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= written about the dellclous music of Gou-
A performancs of *Die Walkuers®
o3 lotgensays. TheBunday article

t

maste
' ""This is the motto af the purely individual

HR MISIC CRITIC'S DOTIES.
;0' DIFFERENT SCHOOLS OF

|

pieoss—~The Autheritative Dispenser
of Vinal Judgments—The Foleotle and
Wit Frea Hand—Wbat the Ultimate
Purpose of Good Critlelsm Ought to Be.

At the end of the season of music many
thoughts ought to be flitting through the
d of one whose trade it is to observe
ge progreas of events and to maice such
record of them as he can. But a musioal
séason is a sad destroyer of mental resfl- |
jancy. Those who ge omce In a while to
hear only those things in which have |
# keen interest do not weary, but t ose who
obliged to go to every entertainment,
ﬂp or samall, important or trifling, good
or bad, become satiated. It is sald that
eommentators hear too much musio and that
they lose their nicety of appreciation.
IThis may be true. The last person in the
world to give a just opinion in regard to the {
matter is the commentator himself.

But after all hisa perspective is longer
than a season. As the years paes and the
panorama of operas and conoerts recedes,
the series of seasons resolves itself for the
commentator inté a continuous entlty.
1t has been one long season for him. It ls
s season with periodical intervals for rest
and refreshment. Just before each inter-
val. perhaps, the Chronicler is conscious
of a ocertain weariness, but after all music
{a to him a very precious thing. and whateo~
ever is beautiful and true appeals to him
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The Adventures of & Soul Among Masters
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furnishes him with more food for reflection
than his own duties. If others suspeot
that he has permitted his semsibilities to |
become dulled from too much listening, |
he fears it all the more. With him the
Btruggle te maintain freshness and sensi-
tiveness of mind is never ending. He is
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and’ erabbed at the end of the
not inevitable that he must
of listening that his soul revolts
thought of hearing music?
toward the cloge of his season’s
to undue severity and say bitter
performances which at the
of the winter would have won at
pralse?

truth is that he is affected in a totally
t minner. At the beginning of the
he is keen ; he is filled with a convio-
that his labor is worth while; that he
s duty to perform. He praises heartily
he condemns ruthlessly. Read the com-
on the operatio representations at
the Metropolitan Opera House in the first
two or three weeks of the season.

The chroniclers of musicel doings enter
inte detailed discussions of Mme. So-and-
Bo's Marguerile, or Mr. Thus-and-Thus's
Romeo. Sometimes even a few lines are
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hair splittings. But as the sea-
oo wéara on, what happens?
4 Thecritic begins toaay to himaself: *What
oan ba said about the seventh performance
of *?* Or be ruminates on the
eas of combating a erooked
public'taste for certain species of bad sing-
fng. He begins to write perfunctory “no-
tioss, " not eriticiem.
, toa, in the world of orchestra! eon-
The first novelty of the season may
be only & Nttle sketch, but it Is considered
with & gravity worthy of a symphony.
the end of the season this same
writer will be found dismissing a new sym-
phonje poem by a noted composer with a
of a column.
# There is a oertain amount of propriety
8 this after all. The publie which reads
eviticiemrs of musical performances {s more
ready to aocept long articles at the begin-
ming of the season than toward the close
The public mind is an entity. It is com-
poeed of many amall perts, to be sure, but
8 is one whole, It moves in one direction
or In another. Somefimes, to be sure, in
of controversy, such as the discus-
slon of a political campaign or the advent
of A new composition by Richard Strauss,
£ flies apart; but for the most part §§ slips
sarenely down the greove of custom. I,
tao, bacomes weary of the detailed consider-
ation of art.
. Thusg the abbreviation of comment is
mot out of place. But with the abbrevia- |
tlon does there go hand in band a change in |
oritical standards? It does not seem so.
Fivery critic who is worth his sait has pretty |
deep convictions. These have grown with
bls perspective of successive seasons. |
The man whose experience began with |
Bach and Becthoven will nsver lose his |
first reveronce for these orestors. - |
He whose operatie life began with Jtalian |
compositions umder Mapleson will always |
peroeive the beauties of “Lucia” and of
*L'Blisir d'Amore.” Equally he who first |

singers ruled |
the Metropolitan Opera House will con- |
the end of his caveer to be an out |
Wagnertte. It is hard indesd for |
ﬁ:d:‘ut;hmwmbnn.

of & season, as at the Leginning,
views of elther of these man will have
color, and their judgments of
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ey may not write with so much |
verve. But they will pronounoe the same
f
And each new entertainment has some
inocentive to fredh tuterest. A song recital
by & singer who ' has not been heard in the
early part of the winter will stimulate the
faculties of the critic in the last week of

with their scores in their hands.

" Bometimes such recitals will evoke fiper
tomment than anything iy the earlier part
of the season did. One af the most incisive
abd authoritative articles of the entire
srusionl year was that of Ti's SUN%4 neighbor
the Tridune on Mr. D'Albert’'s Beethoven
tecital, which took place only & few days

ago.

1 This, of course, brings us around to the
ald question of what these chroniciers are
trying to do. What is the ultimate aim of
eriticism? What should be its character?
There are as many views of this master
@8 there are of the natute of woman. Anatole
France declared that the real oriticiem was
&n account of the ad venturesof a soul among

rpieces.

brand of comment, that brand which laye

stress on the personal pranoun. For
rﬂbdmmwmumi
s v "~\..
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slways ls, “How did this rauaie
With him the question never s
should this musio affect others?”

He lays bare his own soul for the inter-
est of his readers. Possibly bebind the
theory of this sehool lies & comforting
thought that the critic s & superior being
whose soul experiences ought to be a lmmp
and & guide to lesser mortals. One thing
is beyond dispute. The critics of this scbool
write with more latitude than those of any
other.

Imagination ‘s one of the first qualities
of their art. They aim to transiate into
postic or at least figurative desoription
thelr sensations. They paint Ian words
a ploture of a composition. They do not
deal fn plain and simple statements of fact,
as the program annotstors seem to do.

They have been rightly ocalled impres-
sionistic. They record impressions. They
even make impressionistic aketches of
compositions. Their work s good reading,
and it has its place and its value in the
scheme of art. It is stimulating. It is a

affect me?”
Iu'

creator of enthusiaems, It is & producer | A

of impulses.

But there is room for doubt as to whether
it goes very far toward the establishment
of convictions. In and of itself it is prone
to instability. The adventures of a soul
among masterpieces are likely to be ad-
ventures, and nothing mere. To-day
Beethoven excites and elevates the soul
and to-morrow Weingartner does it.

Every new figure that swims into the
center of the great sea of art arouses new
ar.1 splendid emotions in the adventurous
soul. Standards are hurled aside. Laws
are .overthrown. Fundamental principles
an ignored, and all because the soul is
stirred by new experiences. The adven-
turous spirit in eriticlam lives too much in
thr, prosent and finds toe little nobility in
the past. That whioch is old ls outworn
for it. Novelty leaps into undue promi-
nence. The conception of the old as the
soll from which the new grows is obscured.
Paternity in art is no more seen, and the
sons of lion fathers loom eelf-created be-
fore the heated vision of this adventurous
soul.

Diametrically opposed to this kind of
oriticiam is that which seeks to issue verdicts
and prdénounce judgments for the public.

|
| The fact that the publio usually gives not
i a farthing for thess pronouncements

appears to have little weight with the
judicial commentators. They are the
state, The word is with them and in them.

Too many readers of criticiam expect this
kind of comment. Indolent themselves,
they ars pleassd to have their opibions
handed down to them. They buy a news-
paper in the moring to find out whether
they approved the performance which they
heard yesterday. If they meet with an
article merely suggestive and thoughtful
they are disappointed.

The man comes to no concluaion, They

F desire most heartily to have him say that

it was good or bad, and to dispose of this
singer or that composer for good and all.
For them the authoritative critic is the
man. He tells them what to think, and
therefore they do not have to think it for
themselves.

There is still another method, which for
the want of a better name may be called
the eclectic.. This, as the term implies,
is a combination of the other two. The
eclectic critic may sometimes analyse with
all the learning of the authoritative com-
mentator, and again he may find it better
suited to his purpose to employ pictureaque
description.

'At any rate, his hand is free. He may
praise with poetic imagination or condemn
with pungent satire. Humor is one of
his tools, and when he elects to use the
voldhearted statement of fact he does o
with enlivening results. Hia knowledge
may not shine so brilllantly in his writing
as that of the suthoritative scribe, nor will
he embark upon fortuitous adventures of
the soul among masterpleces.

He will strive above all things to be an
intelligent ohserver of the passing show,
and will take no little pride in the fact that
he is a good reporter. He will never in-
dulge in such wvainglorious hoasting as
Runcimag, who grandiloguently sald “I
push Brahms contemptuously aside,” nor
will he be likely to soar into such scintillant
regions of prose as the glowing Huneker.

No more will he fall into the platitudle
peus manner of the oldfashioned program
annotator, who was wont to record that
the first movement began with a theme
in A flat, given out by the oboe, and that
st the sizth measure this was modulated
into A major and repeated in the new key
by the bassoon and clarinet in octaves.
He will endeavor to describe the structure
of a work in lively terms and to indicate
its esthetic value in phrases of pungent
vivacity.

But one thing both he and the authorits-
tive critic will surely do. They will flaunt
standards in the face of the public. It is
not the duty of the critic to write at or to
the artist. The compeser and the per-
former are the furnishers of subject matter
to the critie. The, critic does not aim to
teach them their business. He writes about
them, and that is all

If he helps them or hurts them, that is
none of hia business. He writes wholly
for and to the public. His principal purpose

! 13 to induce the public to think about art,

not to take it as a passing amusement.
He ought to 2ccupy a position very similar
to that of a judge upon the bench.

The public is the jury. In the end it
pronounces the verdiot which must be
final It is far the men and women of the
world of music lovers to decide what masters
shall live and what shall die. It Is for these
sanie men and women to decide which singers
and players shall be acclaimed as supreme
and which shall be selegated to secondary
ponitions or to utter oblivion.

But the critic endeavors to charge the

the jury to render its verdict accordingly
as it finds that the musician complies with
the law or not. In a word the critic stands
between the artist and the public. Fortu-
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IRFFERSON, ACTOR AND MAN.

APOSTLE OF POETIO BUMANITY
IN PERFECTED ART.

Joffersen's Ideaism and

appear
tudes of time
space, he was a very dear and personal
possession to most of us théatergoers.
“What needs my Shakespeare, §o.," wrote

poet of the age of 28, when the great dra-
matist was only fourteen years dead.
Through the perspective of the ceaturies
the possessive pranoun, so lightly used by
the then inglorious Milton, seams somewhat
preemptive; but is it not rather the supreme
acknowledgment of Bhakespeares's great-
pess? Let reason say what it will,
we say more in acknowledging Jelferson

orew, be it
from & period

were by all odds the moss

feature of the play. A few years later
comes the remembrance perbaps of &
small boy returning home alone from &
matinée at which his father had left him
on the way from lunch to the offjoe—a boy
whose heart was awelling with bhappy
pathos and whose eyes were brimming
with the tears which only perfect humanity
and perfect beauty can evoke. To that
amall boy the one wholly lovely thing in life
was Rip Van Winkle. Then came the years
when amid all the shiftings of theatrical
seasons Jelferson and Rip appeared as fresh
and as the spring. It did not
seem possible that the well beloved could
cease to be. In my heart I always looked
forward with confidence to a time when,
a child again in mortal years, I should still
go to the play, with eyes perhaps for a
second time insensible to the impersonation
great comedian, but doting as of
the ghostly orew of the Catakills.
Wise men there always were who delighted
how muoh less the actor was
he ought to have been and who were

that the new year is always new?

Two things Jefferson the artist aimed at
and achieved—on the one hand that truth
which is utter beauty, and on the other
the tachnica! aptness which places above
everything else aitistio perfection. His was
the vanity of art, perhaps, but never its
vexation of spirit!

In time I came to know him off the stage,
and found that what the artist was the
man was also. Onoe I happened on him
standing with Frederic Remington before
the bar in the billiard room of the Players',
where one of his paintings, bis latest gift
to the club, was being hung. With uncon-
scious inoongruity to the place it repre-
sented a waterfall. Jefferson beamed with
the vanity which he delighted to assume
on the stage, but which in his own per-
son, 30 far as I knew, he never revealed
exo’jt in regard to his painting. He asked
bis friend what he thought of the pictire.
Remington stepped toward the canvas
and putting bis finger on certain formless
white daubs asked what they were. With

unru¥ed temper Jefferson said that they |

were spurts, of water dashing among the
rocks, to which Remington replied that he
never saw any water or any rocks like that.
Still patiently, Jefferson caught hils friend
by the sleave, backed him across the room
and up on the marble stairs. “Now tell
me what they're like, " he said. Remington
put his head on one side and chuockled. “I
admit,” be said, “that the further you get
away from them the better they are.” If
Jefferson was piqued he was even more
amused, and linking arms with his oritic
led him back to their glasses at the bar.
Then, in the ear of the lllustrator to whom
truth is only truth and beauty an imperti-
pence Jelferson expounded the theory of
what he called ideallsm. With that pioture
before him Remington may be pardoned
if he was unoonverted. But for my part,
I saw only Rip, with his dear, mellow and
suave oountenance and his cup tilted to-
ward a friend. “This picture doesn’t eount, *
1 said to mywel.

Those who wish to know what he said
can find it in the sixteenth chapter of the
autobiography. Many times, no doubt,
before putting his ideas in print and after-
ward, the actor has repeated them in al

and kindliness as they are of acute in-
tallectual analysls. Already what Jeffer-
son wrote about his art has taken place
among the few masterpleces on the sub-
jeoct beside the “Apology” of Oolley Cibber
and Lewes's "Actors axd the Art of Acting.*
Put Jeférson's eloqusncs of volos and
counteaancs are gone. No one who does
not now know can ever learn how deep, how
warm, how intelligent and personal was his
belief In that truth of art which is also
beauty of spirit.

True that he was, he had
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the members might put. The subjects
to him ssemed to the most
Bacon write 8§ ?
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Was Hamiet mad? Was the star system
viclous? Was the stage & reputable pro-
J‘m‘-wm.hﬂﬂc‘

f??
s questions were sterile. A day or |
two afterwsrd I told him that I should |

things, first, that any one could ask such |
foolish queations, and, sscond, that any one
ocould answer them so wbol;q‘:dlook‘of‘
mystotiows fun and half vanity
came into his eye whioh 1 was at a loss to |
explain, 1 feel morally oertaln —though |
to this day I am not sure—that here was a |
oase of his devotion ;o pbr:ln:l'lu;:;—t::t
he had arrapged before w e
questions should be and what he should
answer. 1 shall be very much surprised
it bis 1ittlé discourses are not preserved in |
manusoript among his papers. If they are,
they should be published, using for & motto
the epening lines of one of Lowell's after |
dinoér poems:

1 arise, Mr. Chajrman, as all of you know, |
With the fmapromptu I promised you three wecks

ago.

Let us grant what we must agalnst our
Joe! Somsthing of temperamental vigor
no doubt he lacked, and more of the splen-
did impetuosity of artistic daring. Those
soaring lines of Magrlowe's must have found
little response in his breast:

Our souls, whose taculties can comprebend

The wondrous architesture of the world,

And messure every wandering planei’s courses,
oliabing after kngwiedge infinite,

sun
:‘mmu the restioss-spheres,
uumnnolmudmunu

Untfl we redcli the ripest frult of all.
The postio drama he never essayed, and
even in prose comedy his favorite plays
were far from masterpieces. His parts

SUNDAY, -APRIL 30, 1905. .
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| week of May brings & number of novelties. )
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AT THE THEATRSS|

ETHEL BARRYMORE TO APPEAR
IN “A"DOLL'S HOUSE."

Sam Berpard in “The Rellioking Girl” &t
{he Flerald Squsre—The Fawoett Com-
pany tn “Romes and Jullet”—Casie
Chadwick Pot Inte & New Melodeaus

As yot the theaters show few signs that
the warm months ave near, and the first'

With Fthel Barrymere trying ber ‘prentice
Mnd.tlbm.&nkﬂdhsmmw
play, the Fawcett company in “Romeo
andJuliet” and M rs. Chadwiok at last drama-
tized. there can be no complaint of lack of
nnvolt}.

Miss Barrymore is to be seen first on
Tuesday evening at the Lyoeum Theater
as Nerah in Ibsen’s “A Doll's House,” and
will stay there for this week and next week
only, giving twe Saturday matin es. Miss
Barrymore, it is announced, is the youngest
actress who has ever attempted the part,
and there is sure to be much curiosity as
to her success. Bruce McRae will bave
the leading male part, that of Torvald
Helmer, Norah's husband.

*The Rollicking Girl”® is the name of the
musical play in which S8am Bernard will
appear at t{‘ With him
as chief supporters are Eattie Williams,
Joseph Coyne, Aim‘e Angeles and Bidoey
De Grey. The story is of &

girl who s\urreh with her W%
away to Vienna to become famous. Miss

were few, and all cut from one piece. Long
the dean of the American stage, and the
richeet of thosé who had profited by it,

be sommended as q ixotic. Even in his
artistio rectitude, which could not brook a
flaw, there ~a8 perbaps something of van-
ity. To the end of time, no doubt, he will
be censured for refashionipg “The Rivals®
to make his Bob Acres a r part.

But never was vanity coupled with greater
modesty of the intellect! He made no pre-
tension to being what he was not. He was
a humorist, not a fighting reformer. Having
seen how Booth's large ambitions for the
American stage ended in total ruin, be
may well have hesitated te risk the fortune
of bis family. And when he did what, on
academic ds, "was inadmissible, he
confessed it with the utmost frankness
and humor. No anecdote in his autebiog-
rephy Is told with more relish than that
of Williasa Warren's epigram on his pro-
duction of “The Rivals*—*and Sheridan
twenty miles away.” If he had failed,
however, to achieve in this performance
the effoct of character or of humor he
intended the wound in his soul would
have been deep and lasting. To the end
he resented deeply, if humorously, the

g3 of his few adverse critios.

After all, is not the foible of perfeotion
the most venial of all foibles? *Perfection is
made upof athousand trifles,” said Michael
Angelo, “but perfection is no trifle.” In
all arts, even the actor's, versatility is
a doubtful virtue, and is dangerously apt
to lead its votaries astray. What shall
it profit though an artist conquer a
world if he lose his own wsoul? Even
in the present day of tailor made parts
and star plays it Is possible to instance
English speaking actors of great variety
of mood and of mimique who, more-
over, have familiarized the public with far
greater works of dramatic art. But has
any of them been more deeply human,
more instinetively and inevitably poetio?
A thousand good things in art are of less
value than one of supreme perfection.

We are all prone to parrot Hamlet's

Willlams is the runawa Ang Mr. !
| the Viennese ﬂm’. l-'ﬁ
| helps her to win fame, W.T

his devotion to its welfare can mmly’

/| ances Saturday.

written the music and Sydney Mm
the book. A large and handsome chorus is
promised,

George Fawoett's company, which comes
to the American for a season. is heralded as
a successor to such companies as those of
Augustin Daly and A. M. Palmer.

i ntize e, Forme ol A
them :r‘;“:g be Jacob Adler .nd.ﬁ:!
Kalisch. The play fordbis week is “Romeo
and Juliet, "with Hu, and Percy
Haswell. Mr. Hughston a stranger to
New York, but Miss Haswell has been seen
here many times and in many parta

An unusual benefit will be that for the
Actors' Fund at the Criterion Theater to-
morrow afternoon. when Charles E:“ﬂ':
and his com will present for the
time a new thp.r:eywt comedy,“The Splendid
Life," by George P. Hawtrey.

Mre. Chadwick is to reach the stage this
| week as Mra. Sedguwick, Queen of Frensied
| Finance. The play at the Fourteenth
| Street is *The Millionaire Detective, " which
Charles E. Blaney and Howard Hall have
written and in which the latter plays the
chief part. Bank robbery and or forms
of erime, of course, bave a part in the plot.

performance to-morrow,
appear here for the first time as Fedore
in Bardou's play of the same name. On
Tuesday night “Kabale und Lisbe” wil
have mnother repetition with Mme. Bar-
| mescu for the first time as Lady Milford.
For the benefit of Otto Ottbert,

man, Sudermann's “Das Glick im

will be given on Wednesday and Frau von
Januschowsky-Neuendorfl will have

benefit on the following M_g:.c for which
t g

pet

£

e 4 billed. On y

Barsescu will pll Magda in B&nﬂnﬂ"
*Heimat.® Moser’s comedy, “Das Stif-
tungsfest,” will be given at both perform-

saying that the play's the thing, but Shake-
speare used the phrase with no thought of
our meaning. The drama has, as Bacon

an art histrionio. Of the two, the art literary,
it must be said, |s indisputably the greater,
when it Is at its best should not be
with. But how often is it at

ita best? Certainly not in “Rip Van Winkle.*
And yet, if Shakespeare had written a part
of the quality of Rip as he was acted, should

weé not actlaim it as a worldwide master-
|'plece’ Not even Touchsione and Sly,

Sir Toby or Falsteff himself is more em-
| pbatically and deeply divined, more human
| or peychologically more perfest. As for
his Bob Acres, Jelferson was the last man
to claim that it was an improvement on
Sheridan, or even to justify his treatment
of it, as his own written words bear witness;
but did it not possess a richness of humor,
& warmth of latent pathos far beyond the
brilliant but somewhat hard art of ite first
creator? In the art that adds new and
beautiful sdventures for the human soul
there is nothing to forgive.

Has it ever been pointed out how thor-
oughly Jefférson’s genius was in sympathy
with the genius of the American
people? Of the boisterous exaggeration of
frontie* jooularity it of course had nothing.
But are we not somewhat tamely provincial
when we fall in with the English opinion
that this is our characteristic vein of mer-
riment? To us, at a first glance, British
humor seems all compact of clumsy pun
and underlined quibble; but the Briton
knows that over and above this he has
Shakespeare and Sheridan and Gilbert.
The gentleness and refinement, the quaint-
ness and whimsicality of Jefferson's em-
bodiments of charscter are thoroughly
distinct from anything known to the Eng-
lish stage or to English literature—exocept -
ing posalbly Goldsmith and Barrie, whoss
Celtic blood gives them a cast of mind
closely sakin to that of the English speaking
peoples in Amerios. To find the nearest

we sball have to go to Washington Irving,
Curtis and Howells—masters of humor and
of character who as yet have received

recognition from those who should

Jonn ComsiN.

Swan In Mourning.
From the London Daily Madl,

A swan about whych a curious story |s told
in Cumberiand has Just returned for its sum-
mer visit to Moofhouse Tarn.

Ofiginally the awan took up his abode on
the lakelet in compaty with his mate, but their
nest was rebbed, and the female bird died,
apparently brokenhearted. The bereaved

mﬂ covered the body with leaves and
and departed.

Every spring sinoe e has regularly returned
to the grave, always alons and, with the
water hens for company, awims disconso-
lagaly about the tarn throughout the summer.

Pigton Returns After Three Yemrs.
Reading correspondence Phitaveiphic Bulletin.
After fiylng about the country for nearly
three yoars & blue cheoked plgeon which in
June, 1903, was shipped to Gordonville, 8.C,,

to be cnlered I8 & 600 mile contest for younyg
10 the of ite awaer, Joha
K - remains

-

would have phrased it, an art literary and | parts

no sign of abating and the house has been
filled at every performance. The two
of the bill, “A Yankee Mare"
| and *The Raiders,” have been al and
| new acts are mmt&ntl.{o‘bdnl added. Col.

Bordeverry, the rifle , i etill

the audiences. A newcomer in the

of the war drama is Vernon Lee, who takes
. the place of Theodore Gamble as Capt.

John Barnes.

“The Freedom of Suzanne,” with Marie
Tempest, is proving one of the most popular
attractions the Empire has eyfr had. The
engagement is limited.

| *She Stoops to Cenquer,” with its all ster
cast, closes its run at the New Amsterdam
this week, and will be succeaded on May 8
by & revival of *“Trilby,” in which all of
the original cast will appear.

Mrs. Leslie Carter’s effective acting as
Adreain the play of that name at the Balasco
is still proving a powerful attraction, aad
the houses show no sign of growing smaller.

Warfleld's 250th performance of *The
Music Master® will take place at the Bijou
to-morrow might. It is probable that
Warfleld will round out his third century
before he rests for the summer months.

Blanche Bates has one week more at the
Academy, and this is her farewell to “The
Darling of the Gods.” She will play the
| part of Yo San just eight times more, then
| metting it eaide for good and all. ll‘nd.y

night next the w.suum 1 make a

specinl ocossion, and will repeat tg
| souvenirs that were presented at the 1
perfarmance of the play a fortnight sgo.
Matinées will be given on Wednenday and
Saturday. ’

“San Toy," with James T. Powers, Is
still at Daly's Theater. Mr. Powers's
song, "Only a Soldier Man.” is one of the
bl;‘:\u. ‘Fh. piece will remain at Daly's
until the hot weather,

Jefferson DeAngelis continuves his long
run in “Fantana® at the Lyric Theatre.
The atiraction has now had a grester
pumber of consecutive performances t
any other musical comedy presented t
season oo Broadway.

Mendelssohn's fﬂuu..- seldom heard
in this city, although not lacking in musical
and religious interest, will be sung to-night -
‘at Carnegie Hall by a trained chorus of 250

members of the People's Binging "
Mendelssohn's m\nh? written in tm

hllonhohn,aum?.huton lish
narrative version of Racine's play, the
story be told tm a reader only. Mr,
Edward B will be the reader-at the
concert to-night. The wsoloiste will be
Mrs. ton and Miss Boese, sopranos;
Miss Fiske, contralto; Mr. Gran , bary-
tone, and Mr. Frank énh‘ﬁ organist.’ Mr.
Edward G. M will conduct, with

an orchestra of thirty pleces.

“The Heir to the Hoorah" enters upon
the fourth week of its season at the Hudson
Theater, and, like most of the springtime
attractions is benefit by the influx of

oountr{nvhnon who always invade New
York shortly after the close of Lent,

At the Hudson Theater on the afternoons
of Monday, Tuesday, Thureday and Friday
of this week Heory B. Harris will present
In.knhOowdlbloyuwnanr

selocted cast,

Grace Elliston, W. . I,
Theodore Familton in Robert ing's
tragedy, “A Blot on h o

Frank Daniels in “Sergeant Brue,® the
new musioal farce at the Kniokerbooker

protty. girs in ""“L_""""‘

“* An interesting sale of l

nmuﬂlﬂ" in the ctoason.

- 100 Fine

of our tal Ru

the ustal
the set a fow hun
(ADo Lo m‘w 'ﬂ‘l.'.plﬂ with for very much less than we would

Fourth Fioor.
3625, st 10.00 were 14.00

[ 75 Persian R!. 47, st 16,00, were 20.00
75 Large Silky Kazaks, &t 25.00, were 3500 1§

Onental Rugs. |

stock before

pieces of wvarious sizes ;

These rugs average

50 Fise Siky Khiva Bokharas, 45.00 t 75.00 ‘,
50 Fine Large Cashmeres, 40.00 to 60.00
in size about 7x9, but you must come to

92127  was 10000, now
9.4x12.11 was 100.00,
93x12.4 was 85,00,
8.8:11.9 was 80.00,
7.10511 was 75.00,

5.00,

165.00,
35.00,

see them to appreciate their good value at the price.

Fifth Floor,
A few examples of bargains in other
Turkish and Persian Rugs:

m _A,h‘l ﬂ Mg "
. -

.
o ‘ 0

Misses’ and Children’s '
Suits, Dresses-and Millinery.

New, novel and-appropdate -designs, efther
entirely original creations or adapted from specially
imported models—the product of our own work-
rooms, where exclusive devotion to the require-
ments of Misses and Children, naturally produces
better results than are elsewhere possile.

60-62 West

238d Street.

APEING AND SUMMER RESORTS.

Half Rates

will sl exasion

o in he mountsing of
Daivens Cruston, 1. 7. end Pitn, Wopme ond Menses

AT THE FARE ONE

Summer Home Seekers

ON SATURDAY, MAY 27TH, SUNDAY, MAY 25TH,
AND NONDAY, MAY 29TH,

The Erie Rallroad and N.Y., 8. & W. R. R.

Salliven emd
M

WAY.

Tiekets will bo good o retwrn watl Wednesdny, May 3lat

e

llﬁmw Agent, New Tork

College Widow,* has the distinotion of have
in New York.
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“A Raoe for Life" wll be the attrac’ion at
the Windsor, [.'s 8 Theodor: K axer play.

Proceor's Fifth Avenue Theater Is to bave

comedy,

& double bill this week with “David Garriok®
as the mainstay and *A Bit of Instruotion”

tor houses, the usual Sunda noert.
bh:"gmw Graoe m“ and the
others e stock ocompany at Prootor's
math Theater will
aa-.’*moumr' " ; ﬁ
elaborataly -hg. In it roane
ten horses and actors are yod.
Dion Boucloault's famous Irish play “The
Sbhaughran® is to be revived at the 135th
house. Gerald Griffin will play Cown,
the while others in the oast will
be W J. sy, James E. Wilson, Bea-
m&mmwmmmmw
kno W.pcf . Hickey
ormers &
and Nelson Josephine Gassman.




