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THE STYLE OF PORTRAIT NOW FASHIONARLE -

SOME RECENT EXAMDLES.

MRI R b SENALL, BY WILLIAM THORNE .

There Is only one notable portrait of
the present season that haa shown its sub-
Jeot in any other dress than au evening
gown. That kind of costume appears |
to be the only cne regarded now as appro- |
priate in a portrait, and such pictures as
that of Miss Mills with her hat on are rare
indeed,

This is a mode of to-day. A score of
yoars ago it waas not oonaidered indispensa-
ble to the suoccess of a portrait to have its
subjeot in evening dress. That view pre-
vails at present, howevor

One of the portraits of a woman at the
spring Academy exhibition shows her in a
low out dress, although her age makes such |
a gown unsuitable to her. In crder that |
she may not seem Inappropriately gowned |
the bosom of the dress is filled in with net. |
More subdued dress would have been much |
more suitable.

Portraits are now paiuted in evening |
dress, bowever, and this old lady had to be |
im the style. One need only recall some of |
the Whistler pictures to realize how un- 1
necessary such sartorial inspiration is

In those rare cases in which the subjects |
are no$ posed in modish evening dress
there is an attempt made to reproduce fan- |
tastio or old fashioned costumes. * Several |
of the best portraits of the winter have !
shown these subjeots in the costume of |
1890, modified, of course, out of its severest
form bus strongly characteristio of that |
period.

Not a single recent portrait of importance |
has shown its subject in street dress. What |
a relief would be & tailormade portrait
in-contrast with all the dressed up ladies
that hang on the gallery walls

Miss Mills had the courage of lLer con-
vietions when she had herself painted with
v bat on. The vogue of evening dress is
oxplained by other reasons than the in- |
orease It makes in women's beauty when it !
"

becoming.
*Evening dreas does not stale so much

| will look

and eo rapidly as street dress,” one artist
explained to & SUN reporter. *“An ordinary
dress without a hat seems Inappropriate.
But women's hats come and go so rapidly
in the fashions that one looks hopelessly
out of date and conspicuously out of fash-
ion after a few months.

“A tiara or a feather, on the other hand,
may keep in the fashion always, for it does
not neceesarily have any style. In the
same way an evening gown allows an artist
much more latitude than he would ever
be able to take with a street dress.

“He may treat it in such a way that it
like & medimval garment in-
stead of the last ary of Parisian chio. He

need not trouble himself exactly about the !
form of such a gown as he would in all |

probability be compelled to do in painting
a woman in street dress.

“In an evening gown he haa little to think
of beyond the color. His tints may be
treated in almost any way he wishes, and
in this way he gets an effect of drapery
which need not change in style.”

The styles of various portrait painters
have had their influence’on the homes
of New Yorkers who have employed them.
The beauties of a previous generation were
all painted by an artist who enjoyed here
a vogue that continued much longer than
that of most of his colleagues.

His style of painting was like the hero
of Henry James who had so much taste.
Most of it was bad taste, but he bad a great
deal of it. This painter had a great deal
of style—appallingly bad style it seema to
people to-day—but it pleased by its novelty
when he came to town.

He painted these ladies of a commeroial
era in exactly the style that Sir Peter Lely
and Lawrence immortalized the Carolinian
beauties and those of a later British period.
It was often said by his rivals that he merely
transferred these heads of Manbattan to

! his copies of the older canvases.
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the rolling curtain back of them,
the pillared terrace and the oc-
casional greyhound resting within |
a short distance. Thera were many |
of these portraita painted here a |
score of years ago,and they were |
Bailed in their day asa revelation of |
& much truer and rarer art than
portrait painting ir Manhattan had |
ever been before

One of these portraite was exhibi- |
ted a few years ago at a portrait
show and produced the same im-
pression that a horsehair sofa would
in & museum. It had, merely a
historic interest.

Foreign artlsts did not come so fre-
quently to this country at that time. There
were only the local painters, who did noth-
ing that seemed so brilliant as this gentle-
man's paraphrases. American women then
went to Europe to be painted.

That was also befors the day when por-
trait painters found themselves at liberty
to have fun with their subjects. It was all
right for Sargent to paint the real eye-
brows of Carmencita showing faintly
through her paint above those she had
made with a black pencil, but that sort of
verity applied to actual persons of private
life is not so harmless,

A picture of a woman recently on view at
a gallery showed this tendency. A woman
in the middle years is shown in evening |
dress, and in her obviously false complexion, |
her carefully kept hair and the determined |
expression of her face there is no other ime

some slight change, but there was l
l

| pression than that of a grim struggle with ‘

| don't think they have anything character-

Their costumes were also subjected to

the years. She is going to keep young— i
or at least she is not going to surrender to |
age without a fight.

“I would not submit myself to such dis-
section at the hands of a person with as
littla sympathy as a surgeon called in to
look me over when 1 was ill,” said 4 woman
who stared contemplatively at the picture.

“For the artist to make his own work
prove best, takes naturally the most obvi-
ous traits.

*I know the original of that picture, and
I know that she probably does think a great
deal about keeping herself as young looking |
as her years will permit. She does think,
however, of a great many other things, and
I cannot understand why the artist found
his inspiration in only that phase of her

“That's what they always do, though,
these painters. If you're a rich man, they

istic until they haveghown by your face
that you're a miser. Fprof»-r the innocuous
portrait that immortalizes my good points,
not my worst characteristics.”

There is always much that is delightful
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FORECAST OF MANY WEDDINGS

AT LEAST THE GIRLS HAVE BEEN |
PRAYING TO ST. JOSEPH, ’

March Was His Month and His Specialty Is |
te Provide Husbands —~Does e Really
Amwer Prayerms?—Well, Just Read
These Stories—As » Tutelary Divinity,

Judging from the attendance in the
Catholio and Episcopal churches of New
York last month there will be an unusually |
large number of weddings before St
Joseph's month comes around again. In |
the obwoh calendar the month of March |
is sot aslde for special devotions to St.
Joseph and during it unmarried women
wishing to change their state offer prayers !
for a husband |

*“Is it the best time to pray for a husband
that yo do be wanting to know?” an elderly
Irish woman answered ths reporter as
she was leaving a church on the lower West
Side. “*Faith, darling, if y»'ll just go into
eburch any day this month and get on your
knees and pray to the good saint to send
you a man, he'll be after doing it

“Did I ever know him to answer a girl's
prayer for a husband? Well, and wasn't
i® meself he was after answering and on
the véry first day that 1 asked
» *ft Is over forty years ago now and I
was fresh to this countiy, landed iess than
two months. It was St. Josepli's month
and I was that lonely that 1 thought my
heart would burst with longing for home |
and the sight ¢f a familiar face,

*3 was v gpervige aown here in old tUreen-
wich village and [ went to early mass. If |
eover I prayed in my life it waa that momn-

begging the good saint to send me a |

who would help me make a bome

6lmuld bring the mother and the children
ower here.

“*When 1 was leaving the church thera
o was waiting for me at the door. No,
1’4 never seen him before, but I knew him
at oace und he knew me. We walked out
the door side by side, and when we reached
the street we both stopped,

.Ml’d he told me he stopped be- |
osuse he was afraid if he turned one way
1 ¢ turn the other. Neither of us had |
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basement door of the house where I was
working, but before that day came around
again we were married and living in a
little home of our own,

“That was forty years ago,and to-day
I was in church begging the saint to send
my grandson a good wife. Why shouldu't
he be after sending the boys good luck
as well as the girla?
boys is that they're ashamed to let folks
see them in church in March. They want
a wife as bad as the girls want husbands,
but there's no making them say so

“There was Maggie O'Hara, me own
first cousin.
Cork, but that full of the devil that not a
boy in town but feared her tongue. And

{ not a boy in town would she look at twice

except to screech and poke fun at with the
voice of a banshee,

“As time passed and even the plainest
of the girls were married off, Maggie began
to think and see the error of her ways,

The trouble with the !

She was the prettiest girl in |

Not only did she go to church during St. |

Joseph's month, but she took an image of
the good saint, and sitting it on the shelf
under her own bit of looking glass she

kept fresh flowers before it for a whole |

year

“But once let a girl get a bad name and
it is harder to change than it is to kill a
dozen cats. That was the way with Mag-
gie; her tempct and her tongue had set the
boys against her, and though they'd see
her home from church or dance with her
at a fair never onoe would they step inside
her mother’'s door to drink a cup of tea.

“When the year rolled 'round and St.

| Joseph's day came again Maggie lost faith

and her temper, too.
* ‘Gt out with ye,’ she cried, flirting her

| apron at.the image of the saint on the shelf.

“Ye'ra just like every other man, your

, room is more profit than your company.’

“Now, the pigwas in the room picking up
the breakfast scraps, and what should
happen but the image should drop off the
shelf plump down on the pig’'s back.

* 'Ough,’ went the pig, springing through
the door and breaking out the gate.

“Such a torrent of shouts and
followed that Maggie stuck her head out
the door.

foa in his poliosnan’s

¥

 ban's fer an' I reckon de good Saint ain't

|

oaths | wus de ugliest white gal [ ever see.

|

There sprawling in the mud | You know how de mens in New ’'Leans is,
was Michael O'Hara, just back from Amer- | dey never take & mite er notiee of er girl of

for a woman in having her portrait painted.
There is the unusual pleasure of dressing in
anevening gownat 10 o'clock in the morn-
ing and getting into the motor to Ro to the
sitting. Then there are the pleasant hours
in the studio, with a friend dropping in
ocoasionally to see how the picture is get-
ting on. .

Then there is the final view of it at the
artist's studio when all one's friends come
in and compare the original with the coun-
terfeit presentment as she stands close to
the fgame. Then there is the view of the

| artist's pictures at one of the galleries and
| the visits there while the pioture is shown.

I there is any gall in the honey it is likely
to show itsell here, for critics may write
very oruel things about the painter and his
works. This brings to the lay mind the first
suggestion that everything may not be us
perfect as it seemed.

“Why,” ponders the layman, “why have
1 paid out my several thousands to be
painted by a person that I am assured by

| authorities is not worth patronizing at any

time? And is it possible that this portrait
which 1 admired so much is not beautitul
after all?”

The layman is often confused when he
oollides with questions of art, and probably
be hears some satisfactory explanauon
from the painter. That is only one feature
of the happy processof being painted which
may be in the least unsatisafotory and all
the delights counteraot that.

The portrait painter has more to do than
ever nowadays. This is as true of the woman
portrait painter as it is of her colleagues
of the other sex.

More Americans can afford to have their
portraits painted than ever before and
more have been under influences that ‘ead
them to appreciate the possession of .a
portrait. The pictures shown here are
of women, because they predominateamong
the originals in this country,

There are no statistics on that point, |

but there is everything save figures to
prove that the women's portraits are much
more numerous than those of men. This
may not be due to woman's weakness for
having her likeness transferred to canvas
80 much as to the desire of the men to see
their womanhood there.

The average man who can afford such
things thinks first of having his wife's
picture painted, and then maybe his
daughter's. The son's he will care less
about and he is practically certain to be
quite indifferent as to his own. It is to
the women folk that the foreign painters
who find their visits here so profitable
are chiefly indebted for their succesa

It is not easy to recall this or that farmous |

man’'s portrait by one of them. The names

started to chase the pig Maggie stopped
him. But instead of O'Hara running off
as the other boys would have done he walka
mto the house and takes a chair as big as
you please

“ ‘"What you come for?' says Maggie.

“For you to clean the mud off me new
uniform,’ sayvs he,

“‘Out with ye,' Maggie orders him, ‘If
yo was after learning such manners in
America, ye'd better be getting back.’

“'I am,’” answers O'Hara, as cool as ve
please, ‘I've come for a wife, and now |
that 1I've seen you I'll not hunt further.’

“And he didn’t. He just sat there and
talked her into a good humor until she
cleaned the mud off hisa uniform. The
next week the priest married them and he
brought her back to America with him.

“And ye» won’t be coming in to take a
sip of tea? Well, good luck to ye, darling,
may St. Joseph, the husband of Mary,
bless ye and give ye the man ye have set |
your heart on. " ‘

At the French church an old mulatto |
woman had stopped in the wvestibule to
fold her rosary carefully in a fine linen |
handkerchief.

“Go off wid you, honey, tryin' to make
game of er ole nigger. 1 done buried two
husban’s, [ don't want no mo’. 1 been in
dat church prayin’' fer my young miss,” she
said in anawer to a questicsn. “Does I
b'lieve St. Joseph will answer my prayer?
Ef he don't it’ll be de fust time,

“Dis is de third generation I've got hus-

ergoin’ back on dis chile, seein’' as how
she's as pretty as she is,

“Did I ever git er husban’ fer er ugly one?
Well, young miss, ole mahster’s daughter
had t'ree children, all gals. Mias Antoinette
an’' Miss Marian wus as pretty as pinks,
but Miss Nona! Her head wus as red as a
cole of fire, an” do what I would de freokles
would come on dat chile’s face.

“When dey wis growin' up dey sarnt
'em up here somers to bo'din’ school an’
when dey come back an’ I went ter meet
‘'em I Jest 'lowed ter myself Miss Nona

“I wus dat sorry fer miss I could er cried.

ber face ain’t pretty.
) ox “‘,« .' » young
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| Teelin® wo lonesome.,

been painted by New York
artists are easily recalled
painted in this councry there is usually
| present the motive supposed to underlie
| 800 many actions of American business,
A man may want to present his picture to
the bank—on the request of rhe stock-
‘ holders--to hang it in the committee room
of the insurance company, or make it in
some way a monument to his virtues in
buginess. FElse he submits when his wife
and the rest of the family insist that his
portrait must be painted since everybody
else in the fawily has already been depicted
on the canvas,

The habit of living in two or three places
is another influence that has the
portrait painter’'s services more in de-
mand than ever., New Yorkers of the kind
that indulge in portrafts usually have at
least a house in the country and one in
town. There should be a portrait in every
house, 8o the portrait painter,
| the accompaniment of wealth and elegance,
{ finds his opportunities daily larger

The extent to which the portrait painters
are employed may be gathered from the
list of exhibitions which are held almost

Ol

foreign
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dat come ter de house, an' dar wus plenty
I kin tell you. I seen miss er watchin’' 'em
an' I seen dat she seen dey wusn't castin’
no sheep’s eyes at Miss Nona. I knowed
dat miss knowed de fust ole maid had come
inter de family, an’ she wus mighty sorry
it wus her daughter.

“Dem two oldest gals had mo' beaus

, dan any other young ladies in town, an’

onee in a while one of 'em would drop behin’
to talk wid Miss Nona to keep her from
But dar wa'n't no use
tryin’ to fool folks; everybody seen what
Miss Nona wus cut out fer an' dey treated
ber ‘cordin’.

“When St. Joseph's day come roun’
of cou'se dar wus a mighty primpin’, churoh
goin’ wus de fashion dat year an’ every girl
in town wus agoin’,

“‘I'se goin’, too, mammy,' says Miss
Nona, comin’ fer me ter tie er ribhon sash.

“ ‘Dat’s right, honey.' T tole 'er. *Doun't
you never lose hope. Some meny is might ;
foolish critters an' there ain't no tellin’
who's gwine ter take their eyes.’

“But my eyes like ter popped clean out
my head when I seed Miss Nettie and Miss

{ Marian come walkin’ home together aund

Miss Nona wid a beau. Yesser, an de finest
catch in New 'Leans. When [ axed de two
oldest gals how cum dey let dey little sister
cut dem out, Miss Nettie upped an’ said:

“*Oh, he always belonged to Nona. He
never looks at Mannie or me when Nona is
around.’

“ ‘Is dat 80," says I. Den | went straight
down in dat kitchen an’ mired me up abottle
of sweet'nin’ water an’ buried it in de back
yard tar make sure he couldn’t git loose.

*Why, don't you know dat love charm,
honey? You make a bottle of sweet'nin’
water and dig er hole in de groun’, an’ when
you put in Je fust han'ful of dirt to kiver
it up you say, ‘When this bottle is empty
they will be married.’ Den you fill up de
hole an’ stomp it down hard an’ tight.

“De day after Miss Nona wus married,
an’ she wus de fust of de t'ree married too,
I dug up dat bottle an’ miss an’ ever’body
in dat house kin tell you dar wa’n’t a drap
of water in it.”

A member of an Episcopal family,
berself & devoted church woman, smiled
ndulgently, when asked about going to
church on 8t. Joseph's day. i
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than twenty or even ten years ago,” she

admitted. “Girla will be girls, you know,

and all of us have our pet superstitions.
“For my own part 1 keep a little statue

Appropriatens s,
| patron saint of the home, you know

“My husband, just to tease me, tells a
remarkable story of my unhappiness on one
occarjon when the statuette was misplaced
and for several days could not he found
He makea a joke of it, but he cannot con-
tradict the facts that during the time we
bad more trouble in our home than ever
before or since,

“Of course it may bave been a coincident
but when a thing happens once or twice
under the same conditions one becomes a
little nervous. | never offered
prayer to St. Joeeph, but 1 am free to
admit that T feel more contented whén his
little figure is on mv dresser.

“Catholic and Episcopal girls are not the
only ones who make a point of going to
church on St. Joseph's day. Three years
ago I was in Atlantio City with a sick child
and saw with my own eyes three girls,
Presbyterians, one from Philadelphia, une
a Southerner and the other from New York,
all in the Catholie Church praying before

the figure of St. Joseph. A few hours later
| when we met on the Boardwalk and | re-
: marked on it they very candidly admitted
| having gone to pray for husbands
| “Two of them have since married
| im  their own ohurch. The third,
| Bouthern girl, is still unmarried. “hen I
| spoke to her of her lack of success she

laughed and told ma that she had not prayed
eoxactly as the other two had done.
: * 'Mary and Elizabeth simply prayed for
| & husband,” she explained, ‘while I asked
St. Joseph if he couldn’t give me & man
who would make me a happier and a more
useful woman not to let me marry at all.’

“When I asked if she didn't intend to try
again she shook her head.

have

both

tha

dence too often,” she answered. 'l might
weary the good saint and he might be
tempted to send me a broken stick just to
get rid of me.’

“Now, that girl is an orthodox Presby-
terian, and [ know several Baptist and
Methodist women who make a point of
oing to church, either Catholic or
du and offering prayers to-

e
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of half a dozen women, however, who have !

When men are |

e

continuously during the winter season
To find room for the exhibitors of their
pictures severul new galleries were opened
last winter.

No picture dealer nowadays with a room
twelve feet square back.of his shop hesi-
tates to call it a gallory and hold exhibitions
there. So great is the demand for room
that even these places are nearly always
supplied during the s2ason with the usual
exhibition of pictures. In nine cases out
of ten all the pictures are portraits

The prevalence of the portrait in New
York was further attested a few years ago
by the exhibition for charity of portraits
of well known women painted wherever
possible by we!ll known artists, It did not
take much trouble to fill the largest gallery
here with as many pictures as the com-
mittes wanted. That comfortable result
was accompaniad by the rather delicate

MRS JORN JATOB ASTOR,
EROM AFRINTING 8Y PR/ \ICE TROUBETSHOY:

I the group was Mrs. R. L. Sewell, daughter

| Olin,

| task of having to decline a number of pic- |

always |

| of St. Joseph on my dresser from a sense « f |
He ix looked1 upon as the

a |

| less than half a

“*I don't think it wise to tempt Provi. |

iy i Ayl

tures the committee did not want.

So New York attracts famous portrait
painters from all over the world and sup-
ports many eminent Americans. Two of
the pictures shown are b “Killiam Thorne,
long well known as a peuanter of beautiful
American women. One of his subjects in

SKILL OF BLIND TELFGRAPHER

One of the Speediest Operators In the West
~How e Got His Sehooling.

Blind birth, Gilbert MeDonald,
probably the mos* wonderful telegrapher
in the world, lives at Maunie, a little village
east of here, on the Louisville and Nash-
ville Railroad, and esarns a living for his
widowed mother and three sisters.- He is
perhaps the only blind telegraph operator
in the world, says the Carmi correspondent
of the Louisville Courier-Journal, and can
practise at the key with as much dexterity
as one not minus his eyes. MeDonald is 2%
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vears old, and has been a telegrapherabout |

ten years. Not until récently, though, has

he been recognized by the railroad and
gwven permanent employment. He is now
assistant operator at Maunie and also has
charge of the Western Union Telegraph
Company’s office

Loft without a father at the age of 12,
the blind lad was forced to assist his mother
in making a living. He was greatly handi-
capped by the loss of his eyesight and many
neighbors sought. to contribute to him
through charitable motives. But the lad
would have none of it, and worked at what-
ever he could find to do. He sold papers
on the streets, blacked shoes and ran er-
rands. He finally drifted to the depot, and
a _strong attachment grew hetween John
W Foster, agent at the little station, and
the blind lad. For hours the boy would sit
and listen av the busy clickety click of the
wire. One day Foster asked him if he would
like to learn telegraphy. The reply was
affirmative and the boy went to woi k

In less than a month he could send, ana in
year he was a marvel at the
key. Each day he would CoOpY messcgog
and take them home at night. There his
sisters would teach him their meaning. He
soon became proficient on the typewriter
and could take the fastest message that went
over the wire with ease. Persisting in this
unique schooling, the boy learned the mean-
ing of over 2.000 words, knowing the apellin
and proper use of each. He in time Iearnnx
to make change, sell tickets and weigh bage
kage. He became an object of intersar w
railroad men and the agent at Maugie ».g.
ployed him to assist him with his wor'.
p (nlw day when the agent was away the fast
St. Louis inail and express flyer stopped at
the station. Hug:...l. W. Lo
off and ran into depot. DOKad t
s At Aairsd
e
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| McCullough and Miss Beatrice Mills

of Robert Hewitt of Ardsley on the H
#on. The other was the Countess de Rougr
mont, formerly Miss Edith Clapp of th
city, well known as & society beauty in New
York until her marriage to the Count
Rougemont and her removal to Paris two
years ago. Mr. Thorne painted the por
trait of Mr«. Sewell in Boston, while that o
the Countess de Rougemont was finishe
while she was on her second wisit to t}
country

The pictures by Richard Hall, well know
here and in Paris, where he painted tlu
Duchexs d'Uzes, the DPuchesg de Bocos
foucauld and other titled members of sociey
are of Mrs. Reginald Vanderhilt, M=, 10
Mr
Vanderbilt before sailed Euro
had her photograph taken by Curtis Ik
and there is a striking re-emblance in

~he

for

oo
and person between the two likerssse
Mr. Hall exhihited this portrait fir-t it
Paris Salen. The orviginal hangs i
Newport home of Mrs<. Vanderhi Miss
Miils ix the danghter of Mr=. Ogden M

and twin sister to Miss Gl wdys Mill
John MeCullough was Anna . Drodge
her mothefis the present Mrs. Stephen S
She i a sister of Mrs. W K.V
derbilt, who was one of the women t
figure among Mr. Hall's sitters

Mrs

M

Astor's portrait was painted ‘w
vears ago by Prinee Troubetzkoy
her favorite portrait, She has .

several, but none has ever been oy
80 frequently as the one shown
group

logsdon returned home he intr <t
railroad officials in tFe blind bov i M
ald was aceordingly sont to the St
( art Jacksonville While th
distinguished himsslf by rapid
He remained but a few monthe
turned to werk at hia post at Maur

He was stricken blind shortly
and doctors sav he can never
MaoDonald is one of the Ipeediest
in the Weat. When the Shawneetowy, !
'hhrufl‘llﬂd to submerge the town
uary he was ordered to this citv o
the Western 1'nion operator in
press specials The sender has 1o rea |
copy to "Gib,” as the railroad men call }
and he gets it on the wire alinost o8 (a .
it I8 read.
-
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GREEN SUN OF EGYDPI,

Reason for the \ppearance of the Color 1o
Relles Relative 1o Death
From the Chicagn Tribu
Perhaps it is the sun,and not the
that is made of green cheese. The
ance of a green light at sunset, lik
other phenomena supposed to ha
recently attracted attention, was y
and commented upon by the
Egyptians,. and more particu
canse in the clear air ot

]

Al
Egvpt the
sunset are peculiarly distinet

As "the sun there descends
nearer to the horizon, and s i
enlarged and faming, it suddenls
for an instant, & brilliant!y green oolnr 4
tmmedlately a series of green rays ¢ .7

nen

the sky in many directions, well p gh
zenith. The same phenomenon appea
| sunrise, but to a smaller estent. Some:

0

well ap- |.is

"L

Just as the last part of the sun's Jisk va
its color chanues from green of blue, 3
also after it has disappeared the
the horizon often is greeo,
the zenivn it is D,

This was alluded to In Egypriar
Day was the emblem of life and
of death, and the nocturnal sun, hei
fled with Osiris, thus rendered (
of the dead. The setting i
therefore Osiris, as the nocturns
the dead. was painted green
coffins of the high priests of A
Guently depict the green ~un ar
deities are all colored grev

There are innumerable st
Egyptian relies of reprosentatin
to death heing ocolored greer
tice undoubtedly arose from ! !
O siiiine and sunset. The green :
is referred to yeours agl in Egyp'. 1!

ol jows hug ..o record of ad
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