
further and play it better. She did not
allow the tragi-comic element of the charac-
ter an equal chance. Perhaps that is the
reason there was unseamly laughter.

The programme concluded with a clever
*machine” of G. Bernard Shaw’s entitled
most modestly, “The celebrated drama in
two tableaux and in blank verse—The
Admirable Bashville, or Constancy Unre-
warded.” It is nothing else but the story
of “Cashel Byron's Profession,” put into
blank verse, because, as Mr. Shaw says,
blank verse is 80 much easier to write than
good prose. It is printed at the end of the
second edition of the prize-fighting novel.
As there has been a dramatization made
—unauthorized—for a well-known American
pugilist-actor, Mr. Shaw thought that he
had better proteot his English interests.
Hence the parody for copyright purposes.
It is funny. It gibes at Shakespeare, at
i the modern drama, at Parllament, at social

everything else within reach. The stage
setting was a mockery of the Elizabethan
atage, with twn venerable beef-eaters
in Tower costume, who hung up placards
bearing the legend: *A Glade In Wilt-
stoken Park,” &c. (even as you and I wit-

born’s Theatre a certain night last winter),
Ben Webster as (Cashel Byron and James
Hearn as the Zulu King carrled off the
honors. Aubrey Smith, made up as Mr.
Shaw in the costume of a policeman with a
brogue, caused merriment, especially at
the close, when he Informed his audience
that the author had left the house. And
a0 he had. He was standing at the corner
when 1 accosted him. Our interview was
brief. He warned me in grave acoents
and a twinkling Celtic eye never again to
describe him as “benevolent.” Half the
heggars of London had winded the phrase
and were pestering him at his back gate.
Mr. Shaw still looks as if a half-raw beef-
steak and a mug of Bass would do him a
world of good. But who can tell? He
might, then lose some of his effervescenoe;
that quality of humor so happily described
by Edmund Gosse when he spoke of the
vegelable apirits of George Bernard Shaw.
James HUNBRER

A Plague of Owls.
From the Detroit Free Press.

That the most complex and seemingly eo-
centric conduct is often entirely logical and
simple is a fact that average humanity admita.

“1 suppose,” remarked a genial suburban
citizen to a cluster of street car comrades, “if
vou all came out to our place s nd saw ua trav.
| elling up and down the lanes In the moonlicht
with umbrellas over our heads, vou would say
wo ware all crazy, wouldn't you?"

“0Of oourss, " remarked a chorus of voloes.

“Well, If any one of yvou should walk in our
lane without an umbrella, after dark you
would wish you hadn't.”

“What aile the lane?” avervbodv asked. “Is
it haunted by ghosts whe walk onl¥ on moon-
light mights’"

“Net quite. " replied the citizan of the coun-
tryside; “but iust now we have a curlous set
of condjtions that might not be met with any-
where alae in the whole round world  ()ur tane
haprens to bo densely shaded on both sides
with big forest trees  ‘These old treas are full
of owls’ neste and at this time of the year
~when theay have yonng ones In the nosts, we
infer —the owla are very warlike and vicious
Without a sound, except a flutter of wings,
they will swoon down on an unprotacted trav-
oller through the lane at night and peck him
on the hud savagely, One of my boys had

is head (ftahed until it bled, and my
aughter hu her hair pulled unti she
screamed with pain and terror. Still. we
can't give the lane un altogether on these
lovely sumimer nights &0 we siroll nbout
safely with onr nmbrellas hoigted.  krank
Stockton advised black stockings for sharks,
and to that nugget of w jsdomn let me add um-
brellag for ovls.’ Our suburban nelghbors
understand the regulation, and all our evening

come two women, an inventor, two artists !

makes for the nearest hospital to rid him-)

snobbery, at Shaw himself, and almost |

nessed something of the kind at Mrs, Os-

THEATRIGAL SEASON BEGIIIS.

THE THIRD AVENUE THEATRE

1} REOPENED I.AST NIGHT.
The Academy of Muslo Starts on
Tharsday - Six Playhouses Open

This Month--Summer Shows Doing
Well—-Amusements at the Beaches.

Warm weather has no longer any ter-
rors for theatrical managers. Almost be-
fore one season is over another begins.

As usual, the first theatre to start the
season of 1903-4 is one of the popular price
houses. The Third Avenue opened last
night with that hair-raising drama “The
Game of Life.”

On Thursday at the Academy of Music
“The Christian” will be revived. On Sat-
urday night the New Star reopens with a
troupe of colored comedians and singers
headed by the “Black Patti.” A week
later the Metropolis opens with “The Win-
ning Hand.”

On Aug. 17, there will be two openings,
the Garrick and the Fourteenth Street
Theatre. The Garrick starts with “Vivian's
Papas” and the Fourteenth Street with “A
Son of Rest.”

The Liebler & Co. revival of “The Chris-
tian” is to be an elaborate one, made es-
pecially for a large stage like the Academy
of Music. Three weeks is the time set for
its stay here. Then it goes to Boston for
two weeks more. Five weeks will end the
season of this company, all the members of
which have been especially engaged for
the revival,

The cast includes Edward J. Morgan as
John Storm, Clara Blandick es Glery Quayle,
Thurlow Bergen as Horatio Drake, Harold
Hartsell as Lord Robert Ure, George Wood-
ward as Archdeacon Wealthy, Frank (.
Bangs as Father Lamplugh, Stanton Elliot
as Brother Paul, Clarence Handyside as the
Faro King, Guy Nichols as Parson Quayle,
Mrs. Georgia Dickson as Mrs. Callendar and
Beth Franklin as Polly Love. Many of
these performers were in the first “Chris- |
tian” cast, with Viola Allen, and all the |
othera have filled important riles in subse-
quent productions of the play.

The Casino has always been a popular
summer theatre end “The Runaways” is

performance. This playhouse
fortable even on a hot night. Since Fay
Templeton became a member of the com-
pany many new features have been added.
As a summer show “The Runaways” has
turned out to be a big success.

Miss Templeton, Arthur Dunn, Alexander

Bolomon, Joseph Carey, Lottie Medley

ing fun of the big show. Among the prom-
inent singers of the company are Amelia
Stone, Van Rensselaer Wheeler, Mabel
Carrier and William Wolff.

The 200th performance of “The Earl of
Pawtucket” will be celebrated at the Man-
hattan Theatre on Wednesday evening.
The occasion promises to be of more than
ordinary interest as a distinguished audi-
ence is expected to attend. Among those
who have been invited is Sir Thomas Lipton
Lawrance D Orsay, the star of “The l'«ui
of Pawtucket,” is an Englishman, and Sir
Thomas has expressed a desire to see him
act in an American comedy.

To-morrow night The “Wizard of 0z"
celebrates its 225th performance at the
Majestic Theatre. There will be souvenirs
in the form of silver telescopio drinking
cupe. Lotta Faust, who playa Tryrie,
will return to the cast to-morrow night,
after a short vacation.

Saturday night's performance will be
a gala occasion. Sir Thomas Lipton is
going to attend the show along with 200
members of the Larchmont Yacht (lub.
Stage Manager Mitchell has devised a new
patriotic finale for the second act for this
occasion, entitled, “Flag of My Native
Land."”

At the Paradise Garden roof for the en-
suing week several minor changes will be
made in the bill Aga, the floating wo-
man, atill continues to amaze large audi-
ences. Victor’'s Royal Venetian Band haas
made a hit with its fifteen minute spirited
rendition of popular mus'c.

“Punch, Judy & Co.," in its second edi-
. tion, goes on merrily with its large chorus
of pretty girls. Oscar Hammerstein's latest
' song, “Maggie O'Donohue,” is worth hear-
ing. Josephine Sabel and twelve girls
made up as hodcarriers sing it.

The burlesque on the coming yacht 1.
called *Lifting the Cup” is the latest a.
dition to the bill at the Crvstal Garden,
on top of the New York Theatre. The best
song in the skit is entitled “Will Lipton
Lift That Cup?” It has a rollicking chorus,
and six girls armed with shillelahs help
Junie McCree to sing it.

Other features of the bill that are con-
tinued are the English pony ballet, “The
Darling of the Gallery Gods,” and N.d
Wayburn's Mingtrel Misses. The . voung
women who make up as minstrels in plain
view of the audience continue to he the
most popular of attractions

Electric fans aml 1ce-cooling plants are
not neaded on the floating roof garden.
The steamer (Grand Republic makes three
landings every night except Friday The
vaudeville performance s given on the top
deck and the bill thia week is unusually

ood. Amoung those who will appear are
ﬁ(l and Josie Evans, Olla Hood, Gardener
West and Billy Barlow, and Florence Court -
ney and Mamie Dunn. These performers
also appear on every aftarnoon trip the
steamer General Slocum makes to Rn(‘k.
away.

The Dusa conoerta in Madison Square Gar-
den are well attended. This is the aleventh
week, and the concerts will be continued
until Sp tember. A system of exnhun G
checks au heen arranged between the
concerte in the Garden and the roof gurdo-n
show on top of the building. “Japan Ly
! Night” is the name of the roof garden and
the comic opera “Otoyo” iz sung there.
When it raine the performance takes place
in the concert hall

8t. Nicholas Garden reopened last night
as a vaudeville house. Many changes
bave been made in the garden, and there

were fifteen big vaudeville on the bill.
The Great Lafayette is the mm.

Proctor’s Twenty-third Strest house has
a strong vaudeville bill this week The
chief act ia tiw Erettc Familly in & human
bridge-building act. Jordan and Welch
are two portrayers of Hebrew charaoter
who are genuinely funny. Foster and
Foster present a funny sketoh called
“Wanted—a Planist

The th Avenue will have the comedy
*The Old Coat,” in which Frederiok Bond
and May Vokes will assume the principal
roles. e other rdles will be taken by
well-known comeadians who are members
of the Proctor atock mmfﬂnv

“Three Wivesito One Husband, " a4 comedy,
is the attraction at the Fifty-eighth street
Lhouse. Edna Archer Crawford and Robert
Cummings head this cast  There 18 a good
vaudeville bill besldea.

Proctor's Harlem house in East 125th
street will have “David Garrick.” The
people who attead the coutinuoua, shows

f.uaau carry hoistel umbrellas througb our
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testing the capacity of the house at every |
is ocom-

Clark, William Gould, Charles Dox, Sol

and the Hengler Sisters are the ones who |
contribute most materially to the rollick- |

have already commended this production
‘of an old but well-liked play.

of ull-etur porformers. John Leonard,
lulely of the team of Gilmore and Leunard,
wili make iy first appearance as A mono-
logist, and James Horne, supported hy a
capable company, will present the farce,
“An Awful Fix.” Another feature will be
Nellie Beaumont, who SiNEH COBLOT BONZS.

Tony Pastor's*Theatre is really the home
of vaudeville, and hia patrons know when
they have a good show. They will be
pleased this week with the bill that has been
prepared. There are fifteen big acts, be-
ginnmg with Edward Favor and Edith

inclair, and ending with new vitagraph
pictures.

A group representing the late Pope
lying in state is a new feature at the Eden
Musée. The surroundings are as realistic
as it is possible to m:ﬁ(@ them, and the
Jlikeness of Leo XIII. is said to be almost
perfect.

There will be concerts to-night on all the
roof gardens except the New York. All
the Proctor houses have Sunday concerts.
Duss gives a concert in the Ga!

Amusements by the Sea.

The second and last week of “A Chinese
Honeymoon" begins at the Manhattan
Beach Theatre to-morrow night. Although
this merry musical play ran for more than
a year at the (Casino, it has been doing a
big business at the beach. There are
many clever performers in the company.
Pain's fireworks are over before the per-
formance in the theatre begins.

The “Carnival of Nations” at Luna Park,
Coney Island, was so successful and well
attended last week that it wil! be repeated
i this week. Aérial acts, free for the price of
admission, will be ning on all day Wednes-
day in the park. here is no more Eopulnr
amusement place than Luna Park, with
its numerous attractions.

Fourteen Flnquimnu sledge dogs have
been added to Bostock’'s animal show at
Coney Island. An African lien-hunting
baboon of unusual size is anether new
arrival. The school of sea lions In training
! In the sea peol for over a month under the

direction of Mr. Bosteck will make their
ﬁrst & ublic appearance on the stage at the
pach Palace on Wednesday.

|

' “The Johnstown Flood" is one of the
i standard attractions at Coney Island.
|
|

TWO NOTED SINGERS TO RETIRE.

Marie Delna, Frenoh Contralto, and Ed-
3 ward Lloyd, the English Tenor.
i Two _ interesting musical personalities
are about to retire permanently from public
lifa. One of them is youthful and the other
has enjorved a career 8o long as to be posei-
ble only to a darling of the British public.
Marie Delna, the famous French contralto,
i who has sung for only a few years, com-
paratively speaking, has married and will
sing no more in public after the completion
of her present contracts. Edward Lloyd,
the veteran English tenor, who sang first
in 1867, has also decided to make his final
appearances this spring. He was to have
come here to take part in the music festival
at Cincinnati, but has changed his mind.
Probably this decision is advantageous to
' the audiences there, for if Mr. Lloyd had
had a shred of voice left he would have
come back.

Marie Delna has been on the stage only
cleven yvears, She was the possessor of a
remarkably beautiful contralto voice of a
kind rarely heard nowadays. It was a
genuine contralto, and not a 1me220-80prano,
and after her debut at the Opéra Comique
in 1802 Mille. Delna was an immediate
favorite in Paris. She remained at the
Opéra Comique singing in “L'Attague du
Moulin,” “Falstaff,” “Carmen,” “La Vivan-
didre,” in the revival of Maseé's “Paul et
Virginie,” and above all in Gluch's “Orfeo.”

It soon became plain that in apite of her
beautiful voice Mlle. Delna had never
learned how to sing. Her voice, prodi-
gally poured out during the first few years
of her career, showed then no signs of wear.
But that came soon and critics saw that
this magnificent organ would not long re-
tain its beauty unless the method of its use
waa radically changed. Mlle. Delna was
told that her way of singing meant an early
close to her career and was begged to change
her method.

Of course, she did nothing of the kind.
Singers mmly do. She kept on forcing her
voice {ju-lt as she had in the past, mal 1ng
use of every vicious trick that ma
learned from the French teachers o th»
day and wasall the time wrecking the organ
that might have continued for so many
years a source of heauty.

Four years ago the contralto had reached
that eminence which seemed to require her
presence at the Opéra instead of the Opéra
(‘omique, at which she had always sung be-
fore. Sosha went to the National Academy of
Music, as that inetitution is formally called,
and made no impression whetever, to the
hllll\lAﬂ‘ of the Paris public, who thou ht.

that she would find her greatest orportu
as Fidesin “Le Prophéte,” Dalila in “Samson

Dalila” and Leonora in “La Favorita.
Jut Mlle, Delna found herself veri' uncoms-
fortable in the great frame of the Opéra and
was as glad to return to the Opéra Comique
as her managers were to have her leave the
theatre in which she had so diugp«)inwd
expectation, Since that time, she has sung
at the Opéra Comique, occasionally in Lon-
don and in Russia. Now she has married
a Belgian and expects to live in retirement
in Brussels

Mlla, Delna is the daughter of a peas-
ant who kept an eating house outside of
Paris, She used to wait on the table, and
her singing frequently attracted the atten-
tion of tho guests whom she served. She
finally weat to the Conservatoire in Paris,
gtudied there for three years and then made
her début, to become immediately success-
ful. Her aducation had heen of the most

meagre character,
Maurice Grau, during his da
Mle.
because her répertoire

presarioship, never brought
to this country,
was not of a character that would have
hean acceptable to the American publie.
It did not take her long to go the way of
many operatic celebrities and take on flesh.
It is curious that Mlle. Delna, one of the
greatest contraltos of the day, should never
{ have been in this country, which so lib-
arnlly rawards the great artists. Mlle.
Delna and Mme. Schumann-Heink stood as
tha head of thelr profession.

Edward Lloyd, the English tenor, has
had a oareer three times at long as Mile.
Delna's. He had sung before fﬂ 71, when,
as the first tanor of the Gloucester festiv al,
he was accinimed am the successor to Sims
Reeves . Mr, Lloyd, who was born in 1845,
had beei a chorister in Westminster Ahbey
until 1800, For twentv-seven vears he
demonstrated the lorvalty of fhc‘ English

mople to their favorites br singing regu-
arly at all of the [Leeds feativals. ﬁi
oame to this country firet in 1888, and has
since appeared here as the moloist of the
Cinoinnati music festival. Once or twice
in the past few years Mr. Lloyd has threat-
enod to retire, bus has always been willing
to nh'mgp his mind.

Fin r—
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Delna
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Eves at 820  Maiinees Weod, & Sai, at 215

200TH TIME—Wednesday, Aug. 5th

THE EARL OF
PAWTUCKET

THOMAS

SN NANANNANNANAARDANS

BY AUGUNTE S
ROOF GARDEN
GRAND CIRCLE
Broadway & 80th St

PABST ADM (NO HIGHER) 5“0-

~—-ROSATI'S NAVAL RESERVE BAND——

Mr. Keith's bill for the week is made up |

6%e PIANOLA

And Whar Ir Means to the
Heretofore Passive Listener

NY ONE can be a player and individualize his own
identity in his rendition of the piece. 2
It stands as the ‘‘open door” to the world of my-
sic—its delight, its influences, its education.

The prohibitory tariff of years of patient and tedious
practising to acquire the technical ability of striking the right
note at the right time has been completely wiped away.

Of the *‘technic’ the Pianola is complete master,

In **tempo” and ‘‘expression
responsive as the human fingers, which, after all, are but finely
adjusted mechanism controlled by the mind.

The source of pleasure it opens to every houseliold, should
interest every one to investigate it.

" it is your servant and as

:
'

Planola $250. Pianola with Metrostyle (a new expres
wion device) $300. Purchasable by monthly payments,

GhHe Aeolian Company.

Aeolian Hall,
362 Fifth Ave.

S — . - e
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MASESTIC

New York's Finest--World's Safest Theatre.
E. D. STAIR and A L WILBUR, Props,

®
L EVENINGS ,

\lmln"n Wed. &

at 8 sharp. \nv at 2aharp.

9"' WEEK

208 Tiwe 25 To-morrowNig ht
—SOUVENIRS—

‘ FRED R. HAMLIN’S
| EV!RLASTING SUOCESB.

lfndor the Personal Direction of
JULIAN MITCHELL.

FRED A. STONE

With
| soarue

As THLE SCARECROW.

(BEST SEATS .3E%1 Siso

|

) i
\ e AUG. 6TH.
i LIERLER & (CO'S SPECIAL NEW
l

TEOGTﬂR’S

CONTINUOUS
‘ \\ll)l\llll—

FREDIL H.n ROND,
MAY VOKES,
BEATRICE MORGAN, |

P'Hl i W l(' )5, \\Hl \
Hudson Liston, Alee 1l '

Llldey

ONE AU SRA\I)

wit!
EDNA ARC HI.R CRAW
FORD, ROBLRT CUM

with
WALLACH  LRSKINE,
PEARLLANDERS, Pat

Mis. Deshon, Robert Ml
ton and many others
Big uud;\ iMe.

other favorlies
Big Yaudeville,
Souv'r SPOONS at Mats
SUNDAY CONCERTS AT ALL NE
lﬁ)lﬂlﬂ lll( ((‘\rl\l 1"Iq5|"“‘~

IM 28L St and ' m» \\l'\l ur I
,\\I Broadway ath
The Erilllant Conie m l Always ( ml'
THE I)l li COAT,

|

Baxter, Albert Roberts, | Yankee Com |.u.-
Geo. i Bryant, H. D Fostborea b oo, irme
Hawley, Mattle Erle Ieleant nics, Ihm; l| l
Others Lester, farrictt Gra
Big Vaudeville. lum & Co
ontinnons. 25 Star Acts 25
!TTLE PRICES. Blc SHO\\IMls *
i
st omed” \\e ‘i ST Leatnaton Av
JoF NMillkens I'he Famous
Suceessful Comedy Conedy,
THREE WIVES TO| apayviDGARRICK,"

il
1,

GS, \ 7 MeAlster, Geo. Frien
i\.i(L:\(.‘h';;\u'l.‘r,;l'” ',:I,“‘.,,“n‘;‘:i Duncan Harrls, Chas. W,
Lyle, Ada Levick and | Eine, Marcapel Wirke

r
1

NV YORK

MATETAN

— TO-DAY AT 3:30 AND 8:30, —

SHANNON S % BAND

" 'PAIN'S POMPEII|

\E'.fq?.'n,ﬂ and GRAND FIREWORKS
I-‘I'\l\l.\i Except Svnday) ll ",

MATINEE SAIURDAY Al' -

A CHINESE &
HONEYMOON -

MONDAY, AUC. 10
KLA\\ & rm ANGER'S Srupend us Pr dur‘tlnn
of the G ge s I "él ane Snecracle,

THE SLEEPING BEAUTY
AND THE BEAST.

With the Oiiginal Cast, Scenery, Costumes and
Electrica! Iiffects
The Famous Grigolatls FlyIng Ballet
—=firent Cast of Principals Still Intact-
Viola Glllette, Lella Mcintyre, Hariy Bulges
.luP(n\l ﬁurnr \\ m H \h- nrt J‘ h n H‘ ams

350~ GRAND CH.l,lHllS & BALLET350

-\I‘ 1 ENCE

NO NCREA\E |9 PRICES.

KEITHS

BETW I’F‘\ BROADWAY & ATH AVE
DEVOTITD 11) 1]
F. F. ALBT General Manag
« nmlnnnm I'rrl‘nrm wnmee, 12:30 to d r.m.

JAHES MES HORNE & CO.
JOHN LEONARD
Victor Moore & Emmnia Littlefield
MAZUZ and MAZETT
EDGAR BAXLEV & CO.

14TH ST,

'I l(l\h)rd Ilrml
Auguste Dewell
Al Coleman
Biograph

Nellie lhuumnnl |
Shannon & rown
The Castanos I
Iho llnldn“ nrlhn

| PRICES, 25¢. & 50c.
Performznco.

PASTOR'S o

sl AN
DAY ANIIE\IG‘I’II H.«nl 12 m Iu ll P M.

AND 30 CENTS
EDW. M. FAVYOR
and EDITH SINCLAIR,
JOE and NELLIE DONER,

MYLES McCARTHY & CO.

Continnous

AL FRIEND, Hc‘b.c»\ u)m"dlan
.\Hnll‘..\(()l‘:lll AMAR
HIUMIEL HOSS & LY MINGS
IMHOFF & CONA 'l‘rn ‘n'u-
I'HE VIT, \».n H
AS EXTRA ATTRACTION

EMMALYN LACKEY & CO.

A e VoA Bepiom gt gt * ’ N

e —— —

™ 80X SEATS, $.

Presonsing Owen Killdare's "AN INVERMEZZO,"

||FAY
| AN UNBEATABLE COMBINATION

————

A M l'Sl')\Ils.N‘l‘ﬁ 7

MADISON SQUARE GAR]]E

“New York’s Biggest Summer Garden is
still in full swing.”
4th Month!
TO-NIGHT NIGHT AT
AND WIS ORCHESTRA

DT b
Duss

'%Iul«x
ARGARET ADAMS
KHF ‘\I\l(\lll() SLY HEAUTIFUL SETTING,

I'ME REAL CANAL WHIC
[13
Yenice 4

e RN

Last Weeks !
AND BVERY 8 3()

\l(.(.l\l\ COMFORT O
WARM NIGHTS.

IHE GENUINE GONDOLASIH

9 Venetlan warblers renderin
uatlve melodles as they sa

i IN
New Yor mierrlly tirough the canal,

OU, ALSO, may m_lu\ a ride In uu (;pmlnluai

'GENER 50

[ADMISSION

KNABE PI \‘\() USED.

| ACADEMY OF MUSIC.

E G Gllmore & 14th St &

Eugene Tomyking Prop'rs & MErs. 1 ong Place.

PRODUCIION OF HALL CAINE'S

GREAT PLAY,

THE

CHRISTIAN

EDWARD J. NORGAN

AND A POVE Hlll COMPANY OF OVER
100 l’l OPLE.

| PRICES—-25—-50—75—| 00

| MATINEES WED., & 2, EVIE. 8:18,
SEA'TS ON SALE \in\n\\ Al'G, m})

cR'STAl GAKDUNS. Over e

N V. Theatre, B'way & 46Lh sty
Every evenlng

Klaw & Erlanger, \lzn
except Sunday ul B3

| THE 'RECORD SUCCESSI
I Lhe Sunals 8 ot \m'l e ‘\mm'
or0. LEDERER'S ' VMKl s

GEO. V. HOBAI'S
Ti Rollicking Musical Inn'\';;ly
HTHE
5 ™ DARLING For.
£ SALLERY Goos
L MINSTREL WMISSES
The New Nautical “'Nonsensicality.’
F LIFTINGCne cupP
o And l!n O:iglnal
1] En ‘lish Pony Ballet
HAR 108 ORPILAN BOYS BAND.
R 150 PEOPLE IN ALL.

he BEST SHOW
he COOLEST THEATRE

TEMPLETON

With 119 Other Greit Players.

Tll}g RURJ%WAYS

——

ADMISSION 25c. SUNDAYS
IN WAX.

E WORLD MUSEE

DEN
\IW I'l) It\
l(l \l l\lh (.l 0! P
| Popc Leo XII. Lying in State, I
Ly his \nc-rnmm and Evenin B

THE LEIPZIEGER (mmé‘srRA.

wAOSON ROOF GARDEN--50a

BIG SUNDAY CONCERT,

i---JAPAN BY NIGHT---

‘ HOBART SMOUK,

|

KEITH'S ORIGIN AL 1DF \

il

(REGARDLESS OF WEATHER)

¢ LOU MIDDL no\ HARR®
THOMPSON, HARRY TRUAX, NELLIE

REITER SONO SONOTARD AND COMPANY,

BOSTON LADIES’ ORC HESTRA-

WHAT
10
SEE
AT
CONEY
ISLAND

THE L. A. THOMPSON

SCENIO RAILWAYS
Sea Beach Palacs, Old Iron Pler
OLD MILL, On SURF AVE.
GREATCOALMINE, onSur{Ave,
SEA ON LAND In Luna Park.
e "WHITE WORLD," ' Surf Ave,

CA® DEN s nn rl i .IV | ﬂlﬂ‘("l I‘(I l‘“.gn“;

wo'clock o raldnign Good Seats
GUAND LI L O S7 ut PERIORYERS,

P MO 12 BIG VAUDEVILLE ACTS

I l “'vv g VA and Extravaganza 'nd lsaHm

(ONEYSGCK'S

FLOATING ROOF GARDEN

Str.esrand Republie,  High Class Yaudevill
West 120th st 8pom o West 22d. 8:30; Battery Ldg, 9
Poaery Lyvening except Uridar, Yare, Loc,

TERRACE GARDEN, *\\.v{." i

Near Lex. Ave.
143-

NIGHT, PlNAFORE

| Toe Came of Lile

| Pp.nnmse ROOF TO-NIGHT

RD AVE. Mats
Mon., Thuze, & Jas.




