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AMUSEMENTS IN THE KAISER'S
SLEEPLESS (CAPITAL.

Influence of the Menu Upon Playwright
and Composer—“Lustige Ehemanner'
a Gay Parisian Play Turned Into Ger-
man—* Der Evangellmann” and Why
It Pleased the Kalser—Ballet Notes,

if late rising and early retiring—in the
matutina! sense~be any criterion of a
Weltstadt, then Berlin is fairly entitled to
hanors claimed by New York, London,
Paris. The ci'y never goes to bed. You
may arrive before midnight and venture
out for coffee and you will see a vast con-
course of people eating, drinking, smoking
after the fatigue of theatre-going. Or
you enter the city in a stealthy morning
train at about 3:30. Apparently the same
crowd sits and smokes, and eats and drinks.
At 5 o'clock in the morning its character
has changed a little; there are fewer
women to be seen--of the domestic breed;
the Friedrichstrasse isno longerilluminated,
for it i8 daylight, but the cafés are full of
men drinking coffee, all animation and
buzzing with talk. So deceptive is the
scene that the innocent wavfarer from
verdant New York is apt to be deceived -
temporarily-—-as he exclaims: “What an
early rising and industrious community
is this!”

Later on this admiration is transposed to
another key: “What citizens with tough con-
stitutions does Berlin boast!™ Mind vou,
this is not an idyllic beer-absorbing town
like Munich, where every one retires to
snore at ® o'clock in the morning; nor is it
in the same class with Vienna, where, pos-
sibly emulative of the example of Manayunk,
Pa., the inhabitants tuck in their toes at
10 o'clock in the evening. Berlin 18 noc-
tambulistic. It must work in relays, else
the men who sit up all night in cafés could
never go about the concerns of the day.
And it contains establishments that have
never closed their doors from the dav they
were opened.

A city which so loves its midnight leisure
must, of necessity, be prone to theatrical
pleasures. Its many theatres are, for the
most part, model establishments, though
architecturally - with one notable excep-
tion—not to be compared to Vienna's
In Paris June is the month of decadence
in the flood theatrical. Yet you have the
Comédie Francaise all the year round; the
Opéra, which doesn’t count for much artis-
tically, and the Opéra Comique, which
spometimes does. Climate has little to
do with the matter. But convention
mas, and convention, which is but an-
other name for lazy habit, also rules the
copstruction of plays on the Continent
be they never so ‘“advanced” or
realistic. In Paris, where folks dine late,
the early acta are stretched out intermi-
nably. Acts one and two are devoted to
idle talk, thinly spread over a few meagre
incidents, until it is 10 o'clock before any-
thing of moment has occurred. By 11:30
you know that the hero or the heroine is
in mortal peril, and shortly after midnight
the tale is told and the audience dismirsed
This is the Paris convention and it is nearly
the New York convention -let the play
wait upon good appetite and digestion
will take care of itself,

London i8 not much earlier, though it
more frequently resorts to the “curtain
raiser,” a damnable device which like the
vorapeise and hors d'aurres of the Conti-
nental dinner often spoil the appetite for
the mere selid food which follows. Paris,
too, I8 fond of the half-hour airy proverb
or comedietta, and once at the Renaissance
1 had to endure two before [ reached the
play I sought. In Germany the theatpe-
going convention i also controlled by the
kitchen, as midday is the dinner hour,
8 o'clock or thereabouts time for coffee,
and theatres beginat 7or 7 30 in the evening
The dramatist cuts his cloth accordingly
About 9 o'clock, for some inexplicable
reason, the (German craves food and drink
Nothing but coffee, cake, a few Leers, a
furtive sausage since noon! Donnerwefter!
Act one is a brief exposition; a few minures’
interlude, then act two and usually with
the same scenic setting and then lunga
pausa. Every one goes into the lobbies )
to look for refreshiment and fifteen minutes
are devoted to velocity exercises in swallow-
ing, compared to which the American
Quick Lunch lags haplessly behind in the
race.

Digestion controls the puige of thetheatra
abroad, as at home; onlv the Lours vary,
Big men like Ihsen, Mactorlinck or Haupt-
mann, and a few others write as the wind
listeth; but the playwrights who are after
public favor and ducars study the dining
situation. Even tlie newer operas are built
with an eye on the menu; normust it he sup-
posed that rhe so--alled “advanced” men
are not influenced Ly thiz convention. In
Vienna I saw “Ackermann,” a new piece,
and its first two acts were practically but
one sawad into halvea;, aa was the case with
“Nachtasyl.” Here, however, Gorky's
thoughta were far from seeking to conciliate
the public stomach

I maw several plays of interest in Berlin,
daspite the lateness of the season. At the
Residenz, vaually devoted to exotic farce-
comedy, Herr Siegmund Lautenburg’s
clever company appeared in “Les Maris
Joyeux,” bv Antony Mars and Albert Barré,
It is translated into German by the well-
known Max Sckbnau and rechristened
"Lustige EhemdA ner.” The leading man
was Richard Alexander, a great Berlin
favorite in roles of a certain sort. If I
lt.temr!e'l to give in detail the plot of this
gay little comedy I might be ruled out of
court. Suffice to say that the material
smacks of seventeenth centurv Spanish
with a modern Parieian frame for the old
Picturo‘ The second act has a very effactive
dekoration.” It shows a landing and a
staircase in a comfortable middle class
Parisian apartment house. The stairway
i®r in the foreground, the steps mounting
away from,not toward, the spectator, and,
as the entire action oocurs on and about these
ateps, poaition*is everything fu the game.
Position is also everything in the game
of the story

Instead of placing their two recreant
husbhands (for it is the identical pair of
farce-comedy husbands) in a café where
their wives may overhear and 'oversee the
doings, the authors prefer to leave to our
imaginations the actions of their characters
on their night's outing —not a severe strain
on the imagination of the ordinary play-
goer. It istheir home-comingthat lsadram-
atized. These two' husbands happen to
be, respectively, a doctor and an architect,
Deceiving their wives—in plays only are
wives thusdeceived—-by a m:rpmn ban-
quet they sally forth for a Parislan evening,
leaving their wives not so disconsolate as
they imagine—but that is the secondary

lot. Coming home very late and very

oll’y they reach, not without difficulty,
their staircase and their floor. You hear
them coming long before they appear and
‘when you see them vou continue to hear
them, for they sing and wrangle ‘rejoloe and
grow sentimental. In a word there are all
the symptoms of mild alcoholic polsoning.
Finally thev retire, though not before finding
an extra bottle on the stairs, and not before
vowing eternal friendship. Their wives
have planned mischief. The two doorplates
bearing the legenda of their various profes-
sions are shifted and the two men, at-
tempting to go to bed in their rightful
houses are oonfronted with the startling
evidence that the wine must have made
them mistake the left for the right sides.
of ‘ course—the champagne, hal They
retire.

The playwrighta now set into operation
half a dozen diabolical devices to make
their meaning clear. A man rushes in and
pulls the architect's bell. Hia house ls
threatened by a& broken water pipe—in
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France, it appears, the architect, not the
plumber, must go to the resoue. The
doctor slowly appears rubbing his eyes
and in a vile humor. Architect? No—he
is no architect; the architect lives on the
other side. The man reads the sign on the
other' side and goes downstairs to have

matters out with the concierge. Another
man rushes upstairs. It is a more serfous
case than a broken water pipe. He pulls

the bell over which the doctor's sign is
affixed and the architect languidly opens
the door. He i8 in his shirt sleeves and his
hair is rumpled. Can't people sleep of
nights? The man explaing his need. It is
pressing without doubt, but what can an
architect do? It is not in his line. Why
not try the doctor. “But you are the doctor,”
exclaims the mystified visitor. The archi-
tect reads the sign, hiccoughs, and slowly
moves to the other side. He bursts into
laughter as he realizes the mess, and sum-
mons his friend. The women now come on,
and in the ridiculous finale the two strangers
in need of an architect and a doctor again
run upstairs and demand their services
The architect begs, but the husband in a
hurry will take no refusal; the doctor awears
he never saw a water pipe in his life, but he
is made to follow the man with a house.
The curtain falls

Possibly (his hasty resumé seems harm-
less enough. But, as you know, a pair
of Parisian playwriters can_extract de-
pravity from a snowball. In the third
act the two husbands relate their experi-
ences with their two clients. It is fun of
a Rabelaisian sort. Then the wives enter
and with doleful faces tell of the trick they
pluyml and of unexpected consequences

I'hé men groan; there is weeping and wail-
ing and gnashing of teeth .nl? ('an
it be possible? The husbands view each

other with ill-concealed aversion; worse
remains. By a fluke the women have
discoversd that no banquet was given
the night before and rub this discovery in
by sending a printed notice that the Blank
Institution was forced to postpone its pro-
iected celebration and banquet. Fairly
cornered the two men confess, but swear
that they drank champagne quite alone
This lie is also nailed, and after letting the
willy fellows suffer from what the Germans
8o happily call “a moral Kafzenjammer,

the truth is told in its entirety when the
door plates were changed the wives also
changed their abodes.  Curtain

It may be seen that as it stands in the
original, this farce would not be tolerated in
New York. It wastheacting of the company
that principally delighted me.  Alexander is
an accom R:thml comedian, and with Marie
Reisenhofer, a handsome woman who aots
with much finessa, and Josefine Sorger, an
excellont ingénue, the piece went on oiled
wheels )

Manager Lautenberg is a Hungarian l-r
birth, and at one time played in Vienna with
Sonnenthal, Later he appeared in all the
classic roles so dear to the German-speak-
ing actor: Frane Moor, Nathan the Wise,
Richard III. When his art matured he
essayed more modern characters. Ibsen for
a time attracted him and he played mn-l:
parts as H jalmar Fkdal in “ The Wild Duck,
Oswald in * Ghosts,” Helmer in * [lull.-'g
House" and Lovberg in “Hedda Gabler.”
Now a prosperous Berlin manager, Herr
Lautenberg, does not disdain artistic pieces,
and when I told him of Ellen Terry's ex-
periment with Ibsen's “\'ikiu§s." he was
much interested. For one thing, he had
never read the plav, and its pnm'ulnlmu-a
for poetic treatment appealed to him. He
is a groat admirer of America and American
methods, and only last spring went to New
York and the Middle West just as a vacation,
Some day, he predicted, the tide will turn
the way of America and Europeans on
pleasure bent will seek our shores.

I also saw the Deutsches Theater com-
pauv play Otto Erich Hartleben's “ Rosen-
montag.” and but indifferently well I'his
“Ofcers’ Tragedy,” with its high-pitched
sentimentalisim and its pictures of
rack life, has been a success. Its realism
i3 of the varietv that makes a popular appeal
hers, for there are shriil fifings, drums and
trumpets and the gauds and wiles of showy
uniform.  The ensemble work of the com-
)any was excellont, though no better than
Mr. Conried’s organization several seasons
ago. 1 soon found out to my diwappoinf-
ment that the better actors of the Deutsclies
Theater werea away. Number two com-
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pany was enjoying its innings.

After listening to “Der Evangellmonn”
at the opera house, I realized exactly whet
Kaiser é\m.whn meant in one of his recent
’HVHAZBHUHG on the theme
art.  One can also understand wny Gorki's
“Nachtasvl® found no royal favor. It i3
the drama of the diasatisfled, the drama of
In the opera of “Der Evangeli-
mann® the book supplies the sweetost
combination of mush, melodrama, vhuuv
anivelling pietism, and a realism that appeals
to those for whom their belly is their god
The Emperor was quite nf‘hr in hotloring
this nm-ldlr- of Wagner and water with his
approval. Heis first the politiclan and thern
the connoisseur, and while I belleve that
Le secrotly enjoys Tolstoy, Ibsen and Rodin,
in public he underrates any art that is not
Germanio in its quality: Wilhelm Kienzl,
the composer; Ruﬂo\ph Begas, the sculptor,
and -well, let us say Hartleben as drama-
tist. He has expressed his dissatisfaction
with the Impressionista who endeavor to
make their pictures quivering transerip-
tious of sunlight and the beautiful shadows
that lis on the thither side of couch-
ing cattle. So, in consequence, at the Art
Exhibition this summer, the dear old dirty
browns and blacks of our forefathers, to-
gethar with the painted anecdote were all in
loval evidence on the walls. Yet in the
Berlin Museum there are several wonderful
(laude Monets, a marvellous Segantini, a
Pissarro, a Cezanne, a Renolr, a Sisley, an
Anders Zorn, three Rodins, one of which is
a moset exquisite offering, “L'homme et sa

naéa.” It would not surprise me if the
‘mperor was often in this gallery, though
he continue to praise mediocrity openly.

“Der Evangelimann” has not been heard
in America, though it may be. It is a
(terman Salvation Army grand opera, and
it ml.‘rht. appeal because of its psalm-clng-
ing. The story {8 nauseously naive. The
first scene is lald in lower Austria, 1820;
the second in Vienna, 1850. The action
concerns the doings of a wicked elder
brother, who, f ounli jealous of his
younger—a fatter and therefore a superior
man -plots his destruction. The ecasus
helli is a pretty girl, the niece of an official
in their native town. In Aot I. we see a
picturesque scene, a church with a brief

lim of sky at the background. There
ﬁi choral singing. Mathias and Martha,
the hero and heroine, discourse of their
Jove without. Then as they go “off® the
wicked-minded brother, very thin, very
barvtone as to voice, and altogether sinis-
ter, notes their enlacing arms and growing
affection, and whispers his suspicions to
the uncle of the girl. The affections of his
niece are surely being tampered with b
the olerkly junior brother. The bass uncle
is wroth, and the mischief-maker goes his
way rejolcing. Martha and Maihiae—a
brace of lovely names—are reprimancded
and the lover sent to Coventry. Johannes,
the eldergbrother, makes bis appeal, and
finally snatches a kiss. [ forgel how this
kiss is orohestrated-something baleful and
whirring goes off in the orchestra. The
indignant maiden slaps the naughty man,
who swears ven DOoe .

Evening is at hand. 8o is a merry band
of comic opera villagers, who make bold to
play at bowls and sing right lustily. At
thia juncture the composer tactfully aban-
dons Wagner for a combination of Mil-
looker and Victor von Nessler—the latter
being the name of the man who wrote the
fatal “Trumpeter of Sdkkingen” and its
Weinstube harmonies. For the first time
in the history of the divine art,a bowling
match is set to mueie. ¥You hear the rollin
balls, the click and tumble of pins
the ory-in the musio, naturally—of “Set
'am up again in the other alley!® The

uestion more than once oocours to the
listener that in this scene Herr Kienzl dig-
closes his best and truest gifte musical as
a delineator of plonlo pleasures. As
Franz Defregger, a noble artiat, put Into
his many canvases the abounding peasant
life of t ’lg;ol, so Kienzl—if he had the
talent of a regger—might paint in his
gt o g Bty R
o L] 1y peasantry —bowlin ing,
ooffee drlnk!n;.tudpplng, ol.iln. one-
self on automatic scales, walking in the
Thiergarten and reveries in a brewery.
The thing is veg.llm‘)lo if you have t

rience and techni

ox ;

Hom ooours & bow, matoh, and much
burly wit s exeroised. aver Sohnil-
terbart, the village tailor, s, like Beck-

_messer, the butt of his associates; Indeed,
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his vanity is on a par with his bad bowling.
One song, decisively delivered by Hana,
& young Burach, clings to the memory.

O Zitterbart, O Zitterbart,

O Franz Xaverius Zitterbart!

Du triffst ja nicht dea Lalea mare
Die Kugel ist tir Dieh zu schwer.

But he outbowls them all in one wild
effort. The light it fades and night ap-
proaches as the cheery crew departs for
home  mother heing also in the company
After some rough by-play the moon, un-
abashed, rises and, behold, Mat and Martha
once more at their game of sighing. They
retire into an embrasure that looks like
the door of the smoke house. There,
taking advantage of the darkness, they
sing the duo from *Tristan and Isolde.
Lo! the wicked brother. Thesmolke house,
he thinks! H'm'! I'll make them smoke
for all those erotios; and he does. Flames
ascend. The lovers are not unduly sur-
prised - perha their heated vows fired
the trellis. The town watchman, awake,
for a wonder, yells fire, and the chorus
does the rest. It is very exciting. Herr
Kienzi's orchestra, which hitherto haa
been softly humming and caterwauling
on the strings the Tristan music, now
bursts, unafraid, into the Fire music from
“Die Walktire.” What a system! whata
memory!

I need hardly add that Mathias is de-
nounced as the firebug—perhaps in a cer-
tain sense, rightly--and carried off to prison.
The curtain falls and every one goes chas-
ing into the corridors for u erheat ed
Wiirstl. Act 11, thirty years later—it is
a long stretch of time to traverse sym-
pathetically. We do it, for it means that
the end o((he work is in sight. Mathias
Las spent two decades in é:il, He is now
a white-haired, venerable beggar and street
exhorter, psalm singer, Evangelimann. He
in fatter than ever—for he is Herr Krause,
on the house bills—and he moans psalm
tunes to good little children under an elm
tree whose spreading branches quite eclipse
the background. Since the time when
that entrancing viston of chromo art ap-
peared, depicting tiny Georgle Rill the Cats
attired in angel white and with a oeclestial
expression in his cruel, vlue eyes and sayir
his evening prayers as he kneels in a crib
a world too wide for him, hi? mind's eye
gratefully picturing the tortured cat of his
great-aunt, [ have never heen so touched
as by this picture at the Berlin opera. In
real life little boys are usually little demons:
when they are not, their wings sprout
and they are soon translated to better
shores where they no longer shoot at I)usﬂrs-
by with pea shooters or sing “Now I lay me
down to squirm'®  Luckily for the popula-
tion of the globe, few of them do fly heaven-
ward-—there are so many left bebind. On
the boards, however, the small boy is a
nuisance, and we sympathize with the Eng-
lish law which allows him to work twelve
hours in a phosphorus match  factory
getting sour bones, but which prohibits his
appearance for ten minutes in & farce.

In *Der Evangelimann” the child is much
in evidence. To the quavering tones of a
hand-organ -such grandeur of realism!
the voung ones dance, or else, in an access
of perfectly inhuman pity, fetch hot soup
in & bowl to the hungry but proud-stom-
ached Mathias. He eats the smoking
liquid (perhaps, Mirabile dictu’ it is Lieer-
soup) and gurgles his thanks. The con-
tralto, who was formerly the friend of the
lovers, racognizes the wanderer,  She com-
miserates his condition; he, a true Uriah
Heep as far as demeanor, tells her that it
is the will of the etceteras. Then bells toll,
voices chant, and the scene closes.

The last scene shows us another repent-
ance - the wicked brother, feeling the
approach of I’Pﬂ[h.»ﬂnll lul;u('(_'.) no longer
soothing his conscience, begins a melo-
dious whine. Suddenly a voice singing
Salvation Army verse is heard below in
the street. The singer is sent for; it is
Mathias  Ha' Your brother it was who
rained  vour life. Mathias forgives he
s oily and mean enough to forgive the
swiftest personal kick. and to the odor of
pastille music and official —evangelical
ganctity the curtain ends this parody of
art and Jife

There ix everything in the score and
libretto tfor the German philistine, moon-
light and fireworks; beer and bowls, soup
and sentiment; repentance and forgiveness
I falt so meek when I left my stall that [
lifted my hat to the noble usher who
overcharged me for the programme

Herr Kienzl is really an accomplished
musician He has every trick of iustro-
mentation, every trait of modualation and
progressive musical narrative at his finger
ends As | have already indicated he owns
an admirable memory, aud one hs never
censes exercising: hence his commingle-
ment in his score of every composer from
Bach to Mascagni He writes fluently
and agreeably for the voice and in purely
lyric episodes i3 more successfal than with
tragic moments, where he leans too heavily
on Wagner. You can hear almost the en-
tire Ring, parts of *Tristan and [aolde® and
much of '{N» Meistersinger,® for the price
of one admission. That may have helped
to make the opera so popularin Berlin

No fault could be found with the perforin-
ance Kraus was in much better voice
than in London, and he has the wuist for
the role. When Mr. Conried engaged this
tenor for New York he told him that a few
faat off his girth would vastly increase his
chances of success in America--after all,
we can never become accustomed to cask-
like architecture in our tenor singers. Kraus

romisad faithfully to train down several
K.mdmi pounds, and he evidently hegan
after his London engagement. The improve-
ment was chiefly uoticeable in his voice,
which had some of the old, resonant fresh-
ness we enj\?'ed ten years ago. He did not
spare himself, and in the second duo, Act I,
and first solo, Act 11, he sang with uncom-
mon power. Emmy Destinn, a great favor-
ite, was an artistio Martha. She sings bril-
liantly —quality of voice and style are bril-
liant. Berger was a virlle Johannes, the
villain of the opera, and Frl. Schroter, the
contralto, the friend of the family.
Her solo, “Oschone Jugendtag,” was beauti-
fully sung. Lieban, once the best of Mimes,
was a funny tallor and the rest of the cast
and chorus excellently well rehearsed.
Herr von Strauss, not the real Richard,
though a real von, conducted earnestly and
in a mediocre manner. But the orchestra
layed with spirit. The band knows the

jenzl score 8o well that it can play it even
with Herr von Strauss at the conductor's
desk

There was a com{mnu(ing clause to
the nveninﬁ;the ballet., It was entitled,
“Slavische Brautwerbung,” with some of
the incidental music composed and arranged
bv Hertel. The best of it was levied direct!
upon the famous Hungarian dances of
Johannes Brahms. Amm:,ﬁ the varfous
number was a waltzer headed by the shapely
Urbanska, Then followed Gypsy dances,
a genuine mazurka, with its charming,
rhythmic pattern and accents punctuated
by stampings of boots; a ozardas of Gypey
c¢hildren--here the small boy and girl were
seen in the best light—and a finale, a mad
Magyar whirl. The F sharp minor dance
of Brahms, with its melancholic and crazy,
intoxicating rmugic, furnished the most
characteristic of the entire ballet. Of
winning grace was the dancing of Signorina
dell 'Era.  The story told was the wooing
of a Slavic bride. The costumes and color
scheme were charming.

When Calvé was asked her price for an
American fournée her ent, who must
be an optimist on the bull side of the market,
replied: ‘‘Two thousand dollars a perform-
ance." Calvé was engaged, but not at that
figure. The interchange of telegrams be-
tween the new director of our opera house
and the De Reazkes was briefer. Jean de
Reazke first stipulated that his brother
Edouard be engaged for sixt rformances
at $700 a night. That detal g:mg settled,
the popular tenor mentioned his own figure
for a limited number of a ances, and
the wires must have sizzled. Together
the Polish brothers would have cost the
Metropolitan Opera House management
exactly $125,000, if their terms h been
accepted. It seems as if Burgstaller, the
sprawling, gangling “Watchmaker of jFran-
oonia"-who I8 not so melodious as the
“Violin Maker of Cremona"—would be the
first Parwmfal in America.

Herr von (iross, the banker and business
man, who looks after Frau Cosima Wag-
ner's buainess affairs, has, I hear, made
some delioate advances to Mr. Conried
on the "Parsifal”® subject. Possibly the
shrewd authorities of Bayresuth see that
New York is benton hearing ‘' Parsifal’” and
may swim with, and not u-lmatbotnﬂiz-
able tide! Jauns HuNager.

*SUN, SUNDAY,

i gumumer on t he Madison Square Garden roof

{ Mr. Duse

THIS WEEK AT THE THEATRES.
TWO MORE PLAYHOUSES BEGIN
THE SEASON EARLY.

syivian's Papas” at the Garrlek--Nat M.
Wills to Star at the Fourteenth Sireet
News of the Roof Gardens and Vaude-

yille Folks—Seashore Ammusements.

The Garrick and Fourteenth Street thea-
tres open their doors for the season of
1903-4 to-morrow, thus gaining from one to
four weeks on most of their competitors,
The Madison Square will follow them on
Aug. 24 with the production of “My Wife's
Husbands,” a farce by Edwin Milton Royle,
the American Theatre on Aug. 29 with a
new melodrama by Theodore Kremer called
“The Fvil That Men Do,"” and on Sept. 1
Daly's will offer “Three Little Maids,” a
very successful English musical comedy;
Blanche Ring will be seen again at the
Victoria, her play being named “The Jersey
Lily", John C. Fisher will produce “A Prin-
cess of Kensington” at the Broadway and
“The Silver Slipper” will return to town,
appearing this time at the Grand Opera
House. The season in Brooklyn will begin
at the Columbia on Aug. 29 with “By the
Sad Sea Waves.”

A show girl is the cause of all the be-
devilment that is exhibited in “Vivian'a
Papas,” a farce by Leo Dietrichstein, which
is to have its firat production at the Garrick
Theatre to-morrow night. As Hattie Wil-
liams is to be the show girl and John C.
Rice and Thomas A. Wise are the other
leading figures in the entertainment, it
should be a well-acted play.

Nat M. Wills, who has won his spurs in
vaudeville, will come forth as a star at the
Fourteenth Street Theatre to-morrow night.
His play is called *A Son of Rest,"” and the
enterprige is under the direction of Broad-
hurst & Currie. It is said to be a comical
piece with many original and surprising
scenic features and a dazzling corps of
singing and dancing girls.

To-morrow night will be a souvenir night
at the Academy of Music, the favors being
tacsimiles in silver of the America's Cup.
This is the last week of “The Christian's"™
engagement at the Academy, and it is
probably the last chance New Yorkers will
have to see Edward J. Morgan as John
Storm. The Bostonians are coming next
week to sing “ Robin Hood.”

“The Runaways” will have its 100th per-
formance at the Casino on Tuesday night.
[ts music is becoming more popular every
day, some of the favorite numbers being
“The Maiden and the Jay,” “In a General
Sort of Wav,” "A Kiss for Each Day in the
Weelt,” “Strolling,” “My Radiant Firefly,”
and “The Land I Love.”

Thirty weeks of great prosperity bave
come and gone for “The Wizard of Oz"

at the Majestic, and unless all signs fail
it is good for many months to come.

The project of presenting the “Earl of
Pawtucket” for a week in the grand ball-
room of the Waldorf-Astoria has been aban-
doned, and it will temain at the Manhattan

Theatre until it is ready to move over to the |
Princess. Marguerite Hayden is now play- |
ing the part of Ella Seaford |
|
The programme at Hammersiein's Para- |
dise Roof Garden will undergo no important
changes this week. Aga, the floating mys- |
tery, remains, and 8o do Riccabona's horses,
the Four Nightons and “Punch, Judy & Co.”
in its revised form. Josephine Sabel’s
singing of “Maggie McDaonohue™ is a thing
of jov. Maggie Cline is to have a part in
to-night's concert |

|

Mr lederer announces that thers will
be only two weeks more of the season at
the Cryatal Gardens. “The Darling of the
Gallery Gods” and “Lifting the Cup” are |
the medinms through which a great variety
of songs, dances and humorons dialogues
are introduced. Ned Wavburn's Minatrel
Misses will remain ro finish the season

“Japan Ly Night” is rounding out a goud

“Otovo,” the cowic opera, i® only one of
its many quaint features

Miss Electa Gifford will be the soluist
of this, the last, week of Duss's “Venjce"
at the Madison Square Garden.  Her pro-
gramme changes every night, as do the
selectiona given by the Metropolitan Opera
Houwe orchestra under the leadership of
A fine testimonial performance
for Manager Robert E. Johanston will e
given on Monday night, Aug. 24, by the |
orchestra  and most of the soloists who |
have appeared at the Duss concerta this
surmmer

Orchestral conoerts will be heard every
night at Terrace Garden. The programme
for to-night will be made up of scenes
and arias from “La Traviata °

Robertson's  famous comedy “Caste”
will be plaved at Proctor's Fifth Avenue
Theatre this week, with Hugh Ford as
Eccles and Jessie [ntie as Polly Kccwr

“The Factory Girl," a powerful melo-
drama, will be presentad for the first time

in New York at Proctor's Fifty-eighth
Street Theatre,

Frederic Bond and Margaret Drew
head the company which is to produce

“Dr. Bill" at Proctor's 135t h Street Theatre

The vaudeville entertainment at Proc-
tor's Twenty-third BStreet Theatre will
enlist the services of ('olby and Way in
“The Ventriloquist and the Dancing Doll”, |
Edward M. Favor and Edith Sinclair in |
their sketch “The McGuires™ Frobel and |
Ruge, aerial pole balancers, the Lambs
Four Quartet; Peter Baker, the character |
comedian; Yankee and Dixie, trained |
terriers; tha Dorothea Sisters, singing and
dancing soubrettes ard Byrne and West,
musical comedians.

Thurston the magician heads an ex-
cellent bill at Prootor's Newark Theatre

Sunday concerts will be given at all the
Proctor Theatres in New York

Tom Nawn and a capable cowmpany have
been engaged to play “Pat and the Genie” |
at Keith's this week. Another good little
comedy offered on the same programme
is “A Funny Mistake,” acted by Ely and
Harvey. Melntyre and Heath will oconpy
a few minutes with blackface comedy
Four bicvele riders, one of them a girl,
will do some marvellous tricks while riding
around the inside of a high barrel.  Other

rformers in the company are Prince

okin, the Japanese juggler; Harry Daven-
rt, in some English fypes; Stanley and !
rockman, in “The Count, the Pianc
and the Dude®; Kaelly and Reno, grotesque
acrobats; and Russell & Buckley, musical
comedians,and (tallando, the clay modeller

Tony Pastor announces among other at- l
tractions for the week Georgia Gardner and |
Joseph Mrn in “Too Many Darlings,” |
Adamini and Taylor as “The Wandering |
Minstrels™; J. M. Norcross, Meakin and !
lfn. Mars, the big minstrels; the Century |
Comedy Four, Tascott, in coon songs,
er. an Eﬂru. James P. Leo and Little .\Im?:-
Ine in “Thou Shalt Not Steal”. Marion
and Pearl, the comedian and the acrobat:
the three Demonellas, European comedy
acrobats; 8t. John and Le Fevre, the Beau
g‘:ﬂ?::l:l‘ 3‘?“7; (md James Francis
nd Curtis C, i
humorous sketch. HIRW S i K :

The Metropolis Theatre opened for th«‘
mn lutlnlght with Fred Niblo's speo-
‘ular melodrama, “The Wi "
The house has been mllny‘ m"‘m'-
rated and has heen provided with many

| tinues as the leading funmaker

\ .
| Consul,

DUSS

HE satisfaction and enjoyment of being able to play the piano,
which is experienced by owners of the Pianola, much more
than repays the cost of the instrument; while its possession

means a liberal musical education.

The Metrostyle is a new Pianola recently introduced,

It

possesses unique and important features, which are destined
to make it one of the most popular musical instruments ever

invented.

This latest development of the Pianola principle should be
seen by everyone directly or indirectly interested in music,

PRICES: Pianola,

$250; Planola with Metrostyls,

$300. Purchasable by moderate monthly payments,

Ghe Aeolian Company,

Aeclian Mall
362 Fifth Aves

e e e ST

e

improvements and conveniences for its
patrons.

“Two Little Vagrants," a melodrama
with a record of 600 nights in Paris, 500 in
London and 300 in New York, is the attrac-
tion at the New Star. Neva Harrison will
play Fan Fan

“Down by the Sea,” a marine comedy
drama, is announced at the Third Avenue
Theatre,

The vaudeville performance on the float-
ing roof garden aboard the steamer Grand
Republic is a pleasant adjunct to a de-
lig{x‘mll evening sail.

A figure of the new Pope has been added
to the “Rulers of the World™ at the Eden
Musee

The Dewey Theatre began the season
last night with a performance by the Eagle
Burlesquers

The Seaslde Shows,

“The Sleeping Beauty and the Beast
has proved its fitness as a summer show
during its first three weeks at the Man-
hattan Beach Theatre. [ts engagement
runs for three weeks more

Special pieces will be prepared for special
vigitors at Pain's {reworks show
Manhattan Beach arena everv night this
week, “Last Days of Pompeii” continues
as the principal part of the exhibition.

The free outdoor shows are among the
best attractions at Luna Park. Claude
Hagan's bicycle loop the loop has three
riders, who take turns at this daredevil
performance.  Will Hill, the high wire
walker, and Cameroni, who slides from the
top of the tower hanging by his teeth,
divide honors. The Helter Skelter con-
; t Hagen-
beck's trained wild animale and Worm-
wood’s inonkeyv theatre are well patronized.

Bostock will put gome humor into his
animal show at the Sea Beach Palace this
week with an act called “Happy Hooligan
and His Zodlogical Kindergarten.” Plav-
ful cubs of various breeds ®ill be the actors

in the !

the chimpanzee, Is roon to  go
abroad |
“The Jobnstown Fleod™ is a popular
spectacle at Coney I-land
ronr I ASS,

HOPPER FISHING

A Lure That sometlhmes Tempts Capriclons
Appetittes In Augusy,

Algnst the month when the small
mouthed Llack bass is fastidious and some-
times about the only thing that way be
relied on 1o whet his appetite is a struggling
grasshopper. This will  generally  tempt

him to rise from foree of habit if nothing

1=

else, and hopper fishing for bass comes as
close to a flv fishing as is possible with bait
fishing

The hoppers should be taken aud kept
alive in wire cages or boxes and handled as

[ little as possible before placing them on
| the hook

Thev should be hooked lightly
through the back so as uot to injure them,
cast over retreat of the fish and lef
to struggle naturally on the water

A smail hook with no sinker is used
lighter the rod the prettier will be the cou-
test . To cast this bait anv distance with-
out tearing it from the hook veguires deli-
cacy that comes of lol\glnxr.(-rw-m'o-. and it is,
all in all, one of the most fascinating
kinda of angling.

On cool August days the Lass will take
frogs, but September must come before
his appetite resumes its normal state and
responda to the minnow and the artificial

fiv

Lhe

the

- e C

AMUSEMENTS,

MADISON SQUARE GARDEN

“The Best of Friends Must Part.”
TO-NIGHT -3,y 8:30

NIGHT A

FAREWELL NIGHTS !

THE CITY'S
OF INDOOR
GRANDELR

THE PFEERLESS MARVEL

SCEN I

AND HIS ORCHESTRA,

L tq HANCES TO ENJOY THE INSPIRI G
ast .
LIMPS TO RIDE IN THE GONDOL AN

(1) { <

Venice
”

I-'l‘)“,\‘?'“\‘h:l,\l'l- FORD New York
MUSIC OF A FAMOUS ORCHESTR \ ¢
Opoortuplt esto View 1the Goand Canal!
Special! Monday, Aug, 24!
FAREWELL and TESTIMONIAL

GENERAL ON.
ADMISSION, C. :1}\“«,

BEGINNING

MADISON SQ.

MONDAY,
P vy, AU, 2,

MR. & MRS. ROYLE

In an (m.thml Farce by B. M Royle

My Wife's Husbands

SEATS ON SALE NEXT THURSDAY

GREAT HIT!
EAGLE
BURLESQUERS

“Wizard of Jersey,"
*Aboard Good Ship Jane.'’
BIG VAUDE

10 VILLE ACLS
R

A EVENING
MATINEE DAILY,

Popular Prices—28, 38, 80.

|Bankhattan Theatre

AMUSEMENTS,

CRYSTAL

GARDENS, Over the
N.Y. Theatre H'way & 4ithss.
Klaw & Erlanger. Mgis.

i FA
':Tﬁ:—'b;:"r' roo! GATGen entertag
York has ever seen. ' N. Y. Herald
- o p  COMEDIANS
SINGIHS
DANCERS
BRILLIANT B1°

mpARLING 2.
CALLERY CODS

THE SUMMER'S SENSATION,

NED WAYBURN’S
MINSTREL MISSES.

THE NAUTICAL NONSENSICALITY

“LIFTING THE CUP.”

ir PEERLESS

English Pony Ballet.

PROF. LE MARR,
The Most Artistic of Punching Hag Manipulators

GARR'CK.'I'H]'. ATRE. 35th St.near B'way
Evenlugs at 8 30 Matinees. 2:15
CHARLES FROHMAN Manager

OPENS TO-MORROW NIGHT.

RICH & H ARRIS present A

JOHN U, THOS,

With this Company of players
Hatile Williams, Esther Tirtell, Hazel Chapple,
Gertrude Whitty, Thos Burns, J. Beresford Hollls,
Jolin J. Mahony, Jack Horwitz, John \Watts, Hall

\.Irn,mrp (harles Greene, Lillte Hall, Margaret
Fvans, Kute Clarendon. Teddle De Cor. Margaret
Malcolm \gnrs Thorndy ke, Kathiryn Chureh,

Estelle Welp
_MATINEES WEDNESDAY & SATURDAY,

WEST END THEATRE

West 126th St block west of “th Ave.
WEBEKR & FIELDS SOLE OWNERS
Reconstruetead, Refurnished. Redroarated,

SAFE. COMFORTABLE "PTO DATE

Opening of the Fall and Winter Seasun
sATURpAY AUG. 22

AND "WEEK AUG. 23TH,
WED MATS , ENTIRE HUUSNE, 26 & e
Orlgine! Productlion of the Great hHrama,

A Gentleman
of France,

With Mr W1 HANCRD and Superb (o

Popular Pr!cezs; 95,50, 75, 100 i Secn

seats Heady Tosmorrow atH A M

[ MANGATTAN BEACH TO-DAY
3:30 SHANNON'S x> BAND 8:30

REGT

SN PAIN’S POMPEN

Snaw! AND GRAND FIREWORKS.

sSinda
Klaw & Frianger's stupendons Production,

SieePNCBERY

AND THE
THE GEEAL CANT,

ORIGINAL
FAMOUS FEYING BALLET.
ENORVMOUNS (HORUS

BEWILDERING BALLED.
TR Marvel Thie Grundest Spectacle
Of Magnificence of the Age,

Evenings at 9. Matince Suturday at 4.
NO ING REFAST

IN PRICES, 50c.,75¢., $1.00, $1.50.
Contiuuous

PASTORYS rortocie

L | ¢
DAY AND NIGZIY, FROY 220 (O 1) . M.
SEAES 200 ANYD iy 0 Noaw

GARDNER & MADDERN

Georgla & I s TG Vi ANy DARLINGS,
POST & CLINTON
Arthn ADAMING & YUl Louise
VOO RCROSS, MEARIN & 1 A\
G TUIRE M 'Rl
CENTURY CcOMEDY 3 L}
MR AND MRS, JAS LK Ny ML v
MARION & PEARI Y DEMOALLLO
ST JIOHN & LE FEVR WERY & LSEAN
LE CLAIR & BOW YN Cher \GRAP
ANAS AN PYTRL ATTRA J
JAS. FRANCIS SULLIVAN
ASSNISTED BY o RTIS « e

Broadway ang
Evea ot aig0  Matinces e at 2l

a .\M’
Only 3 Wezks More at this Tneatre of the Jolly

EARL OF
PAWTUCKET

TUSTIS

I'HOM S

i
. Comiin

AMUSEMENTS.

YA A AN

AL

e ot

e e

FMASESTIC)

] Now York's Finest-—World's Safest Theatre, |
| E.D. STAIR and A, L. WILBUR, Props

|

I

Matinees Wod, & *
Sat.at 2 sharp. '
e

8th MONTH
AND STILL SUPREME

THE MIGHTY MONARCH
OF WERRY MUSICAL PLAYS.

_ FRED R. HAMLIN’S
RECORD-BREAKING SUCCESS,
R A rere—— .

~

\—‘———‘J - -~
Under the Personal Direction of

JULIAN MITCHELL,
FRED A. STONE

As THE SCARECROW,
$1.00

IEESTSE “S Wednesday | 13'.50

With
asmiaas

Sat. M \

Matinee |
Fvenings & |
Prusbinie Y Mar.

Academy of Music

The largest and safest theatre Inthe city
F. G. GILMORF & . = i
EUGENE TOMPKINS Props & Mgrs

Last Week.

LAST TIMES 1IN THE CITY OF HALL "'\i\Ell
GREAT PLAY,

The
Christian,

THE FAREWFLL PFRFORMANCES OF

EDW J. MN!_G_&N Joux'Sronw,
Priggg-—--25+--50-~ T5---1.00

MATS., WEND., & SAT, ? ., M15

EXTRA—  Sommens  AUG. 24th

THE FAMOUS, ORIGINAL & EVER WELCOME

Bostonians

IN DY KOVEYN & SMITII'S OPERA

Robin Hood.

PROCTOR’S

280 St and | W est of

TH RO
AVE Brosdway. Si. 6th Ave,
ihe Famous Always Cool!

Comedy Dramna CONNINUOUS
CASTE, VAUDEVILLE,
1th 1 to 100 P M

b COLBY & WAY

i
THE VENTILOQUIS?
| & DANCING DOLL.
I'avur & Sinclalr, Frobel
& Ruge, Peote Baker,

Friend
Heatriee Morean. G. Bd
win Rryant. Hariy Hour | Yankee & Dixle, Crolius

Gule, Georse

john and Ithers

Big Vaudeville.
Continuons

% LITTLE PRICES,
5{‘” A 35““ Mats.

& St. Alva,Lamb’s Four,
! Byrne & West
|45 Novelty Acts 28

I,ﬁ SHO\m‘ *
Si AV ' n

N o 3 ST. Lexingtun Av,
Mon . Wedl I'hur Sa

Tue Hrilllan t

HBexinnlig Yo-morrow Comedy’,
Matinee, Aug. A3,

The Great Labor Melo r DR. ?;“I“

drama, with Superd| wit

Scenle FREDFERIC BOND,

MARGARET DREW,
Robert Cummings, Dun-
A Heart Story of t can Harris, Giles Shine,
Working Gir!, Teaching ! Lorns Elllott. Fthe!
a Moral Lesson In a0 Wynne MathildaDeshon,
Populat y * Matton Mathey, Allca
with Great Sensatlo Baxter and many others

Productions of
Thrtiling Climaxes, '
THE FACTORY ©

Inteuse Stluations Big Vaudeville
SUNDAY CONCERTS AT ALL NEW YORK
HOUSES. BIG (ONTINUOUS SHOWS,

- — ———eeeeeee e
AU ST, BETWEEN BROADWAY & 4TH AVE,
DEVOTED TO B F. KEITH'S ORIGINAL TDFY,

\LH General Manager
s Performance, 1230 to 1045 P. M

TOM NAWN & CO.
HARRY DAVENPORT
FIELLDS & WARD
KELLY & KENT
STANLEY & BROOKMAN

MARLO & ALDO

=

-
M Intyvie & Prinros
Fiv & Harvey
Gallanin

Kelly & Reno

ihe Bicycle Whirl
NHassell & Bockiey
Prince Kokin 4
HBiongraph

Ada Arnoldion

PRIGES, 25, & 50:, BOX SEATS, 8l

G Le ve & 107sh N F
N . 1.‘:r-2n,(11' 815
E Matines
MON WED
w - and SA

PRIGES —!5c. 25, 35¢., 505, & 15t
BEGINNING IO-MDRRDW MATINEE

G oand Bevival of ¢ boseenle

TH0 LTILE ARANTS

MISS NEVA HARRISON AS FAN FAN.
SE The Geeat Seene dhe Lock onthe
River A lorvent of Keal ®ater

& Supe ama

'GRAND OP=RA HOUSE,

he RUNAWAYS

he CASINO
he BEST SHOW
he COULEST THEATRE

MISS

FAY TEMPLETON

*AN UNBEATABLE COMEINATION

ADMISSION 25¢

SUNDAYS

WORLD IN WAX.
peENn MUSEE

. o - ) SNEW TH-1nAY ——

|

IN CENTRAL WALL I
New Pope Pius X, )
This lf(r;v;vmn];ld !:\.nﬂ.n_— )

Th
THE LEIPZIEGER ORCHESTRA.

pARADISE ROOF TO-NIGHT

' The

CARDENS 'i'; 17 (i papiraie

., No'clock (o midunignt Good Seats soc
’r()")'a‘lv‘l;t':)\l\""‘l‘ OF STAR PERFORMERS.

Joar 12 BIG VAUDEVILLE ACTS
Including AG A and Extravaganza and Baliet.

|

|

To-d2y (Sunday) Continuus 120 1):30 P.M,
LAST TIMES—MOVING PICTURES

ROOT-CARDNER

FIGHYT FASTENT IN HISTORY,
! SUOMEN 1 CHILDBEEN

PRICES, 25c. and 50c.

souane ROOF BARDEN-50°
NIGHT---

---JAPAN
BIGANNRAY OGNUERT

HOBART SUOCK. 1RILNE JERMON, RENIA
ATERY, SMITH and BOWMAN, HARRY

MehPE, THE LALAPALOOSA GIRES, .
I4TH ST, THEATRE N5 "¢ Y% e
Conmemn t:\..l‘l‘?\\ylllislful" [ \l:v'\:!.n NIGHT
NAT M. WILLS i,

and eompany In the musiea

_A SON OF R

PARST

~ROSATI'S

" REST.
ROOF GARDYN

GRAND CIROLE
By adw fon t c
E.J. Nagen? Mer .
\ HGHER

\
DM (NO HiG R
NAVAL RESERVE BAND

CONE3sTaC

TERRAC[ GARBEN, iy S
Ji LA TRAVIATA”

FLOATING ROOF GARDEN

~!}lr. Grand Ropubiir, phinh ¢ lass Yaudevilie,
\ esLI20th At 80 m , West 200 s Hattery Ldg v W
Every Evening except v 100 S0¢

METR

may,
Mon

o

Fare

r -'~»-~_.W; ~ ) Mats \\m; &«“1‘
OFOLIS "the winNInG HAND,
W DOWN BY THE SEA
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