it it

= S

L

3

8

THY emv WAY TAVU\'RY 8, 1905 /

s o

LABICHE AND LAUGHING GAS,

| is to tell a story in action and by the mouths I maker of vaudeville that there is a comedy
of its personages, and whimsical and absurd | in every proverb, ha explained the proverb
as he loves to be, he s never either the one | that still lies at the care of *Cousin Billy."

. .| or the other at the expense of nature " | Gratitude is the least humuan of the virtues
ROMANCE OF THE ORIGINAL OF | In America Brander Matthews gladly fell | A man is much leas willingly bound to
FITCH'S “COUSIN BILLY.Y | in line, ending his essay with the remark | those from whom he bas rece 'ved an obliga-
_— of Dumas, who instanced *Célimare la | tion than to those he has benefited. La-
Pespised by the Pablie He Convulsed, Bel-Aimé" and “Le Voyage de M l’ﬂrh'hun" | bichie had his hands on a subject of “‘l.n' h
Lablehe Was Discovered in His Old | 8% ranking Labiche “one of the finest and { he might have mada a really excellent
Age and Lleoted to the Academy-—the frookest of the comio poets since Plaitus—~ | ecmedy -ons that would hawve taken its
Present  Play  His  Masterpiece, | the only one, perbaps who nan becompared | place in the national repertory. But he
with bim.* frittered it away for the Jeck of care and
Mr. (yde t be having a grim The reault of all his was that Labiche | concentration. It cannct be denied that
little laugh { over the fleren | atood for election for the noxt vacant | Barcey's chjections are just. In the third
denunciatior ne faction of his | seat in the Academy. ‘The fact roused | ofthefc wots Lobichestarts aside from his
eritios atited upon “Cousin Billy.® In | the Revue des du Mondes—the pedaut= afrer | main Laeme to jntroduce as a new come-
his own person Le has long been acous- | all hold more firmly to their prejudices | plication the matter of n duel which, funny
tomed to being called cheap, inans and | than the public!~to a vigorous® satirical | 6s it is, I8 not only extraneous to his legit
yvulgar, but thia time the real butt of scorti | protest, but without avail., Lablche took | mate purpose  but tightly considered,
i a playwright who for over a quarter | hig place beaide Augier and Dumas. *“No | destrctive of it. And that is the act which
of a century has been acoepted Ly the | man better deserved the privilege ” Henley | should murk the climax of developroent,
foremost orities in all countries as, at his | comments, “for he had amused and kept | So Sarcey reiegutad the play to the limbo of
beat, a master of the gayer phases of | awake the publio for nearly forty years abortions. When in the full flush of the
comady; and the play which is now the | for nearly as Jong, that {8, as the Revus rediscovery of Labiche “Le Voyuge de M
poeension of so much wrath has been uni- | had been sonding it to sleep.” Perrichon®™ was revived v Odéon as his
versally aoclaimed as one of his bare half- | comedy masterpie [1878) Sarcey, while
dozen masterpieces. Is it possible that It §s for its sins that Broadway Isignorant | standing by the justice of hils early scolding,
Mr. Fiteh has put up a game on us all? of the true quality of Labiche. By the grav- hailed it as ona of the very sipall numbes
On the programme he eaid that “Cousin | jtation of like to like, it bas become familiar | of comedies whioh hie generation would
Billy* was *adapted with many liberties | only with his less notable pleces, his wildest | add to the repertory of the Théatre Fran-
| ¥rom a play by Eugéne Labiche ™  Those | farces. The “Phenomenon in a Smock | ¢ais
who knew *La Voyagoe de M. Perrichon”™ | Froak.* Madison Morton's “Box and Cox” { T
could only take this as an apology f0r | gnd Charles Mathews's *Littlo Toddlekins® | In Mr. Fitoh’s adaptation, it seems to
having tampered at all with a masterpiece, | are all from ons act piﬂ'“‘ of his. Gil- | me, there are marked defecta—and even

but it sounded very like a clalin of origl-
nality, and the claim was substantiated
by all the superficial aspecta of the plece
@s Mr. Francls Wilson produced it—it wns
! ao very muoch Labiche and it seemed s0
entirely Fitch! Now Labiche wrote in
all over 100 plays, nineteen out of twenty
of which are a negligible quantity, and

conld onlv be made presentable In an
Amerloan alaptation by an entire rewrit-
fng. Was it quita fair to set us a trap
to betray o ignorance ? It must be |
edded, h..w»--.»r that a working majority
of tha firet =night audience laughed
heartily, and pubioly confessed to hav-
ing done so the next dny I= it not, indead,

aone of the cualities of a comic master-
piece to be amusing? “Cousin Billy *
§s already one of the few laughing suc-
©esses of the season

One of the moust confusing factors in the

‘problem was that Fiteh and Labiche
gre &o very like In tha parodic words
of J. K. 8.:

They are so |1ke, ao very like

1 know not whi Iz ltker, he or him

At the present stage of the game, how-
ever, the palm of likeness must be awarded
to the Frenchman. Fitch has not yet writ-
ten 160 plays and he has not yet been ao-
claimed a master. At Fitch's age, how-
ever, Labicha was in much ths mama plight.
Living in the era that saw the invention
of anmwsthetics, he was dubbed a manu-
facturer of laughing gas—and so disposed
of critically. The publio, littla skilled
in subtle distinotion finds it the most
patural thinz in the world to laugh at the

aay

nan recansa it has lavighed at his plays
And the galomm acadamic orities are equally
virone to accolaim as a mosterpiece only
=7hat ade (o haredoro e «common
f Hota fe tions was put to aleen

by tha igning gaa ¢ Labiche., Tha
pillow ol slumber is softer after a bty
t, whiie the fatigue ¢! furcad

t ' t convietion *lat

sther t mnst pavs been worth
vany classios ave ther. whosa |

thelf woulc be (nrft tif any-

Lody eter read the So labiche, the
y.osy modest of men, lived and wrote and

retired to his estites (0 the country, esteam-
fng hliineslf onty & manufacturer of laugh-
fng pas

In
Matthews tells 4 pathetic story
ecame about
powears, Lablche was in consultation with
Offenbach about the musical setting of one
of his plays. A servant brought in a card.
Offenbach tore it up and said he was not
at home to the caller. The
aged Beribe, who wanted Offenbach to put
one of hisa plava to “But 1 won't

et
Frine

Dramatists® Brander
of how this

18

music

do it,” the composer added roughly, “Old
Beribe is played out.” Labiche promised
himself on the spot that he would never

lag gu;-‘yllumm on the stage Onee

where
He had commanded homa gr So when the
failures whicl are the |

lot of all rapid and
fecand exceeded

artists the successes

he remembered his early promise to him
eelf and kept it
We might all be still sleeping under the

pnasthetic if it had not Ieen for the hap
plest of accidents Finile Augier went to
visit his his estates and, peing
Jeft to b library, took up one
of labichi's ays He wias amazed to
find that it read as well and better than it
acted, and spent the rest of the dav reading
piece after pie When his host retumed
he was full of enthusiasm, und asked why
he had never published his Thealre With

charaoteristic modesty, Labiche objroted

1"-1\1 his little plays were not works and that
f he wern to take them at all seriously
his grammar, to say of Ln SN
would rise up and smite him But \u“,wy
persisted, and labi perhaps rem
bering his friend had been too lazy
to write face to hisown Thealre, agreed
with the stipulation th er should
gtand as his sponsor t

Angier enthusiasm n 1o the
Tenszth of same five pag f type
which are prefized the tor fthe
plays il i \ Chis Wha o
he give unting how he came to 1
yespon the venture. But he atoosd
none Lhe less resolutels to guns La
1 he gl 1 rer cent shen { & » 2
1 admire 1 he i 1 raste
pud wit It any hvpest [ for there
fs Yot g nstert { ds 6
pre ot 1 ! t Ihe hWierarcohy i
' Ly that
not to be a g i ntl taf thir
that |( A I - st re
‘Batt &t 1 o i
Tiome A et ret 1

The re . ' e Pa
sian 1 | e world 1
don’t supy ny 7 ‘ "
Raroey t n tl \ 1 i
er D [PXIT) Wan th f
Tabi e or  heer
maore read I
What ! { It '
had i : three of an ¢ r
ing, sor ! enes that sof the mid
rify W g Lt e . '
s d, ! f K X n ‘
tage, t ! § ! I
YRTY Origina l I 1+ Vi
¢ M. Peorr Y 8 . |
classic | ' { { ¥ 13
roused tsalf f ' 1 ‘
to applaud it a er

In } ind ¥, Henl { the
eryof Angier I Sarcny--t 1 i o |
Labicha to Han Daumier king of
caricaturist:® rather than to Teniny ¢
Justy frankness, tb ] 1 {a tv, tt
keen &°nis of tha ridie 1 nsa o |
man ar a great past ' tinct of the |
l"v”,.,_ ! . ' ' Lt
vervw! | ot w { \tirioe
18 right f X ! v drama
tl i st hat i shose funclion

{ masterplecs in a genrs {t oreated,”
| which Is after all a whirllng vaudeville
| faroe,

Olseaux,

| to Fitoh's skill in adaptation as to Labiche

One time, in the height of hia {

visitor was the

admiration
i

| more marked virtues. Id the first plaoe,
the attempt to make the play in any real
scnse American was foredoomed to failure.
The unctuons vanity of Perrichon, his monu-
mental simplicity, ia altogether of the
French bourgeoisie, and the negation of
our chief national charaotaristio of bralny
complexity. Some of the fun, too, is of
necessity sacrifioed, In hle acoess of com-
monplaces emotion (nspired by the Alps,
| Perrichon wrote in the register of the inn:

*How small {8 man, contamplated from the

height of the Mére de Glace!™ On reading

bert's *Wedding March® is founded on
the flys aot vaudeville “Un Chapeau de
Pallle d'Italle,” whioh Barcey calls “a
but

as was abundantly evident last
autumn when [t was put on by the Cazellas
French Comedy Company. The only play
of any lterary quality with which we have
become famillar is Sydney Grundy’'s *A
Palr of Speotacles,” taken from “Les Petits
" one of Labiche's secondary piaoes,

—nt best a charming story. When a play ; ’
like “Le Voyage de M. Perrichon” has been | 'hi*, his eritio—a Commandant of zouaves |
2 1 4y igin 2% below: “let me
attemptad it has failed. The company |10 the original—writes

= PANY L call M Perrichon's notios to the fact that,

of the old Boston Museur ut on “Papa K
o ' BB 1 as the Mer de Glaces has no ohildren, the

Parrichon,” and W. H. Crane, in his youth, | ' "
| made a elmilar effort. The sucoess of he attributes to it is a grammatical bull
‘Cousin Blily” is almost as much a tribute ’”'" hon avenges himself by subjoining

that the Commandan! is a lout

As far as we are concerned, in faot, the The young girl who is the ..o.y:‘-v ,.}f.‘:];’..

s " 0 3 o ) e
best plays of Laniche fall, for the most | F irsuit of the two young men . o
part, between two stoola. Our public is #eems to have "‘l"‘i. to reolaim from the
supinensss of the French maiden, but if

too little given to things of the mind to
relish pure comedy—for example “La Poudre
aux Yeux," which has long heen a text
book in the French courses of our univer -
aites. Its characteristic pabulum is efther
farce or what our elder playwrignts called

mother
lost char-

he bas not succeeded. Her
May Robeon's part-—has actually
acter, and at the same time the theme of
the play has suffared. It wus Labiche's
purpose to show that ungrateful nien
characterigtically are, women have a natural

&80

LE

oomedy-drama. On the other hand, it 2 = ol
are too conventionally proper to acquiesce fwn-‘!-m.l for urn.x‘ ude In the ““.M O
in the frankness of Labiche’s best vaude- | their hearts they cherish the memory of &
villes for the sake of thair fund of laughter benetit The y..-. of this phase of the
and philosophy. Nothing could be more = ™MA'N 1064 18 serious, and particularly as i

the prooess the girl and her mother ars

essentially moral than “Célimare le Bel
Aim#é"—~and few things more impossible to
Anglo-Saxon prudery

I'he maxim of *Céllmare—at the core of
all Labicha's best plays, there {2 a4 maxim-
18 thut the chickens of a gay youth will come
home to roost in the coop of mature re

mace far less openly favorable to the yvoung
man who saved Perrichon's lifa, and whom
the win the maiden
The ¢ atruggle is

relax

avydience wishes to

w1 of the

Iramatic

Why this deviation? It was perhaps a

. IR T ( hott e 1O OOREATY
spectability. Célimare has bLeen a grear COnsequence ';" ""-h far from a ") - “‘"
T REIY B a y the chang " made

dandy and lover of married women-—and "8 by T“ " wido m;\k T‘

g \ 2 A widov with whon
lives to regret the fact when, at the age of of Perrichon's wifa a widow with m
- ‘ Couvain Rilly is in love. Then too, perhans

47, he marries. Your conventional play " ; X I . r oo
3 O " das Al tha charaatora o he

wright in handling such a theme would ‘¢ have devamaped ihe chara e >
vake hiis honeymoon piaguead by the womena | FOMN ®ou d . uveinomentarily thrown ¥
in the case. Note the freshness of inven- | /50N into the vackground. But faithful
. § : > $ - 7 n " il '& sointitiant e & if

tion and the absurdity of Labiche's comfo | 2 Are Mr. Wilson's ssintillant knees. )
right to Labiche to rely on tham only for

spirit! In playing his little triangular |
game, Célimare has, as is usual in such | Ni§ Support S

cases, baen obliged to make friends of the | _ A8ainst all this must be set wome il
husbands. The women are not in the | Fitch’'s best comedy linea and grotesque
dramatis personm, but the two men— one characters .“ hen ' in
lachrymose and fondling; the other brisk | PETEPINNK Ayom "t'n‘ “l?""_“r‘ HPLIUONE ""'Pk[
and hearty—pursue him with their pro- | % " and says ) '”“'~ il .T'f‘""'t't :*_Y‘llr‘
testations of friendly intimacy throughout | N8"" bt wr.ui‘ln‘v]n» n; gre ]‘;.u) .\.[. 1“ )
the three nots, to the ever increasing per- rye and lemon peel, and ere Mr il

Coysin Billy comes

: son imitates the mixing and drinking of a
turbation of the Well Beloved —the all too 5 ) £ K
: : highball, Tt was o stroks that went to the
well beloved—and end by exposing him to A‘ 3
b " it of avery American thire But why
his wife, his parents-in-law and to each } )
other rxpatiate, when she thing it=alf may
] . 'y
. aeen? In all ita main outiins and in a vast
No mere description could give aven a | | of comic Aetail Mr. Fitch ? re
. ’ deal o OMC etall e Hns pre-
faintidea of thewealth of device, the breadth ™ : Y
{ ; : sorved his onginal intact And aven whils
and certainty of comio effect, with which i 1y }
' lameming certain of the alterations he has
these two amiable men are mads per- . ) ;
4l mace, it hn---m-.'h Hnm;u o in\~ made
secute poor Célimare. But a single in- : \a% it : L Tt
& the play at last po mla iy He
stance wi erhaps indicate how Labiche o
' il portand indi how Lahiah The end of the finst not Mr. Fitch has
drives home his moral, even in the wildest WP "
made much more comical than in the orig-
gvrations of topsy-turvy. In one of the nal. and he has strengthened the story by
inal, and hw 85 sl L2l L L by
i \ ] R ol 4 ’ 1+ Lk A .
households he has e ”‘”"‘ bal aime, not only cleverly differentiating the characters of
s 1 1 s ) \ » |
of le \\nfv‘nv"l the husband, hut of the hugs the two VOUNg men I'he addition of a
Newfoundland dog, whom he has won with 00 aair between Billy and his kKinswoman
] " 11 th -
umps of sugar In the third act, having, hae greatly enbanced the popular vualue
as he thinks, thrown the master off the o0 fiace without in any way impairing
scent at last, he is discovered, while enjoy its analits My ch's signa triumph
t I ’ went of wedda lisa 1 t . i
ng the first moment of weddad bliss Ly the i% in eutting out the matter of the due),
LM * a0 llOnATe  wenss smell N\
log's keenly affec ',".I ense of smel and with it the irrelevant third act entire
Being shut up in & dark passage, the N o e e N .y (aotr gLsy
foundland chews tha hest cloal f (¢ Lok ety "‘,ﬂ‘ e > BAW A
ol -~ L ' . - H oped t [hi= one ¢ nge il
mare'n mother-in-law I'hat is not so had n redecins evety  shorteoming
But presently, being tied up, F.- bitea th that can be alleged against him
leash in twoe, turns the wife's troussean
out of ita harmper, and heging devouring it Ihoses who have chosen 1o see nothing
This gives Célimare's valet, Pitou—a phi in the play but <ily drivel have attributed
losopher and a moralist—his chance its popular suceess to Mr. Wilsan's “clown-
Pitou—Behold the fruit of an impas=- ing.® But sexcruciatingly tunny as the
iened wouth! * * * You are the prev comedian o gives tus miuch besides his
of dogs that you have not the right to dis= 14 far tricks. His present  sicesss
own! It is the chastisement of fate! may well | WY Lo d more restrained
Célimare—Don't bother me with your ' medy It is the aid outery of
moralizing! SO i AlGiisa Hivw f-w"l)'
Mtou--Sines ha has the 'uzh' to GI&RY  does Geaflroy, who created
¢ trousseau, he ghould be lat 1o elaw it! Perrichon and many anot her of Labiche's
sarcev— who was as expert in his sense for ending parts, fell under the same ban
the plays of his youth as he was clumss Before Augier read the plays, he confesses
in dealing with the drama of the end of t)« [ imagined, like many others, that they
L 1 are” f } ¢
century- has u'w laimed *Célimars _ax the  raquired, to make them amuss, the gro
high water mark of the comé fie vauderille tosaue accompaniment of the actor, KA
hien. j¢ me arempaia’ * * * 1L s no
With his abundant =kill in dramatio writ onger a4 question of the nervous, grimac-
ing, his sanse of life and of fun, his native Ing inugh of a mouth tickied by a teather
philosopby, why has Lablche written no  ‘The Janghter ol Labuche 12 broad, full
pire comedy of the first order? Because hiown laughter, donunated by sense and
o WAS 100 1 tto realize his power, nne  reason Josin. CORBIN
s tempted to & and his erities too blind v
tor reveal it to him.  Unfortunately for this Her Lesson From the Sermaon,
viothesis, ha wrote one ymedy for the Fr Londuon Interm
Frauncas Mo 1 Iv in egolism ar A Ary r n Wiinent r
1t . the yed ~to T | 1
rmiism whict gives us a line on his ability - ' o i ;
" : £ g N !
| pnut the case somewhat Hatly, it is in the } } i ng, but
0o be stur nin d
maiu a y pretentions fa (AT - il Qe | o P k
e, as Augier suggest ! i manages 1o ¢ reati A 1
the matesty of the stuge e KA | { i ring
ting intimidated him an £ e {1 siid that the | :
[ { oreation -that if | ekt hich < growa hey he
hs o & iriumnhs | st have the shinde Yo
o {act remains that e ii ’ AR ¢ r ne « Ana he «
' s W In ou pat
Ihere 1= o =aving on the prairi 7 A
’ Kt D oy
1o A i will eon ton b W
st \
Ir or L S EER T f “Muai howave 1 ped t . r {
1.abi ' 1= cac! i I orat ur 1 ' ' s ’ !
j It Hi v wWeen 1w 11 1t ‘ & Vons
egotists r rather one uneconseions sgotist ’ I ' () { )
' 3 | ' wery id sh &
n&cions ol .,F‘.v,,' eROi&Ny : . ‘ LY B i -+,
’ =1 \ rilliant passag# in = . | oy
) i o) In rtance of Being . ' ol ' Y b
Farnest”™ nal Vs ts I8 uot the legst ir sted for ‘ Yy ou
“r 1 |
! t1 ' v much trier and better ¢ " ' {
e ) tan tl 1=t not Augler ranges B
n the } ekt ' f Dumas. In arder to Young Hunter's Harrd Luack
ater her nele from marrving o young ; b Rallimd A
1ow 1 « him all ehe her s e veT I . i i \Mon wher
similar marriage Myt ved d " w enstern s) ¢ ’
fernand the { gotist i I lj I had gy sl ¢
| ; gur rat ' ! t ! '
» WAS YOrY hAppy « o
.} .
i the uncle exclair *what ! K ¥ I
\ ] €
you talking about! : 1 I d onis
. A
|t [ | | M
The histary of *1 v, - o M. Parr i ' 15
f [ R
¢ { f Labiche miniatur et R T
] origit o the 1 it true i ond then s § oty i fir
(BSept. | | Sareoey \ U TrAOTr- \ e L ' 1 .
M bit Aving ongh the woods. M
Al¥ vive . v . yrtesc! 1)
Hnary wi i ana eported cem to 1 { cut the shoestring twaln und

Repeating the saying of a | bad set the little animal free.”

Iu!

| leap it sl

| to them

thousand

|

‘IRELAND ART REVIVAL,

STEPS TO FOIU'ND A NATIONAL
GALLERY IN DUBLIN.

[ Part of the Great staats Forbes Colleetion
Other Pletures Promised or

Onered

secured--Effect it Would Heve on
Irish Art--Help Needed From Anterics,
Dunpix, Dee. 20, -There {38 4 chance to
do Ireland a fon I'rue, that is nat the
newest of news, and least of all can it be
news Lo xny one of ITrish blood For of all
the chances that nay possibly befall the
men and women of Irish blood, wherever

they l.".t}' be, the most
doing Ireland a service

But is ll always & definite service, some-
thing of a eclearly beneflcial nature? Often
they ure not unwilling to take that chanos,

too. They come of a fearless, generous
race, wiose svinpathies are quick and
strong, Yot for the  preliminary  satjs-
fuction of all who like to look Letora they

and one that is
unquestionably beneflcial, not to auy par-
tienlar set of individuals, but to the Irish
natiou and ity descendants in the firat place,
and in the second place to the intellactual
world at large—to civilization, in faot.
And it would indeed be a singular pre-
sumption to assume that any aspect of
the cause of civillzation I8 devoid of {uterest
to the readers of Tae SuwN

Perhaps this preamble may seem a dis-
proportionate Introduction to a scheme
relating for the moment toa picture gallery,
but this detafl is merely & beginning, a
part of a whola, And, if you ocome to
think of it, plotures are really rather fm-
portant things-—good pictures.

Probably it is not always recognized that
the arts ars the flowers of a nation’s life;
nor yet that the arts, llke other flowers,
will not grow unless tha ground be suited

IS a4 definite pervics

ible, other conditions may be adverse, Is
not Erin the greenest, the fairest, the proud-
et isle of the wea? You may read it ina
poems sprung from the very
of her children. How _oomea it,
then, that this deep, trua feeling has found
in Imland «o little expression in pictorial
art?

Onea upon a time—it is a thousand years
ago— Ireland wae a leader inthearts. Then
it was not alone the magic of her singers,

hearts

but the living faith and geniue of those
who built her churches, the admirable
skill of those who wrought and placed |

within the churchea eplendid metul shrines,
the fartile brains and cunning fingera of
her eraftsmen and designers and the dainty
handiwork of patient, cloistered monks
and nuns, who set out ancient lore on snowy
vellum, amid a regal blazoning of erimson,
pgold and azure. In these arts Ireland led
the whole of western Europe—once upon

i a time!

illumination
naturally de-
were moving
when,

i from these arts
design that painting

and in Irsland they
toward their perfect form,
to b and leave

Now, it
and
valops

steadi]y

in the twelfth eantury, ing
a legney of unrest, came the Anglo-Norman
mvasion The arts aend jeace and s=ttled
life

Ere on. ceature of that unie st had gone
by the leautiful arts oi ITreland bhad
vitherad aviay The davelopment of al
great  and ancient tradition was checked
and Irigh painting, such as it is, A per

fores grown up as an offshoot of the schools |

of other nations. The ground was suitable,
but the flowers were nipped in the bud.
I'he conditions became adverse, and re-
mained so

Thus it is not surprising to find that nowa-
davs tha Irish painters are scattered all
over the face of the earth. You often do
they often do not realize them-
t they belong to Ireland. They
no rallying point,

not Xnow
gelves—tha
have na centre,
tradition.

Last summer a notable collection of pict-
ures ropresenting the work of Irish paint-
ers—a colleotion originally destined for St.
Louis —was shown at the London Guildhall;
and, a8 po in THe SN of July 17,
exhibition fumished dant evi-
dence of the high capacity of the
Irish race Although the development of &

wional sehool of painting in Ireland was
frustrated, the which
formned it persisted, and people visiting this

nmon

itacd out
this= abun

wrtistio

talent might have

exhibition were surprised to learm how
many well known painters of the presant |
time are really of [rish birth or blood

To mention only three instances instagd

Shinnnon, an as-

te of t of
the hest known portrai! painters of the day

there is J. J
he Roval Academy and

i RUOTE

one

He is of American birth, but of Irish hlood
The =ame i= true of Mark Fisher, the well
known landecapist, born in Boston. Then
there = John Lavery, R, 8. AL, viece-presi-
dent of that ill"l'“”l‘”l‘l‘- society which

had as its president Whistler

is world famous. Somae of the public

lerins possessing examples of his work are
those of Paris, Berlin, Philadalphia, Pitts-
burg, Brussels. Venios, Munich, Giasgow
and New South Wales

perhaps bacause ho studied
in Glasgow, Il as in London and Paris,
. oommonly thought to be Scottish. Even

I'his painter

AR Wi

I'ste SUN, in referring recently to his work
it the Autumn Salon in Paris, called him
the Scotechman, John Lavery.” Yat this
same John Lavery was born in Belfast in
IRGT
The fact is, of course, that hitherto thera
has been no proper opportunity for the
irish art student to develop in his own
country: (herefore, naturally, he is apt
to wander away and become identified
with some other people
Now, however, it is decired to remedy
this state of thing and all who have fol-
lowed the recent intellectual movement in
fraland will understand that the present
me is propitions.  For the information of
thers, the following axtract from an articla
in the Dublin Daily Frore muy given
The writer is J. B. Yeats, B, H. A, father of
the poot and plavwright, W, B, Yeut wnd
ooartich 1‘\. I f hat could b
woted, all «howing that  these opinions
e eommon b i of cullure
nges wi # il sides
I the ; of things 1o
Voot g v tothnt Qe isiurs
Lo v yoed the
‘ | A ¢ Sir g
\ st o re nd |
1 g ) v
frel L onew it ire, native
g - ‘ Ting TR i g
Interit trat ne N
vt 4 ! talr A fulleg
lute R among |
s a0 thit OUF TOURE MeF and nging thelr
rotor ! sword hiades into resping bonks |
of ponts ’ litres ha
e
Why, indeed” Yot if pictures are not o
be forgotten peaple mast have the oppor-
tunity of seeing then If the art student is
to produee good wark he must have the
pporiunity {f seeing good work The
[rish painter nmst know what great con
tequporary iters ara doing, both at |
home and abrosd; for it is from his contem-
poraries, busy =it the same problems of
expression as himself, that (s can best

wrtain (s the phance

uill be stated that thig article con- |

And though tha ground be suijt- |

naturally suspectad of personal motives,
therafora it should at once be olearly under-
1 stood
signed to further the personal interests of
Artists or of owners of art treagures anxious

of George Chinnery
who painted portraits in China during the
| first half of last century), Nathaniel Hone,
Edwin Hayes, J. B. Yeats,
and (isorge Russsll,

no com- |

this artist «

oollection
and sixty important pictures and drawinga

John Lavery :
gal- 1 Géricanlt,
Fantin Latour and Anton Mauve

owWner
statement

wighted collector,
Corota before
and who went on buying the works of clever
yvoung artists until the day of his death.
| IHi»Mmlly desires thatif possible this portion
of his
in some national gallery,
offared it to Ireland for £30,000
thesa 150 pictures are, the pries is absurdly

cheap
will raise In
which the offer

that
I5..” has written of them

I'he oy
mortals
af thoae

wild hirds ar

the firs

wYAS

weoidants o

He i

which might have porvadad ¢

the

mth
that they
loaru and if thers were opportunity to m‘ gg“unmon than to the earth, end to be l Plunkets,

Yhﬁ\r works at home he would not need to
£O abroad.

In most of the world's large cities this
kind of opportunity provided,
and wealthy citizens take i pleasure in en-
riching thair municipal collections.  Are
Irishmen aware that Ireland is in the unique
position of being the only civilized country
that cannot boast of a permanent collection
of national and modern art

Not only for the production of art is such A
gullery necessary, but for its appreciation.
It is needod to create a stundard of taste,
# feeling of the realative importance of
painters. It what you have seen that
vour standard of tuste
accounts for a good deal of hius-ed art eritl-
alsm.  And it is not enough to onoes;
there must be opportunity for the under-
standing begotten of frequent and intelli-
gent seeing

This,
ning, the

has been

18

oreates

e

eatablishient in Dublin

porary art And thanks toa the
of the recent exhibition at the London Guild-
hall,
the realization of this project

At the Royal Hibernian
Abbey street, Dublin, thers is now
shown a remarkably fine and widely repre-
sentative oollection of modern picturne.
Many of thess have been presented by dis-
tigguished artists and collectors to form
the nucleus of the proposed gallery. Many
others will be presented on the condition
that oertaln steps be taken to place the
gallery on a sound basis. Others again
have been lont, chlefly by Measrs. Durand-
Ruel of Paris and by the executors of the
late J, Staats Forbes; and thess it is de-
sired to purohase. Some particulars of the
Staats Forbes collection appeared in Tus
BoN of April 17

So much has been rlmm by Mr. Lane with
regard to thesa matters that it is as well
to define his position; and the authority
now quoted is Sir Frederick Falkiner, the
Recorder of Dublin. The following ex-
tract is from his letter appearing in the
Irish Times of Dec. 16.

I'he promoters of large projects are often
and

Academy,

that thix, at least, I8 in no way de-

ha st

to wecure purchasers. It seems to
in motion rather in the apirit of self-sacri-
floe

I'he prime mover is Mr. Hugh P. Lane,

who follows up the loan collection of Geor-
glan musters,
horough,
in the Gulldhall this summer,
third axhibition
especially
marvellous energy and resource,
command sympathy and support

Reynolds, Romney, Galuos
Hoppner, and that of Irish artists
with this his
years, all, and
together with a
which sheuld

within two
the last, brought

Of thoss now on view [n Abbey street,
thirty-three palntings catalogued as the |
Lane collection have bean acquired by him,

and thesa ha har now chivalrously offered
to presert to the nation on the single
condition that the erorporation of Dublin
shall gecure an annual grant to the new
giliery if established, a condition which the
spoech of the Lord Mavor at the opening
meeting seems to indicate as already ac-
cepted, to the high credit of the civie au-

thority,

The Lane collection mentioned includes

examples of Whistler, Daumier, PPuvis de
Chavannes, Mancini, Wilson Steer, Legros
and Conder, and among Irish painters,

fan interesting artist

Walter Osborne

The artists and collactors who have either
presented or promised pictures number

upward of a hundred,and among their names
are those of John Sargent, R.A., J. J. Shan-
non, A
Mura—all American;
Herkomer
other
Holman
Lavery,
BAAT,
Roderic
the Right Hon. George W
Rodin),
Eden,
& representative selection of names

R. A, Henry Muhrman and Frank
the late (. F. Watts,
Briton Riviere, John Swan and
members of the Royal Academy;
Hunt, Ricketts and Shannon,
Lo Sidaner, Matthew Maris, (‘os-
Cottet, José Welss, Dermod O'Brien,
O'Conor, Lady Colin Campbell,
idham (a bust by
Sir Gieorge Donaldson, Sir William
Wilfred Plunt, T. L. Devitt—that is

Then there are the two loan collections
The acore of pictures lent by Messrs. Durand-
uel are largely examples of leading French

impressionists, such as Manet, Monet,
Sislay and Pissarro; and there is work
by Renoir and by Puvis de Chavannes,
the “Beheading of John the Baptist,” which

msidered his masterpisce
The selaction from thae huge Staats Forbes
of a hundred

numbers upward

Millst, Corot, Diaz, and the Barbizon Schoo |
generally are splendidly represented, and
thers are excellent examples of aminent
artiste of various oountries, such as Dela-
croix, Constable, Segantini, Whistler, James
and Matthew Maris, Jongkind, Legros,
Cecil Lawgson, Dagas, Fortuny, Courbet,

Monticelli, Mark Fisher, Cazin,

These are chiefly names of artists whose

formaiive infh e on the best art of the
present day can hardly he exaggerated,

and people familiar with the present mar-
ket value of their works will be surprised
to hear that these 160 pictures cost the late

That ia the definite

executors

only £30.000.
of his
James Staats

Forbes was a

who bought

very far
Millets and
ware famous

these names

great colleotion should remain intact
and they have
For what

1= more than the Jovers of art
Ireland during the time for
open
hera 1a

yveu it

remains
(‘orot!
who

Millet something
himself *A

F'reeman's

and
Irish

Pt Rigns

The

“un
in

Jovwrnal

is thelr own
fields bending

atlves tn

oy huve g

the

Millet and Cor “n
1 b

vee, and preaple

r vark  reveal ther s

th sonuething of maiesty in thely bearing,

« of Millet aaw only e

not transitor e

e

His parents

but have ioined tha neain

pre

SUrVIVALs

they so#rm

rolile Thies nd h the old

vho have never depa

they A1 in with the Gelds and skies ’

Ihe « something u

louugher or a =he
t spWer fer t furrow
hirpherd mnst

The

ne

guided '
meditated on Chaldean plains

! time sscaped this mana »y
predestined 1o labor

' 1 {from

onls

S n WAS 0O Fden

And then of (
Tikas Millet 1} apy
srnors  of rrupted natore. and s

y e st ry ng a

Tall
ves, keeins 1 920y FEden of idvilic past-iree

shadowy and

fragile, e
& muors to l'm

’

sovm often to nelon

a fact which |

then, is what is desired us a begin- |
of a

permanent gallery of modern and contem- |
untiring
energy of Hugh P. Lane, honorary director

much has alceady been dono toward |

in !
being

[

"N PROF. O. A. MORSE

\T Director of the Department of Music,
of Jno. B. Stetson University,

| DelLand, Fla.

WINS THE

THOUSAND-DOLLAR
SLIPPERS

Which we offered to the person making
the nearest correct estimate on the Total
Paid Acdmissions to the WORLD'S FAIR

PROF. MORSE'S ESTIMATE WAS 12,804,151
TOTAL PAID ADMISSIONS WERE 12,804,616

PETERS SHCOE CO

MAKERS OF
DIAMOND BRAND <}
SHOES :
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akin to "the herbs befors they were In the sNOTHER BOY PLUNGER.
| fleld and the flowers before they grew ; ettt
There I8 & curious remoteness suggested  Herndon Dudley of Kentueky,
between the artist and his world, as if, to Hand a Year Ago, Now an Owner.
preserve his {deal in Integrity, he must see Herndon DMudley is tho nama of
things from afar off. Hut just as ihe blue .

distance awakens the most Intlmate emaotion,
! 80 this remoteness In his work brings it
nearer to the heart, and all other landscapes
seern almost gross in comparison
Yet these famous artists, and the others
| who worked at Fontainebleau and Bar-
bizon, are =aid to have paintad in the won
derful ways they did only because they
hud opportunity to study an exhibition of
works by Constables Constable revealed
to them a new way, his own way, of looking
at nature, and they improved upon what

racing stable in a single year
his home
into the city of Legington
friends nor money, |

Around among
day wking for
at something or other,

to day

hut

named James Baker,
Baker had

hiorses

they learnad from him. . :
This is what the opportunity of studying = persistent in his demand for \
great contemporary artists means, and Baker finolly decided to take him along

this is the chance it is sought to give the & #8 a stable boy and rubber

artists of Ireland, If thiz fine collection of
pletures at the Royal Hibarnian Academy
can only be secured, tha Irieh National
Gallery of Modern Art will be one of the
most significant and informing collectiona
| In the world. As good an offer as this of
| the Staats Forbes pictures will not come

when Baker left Lexington in

stipand of $10

named Handmore, by Handsel

' again more. Baker could rwt train him as a two-
It is desired, of course, to bufld a gallery | Year-old because of hia poor legs and fest

as well, but until this could be done the | and was about to sell him at auction whan

pictures would be housed and shown | Dudley asked to he allowed to take charge

by the Royal Hibernian Academy. To | of the racer. Bake r consantsad readily and

further the project in every way, a pro-

visional committes has been formed, con- JoRging cart. For rmany dayse r.he~ oold
sisting of the Earls of Drogheda and Mayo, received daily exercise in harnees until one
| Sir Thomas Drew, P.RH.A. Lient.-Co), | day in August when Baker had reached
Hutcheson Poe, T. Harrson (ex-Lord , Highland Park, Detroit, Dudley said to his

Mayor of Dublin), and Mr. Hugh P. Lape. = €mployer

People over thera are doing what they
can, and elsewhere some are helping wil-
lingly and genserously; but the total amount
required, though nothing to a millionaire,
is very large for Ireland. Perhaps it is
best to say frankly that the present writer |
| has reccived a lettor from Hugh P. Lane, |

stating that “our only hope of getting the
whole amount of money necessary
| purchase this great and unique collaction

Cap to- morrow.”
“All right, my bow,

if he wins you can huve the purse.

he saw
with a feather on his hack,
ing some pretty fair horses,
liberties w

took
much as
Dudley
decided

to

had

to

hn

take a desperate

at the Royal Hibernian Academy will | tnok 8100 out of his trunk
depend on America, " referring, of course, ' penny of it at 50 to 1
to Amecricans of Irish blood and sympa- whirlwind. His legs

aud he came home on the
three lengths

With a cry of delight,

thies.
Thera should be no

need to say any more,

| The cause is a splendid one. In every way | the betting ring and eashec
it is unselfish, and destined to benefit, not | With 85,100 in his pocket, he
| mearely the Ireland of to-day, or of the 3aker, who had not bet on the eolt
“I won five thourand, sir!”

future, but through these the whaols of the “I'm rich at last

‘I intellectual world. ; Baker advised him to stop s vxI..',n'
{  If men of Irikh blood are proud of the | but the =table boy could not be
old homeland--and which of them is not? With new clothes he cut a
they may well consider it an honor to furthey = figure at the racetrack the nexr fay
A \ he did not bet He was waiting t«

a kchomo that will add to the graces of Ire- Handmore again I'he ..lfh.r(-xm'v fir

land, the source of that pride. This ia to presentis twelf and Du ¥ won

pr ote tha culture and develog it of | more ax the Handsel colt galloped

[reland's gifted children, and to advance | The colt was invineible in sever
races and Dudley cashed each time

her and their prestige amoug the nations
of the sarth, Be it noted, there g here
question of a fame, a notoriety, t
with the lives of factions or of generations

The season s
no a fll fledged nwner hiynan‘(
e attended the fall vear

and bought five spier

it by Fres

become
cordingly
at Lexingt

Wt passes

ters, RO

but of a fairer, loftier fame, creative and “']“: yo ’I"‘:‘ | P 1:o-Tul

P el > Rl bty - % = aocalt by Del Passo Julisse, n

refining in its essence, an i enduring as th Roltikean = (ainrie ~a #llv: by

buman race itsalf, Winged Sandals and a filly by Waterer
CHRISTOPHER MEASY Witcheraft. These racers, which wil

el Dudley’s silk jacket this year, will be trair
TOLD BY THE OLD CIRCI'S MAN. DY the veteran trainer (y Perkins
W formerly had charge of Endurau

A Brief Story Glving Some Notion of the Kight. the famous mare which was «

‘ . e S, o
slze of the Great Gilant's Foot, John W. Schorr to the late W,
$ for $30.000

et me give you,” raid the old circus Dudlay is not ungrateful, in gpite
man. “some idea of the size of the great | success, for on Christinas he made
giant's foot. l| ‘Lmniwn.n |nro-~"-m] ll\h. is cor

o Hieves 1n "Y""-H g MR UeK, 5“-"1"g'.’]

i narte 3 1 one ver

In our winter quarters wa had ons year say, and has an ocean of nerye
a cook who was very greal on pies, He | Lo will turn ont to he another
oonld make mince pies, in particular, that = Kid Weller or Pittshurg Phil, and ther

he may not Bu e has got n g

at Any rate

even at this distance of time I remember
with pleasure,

“The cook’s kitchen, of
ground floor of 'hn house
next to the giant's room,
remember [ told you,
enough for him by tak
fAcor above thua carry
up through two
may remember my
door mude for
through both stories,
soenery door of
that the giant co
his room without

Well. it 80 happens
was right elose by glant's door; -
one day when the cook Lad been mak t
ma of those minee pies he set seven | |

'

CONUTSS, WAS On
and 1t was
whirh, vou
ugh
the
room
You
telling about the | "O0
hia, carried up
making a door like
theatre, high enough f
ild walk in of : point of the dog, | e
tooping ! r Gy i
1 that rament

the :
der

! Bear Dog's Strate gy
he
right
may

New Orleana Times-Der
I'al & nhout strategists, the w

nake all k
if the nailitary expe
sifd & MAT

we made )
g out
his

inds of rings

ra ae

s
in height,

wlories
you

1o

i Arkansdas s b

and ont

the kitchen

and
Py,

ing +
of them
to cool
their

mt on the anow, just haforae dinner,

You see some of our men liked
and some liked it cold AR
smoven of them that 5

minoe pie hot

the «

the gilant. he didn know there f
woere any pies there, and he started out of first
his high door, just after the cook put the I )
s out 'nl‘.\n a little stroll BHot ght i
*The ook was st 'n~v-!'| iingbhvthe window
in the kitehen ng at the ; A mir
tor gees if they were nll ,...| when
the glant's foor and leg ¢
out of his door, and
'‘Hev!" he sings out to the
“But 1t
recover himsel ind
inges
letely
pretry

look nte

he sres
TR I ey e
it

The giant cou

fown | (T8 HINS

)
was

y late

n t

n 1R SEVOr

the

SNOW My
ind

other

tha

woll nsing un

overvhody had to take his !

Weather Man Pald the Fine

mince
i alkaesms . From the Saturday Evening Poet
Not a Sare Juaror A group of
From the ( ‘Reaonn Tribs AMciale in the
Attor h.an:-‘uv One more T . :-'-;1'“-3':. .\~' r
Mr. ] e~ Tave 1 Any prefu N Skrtv it was axrasd
] “h. ONe ¥ v tha - 2 J e
1 sman N r D wnd no
Atto 1 1 } Lerentad M Wil i
i ) Id pred i
A ror de k vou conld render | Bureau, ot
y verdiot Ina ih ¢ 1 ,.,‘.-,‘ “Ciood A
il ! Hold on t
| I nk 1 i ' u~.‘.-..1 n nie
14 13
Attorne ' sperad conferenca with \\‘:1\:”?: - M )
A o hi -
| bis client Your Houor, we'll excuse Mr ‘ ar nned, and, without a word, £ uné ou
ollar,

Laitioss

a Stahis

tucky boy whao has run a shoestring into a
Dudley |
iwalve months ago and '!’H"‘,;»rd
He had neither
1t he posseased a burn
ing desira to hecorne identified with the turf
tha stables ha roamed from
i chance to work
he was ey
matically turned down until he struck a mar
who owned several
nothing for young
Dudley to do just then, but the boy was so
work that

Dudley was
delighted at this sudden good fortune, and
the early
spring to campalgn on the Western fracks
Dudley went along, recelving tha weekly

Sl | A GRS T b

- i B e

Among the horses in the string was a oolt
~Eva Dens-

bl B s e Bl

Dudley prmum.imi to hitech Handmors to a

H Y -

“I think Handmors is ready to raoe and
I would advise you to put him in the handi-

" replied Bah!r. ®and

= 3

Dudley was aglow with excitement when

Ylun fmore entersd in the handicap
As he was meet-
the books
th the Handsel eolt,
0 ta 1 being gquoted against him
saving his money and
chance.
and bet every
Handmore was a
WHrn erfeclly sound

nt a winner by

Dudley rushed Ints
his wager
hunted

he exclalmed
I knew I could not fail."

CONAPLCLO
}

t an end, Pudley decided ta

Roreerar

Wi

Joe Yeagnr

Th e

from

re ago I had

ilwn
wder could



