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POST-LENTEN THEATRICALS,
TGEAT BLOON IN 1HE SPRING,

;m\m-,—"'l'ho Strength of the Weak” a
{ v :Mhesie aud Its Negation—A Crane Play
| —Franols Wilsen’s Serlons Role—‘Arms
; © .and the Man’—Shaw agd the Coat.

Can anybody tell why the American
drama is a flower that blooms in the spring?
. Asoften as the buds begin to shoot in Madi-
., son Square, and the grass begins to green
.o Bryant Park, and the sporting shops put
“troft tackle into their show windows—
{all reminding one that the world is also
a stage—the native playwright blossoms
forth in the theatres of Broadway, en-
' deavoring to make us still believe that the
! stage is the world. The pessimist replies
! that it is because the hard hearted manager
, regards the native playwright as what the
; vaudeville houses call a chaser—that lugue
brioim’ Rubtérfuge by which they empty
thelr seats to conceal the fact that not
even a continuous performance can go
‘on forever. But being in an Easter mood,
I prefer to believe that it is because the
{ mmbager is an optimist, and finds the season
of rebirth most fitting for the drama of
‘the fature. The spring poet oarols his
!QM of hope in spite of grip, bronchitis
and a liver turned awry. Why should nat
the spring oritic be equally brave and
< cheerful?

" In “The Strength of the Weak” Mesdames
iAfice M. Smith and Charlotte Thompson
ishow an instinct for a vital theme and a
ioourage in attacking it of whioh few of
ft,heir brother plavwrights are capable;
.dd iy addition to this they display no in-
! iderable vivacity of observation and
wit. They have built their play about
ithe thesis that a woman who has sinned
‘has the came right to social rehabilitation
‘as a midn, and have spiced it with shrewd
‘strokes of eatire upon ourrent manners
and morals. They even take note of the
‘fact that it is the sweet woman playwright
fwho most delights to dabble in the mire
‘of passion and sin, and they make their
gho‘pp ject to the fact with the old parrot
lory” &ffdinat art that “leaves a bad taste
iin, the mouth.” If they were as well
iegtlipped with constructive logic as they are
iwith audacity and sprightliness, the result
wonld have been momentous, and as the
‘playmumds it commands the most serious
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! Its defect, as I see it, is that it has the
atpdzibg effect of first proving and then
disproving its thesis. For myself, though
‘by. no means an anarchist in morals, I
ivastly prefer the proof to the disproof.
{Pauline's sin, to use the author's able phrase,
‘has been-the result of the innocence of
ignorance. In extreme youth she fell a
‘vidkn- to a much older man whom she
respected and believed to be her friend.
‘Matured in mind and in spirit by the ex-
Iperience, she resolves to assert the same
right a man would have to live down her
youthful error, and is already a successful
‘n
t

!

ern cirouits where she has hitherto been
chiefly known; but there can be no doubt
that she has at her command a power of
simple and very real emotion which is rare
on the local stage. To got ber full measure
as an emotional actress it is neceseary to
see her in a far bigger and more consistent
role; but like “The Strength of the Weak"”
she suggests far higher possibilities.

For an actor to attempt the legitimate
who has all his life accustomed himself
and his audience to mere fun making is so
difficult as to be well nigh impossible; but
in his new curtain raiser to “The Mountain
Climber” Mr. Francis Wilson has done
this with a surprising measure of success,
and in a part which is not only legitimate
but pathétio to the verge of tragedy.

Pére Marlotte, the central figure of “The
Little Father of the Wilderness,” is, #s the
programme puts it, “a heroio Jesuit priest”
who "has served the Church in America
with as conspicuous courage and success
as Frontenac has served the State. On
his return to Franoe he is summoned to
the presence of the King, Louie XV., and
arrives at Versailles full of reverence for
the Throne, and with a not unnatural hope
that he is to be rewarded for his services
to it with ecclesiastical preferment. As it
happens, however, he has been summoned
to decide a light hearted bet as to the height
of Niagara; and in addition to the pain of
seeing the court in its most flippant mood,
he is himself scorned and ridiculed by
the King, who has never heard his name.
While he is still there, however, Frontenac
entero witha retinue of leatherstockingsand
Indians to receive ample titles and rewards
for his military service. As Mavlotle is
stealing away, heartbroken, the Chevalier
and his retinue see him and fall prosirate
in reverence. The King learns who the
little father is, and the heroic services he
has rendered; and in a revulsion of gen-
erous shame bestows upon him the (much
desired bishopric.

Tue theatric possibilities of the story are
obvious, and the authors, Austin Strong
and Lloyd Osborne, have handled them
with unoommon skill. The simple minded
father arrives at Versailles with a rustic
present for the King--an animal in a wicker
cage—for all the world like Old Launcelct
Gebbo,and is at onoe an object of derision, It
is a bit of invention as ratural as it is simple,
and in the highest degree dramatio, in that it
presents the character and the situation to
the) eye at a single stroke. The king has
wagered that Niagara is four miles high,
and when Marlotte assures him that such
is not the case, cynically questions whether
he has ever seen: the falls. “Sire,” the
little father answers, “I held the first mass
there.” With half a dozen words the es-
sence of the drama is flashed upon the mind.
Equally striking arid happy is the scene in
which the powers of Franoe in the wilder-
ness—Indians, piloneers and soldiers—fall
at the feet of the little father. These are

| details, to be sure, but they are the sort of

details that make the difference between the
nct uncommon knack of selecting a good
theme for the stage and the very rare gift
of making it genuinely dramatio.

Mr. Wilson's resources for the portrayal

velist when she falls in love with and is | ¢ 5 op g character are greater than might
loved by a maunly and generous young | p, aypnosed. Even in the irresponsible

fma'h. The question is whether her self { rollicking of “The Mountain Climber"—a
irehabilitation will stand the test of love as ! performance which seemed to me least of

it has of life.

i Now. if the authors had been bent on
{

§

Iy proving their thesis of equal rights
§ would have made Pauline marry her
ipast to Richard's sight unseen—as the boys
.say of jackknives when they swop them--
!just as a mian might do in a similar case.
{The strongest intellectual and dramatio
fpouibllities lay along this course, but it
twould have been difficult, if not altogether
impossible, thus to develop the theme
without sacrificing sympathy for the girl'
and perhaps also probability. For, the
}dmlry merilist to phe contrary notwith-
{s g.a man's terfiptations are stronger
ithan, a woman's, and his safeguards
‘of instinctive purity weaker. Puauline tells
the whole truth, simply and courageously,

d after a struggle between love and pride

ihard forgives her. The logical end of
the problem is the triumph of repentance,
14ve and forgiveness.

What is particularly admirable in the play
thus far is the fact that it is distinctively

mdrican. In no other country, as far as [

ow, are men so little given to asserting
the right to the old Acdam in them, or to
demanding that their wives shall be without
the old Eve. The Amoarican husband is,
as he is sometimes called, an angel face
and a haby lamb; and sometimes no doubt
his lamblike angelity is the result of moral
and epiritual conviction. Neither is our
social organization as pharisaical as Maxim
Qorky has—and not without reason—come
to believe it. 1t does not need a Col. Mann
to mame to us women whose scarlet pasts
make Paulrne’s look iike baby pink, and
who ' yet maintain to-day the commodity
knoWn as social position. With a little
more perspicuity, skill and knowledge of
life it would have been as possible to demon-
te the strength of the weak—the strength
Toyalty and love-as clearly as Dumas
demonstrated his case of /1e-la’ against the
Gallic’ beast—woman—much more clearly,
a6 it seems to me.

‘Dne reason for not doing this is that it
jwotikl take a master to give the resuliant
play a strong dramatic appeal. And that
i Ipethaps the raigon d'ctre of the last
)‘%’: of Mesdames Smith and Thompson.
In-the moment of Pauline's triumph she
and. Richard learn that her seducer, who
‘h#i 1 lived with her under an alias, is Rich-
iard's father, and the revelation drives
i b8y’ £ Cespair and evicice. Now, in the
pature ‘of tke probiem in Fard there is ro
‘Teason why the man should have been the
boy's progenitor; -and the chbances in life
are about twenty million to one that he
would not be. The tragic ending, in short,
is achieved by the most violent coincidence.
The fourth act converts what should have
been a thesis play into a play of the order
of-*Le Dame acx Comelliss,” which Durras
himself asserted to be not a rroblem play
but a youthfully sentimentalized romance
‘of the co ‘rtesan.

i piust be added that “The Strength
iof ;the Weak” evinoes no great dramatio
ipowers either as a (hesis-play or as a
iromance. Dramatically and emotionally
4t is as flimsy as it is facile. ‘1l he scenes,
inot unattractive in themselves, ' re oon-
trived to afford incidental prettiness and
jrrelevant comedy rather than to set off
tHe main dramatic development. Most
of the incidental characiers are quite un-
necessary, and even the passages. that
ehouli be strongly dramatic are lacking
lin stealy climacteric development and
‘weakened by an exceas of talk. The best
quality of the play is a certain reality and
slmplicity of tone that somehow survives
its manifold futilities, and in conjunction

" 'with the boldness of the subjest and the

intelligence, even brillianca, of many of
the lines gi es promise of better things
Aa, come.
= MMs-Florence Roberts, who makes her
metropolitan debut as Pauline, has no
jextraordinary physical endowments, and
thes manner unfortunately suggests Mrs,
E‘iu&a«a fact which is no less against her
ven il as is asserted, she has never seen
her“prototype, Sbe is not without the

all legitimate—there is a latent yet per-

vasive note of plaintive amiability, & |

quaint and penetrating charm. It is to
these qualities, I venture to say, much
more - than to his slidings, his dodgings
and his tumblings, that he owes his hold
upon the public; and they are precisely
the qualities needed to give color and depth
to Marlite. Mr. Wilson turns them to
admirable account. His simplicity of mind
i{s authentic, his pathos has the pang of
real tragedy.

He is leas fortunate, however, in for-
getting old tricks than in learning new ones
—or, what is perbaps even more difficult,
in making his audience forget them. His
attitudes and gestures are, as always,
reetless and pliant, and inevitably they
recalled the very different parts and effects
of past decades. The one great quality
which his Marlotte lacks is plastic simplicity
and repose.

Mr. Wilson will probably agree that
Joseph Jefferson was the greatest of Ameri-
can critice of acting, and no doubt recalls
one of his favorite anecdotes—of the occa-
gion when Booth asked for a frank and
unsparing critiolsm of his methods. Jef-
ferson answered—I speak, of course, from
a memory of some years—that Booth ges-
tured too much and at inopportune mo-
menta. Next to his voice, he said, the
actor's greatest resource in enforcing the
Jines of his author—and at the same time
the means which is most likely to fail of
effect acroes the footlights—is facial ex-
pression. A stride, a shifting of the shoul-
ders, even a wave of the hand, is likely
to catch the epectator's eye and so annul
the effect of motions of the soul as evidenced
in eye, lips and lineaments. He advised
Booth never to move in a moment of' tense
emotion exocept for a definite and care-
fully oconsidered reason.

It is true that all meats are not for all

men—the best of rules may be broken for
any good reason—but in Mr. Wileon's
case, I venture to say, there is a special
and powerful reason for avoiding move-
ment and gesture. He i8 not yet suffi-
ciently ekilled in impersonation to make
his motions characteristio of the part he is
playing, so that more than anything else
they suggest hig own personality, and the
giue of it which is fatal to the effect he ia
aiming at.

Of Messars. Broadhurst and Dazey's new
Crane play, “An American Lord,” not
much is to be said except that it is a Crane

play, and therefore no better or newer |

than it ought to be.

the crusty and mellow, explosive and

sympathetio American is what it always |

bas been, and nothirg more, Ly making

The character of |

him a rabid anti-Britisher who falls heir !

to title and estates in England and whose
children fall in love with English aris-
tocracy there is a semblance of novelty,
but only a semblance. The Anglo-Ameri-
can theme is one of the oldest on the modern

stage. It is true that it has always been | D41 (Y Gree's back, and, riding him strongly,

treated in its most obvious and least sig-
piticant aspects. But it is lamentably true

that the present play makes no progreas |

toward intelligence and originality. Still
as Crane plays go it is not bad, and is to be
weloomed as bringing before the public
again an actor whose temperament is as
wholesome and eympathetic as his methods
are artistio.

The acting of Perrard Shaw presents o
problem whioh as yet, so far as I know,
has received at best only a partial solution,
and Arnold Daly's production of *Arms and
the Man" at the Lyric iz calculated to make
confusion twice oconfounded. With al)
the brilliant Irishman's pretenca of seeing
things as they are, his dramatic methods
verge constantly upon farce, and not in-
frequently arrive quite patently at that
destination. In the present piece the
saveral characters are presented some-
times in one aspect, sometimes in the other;
and in a single scene some of them act
gimply and with truth, while others go

exaggerations of method which are asso- | quite wild.
viated —-perhaps unfairly—with the West- The first act is as intense and absorbing &
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bit of drama as cah be found, until Reine
begins to talk about her father's library
and her own baths—a passage of dialogue
whioch Bhaw has heen at pains to justify
with documentary evidence of Bulgarian
manners, but which, nevertheless, as pre-
sented on our stage, remains farcical. It
never fails to let down the dramatic ten-
sion, and—what is of quite as much mo-
ment—the senee of integrity of character.
Sergius appears as a study of the modern
youth whose ideas of life are modelled
upon the operatio tenor, until he degenerates
into a Palais Royal hero flirting with the
serving maid, and detected by his flancée.
Bluntschli, being the embodiment of the
attitude Shavian, is more consistently
maintained, but in the end breaks down
in the scene of the inventory, in which he
matohes his possessions in horses, coaches
and table linen with those of hia rival.
The dialogue may not, as Mr. Willlam
Winter has twice intimated, be imitated
from the old Anglo-French farce, “Used
Up,” which Charles Matthews produced
in 1845; but its effect is none the lesa farcical,
Those earnest souls who still perplex them-
solves with discussing the nature and
measure of Shaw’s sincerity might get a
clue from the integrity of his dramatio
point of view. He keeps himself well in
hand until he is called upon to portray
normal emotion or to deny himself a joke.

Hitherto the interpreters of Shaw have
erred, when they have erred, in taking
their task too seriously. The present com-
pany, it scems to me, errs in the opposite
direction. Mr. Daly keeps for the most
part to the modesty of nature —if the phrase
may be applied to a Shaw hero—but occa-
sionally strides and shouts. Never having
seen Manafield in the part, I can only guess
at a comparison--which could hardly, how-
aver, fail to be odious. Mr. Daly's per-
formance is distinotly less solid and spirited
than that of the English actor I #iw in the
part. Miss Chrystal Herne as Raina seems
always at fortirsimo: but she has the best
opportunities of the play, and, with her
sympathetic personality and prevailing
intelligence in method, makes much of
them. As Sergiua, Aubrey Boucicault has
the most difficult and perplexing task of
all, but that is no reason why he should
leap about 2s he does in the last act like a
monkey on a stick. Frequently his coat
tails rise supreme above his head, the fell
of hair on which shalies like a feather
duster. As Jouka, Bijou Fernandez heas
a oconsistent though impossible part,
and infuses it with passion and sociological
conviction which are, if anything, too flery.
In the intenser moments one and all rub
noses and hiss in each other's teeth in the
old but not good manner of melodrama.

Doubtless an excess of energy in such
parts is better than tameness, It is certain
that the play is one of Shaw's best, and holds
the audiences at the Lyric—audiences of
considerable size—in the heaven of delight
from start to finish. It is easy to piok
flaws in Bhaw, and easler to cavil at his in-
terpreters; but it is very hard indeed to
find plays that afford more fun for play-
goers who refuse to check their brains in
the coatroom.

Mr. Gaylord Wilshire forwards to me this
meseage, signed G, B. S.: “Tell Gay to tell
(@chin that the desoription of Tanner in
‘Man and Superman’ is not, as Corbin sup-
poses, a description of me, but a very close
deacription of H. M. Hyndman. Of course
it's necessary nowadays to knock thirty-
five years off H. M, H.'s age to make the
description fit, but Gay will recognize it at
once. It is absurdly unlike me—the frock
coat alore ought to have made the mistake
impossible.” Not being acquainted with
Mr. Shaw, or even with his lack of a frock
coat, I was misled by the report that the
actor who played T'anner in London followed
the makeup cirections (which Mr. Loraine
ignores), and was generally recognized to be
the living image of the author. A big man
with a beard and a mane of hazel colored
hair, slender, restless, excitable, a Socialist,
posaibly a little mad, a megalomaniac who
would be lost without a sense of humor—
there are two such men in England. Happy

England! Happy in poseessing them, but
happiest in being able to tell them apart
by a frock coat. JorN CORBIN.

RACETRACR STORIES.

Dead Horse That Won the Stakes—How a
Steeplechase Was Won.

A horse that falls asleep during an im-
portant race must surely have few equals
of its kind. Yet this is what Happy Bird
did when running at Gatwick a year or so
ago. She was ridden by Birch, the jockey,
and belopged to Mr. Pritchard. She com-
peted in & two mile race, was left well be-
hind and was walking slowly toward the
paddock when a bvstander oalled her rider's
attention to the fact that the horse was fast
aslecp.

Happy Bird did not win the race, but there
is on record a still more extraordinary case
of where a cead horse actusally did win a
race, says London Answera. This absolutely
unique event occurred so far back as 1772
and was in a race from Wood's Gate, four
miles beyond Tonbridge, 1o Kent street, in
the borough and back, a total length of some
eighty miles. 1t was arranged that there was
to be no “baiting” during the contest, and
that, as che great struggle might well be
expected to kill the winner at the end, the
“first horse in, dead or alive,” should be de-
clared the winner. .

One of the two horses fell and died,
owing to the exertion, after hnvlguz gone
only fifteen miles, and the other was thor-
oughly "pumped,” too, by that time. lhe
backers of the dead animal therefore on-
tained an old flat cart, placed tie deceascd
horse on it, with the jockey on its back, and
soon outdistanced the rival steed, Wuici wis
scarcely eyen able to walk, ‘the laver'a
supporters then tried the sagre dodge, bul
were unable to get a tlat cart for their steed;
and so the dead horse came in easiy nrst
at Wood's Gate, and was awarded tue stakes
of 150 guinecas, And that is, Alnost certatuy,
the only tune on record when a dead unorse
really won an {» portant raoce,

(t is not generally known that the rules
of the National Hunt provide tnat when a
jockey is thrown in a steeple nase any
bystander may mount the riaerless Lorse,
il possible, and may win the rave on it il
he can. 1his has ceused guite 8 dramatic
g ene on a great racé courss before to-aay
and much astonishment among peovle
who did not know the curipus rule. ror
only a few years 8go, At Kempton Park,
a horge running in & steeplé.hase by acci-
dent threw his rldig who was unable to
mount again. On ¢ |s the hérse’s trainer,
Escott, who by ‘good luck c¢hanced to be
near the s ene of e accident, at once jumped

ctually won the race,

S “';‘. & winning horse ever dled as it passed
the post? There is no record of such, or it
wnu{:lonlmosl have ex¢ élled the noted Wood's
Gate to Borough event as a eurmmy. But
there is a case where a racer did die on pass-
ing the post, though It was not a winner.
This ‘was when (founterglne. & descendant
of Hermit, ran for the Btockbridge Cup in
1880 and fell N var Foss. agatn nd was
udges' box. t and was
't".kcn away dead ‘o be buried at Danebury.

A most unusual thing, 00, it must be to
find & race horse drowned during the run-
ning of a great race. Yet this is what
hapvened to Ballyshanoon at Totaes four
or five vears back. The horx was engaged
in the Totnes handicap hurdle race, and
the River Dart runs close by the side of
the track. From some cause which was
never T:m clear, Ballyshannon went to
plecea during the ra~e, colla badly
rolling over, fell into the river, where
it was drowned before {t could be rescued.

There has within the ]ast few years
been more than one case Where twa horses
have run a d heat & serond time, after
having done so in their original race, but
we have to go a very long way back to find
this unusnal thing happening & third time,

In fa~t, perhaps the only orded instanc
was nlln 1820, wh:p Q:ﬁ:&%d lni‘tznnl:
at e TACeR b X r-Lyme,
tried three times to decide whic \ruy theo

hetter horse and each time ran a heat.
What excitement there must have been on

that cours~'

Ibiz:\

"has for many years pleased t
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NEW PLAY OF AMERICAN LIFE.

SYDNEY ROSENFELI'S “THE OP-
TIMIST" AT DALY'S.

P&

Mrs. Flske to Give a New Short Play at
a Serles of MaUnees at the Manhat-
tan—The Proctor Stock Company in a
New Version of Story of * Joan of Aro."”

“The Optimist,” a new comedy of Ameri-
can life, by Sydney Rosenfeld, will be pro-
duced at Daly's Theatre to-maiTow night.
The optimist of the play is Norman Grey,
who, having failed in early life to win the
woman he wanted, turns to helping others,
among them the brother of the woman.
His effort to heal the younger man's broken
heart at last brings him back his own early
love. The scenes of the play are in and
about New York, and'to the quartet of young
lovers and middle aged lovers Mr. Rosen-
feld has added a number of characters
which promise entertainment. 'In the com-
pany are J. H. Gilmour, Lizzie Hudson
Collier, Wallace Eddinger, Charlotte Walker,
Thomas A. Wise, Martin Alsop, Gerald
Griffin, John E. Ince and Anna Stannard.

Mrs. Fiske will appear in a hew réle on
Tuesday, Wednesday and Thursday after-
noons at the Manhattan Theatre. Bhe
will present three one act plays, in two of |
which, “A Light from St. Agnes” and “The
Eyes of the Heart,"” she has beenseen before.
The third, “Dolce,” ia by John Luther Long,
and is new to New York. John Mason
appears with her in this little comedy.
On Friday afternoon Mrs. Fiske will give
the same bill for the benefit of Bide-n-Wee
Home for Animals. On evenings and at
the Saturday matinée “Charley's Aunt”
will be the attraction at this theatre.

The Proctor stock company at the Fifth
Avenue Theatre i to present to-morrow
night a new play, “Joan of Arc* with
Amelia Bingham as. Joan. In addition
to the full strength of the company a num-
ber of extra players and singers have been

engaged. An elaborate production is
promised.

Maude Adams in “Peter Pan” at the
Empire Theatre has passed the 200th per-
formance. The Barrie play will stay the
season out at this theatre.

At the Hudson Theatre William H. Crane |
ia appearing in the farce comedy “The
American Tord.” Tn this play Mr. Crane
returna to a type of charaoer in ‘which ho
heatregoors.

Francis Wilson at the Criterion Theatre
hes added to the farce “The Mountein
Climber" the one act comedy “The Little
Father of the Wilderness.” As a little
French priest who has done missionary
work in the wilds of Canada Mr. Wilson
has ventured into new flelds.

“The Rollicking Girl,” with S8am Bernard
and Hattie Willilams, begins to-morrow
night _the second of its four weeks at the
New York Theatre.

Amold Daly's production of George
Bernard Shaw's “Arme and tha Man” at

the I,yric has done much to wips out the
memory of “John Bull's Other Island” and !
“Mrs. Warren’s Profeesion." |

“The Social Whirl” at the Casino bids |
fair to keep that house open for a Ionf

time. The company inoludes Adele Ritchid,

and Fenton, Blanche Deyo, Maude
Baryimond. Frederic Bond and other fa-
vorites. )

“Brown of Harvard” is in its third month
at the Princess. where the play of college
1ife has steadily grown in favor.

Margaret .‘\n{:lin.in “Zira" has but two
more weeks to stay at the Majestio.

To-morrow begins the last week of Edwip
Milton Royle's drama “The Squaw Man”
at Wallack's Theatre. It has remained at
this house for nearly seven months.

The fifteenth week of “The Vanderbilt
‘up” begins at the Broadway Theatre
to-morrow. A number of new features
have been introduced in the performance.

The Sousa opera company, headed by
Joseph Cawthorn, presenting John Philip
Sousa and Harry B. Smith’'s new comic
opera "The Free Lance,” will begin its
second week at the New Amsterdam Thea«
tre to-morrow evening, where it has found
marked favor.

Florence Roberts in the problem play
“The Strength of the Weak" will continue
the attraction at the Liberty Theatre.

At the Hippodrome the feature of the
aircus programme of “A Society Circus”
is Mlle. Natalina Roesi, equestrienne. Other
s include the Bonhair-Cregory troupe,
Woodward's seals and the Manello-Marmnitz

troupe.

At the ' Knickerbocker Theatre Fritzi
Scheff is well on her way toward her 200th
performance as the milliner-prima donpa
of “M'lle Modiste." Negotiations .for t
appearance of Miss Schefl in “M'lle Modiste™
in London during the summer of 1907 have

been completed.

“The Lion and the Mouse® to-morrow
night enters upon the twenty-fourth week
of ita term at the Lyceum Theatre. It
will stay there at least until June 1.

“It's All Your Fna{;-ié still the attraotion
at the Savoy.

The Califomia sufferers will be bene-
fited by a special matinée of “The Girl of
the Golden West," which David Belasco
aanounces to take place at his theatre
for Tuescay, May 1. llanche Pates, her-
self a Californian, will appear in the part
in which she has won fame, and between
the acts Davil Warfield will give some of
his famous recitations.

David Warfield is neaﬁnw 600th per-
formance in the “Music ter” at the
Bijou Theatre, )

“Mr. Hopkinson," the most amusing of
our recent importations from gland,
is still the attraction at the Fields Theatre.

“What the Butler Saw,” another English
farce, is at the Garrick.

The fifth month of “Twiddle-Twaddle"”
and “The Squaw Man's Girl of the Golden
West" be to-morrow _at Joe Weber's
Music Hall. Le Domino Rouge is still an
added attraction.

“Mrs. '!bm.ple'sc'?lo.nm.' with William
Morrisand Ha nor, will, it is expected,
mmntl: at thergndhon Square until warm
weather,

This is the week's programme at the
Irving Place: Monday evening, Ludwig
Fulda's play “Paradise Lost"; Tuosday
evening, Sudermann’s drama “Die Ehre®;
Wednescay evenin,ﬁ.l the same author's

“Heimat": \ureda

a y and Frida
gve’;\inp. Ibsen's "_l‘dE of the Sea"; Snt\u{
day matinée, “Die Ehre." Lina Abar-

banell will have a testimonial on Saturday
evening, when she will :Kﬁnar in two one
act plays and some specialties,

Wilton Lackaye, who has not been seen
in New York since last season, will appear
at the Academy of Music to-morrow night
in revival of Channing Pollock's dram-
atization of Frank Norris's novel “The Pit."
*“The Pit” will be seen for two weeks and
will be followed for one week by “Trilby,”
with Wilton Lackaye as Svengah and Jane
Oakes as Trilby.

George M. Cohan and his comedy com-

pany ended a ten weeks pap

Washington, Jr.,” at the Herald Bquare
Theatre last evening, and to-morrow evens«
ing will begin an engagement of one week
at the Harlem ' Opera Houss, which will
mark the close of thé season for thie or-
ganization.

" The bill at the Grand Opera House be-
Q,lnnlnq to-morrow night will be “The
irginian,” which will r%um here with
Dustin Farnum in the name part.

Williams and Walker will be seen at the
West Fnd Theatre this week in “Abyssinia,”
their newest musical play. ’

: Augustin Daly's_o;;l-\ody “Nancy and
Company” will be presented at Proctor's
125th Street Theatre, with Miss Beatrice

Morgan in Miss Ada Reban’s old part of
Nancy Brasher and Paul McAllister as
Kiefe O'Ke'f:.

Florence Bindley will be seen this week

at the American Theatre, in the musical
melodrama “The Street Singer.”

.The New Star will have “Shadows of &
fireat City."

Edward W. Simonda's newest play, “The
Man of Har Choice,” will have its first New
York presentation at the Murray Hill to-
morrow night,

nga@m Hearts” will be the bill at the

“In Old Kentuoky," with Merion Shirley

.in the chief part, comes to the Metropolis.

Vaudeviile Bills,

Yvette Guilbert will be at Proctor’s Twen-
ty-third Street Theatre this week, singing
for the first half of the week her songs of the
crinoline period and for the last half songs
of the Pompadour times. The rest of the
bill includes “The Crickets,” a new musical
and sceplo act; the Four Seasons, Mary
Norman, the “Peerless Piroscoffis,” acro-
bats, and Fields and Ward.

Blanche Ring and William C. Schrode, the
clown, are the headliners at the Fifty-eighth
streat house. Th2 rest of the bill is made
up of Ryan and Richfleld, Carter de Haven
and Flora Parker, the three Cameras, Alfred
Lester, an English entertainer, and the Tenzi
troupe of magicians.

Anna Eva Fay, "ﬁx;-ﬁynmﬁoua Woman,"
who gives exhibitions of mind reading and
other “psychic phenomena,” holds over as
the headliner at Keith's. Other good acts
listed are Shean and Warren in “Quo Vadis
Upside Down, " Frank Bush, John Gilroy and
his “English Rosebuds” and the Buckeye
Quartette.

The Alhambra billincludes Horace Goldin,
the magician; Josephine Cohan and com-
pany in the one act musical farce “Friday
the 18:h"; Fred Niblo, the Brothers Freydo,
European acrobats; Charles F. Semon, “the
narrow feller,” and Howard's comedy dogs
and poniea.

Margaret Wycherly in “In Salf Defence”
is the headline attraction this week at the
Colonial. In this comedy Miss Wycherly
Pla.ye six characters, Other attractions are

Ye Colonial Septette,” a musical novelty;
the Four Fords, dancing stars; Clifton
Crawford, Merian's Pantomimio bogs and
Edgar Bixley.

The English pantomimist Fred Walton
will be the star attraction at Hurtig & Sea-
mon's to-morrow. Mr. Walton will af pear
in “Cissie’s Dream” and will be supported
by a company of six. The Kaufman fam-
ily, bieycle riders: the Marco Twins, George

. Wood, Monroe, Meck and Tgwrence:
Rice and Cady, and the three Weatons com-
plete the bill.

' At Hammerstein's the act heading the
Hill is the Fays (John T. and Eva) who will
present a “thaumaturgio éxhibition.* Mrs.
Fhy will answer questions propounded by

yple in the aucience. Others ‘on the
mam Grace Fields and her eight matinée
girle, James J. Corbett and company in a
one act playlet and Vesta Victoria.

‘ Tony Pastor's list includes Klein, Ott
Brothers and Nicholson, Miss Estclle Wor-
dette and company in “When a Cat's Away,”
lew Hawkins, Post and Russell, Irene
Franklin, Mlle. Naomi Ethardo and Clifford
and Hall.

Two Sunday conoerts, afternoon and
avening, will be given at the popular Third
Avenue Theatre to-day, after which J.
Austin Fynes, the new manager, will close
the house for complete renovation.

Daniel Frohman, president of the Actors’
Fund, announces that the annual vaude-
ville benefit in behalf of the fund home
will be given at the Academy of Music on
Sunday evening, April 20.

John Mitchell and Alexander Dowie are
new wax ﬂgures in the group of *“Men of the
Hour" at the Eden Musée.

The Vanity Fair Extravaganza company
will give a burlesque show at the Gotham.

The Bowery Burlesquers will be at the
Dewey. ¢

The Circle will have Fred Irwin's Ma-~
jestics.

Huber's Museum has as a feature Abbott
Parker, who professes to have on his bdck
a crucifixion tattooed by lightning.

Huber's Casino at Jerome avenue and
162d street will open to-night.

THEATRES.,

THE BROOKLYN

Mrs. Fiske at the Shubert—D'Orsay at the
New Montauk,

Mrs. Fiske and her Manhattan Theatre
company will be at the New Montauk this
week, presenting “Becky Sharp,” Langdon
Mitchell's adaptation of “Vanity Fair." Mrs.
Fiske will of course’ have the title rart,
while John Mason will be seen as Raudon
and George Arliss as Steync,

Lawrance D'Orsay, in Augustus Thomas's
amusing comedy “The Embassy Ball,"
will be the week's attraction at the New
Montauk. Mr. D'Ursay's supporting com-
pany includes George Clarke Forrest 1 obin-
son, Walter Hitchcook, Miriam Nesbit and
Marion barney.

George Ade's musical play “The Sultan
of Sulu” will spend the week at the Majestic,
glbert Maher now plays the part The

witan.

The Broadway 'ﬁx:;ro announces “The
Galloper,” Richard Harding Davis's farce,
with Raymond Hitchcock as the star.

“Why Girls Leave Home" is the week's
offering of melodrama at the Grand Opera
House.

The Folly will have “Chinatown Charlie.”

At Nyde & Behman's John C, Rice an-
Sally Cohen in ‘On their "Honeymoon®
head a bill which ‘also includes Venella's
trained horses and boxing ponies, Mlle,
Renia de ¥arris, a singer and pianist, the
Six Reed Birds, Mr. and Mrs. Jean Bregaud,
midgets, who sing and dance; Cliff Gorder,
and others.

The Fadettes of Boston, an organi-
zation of thirty women musicans, con-
ducted by Miss Caroline O. Nichols, comes
to the Orpheum as its princifal feature.
Other acts are ViolaGillette and eompany,
Gus Edwards's School Boys and Girls, dwfn
Arden and company, in & new dramatic
gketch; Hasan Ben Ali's Arabs and Louise
Dreaser.

Clark's Runaway Girls will be at the Star,
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TRIGKS 0°WIN BALL GAMES.

SLICK PLAYS THAT HAVE BEEN
WORKED WITH SUCCESS.

At 4 3 s s

Often Unsportsmanitke, but That Doesn't
Always Count Among the Professionals
—~Ijl Lange’s S(range Base Running
—How the Only Kelly Cut the Bases.

. Tricks worked with such . exceeding
speed as to deceive the umpire, the op-
posing team and often practically every
one on the ground, have been pulled off
again and again by clever ball players,
and many of them have won games.

It is strange that the, stories of such
tricks are confined to so few men. Whether
that is becauss only a few turned such
tricke or whether all the clever tricks were
attributed to them, just as all the funny
atories are attributed to notorious story
tellers, no one knows; but the greatest.
of the tricks are attributed to Mike Kelly,
Jimmy MocAleer, PatTebeau,BillyHamilton,
Comisey, Tip O'Neill, Tommy McCarthy .

Tricks are pulled off almcst every day—
little ones, often unsportsmanlike—but
they win ball games, and that, especially
in professional games, is all that counts
It i= boldness and quick thinking and acting
that make them possible, and however
one can feel about the sportsmanship of
the player who turns the trick, he cannot
but admire the cerebral celerity of the
player.

Dalyrmple, the old Chicago star, once
won a game by one of the cleverest tricks
ever pulled off, says Hugh S. Fullerton
in the Cleveland Plain Dealer. It was in
a game against Philadelphia, when the
pennant fortunes of the team ssemed waver-
ing. The game was closz and went into
extra innings with the score 5 to 5, and both
teams fighting for every inch of ground,
The eleventh inning began withdarkness
descending over the fleld—with the score
still a tie. g
. Chicago scored ons run and the Phila-
delphia crowd, which had the last bat,
was howling at the umpire to call ‘the

- man, who

game on account of darkness; but he re-
fused, and the Quakers were sent to bat.
Two men were retired and then a single
and a double suddenly changed the aspect
of things.

With men on second and third and a big
hitter up, Chicago's chances grew dim and
they began delaying and fighting for dark-
ness. Still the umpire was obdurate—and
the ball was pitched. The batter swung.
There wis a crack and thesphere went
fly ing out to left centre. It was lost to
pight 1n an instant. The crowd did not
know whether it was a home run or a line
fly.
Two players went tearing toward the
plate. In that instant Dalrymple stood
still, shoved both hands above his head,
waited an nstant, jerked them down,
stuck somethinginto his pocket, and tuml;ﬁ
ran to the clubhouse, while the crowd roa

over €hicago's victory. '

In the clubhouse Dal confessed that |
he hadn't seen the ball at all, badn't the |
slightest idea where it had fallen, and that |
hisentire play of catching it was pantomime
—which fooled everybody except a few in
the left field bleachers—who saw the ball
cross the left field fence of the grounds and '
fallinto the street. !

Johnny Evers worked a clever trick-a |
couple of feasons ago that resulted in a |
putout. He was plaving second, and there
wasa runner on first when the batter cracked
a hot grounder straight at him. In some
way the ball shot srraight between his
lege and rolled on out to centre field, With-
out blinking an eyelash Evers went through
the pantomime of throwing the ball to second
to foroe out a ner. Tinker oovermg the
base, pretended to catch the ball, and the
base runner, oomﬂlenely fooled, stopped
and started to walk to the bench. Before
the yells of his team mates aroused the
base runner Slagle had recovered the ball
and thrown the rinner out at second.

Fred Clarke won a game for Pittsburg
once, when Pittsburg needed games to
hold the championehip, by a trick which
beat Chicago out of a deserved victory.
He was on second base, with two out
the ninth inning and Chicago leading,
when Wagner. rap a terrific line drive !
almosat atraiiht at Dahlen, who wae playing
short, Clarke already had started for I
third, but seeing that Dahlen was camped |
on the line of the ball, he ran up, stopped, |

|
|
|
|

made a bluff es if dodﬂnz. and just before
the ball reached him dropped flat. |
The ball shot past, struck Dahlen on the
side of the neck and felled him to the ground. |
Clarke reached third before the sphere
was recovered. Chicago made. a strong
kick on interference, but Clarke's acting
had been o well done that it deceived even
the umg)im. and an instant later a long drive
beat C iw’fn'

The “Only Kel” was a man who coﬁy.
righted the idea of cutting bases, Kel
never tried to cut a base ten feet— he wanted
to score from first by running around the
mtchar—-und that is exactly what he did do

one game against New York.

He was on first when the batter rapped
a grounder toward third. Without an
instant's hesitation Kel started straight
toward the pitcher's box, yelling “Watch
Kelly!® “Watch Kelly!" at the top of his
vaice. . Atos A

The umpire and t opposin, TR
had too much experience with ﬁeﬁ?md i
his tricl s to pay any attention to him, 8o
the third baseman som?ed the ball end
shot it to firat, the um[; re running there
to watch the play. Kel almost ran over
the pitcher, and then, with one fleeti
g\llanoe at the umpire, turned amd struc
through the diamond for the plate.  °

“Qut!” yelled the umpire at the runner
on first- base, and then, turming quickly,
he eought Kel, and discovered him just
sliding across the plate with a yellof victory.
He had seored from first on an infleld out—
and, although the opposing team yelled
long and loud the umpire was forced to
admit he had not seen Kel cut a base—
the score counted. ¢

There was a trick attempted onoce which
failed to materialize because Comiskey was
there with his rawhide sarcasm. Will
White was the victim of his own trick—
and at the same time he was cured of at-
tempting to turn anything on Comiskey.

Comiskey sometimes says things that out
and burn, Indeed, there is a well founded
belief among his aoquaintances that he
keeps his players up to the highest tension
all summer simply because they fear his
scathing tongue. He is a just man, but
woe betide the man who tries to “throw
him down," either on or off the ball field.

In thoee days captaing were not permitted
to take hg‘ers out of the game except in
cases of illress or injury. One day Will
White was getting his bumps hard, and the
runs were piling up agaiost him, Commy
caught sight of a substitute pitcher hurry-
ing to the clubhouse and scented a trick.
White lasted out the inning, and was firet
to bat. He reached first, and on the first
ball pitched started to steal second. An

ttempt to steal second by White was a
arce at any time, and Commy saw what
was coming. Sure enough, White slid, and
instead of getting up began writhing and
%roamna on the ground, holding his leg.

he players rushed around and still Whit
writhed and groaned

'Qh. oh. oh'bmv lﬂ'lhbmke.'

“No. no, no, hut your heart's broke,” mim-
T o

And White, forgetting all about hiz b
Ie%_ﬁolt un nnds;iant«l flo firht. is broken

ill Lan7e u to pull cfif a trick
catchers wild, and it was this trick th;?:!m;f;
him the ckampion base runnerof the leagre

for two yvears. i
1

He ha(! a habit of starting from first base
at a terrific elip just as the pitcher pitohed
the ball, und then, instead of continving
would stop short and erin at the catcher.
who was in position to throw. The moment
the catcher started to throw the ball back to
the pitcher or to shoot it to first Lange would
make a dash for second, and eight out of ten
times would land in safety. He always
claimed that he could beat the delayed throw
much easier than a straight throw from the

oal to second.
remember when I first watched Lange
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1,600,000 PEOPLE
NEW YORK TOO TRIN

The Latest from Battle Creek

Forty-five per cent of the people
New York are too thin for thclib: &1‘]:
Thirty per cent have more flesh than ¢
can carry comfortably. Oanly twenty.
five per cent are hormal—neither top
thin or too fleshy. '

The latest news from Battle Creek
will interest the 1,800,000 residents of
New. York who wish to add flesh, A
recent announcement states that a ney
food—Peptol—increases the weight from
6 to 10 pounds in less than two weeks,

Some remarkable results have been
reported. A professor of international
fame in an eastern university increaged
519 ‘pounds in six days. A Chicago
had' been fouSOd by tnsoe-
ance companies on the ground of undes-
weight, is gaining at the rate of two
pounds a week.

A Chicago lady who has weigh=d 120
pounds for ten years has put on two and
threrquartcu pounds of flesh in a few
days and reports steady gains,

hese few incidents are mentioned
from a hundred cases where the pew
food has been tried. Peptol resembles
honey in appearance and taste. It can
either be eaten as honey is ecaten, or
mixed with water and taken as a drink.
It cannot be purchased through the
regular sources of trade at present. The
demand has been so great that the makers |
are unable to supply the trade.

Any thin fp;rwn in New York can get
a supply of Peptol from Battle Creek
direct. Send one dollar and two pounds
will be shipped, transportation prepaid,
with the understanding that if you de
not gain in weight the money will be
refunded at oncc—your word scifices,

Start today to increase your weight,
Every ounce of flesh added is health
insurance. Booklet on reauest, Ad-
dress THE PEPTOL COMPANY, Dept.
A42, Battle Creek, Mich.

AAATGS A

run bases I marve!lad that g0 manv second

basemen failed to totieh him. He had'a
queer slide, but in dozens of cases toe bace.
man simnly failed to put the ball on him
when it looked easy.

One afternocn in Kansas City 1 found ogt
the secret of Lanea's svecess, We were
playine a serub game and T was at second
when Lanee rapped out a hit. He laugh-
ingly yelled far me to watch out, a< he was
foing to steal on the first ball pitched. He
did, ard Kittridee threw him out ten feet. 1
grabbed the ball and started to apply it to

Lange when suddenly something harpened.
I remember going about six feet into tha

! air and thinking an anto had struck me, and

an instant _later lighted on my back and sat
up to sen Lange grinning with his hand on
the base.

AGAIN HANGING DOWN HER BACK,

Golden and Om_;-r Colored Halr to Be
Worn That Way,

Three summers ago ut Newport many
of the young women when walking, driving,
playing golf or tennis wore their hair in
two braids down the back.

This fad was ths subject of much dis-
cussion among the older women, says
New Idea,)but it wae finally decided tnat it
was a godd idea and extremely beneficial
to the nair and that there was no reason why
a young girl in her teens or early twenties
should not wear her hair in a braid if ghe
wanted to. .

At Palm Beach, Fla., thisgfad was re.
vived last winter and many of the women
were seen going about in the morning with
their hair in braids. This summer it seems
that it will be even more popular. )

he braids are usually tied with bright
colored ribbon to match the color of the
Fown: the hair is'worn over a pompadour
n front and tied at the top with a bow of
ribbon, so that this girlish way of doing the
hair can be made very b2coming.

Hard to Kill an Ant,

From the Scicntifc American,

Ants are really very long llved con
sidering their minutenegs, Janet had two
queens under observation for ten vears,
and one of Sir John Lubbock's ant pets
lived into her fifteenth year.

Ants are very tenacions of life after severe
injury. Following loss of the entire abdo
men they sometimes live two weeks, and
in one case a headless ant, carefully de.
capitated by aseptic surgery, lived for lorey-
one days. A carpenter ant after being sub-
mer, eight days in distilled water came
to life upon being dried, so that they are
practically proof againgt drowning

They can live for loug periods without
food: in one case the fasc lasted nearly nine
months before the ant starved to death

ALCOHOLISM

IS A DISEASE

The causes for alcohollsm are leglon
gence, soclal surrouailngs, the necd of stimulant
to an overworked brain and a thousand othcr con:
ditlons may have Instalied the cravipg in the vx
tim's system.

The result 1s always the same; an jnsidlous pny st

indul-

cal disease, that ﬁrujmll‘ but steadily saps ine
manhood, the vitallty, the brain and the will power
until the final degradation of acute dipsomenis

is _reached.

How many men to day are saying [ conld s107
it 1 made up my mind to It—and then not sk ppu’
Call such men drunkards and you insuit ther
Yet down deep In thelr own hearts Is the ever pross
ent recognition of the fact that a power groater
than that of will or moral sense Is growing tondily

within them,

t Is a disease -this alcoholism. emain
blind to this fact., keep on rcgnmlni alconol!sm
as moral obliquity, and there Is lttle hope for e
form, Awakc to a reallzation that aleoliollsm
{s nothing more or lvss than an abnormal con 100
of the phygleal being and set about sincerey 0
find relief tn sclentific treatment and there is cer-
wénl)‘ of regencration and of returned normall'y.

e

bppenheimer
Treatment

fs_an absolute cure for alcohelism and drug
addiction. It stirikes at the very oot of bt
disease by alleviating the abnormal cond!!'on of
the system and destroyving the craving for ' f
or dru}s. The strictly ethical llmes upon wiicl
it was founded and bhas since been carried or .
given It a standing both with the public ana 00
medical profession held by no other similar s
tution, ]

The alcoholic craving, by mcans of this s

12 to 48 HOURS

and the patient Is permanently restored toa &
condition.
There 1s no detention from business, no suf-
fering, no Injections, no bad after effectt
Strong testimony as to the responsibllity !
Op(?cnhrmrr Institute Is fouad in the pr
and high standing of those who form the
Board of Directors:

Rev. C. H. Fowler, D.D., LL. D.. Bishop 3 |

Charch.

Rev. J. . Hughes. Paulist Fatbherse (1
St. Paul the Apostie, N, Y.
\}R{_\‘. M. C, Peters, D, D, B. Ch. of Epiphont.

Rev. F. L. Patton, D. D, LL. D, Pres Prince
ton Theo. Sem,, Princeton, N. J.

Gen. H, € Corbin, Major-General U S °

Hon. Lyman J. Gage. Ex-Secretary lro!
urv.

Hon. Wm. T. Stead, Ed. Review of Reviont
London, England,

AND 250 OTHERS

Representative physiclans in cach !
. 5. administer this special treatment o«
fsm or it can be obtained from 3
under the directdon of the Oppe

.

Full particulers will he sent in nish

envelopes on your request il
coupon.

Oppenhelmer Institute, 150 Weer 4h

Street, New York Ciry
| Name ...
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