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With the exception of three men all the
ghowmen with whom I have aver come into
contact were men of very little education,
while some had none at all. But all were
men of marked shrewdness allied with
business cunning.

Many of their agents, tog, were men of
limited education; but they knew so much
more than their employers that they passed
for men of considerable erudition. I knew
one agent who wrote that his show was
“the elephantiasis show,” and his boss said
that the line was immense. Another agoni,
at one time general agent of the Barnum
show, wrote a letter of invitation to clergy-
men to “visit the menagerie”—a very ooms
mon trick—and signed the letter “Yours
in the Faith, W. C. Coup, showman.”

However, most of these men, who were
really too ignorant to realize their own il
literacy, possessed practical knowledge of
the show business and a good supply of
nerve. There are some such agents to-
day and some such showmen, but they are
happily growing more and more exceptional
year hy year. !

James A. Bailey's appearance’' in the
circus world demonstrated that originality
in advertising ideas after all is really second
tomethod. His method was to bill the show
with as much care and particularity as if
each season were its first on the road. Not
a point was left uncovered, not a sheet of
paper disposed of by chance. The press
agent is but a part of the grand scheme, a
section of the method.

This ecircus method of advertising, in-
stead of hecoming modified and restricted
by time, has grown steadily with the shows
themselves, and has been seized on and
improved by all other kinds of business.

The feature of the press agent has been
added to the billboards, the newspapers,
the rocks and fences, until now almost
every commercial line of importance boasts
a clever man whose special business it is
to get things into, or keep things out of,
the newspapers. In many instances his
chief duties are to keep items injurious
to his employers' interests from appearing
in print-+which was the real business of the
original cirous press agent. He is the
official mouthpiece of his corporation or
firm, to whom all newspaper men are re-
ferred for information.

1 have been preparing show paper for
the printer for more than thirty years.
I began in 1875, when I first entered
iy career as press agent. This matter of
the preparation of show paper is a very
important part of the business. In the
early days there were only a few recog-
nized writers of show paper, among them
being Charles H. Day, Bill Durand, Fred
lLawrence, Charley Stowe and my brother,
John W. Hamilton.

Before that time the so-called general
agents of shows, who were usually men
of very ordinary education and ability
but who possessed practical knowledge
of the circus business as then followed,
made a more or less clumsy attempt to get
up the sort of paper then thought necessary.
New York was at that time the headquarters
of moet of the tent shows. Dr. Riley had
a show printing house in Spruce street
where the New York Commereial is at this
day, and Sam Booth had another similar
establishment in Centre street.

In iy early days as reporter on the daily
press [ often had oocasion to frequent
these printing houses in quest of news
of the circus world. There I first saw
~ how paper was brought out, as the circus
agents could be seen at work on their paper
for the coming season.

This work consisted of clipping with a
pair of sciseors the most attractive lines
from former bills and pasting them together
so as to form a new bill. The special new
features which required description were
written in after stupendous expenditure
of thought and perspiration.

It was here I first met the late James
A. Bailey, whom fate had already decreed
that 1 should serve till his death. He was
then general agent of the Cooper & Bailey
810w,

With the rapid growth of the circus it was
natural that the proprietors should seek
in some way to improve the character of
their paper and extend the thoroughness
of their billing. They began to pick out
the best professional writers to prepare copy
for their bills and advertisements.

These writers were usually drawn from
the staff of journals printed where the
ghow laid up for the winter. When the
copy was satisfactory it frequently followed
that to its writes would be offered a position
as press agent.

Some years ago the active circus warfare
offered ample scope to these writers in the
preparation of biting, caustic bills, adver-
tisements, &c. In winter they were em-
ployed in getting up the advertising matter
for the next season on the road.

My work of this nature consisted usuglly
of compiling an eight page newspaper or
pamphlet of about thirty-two pages, a
courier of sixteen pages, many varieties of
three sheet bills, paragraph bills, pro-
grammes, quarter-sheets of solid matter,
dodgers, excursion programmes and the
lettering of some one hundred different
styles of lithographs—all of the great posters
and pictorial work,

When this was finished I would take up
she notices to be used en route in the country
press. These embrave about one hundred,
with ‘an average of some eight hundred
words, each covering every feature of the
show. They are printed column width
and bound in tablet form,

Next came the preparation of the ad-
vertisements to be used in the newspapers,
about twenty different advertisements,
ranging from one hundred lines to two
columns. These advertisements are written
to permit the use of cuts and to be adjusta-
ble to different length of columns. By the
time all of this work is done there is about
just enough time left to prepare the ad-
vertising for the metropolitan press and to
write about thiriy special stories for the big
Sunday papers,

The aggregate of words in the entire
work would be the equivalent of from one
hundred (o one Rundred and fifty columns
of & New York newspaper, or about two
hundred thousand or two hundred and fifty
thousand words, Deosn't look like a snap,
does it?  Yet | frequently wrote paper of' a
speciul character for other shows at the
same time,

1 useu (o smile when some agent called
my attention to an alliterative line that
he theught *“a ocorker." The alliterative
lines are not the chief merits of either show
bills or advertisements, It is in what
showmen call strength that the real merit
alwayw lies,

To make a bill strong is to write the lines
catohy, epigrammatie, conspienous and con-
vinoing, When nt the New York Aguarium
the institution recelved a counsignnent

of huge pythons, glass snzkes, rattlers
and other reptiles, to the number of more
than a hundred, I wrote a line: “Six miles
of slimy, sinucus, sleek, slippery, sluggish
snakes,” which oxcited considerable com-
ment at a time when this style of alliterative
writing was little used,

It was once oonsidered quite a trick in
writing show paper to use some word that
would be expressive and set people talking,
It was imagined that such a word would
result in much free advertising through
the people puzzling their pates over its

meaning.

When W. (. Coup organized his trained
horse show in 1875 it &as under the novel
title of “W. C. Coup's Equescurriculum.”
Though the manufactured word seemed
to fit the show perfectly, the show itself
was not a great success.

In later years when the attraction pos-
sessed far greater merit than the shows of
earlier days, dependence came to be placed
more upon & vigorous, incisive style, and
the language used was of the plain, every-
day character. But it had a certain swing
or rhythm that attracted attention and
rendered it effective. As a matter of in-
ternal fact, however, show paper always
has been and is now written in the general
style of the circus announcer, who sings
out in his deep foghorn voice: “Mr. John
Bachelor will now make two somersaults
over the backs of five elephants! Remem-
ber, two someérsauiis—no more, no less!”

1t is a generally recognized fact that the
present style of commercial “ad"” writing
is oopled from circus literature. There
is a grandly triumphant ring running
through cirous paper that renders it at-
tractive to the eye and ear. In a oconsider-
able degree it has been adopted by the-
atrical agents nd patent medicine men.

1 was loitering on the piazza of a hotel in
Emporia, Kan., one day, when a boy came
along and deposited in my lap a pamphlet
of some four or six pages of solidly printed
matter about a theatrical show which was
to play at one of the theatres that night in
the town. What was my surprise upon
reading it to find every word had been
written by me two years before.

The only change made in the entire
bill was the erasure of the name of our
show and substitution of the title of the
other; and, stranger still, the agent of the
theatrioal company had the effrontery to
put on his “courier” “copyrighted.” A few
hours after this I met the agent, whom I
knew very well, and I showed him the copy
of his bill which I still held in my hand,
calling his attention to the fact that I had
written it word for word. Of course he
acknowledged it, whereupon we both
laughed over the incident. .

Perhaps the most difficult bit of show
writing is the house programme. I claim
to have designed it in its present form,
arranged the acta in numbers with qualify-
ing headlines and the races as events,
and the idea has proved to be one of the
most popular ever devised. Every show
in the country now uses it.

One time I was the guest of the proprietor
of a prominent Western show while it was
exhibiting in 8t. Louis. When we were
seated he asked me: “How do you like the
programme?” 1 replied: “Very much, in-
deed, especially as I wrote it all." He
Jooked a bit confused, but it was a fact
that with but a few words substituted here
and there every line had been pilfered
from our house programme of the year
previous. .

When I was in London in 1808 it was
impossible not to note the effeot of our
American circus style upon all classes of
people and business. The London pepers
repeatedly ocalled public attention to it.
Vanity Fair devoted the better part of tw o
columns of that staid sheet to an editorial
comment and in such complimentary terms
that modesty forbids me to repeat it here.

Both in England and continental Europe
many of the epigrammatic and alliterative
phrases became catchwords, applied to
politics and other things of everyday life.
It was a new and therefore attractive use of
language to them.

The greatest difficulty experienced year
by year in the preparation of show paper
is the invention of terse and expressive
terms for the fast succeeding thrillers that
for the time being are to form the star
attraction of the show. The thriller fol-
lowed the reign of the great spectacles,
and usually was a mechanical act.

It was to designate these startling acts
strikingly that my ingenuity and vocabu-
lary were most severely taxed. The first
of them was “Loop the Loop," given at
Madison Square Garden while I was abroad.
Then came the “Kinetic Demon.” both
highly sensational. From “Looping the
Loop" came a number of other similar
acts—looping the gap, &o., reaching a
startling olimax in “Volo Volitant.”

In the latter the bicycle rider descended
an inclined plane, attaining a sufficient
momentum to mount a slight upward curve
at the bottom and thence describing an aro
of a circle, or, as I described it, “arching
an awful aerial abyss,” landing safely some
fifty feet away. That headline was oon-
sidered a happy thought, being short,
catchy and expressive.

Then came “The Best Yet," followed by
“The Fearsome Double Paradox,” “Dual
Deeds of Death Defying Daring," ®Fear-
some Frolic and Frightful Flight With
Fate,” which was a conourrent double
act by “Les Frares Ancilotti” on bioycles,
The aot was more sensational in the de-
scription than in its execution.

All this looks easy, but after several
years of deecriptions of “Daring Deeds
Deftly Déne” any new and particularly
devilish feature became a sore burden
to the imagination; for it was of paramount
importance that each sucoessive feature
should be better—that is, more dangerous—
than anything ever before exhibited,

8o, if you had exhausted your stock of
extravagant characterization, what were
you going to do next? Dig up a new stock.
That's what I had to do.

The breath bating feats of the bicycle
were sucoeeded by the still more sensationa
stunts of the automobile. Hitherto all me-
chaniocal thrillers had been managed by men.
With the advent of the automobile in the
arena came “The Young and Fearless
French Lady” in “The Dip of Death,” which
was also “An Awful, Appalling, Appulkive
Aerial Automobile Bomersault Aot," not to
say, “A Fascinating, Fearful, Fugacious
Frolic With Fate, for Fame and Fortune.”

This really daring act was looping the
gap in an automobile. It had to be de-
soribed in strong language, and yet without
Jessening the importance of the former
bioycle feats. The publio had been pam-
pered with bloycle feats so long that it
peemed as if nothing more could be done
with that little machine that would be con-
sidered wonderful or at all sensational. The
automobile saved the day, though it covered
the same act in the same way,

Showmen considered “The Dip of Death®
as the most extreme point of sensationalism,
and the daring little Frenchwoman as having

| capped the climax. They were mistaken.

The very next season an ingenious French-
man conoeived a still greater automobile
aot, that of really turning & complote aerial
somersault, and coming down right side up
to ride away unharmed. This performance
1 characterized as:

L TOUr LGN DE LA MOnT,
Lauchling  wnd  Expectaut Death

V.ot

Meets Disappointment and Chagrin, A Turh-
ing, Twisting, 'Fwirling, Tossing, Tilting
Tranaportation;the Thrilling, Terrifying, Tre«
mendous, Tumbling, Tuntalizing Triumph of
all Time!

+ * ABBOLUTELY THE KXTREME LIMIT

of Human Daring and Intrepidity: the Veri-
table Cap Bheaf of the Incredible, Closely
Approaching & Marvellous, Maddening, Me-
chanical Mystery and Miracle.

My object was to characterize this aoct
as the greatest sensational performance
that was ever given to the public, and
I exhausted alliteration in the effort. My
only assistance was the diotionary. I
have never used any other, Thedictionary,
however, only furnished the words, not the
combination, nor the many nuances of the
English language.

The circus business itself is an inexhausti-
ble mine of suggestions, though it may
appeal more foroibly to the active brain of
the bill writer. During the last twenty-
seven years I have probably written some-
thing like 5,000,000 words, yet I can soarcely
say that I suffer from mental exhaustion.
It is easier for me to produce cirous ocopy
than to write straight matter upon any
other subject. A very defeotive memory
has always served me in making each
season's matter comparatively fresh,

The lettering of lithographs and poster
work requires the same concise and catchy
cunning demanded by the features, As
poster and lithograph work must appeal
to the casual passing eye rather than to
the connected reasoning powers, it is neces-
sary that every feature should stand out
boldly, to be seen and comprehended at &
glance,

The largest stand of bills must present
the salient features of a show so plainly
that they may be seen and understood from
the passing street oar or carriage and a
certain impression be left upon the mind.

The late Mr. Bailey carefully superin-
tended this part of cirous publicity work
in person. As soon as the performers were
engaged and an outline of the entire ex-
hibition decided upon, which was always
early in the winter, Mr, Bailey had his ideas
reduced to paper and forwarded to the twe
great printing houses that do the bulk of
all first class show work—in Cincinnati and
Buffalo—whence original sketches in water
colors were soon returned. .

As fast as received these were spread out
on the office floor and inspeoted and criti-
cised by Mr. Bailey and the entire exeoutive
stafl, each one offering such suggestions as
oocurred to him. The drawing, the color-
ing, the lettering—all would come in for
expert criticlsm—and the show writer had
to stand ready to defend the faith which is
within him, so far as his own work is con-
cerned,

These sketches, having been corrected
and changed where necessary, were returned
to the lithographers. Sometimes, like
printing office proofs, they were sent back
for a revised proof; but such is the skill of
these great show printing houses and the
precision of those who order this character
of work that it is a rare thing to demand
second sketches.

Most of the poster work is in three colors
and costs about four cents a sheet. There
are usually for the best circuses 1,500,000
sheets of lithograph paper required
for a season.
sheets a day are allowed for windows and
8,000 & day for the billboards for each of
the three advertising cars,

As every oolor requires a separate litho-
graphic stone, this means several tons oi
stones and, of course, besides the sketches
as many separate drawings. Necessarily it
costs money. Time was when the bill for
eirous paper was bigger than the bill for
performers—when most of the show was on
the dead walls.

Of circus literature tons are printed, the
bills ranging from a quarter sheet to a sixty-
four sheet bill, but not more than two a day
of the latter can be used, owing to the diffi-
culty of getting spaces to post them.

One artist in New York has been designing
show bills for twenty-five years for one
ghow printing house and receives $100 for
every drawing made.

CHOCOLATE AND (COC0OA

Galning oen Ceffee and Tea In Race for
National Faver.

Chooolate and cocoa are not likely to
oust coffee and tea in the national affections
but they are pushing hard. We are spend-
ing a million dollars a month for cacao,
which i8 the raw product from which both
cooou and chocolate are obtained.

During the lest ten yzars our importatjons
of cacao have increased 200 per ocent., while
those of coffee have increased only 80 per
cent, and those of tea have decreased 14
per cent. At the present time, ocacao |s
gaining on its rivals at a more rapid rate
than ever before.

Most of the cacao consumed in America
comes from Brazil, hte British West Indjes
and the Weat Indian islands.

It is during the last three years, according
to What to Eat, that the increase in cacao
importations has been most marked.
Manufacturers have been forced to make
addition after addition to the capacity of
their plants, to inorease their working forces
to enormous proportions, and still it has
been almost impossible for them to fill all
orders on time.

Importers of raw products from the
tropics are doing the most rushing business
of their lives, and importers of prepared
coooas from Europe must get busy to keep
from being trampled under foot by Ameri-
can enterprise in feeding the “chocolate
tooth” Uncle Sam has cut.

more nitrogen

The cocoa bean possesses
than wheat fidur, and about twenty times
as much fatty matter as wheat flour. One-
balf of the weight of cocoa is cocoa butter
and one-third staroh,
r}n O;fltrul kA}mork; oooo-b oo:’mitum pemdha
noj ration emplo y river ex i~
t‘.’kmn: in South Amorﬁzd ocoooa and maize
cakes, comprising a hrﬁ amount of nour-
ishment in very small bulk, are used as
food for travellers on long overland trips;
a oase is recorded of a man who attained the
of & hundred years who ate nothing but
c late and biscuit for thirty years.

WANTED REAL MISSOURI MONEY',

Clean New Sheets of Bills Looked Toe Much
Like Gold Bricks.

From the SBabetha Herold.

The National Bank of Babetha gets its
paper money from the Gevernment In large
sheets. After the bills are signed by the
officers of the National Bank of Babetha
each blll is cut off with a pair of scissors and
the paper beoomes currency.

Bome time ago Jason Waltman went over
into Missouri to buy a farm. Desiring to have
the money in convenient form, he got the
bank bills in the large uncut sheets. He went
to Missouri and everything .went smoothly.
Negotiations for the farin with the old farmer
were soon completed, and when it came time
for Waltman to hand over the money he
pulled out a couple of sheets of bills. Getting
a palr of scissors from the farmer's wife he
began to cut off the bills with which to make
the purchase, The farmer looked &t the

the farmer stopped him.

*Now hold on here, brother,” he said, "I
want you to know that 1 take the Jaspor
County Farmer, an’ 1've bin readin’ about
them gold bricks an’ things. T don't want
nun of yer Sunflower money that ain®t got the
fnk dry on it yit. Exouse me, but ["Il have
to have some real Missourl money thal s
got pome dirt and grease on 18"

The payment wis soon made (n ansther

(o Babetha with hio,

\

operation, mouth open and eyes bulgine, |
After Waltman had cut off & few of the Lills |

Of this aggregate about 200 |

way, aod Waltrown brought the sheets back I

SUMMER FASRIONS FOR MEN

FLANNEL SUITS ARE POPULAR
IN MANY COLORS.

The Cut of the New Coats~Engiand More
Extreme Than Ameriea~The Tweed
\Salts of the Senson ~Fancy Walsteoatls
Sull Popular—The New Overceats.

No coat is near 8o interesting to the aver-
age American as the flannel,for nine men
out of ten wear this garment as soon as
the warm weather sets in. The coat is
long, as it was last year,and must fall well
below the walst, as the suit in the piocture
shows, The back does not fit closely to
the figure, but shows what the tailors call
a “half shape.” There is a deep roll of the
collar, which should fall back freely and
show no sigus of being pressed down. The
lapels, to be in the style this season, must
be at least two and a Half inches broad.
The hip ‘pockets usually have flaps, al-
though this is not done when the seams are
strapped, as that gives a flannel suit a too
elaborate appearanoce.

The smartness that the tailor can this
year add to a flannel sack lies in the cut of
the neck. That must be low and the rest
of the coat,if it be allowed to fall from the
shoulders, which should fit moderately
tight, will take care of iteelf. Some of |
these coats have the collar cut so deep
and the opening in front cut up so high
that there is room for only three buttons,
and these are put oclose together in the
small space between the end of the collar
and the beginning of the front opening,
Much better style, however, for the flannel
ocoat is four buttons,or at least three,put
far enough apart to stretch well over the
front of the coat.

Another detail which suggests painting
the lily in the case of a flannel suit is the
turned back ouff with the buttons which
some of the tailors are adding to the coats
this year in the hope of making them a little
different from the styles of the last few
seasons, If any cuff effect is wanted in
flannels it is to be had by putting on the bias
applied ouff or by opening the sleeve for a
distanoce of three inches and using the but-
tons there. This is regarded as the best
style for a cuff for flannels, The vent in the
back of the coat, if one is used—London
tailors leave it out of this year's modes
altogether—should be in the centre of the
back and not at each side. The trousers
with flannels are still made long enough to
turn up at the bottoms. The wise man
always gets two pairs to every suit.

In spite of the tiresome run that onion
skin and other browns had two years ago,
it has again happened that there is a great
demand for flannels of that ocolor. They
are liked best in the hard finish. Grays
are, of course, popular, and on the dark

braided ocutaways.

‘I'hece seems o be little chance that the
double breasted sack coat will come into
favor again for some time. There were
nearly fifteen years of popularity to its
credit when it did drop out of fashion,
and now i§ seems to be gone for food.
The only suits of this kind that the tailors
are making up this season are for the men
who really must wear them—that is, the
ylohumex. Berges and flannels are used
and the sleeves are not mede with a turn-
over ouff but with the ouff applied and
olosed with three buttons.

Two overcoats for rough wear have
recently come over here from London
and at least one of them has been cordially
received. It is made of a rough tweed
or Bootch mixtum, usually in checks. The
coat fits rather tightly over the ers
and then falls loosely—in fact with almost
es run- out directly
from the shoulders. It has no lininv,
al e material is so finished on the

t it has the effect of a cloth lining.
The buttons, which are large and made of
translucent bone, which takes itsa shade
from the color of the coat, come through
the cloth with no fly to hide them. There

are no vents and the strapped seamz maks
vents im ble. The pockets have &
flap whi sometimes buttoned n.

is
The other overocoat, whioh is like the one
described and s intended for motoring,
driving or other rough wear, is soraewhat
more pronounced in style and has not
heen taken up so warmly where men are
more oonservative about dress than they
are anywhere else in the world. The
coat fits much more closely above the
waist and suddenly flares out at that point,

- standing out about the legs.

INSURANCE AND HARD TIMES.

One Business That Praspers When Other
Lines Are Depressed.

There is one set of business men, the of-
floers of the life insurance companies, who
aren't worrying over talk of a period of de-
pression. Bad. times means for them a
boom in business. Life insuranoce is prob-
ably the only business of which this is true,
exoept possibly the undertaker's.

The general impression is that men in
prosperous times don't think of providing
against the future by taking out a polioy.
This may have something to do with the
faot that the leanest years in the life in-
surance business are those in which the
general prosperity is the greatest, but
aocording to an officer of one of the New
York companies it isn't the chief reason.

“The real reason,” said this man, “is
that the agency foroe is depleted both ih
quantity and quality when a period of
‘prosperity is on. Life insurance agents,
when business is booming in all lines, find
more profitable and agreeable employment
than canvassing for policies,

“Many of the best agents start up in
some sort of business for themselves. There
is a general downward tendency in the
agenocy foroe until hard times begin.

“Then many of the best men who have
pulled cut from the life insurance fleld

drift back and the agenc 8 are reen-
forced also by other mot{ of ability who

grounds there are checks and stripee of

have met reverses and who see a good op-

LANVEL SUT,

red, green and even purple, which has made
its appearance for the first time this summer
as a color for men's wear. Some of the dark
flannels have, in fact, a distinct stripe of pur-
ple or mauve.

Trousers, following the tendency of all

clothes to be smaller and fit closer to the
figure, are not so wide as they were. The
measurement at the ankle should not ex-
oceed more than 17 inches, while an inch less
is the rule of many tailors, The clothes
w orn by Englishman are much more marked
in this change than any that our tailors have
made. They used to be conspicuous for
looseness, but now they fit the figure closely,
althoug h they are not shaped much at the
hips, nor are they cut to outline the waist
either. The best New York tailors have
not yet tried to introduce this fashion here,
They are cutting the coats close to the figure,
but avoid the exaggerated curves that
threatened to be popular several seasons
ago.
The tweed suits follow the style of the
flannel suit, although through being heavier
and generally supplied with some lining
they fit more closely. All of these are
made with three or four buttons. In these
worsted or tweed sacks there is usually a
vent in the back of the coat, and the London
tallors supply also a turned back cuff which
is supplied with buttons, All the waist-
coats of the same material are cut higher
than the coats, If the waistooat be of the
same material as the coat a dickey or border
of white linen is worn inside it, It does
not often happen in this country, how-
ever, that the eame sort of a waistcoat is
worn, The waistcoat must be cut suf-
ficiently high in the neck to show above the
roll collar of the coat.

Fancy waistcoats have come on the
market this spring in a very novel style.
On a white ground are stripes about &
quarter of an inch thick that match the
color of the flannel suit, Some of these
are in blue, brown and grayish black, and
they are made with braid and without a
collar, Five mother of pearl buttons are
used ofi them, There has been some re-
action in favor of braid,which was so over-
done a few years ago. The braid has been
worn chiefly this year on white duck waist-
coats and is of ‘the same ocolor. Biscuit
colored ootton cloths in various colors
are still smart, and there is canvas in
various shades of mauve, bird's egg
blue and even pale green, These latter
shades are new and form a beautiful con-
tragt to double breastd blue serge, for
instance, or the dark gray flannels, but
are very expensive, as they do not wear
well. Light flannel —waistcoats, unlined
and so thin that they wash readily, have
been introduced by some of the tailors,
They come upually in a cream white and
are made with imitation ivory buttons,

There are not many New Yorkers that
have frock coats e in summer weight
cloth, and they are certainly much fewer
than ever this year, when the frock seems
almost doomed, so rarely is it seen. Even
at many of the upringhwodd the ushers
wore cutaways, and they
seen at more weddings if the bridegroom
had not hesitated to ask his ushers to buy
new ooate for his sake The sprln$ out-
aways of medium length are cut so low in
the oollar that half of the waistooat shows
and the{ are made in most cases of a fine
diagonal. are, of course, braided,
as is the waistooat when one is worn.
many fancy waistooats are now worn that
the average purchaser does not buy a waist-
ooat made of the same material if he is
dis to be economical, If he does wear
the same the indispensable dickey must
also be there, Very dark trousers are worn
now with these coats. One suit of this

portunity in the life
getting a fresh start.

The result is that the companies, ac-
cording to this officer, begin almost imme-
diately to write more business. One of the
things testified to by any number of wit-
nesses before the Armstrong investigating
committee was that it is the agenoy force
that makes or unmakes an oom-

pany.

l{vcn. it was said, absolutely will not get
their lives insured until there are agents
to prod them along. There is one com-
pany in England which gets along without
an ncy foroe, writing all its business
over its counters, but that is only one in-
stance.

When some of the Armstrong committee
investigators proposed that such a course
be adopted by some of the big companies
in this country the officers dec that
not enough business would be written to
offset the maturing policies. What the
Armstrong committee did was to limit the
business which any single company may
&nw in a[yerr to uw.oool.)a?'.. 80'!:1’ of

e companies in years gone ve tten
considerably more than uszoooooo in &

year.
But the big companies will do well this
year if they come up to the limit set by the
Armstrong laws, e falling off has some-
times been attributed to the loss of con-
fidenoe in the managements of the com-
panies, Acoording to the officer quoted
above, this is not the real reason for the
present elump. It is the 'goneml period of
[).rapority. together wi the stringent
we which the Legislature passed curtail-
ing ttk‘m ocommissions that may be paid to
agents.
he ocutting down of the agents' commis-
sions alone meant the retirement of many
of them into other flelds. The companies
haven't begun to notice any marked trend
in the other direction yet, but when it does
come it will be a pretty sure indication that
the shoe is beginning to pinch in the general
industries of the country.

Both Were Collectors.

From the Cleveland Plain Dealer.

A local newspaper artist got a letter one
day from a man over in.Indiana who sald
he was making a collection of sketches. 1
have drawings from well known newspaper
artistsa in nearly every State in the Union,”
the Indiana man wrote, “but I have none
from Ohio. 1 have seen some of your work
and I think It is good. If you wlill send me
some little sketch for my ocollection I shall
have it framed. "

The artist noticed from the letterhead
that the Indiana man was connected with a
bank in one of the small towns over in the
State of literature. That gave him & hunch,
and hen"rrolebmk nlch oaa: 2 i doll

A ng a collection en

bills. I lveo’i recured o? olmem 'omg
every State in the Union, bu rhlve several
tens and & few twenties, and I am particularly
Anxl? s to have a ten dollar bill from Indians
1 notlice that you are employed In & place
where ten dollar bills are kept, and if you
send me one for my collection I shall be glad
to have it framed.

1nsunnoe business for

Wolf In Italian Tewn,
From the London }lnkhe,

It is not often that European eyes- at least
in & town area-witness the spectacle of a
wolf trotting leisurely through the streets in
broad daylight, and with little apparent con-
cern. Buch an incident happened the other
day at the Italian town of Annezzano, the ani-

mal snifing first in the direction of one house
and then of another as he went along

Passing by the hospital, an attendant of
sporting instincts saw th me, and rushing
for A gun, gave chase, ore long he got u
chance for a shot, which hit the wolf badly,

and following this up with another, the beusl

kind recently turned out by a Fifth avenue
taflor had (he trousers of black striped
with o broad line of gray made of finer
lines of black and white. Reocently the
black aumd whito siriped cassimeres have

wan slain. Tts presence in such circumstances

i.in accounted for by the theory that the beast

had been hunting over night away from his
hauntx, and after eating to aitist v and sloep~
fag throngh the night, was makiog Lls way
beck to the lalr,

ocome baock into fashion for wear with the

| dope

TRANCE  OF " PHIL
WHILE IN IT HE WON 819,000 AT

THE TRACK.

e

Then He Sobered Up, Swore OfFf for a Yoar
anl Lost His Meney in Meonths —~The
Rocord for a One Afternoon Winnings
of a'Tipsy Man—Hack te the Type Case,

“That tipsy man who took 6,000 from
the Belmont layers the other day wasa long
strider, right enough, but he fell more than
two-thirds shy of making the record yank
down for a rummy,” said a detective who
used to be assigned to the Western tracks.
“A compositor named Phil Costigan set
the bun mark for a one afternoon win when,
in 1897, at the St. Louis Fair Grounds, while
carrying & load that would have sagged
& Chihuahua bullion packing burro, he put
the skids under the chalkers for $10,000,

“Costigan had just lost his job that day
for being drunk. He had just $14, and he
owed two weeks board to his landlady
and a wash bill and other things and his
good sult was in hock. He thought of tak-
ing the run to Chicago. )

“S8omehow he wandered to the racetrack.
Then he tossed in a couple more drinks
at the bar and began to leer at the pro-
gramme with a hand over one eye so that
he wouldn't eee double.

“Ferrier, at 20 to 1, in the first race, with
‘long shot' Conley up, took his eye. He
passed ten of his remaining eleven tools on
that one, tucked the ticket beneath the
sweatband of his hat and went over and
buzzed one of the beer drawing barkeeps
while the race was being run. When the
crowd came flocking back to the ring after
the numbers were out Costigan asked some-
body who'd got it.

“‘That hop-eating mule Ferrier, and I
s'pose maybe they ain't cheatin' with that
one,’ was the disgusted reply.

“Costigan leisurely took another drink or
two and then prowled around till he found
his chalker and oollected. He wadded one of
the two $100 bills, slid him into something the
size of & epitball and sunk it in his watch
pooket, where he hoped he might forget it
till he needed it. Then, without so much
as & peek at the prices up for the second race,
he took another one eye look at the pro-
gramme.

“Harry Duke, the old sprinting crip, with
the bughouse boy Britton up, looked right
to him. He wabbled over to the nearest
stall and found that 8 to 1 was wrapped
around Duke. He bought an $5800
to $100 tioket, and then steered back to the
bar to talk it over.

“'Duke, cakewalking!" was the bawl all
over the place a few minutes later, and then
Costigan began that thing the dead games
call ‘open wine.'

“He spilt in a couple of pints on top of the
hard stuff he'd been sopping up for four
or five days, and then he was just able to
high step over and have the man slip him
$000. He was a salter, all right, for he took
two of the century notes from this pile and
stuck them in his inside waistcoat pocket,
where no man ever looks for money until
after a souse is all over and he's giving
himself a thorough frisking to see if he's
held out anything against himself.

“'Y'want to go to that Siva lob in this one,’
advised the barkeep when Costigan lined up
again after oolleoting.

“Siva was the 2 to 5favorite in the third,
but Costigan didn't know that, and he
wouldn't have been bothered if he had
known it. Madeleine, with the in and out
boy Matthews to ride, looked like the firkin
to him, and it wasn't his afternoon for lis-
tening to the advice of folks. Madeleine
was held at 6 to 1, and Costigan had to sway
along to four different stalls to get $5800
down at that figure.

“While the race was being run Costigan
was seated®on a high stool at the lunch bar,
sta king himself to a clam chowder founda-
tion for more drink, and when the bunch
sourried back with the informaticn that
Madeleine had made Siva look like some-
thing with the rim torn off, winning pulled
to the shape of a fried cake by ten daylight
lengths, Costigan went right ahead and fin-
ished his clam chowder and then ordered
another plate of it. He was 8o busy eating
that he didn't get down on the fourth race
at all,

“By this time the word about Costigan's
nailings was all over the grounds, and the
touts and friskers to hem him in,

They u-‘led t{v‘: herd m'u lnu;Il ah:dmowy
corners for purpose of uﬁuni m f
But the food he'd eaten had so m?ﬂ

bit, and he shouldered the grafters out of
his path and made for the open air of the
lawn, where he saw by the jockey board
that the fifth race was to be a two horse
thing, a duel between two great rivals at

the Fair Grounds a decade ago, Can Gallop
and May Gallop.
“Everybody was giving it to Can Gallop,

because he had put it on the other one two
or three times of late, but Costigan was
there with a mulish hunch. There were
several hundred men lolling around npear
him, wait to see how he was going to
view the . He didn't say a word to
any of them—didn't in fact know that the
bunch hovered near him for a hunch—but

into the ring, where, with the
first four books he came to, he made $500
bete on May Gallop at 7 to 2, Can Gallop
being the prohibitive favorite in the two
horse race at 1 to 4.

“Costigan stood to take down $7,000 if
the dope was wrong, and the hunch people
who watched his operations took it that the
dope probably was wrong or the lucky
g;unk wouldg'etdbe ;Hi to mv;o{luhi%.

they swoo on May op with their
bundles, and at fin knocked
May Gallop's price down to 8 to 5, while
Can Gallop's figure jumped up,

“Costigan had his elbows on the bar
chinning with the beer drawer and damn-
ing the foreman who'd him in the
morning while that two-borse thing was
ocoming off, and so he didn't see it, I saw
it though, and it was puszling to note how
the luck trailed along in the wake of the
rummy.

“Can Gallop took the track at the flash
of the rag and kicked the clods into May
Gallop's eyes for half the six furlong dis-
tance, when he faltered and stopped all in
the twinknngb%f an eye, He was a patched
up crip, and he'd b n down, la.y Gal-
lop came on and won like something traips-
ing around in a stake walkover. As the
winnsr came th\mdcrlna.down the stretch
the howl wasn't ‘Ma llop gets it!" but
"l’ho!'ooun cops! ee for t rumsky

“By this time the ri r8 who had fallen
for the tipsy compositor's jolts were the
sore butchers. There was only one more
race left for them to try for a rebate out
of Costigan, and they sent their runners to
him with promises of tos prices and a
h'ist even on those if he'd come back to
them for a final ph(.

“The rummy, ng against 4 stanchion,
listened to them. He was pretty nigh in,
and sleepy. He was almost %su -
ing up, but the cogs in the back of his head
were still working, even if they weren't
making muoh of a click.

*A huge crowd hemmed him about. The
women in the grand stand had sent their m
folks rompiug into the ring with one a
two dollar bills and instructions v¢ get the
money. down on whatever the rummy
played lnt*l.t;e' lus(tl “m.lh’lﬂw cm:ed who'd
gone Lot ay Gallop thing on the seuse's
selection of th:t one hovered excitedly in
the offing, waiting for the printer man to
givh rome wsign.

“The chalkers slapped up the prices on
the last race, but they had their erasers a'l
ready to rub the price against anything
that the half mla:g ocompositor picked out
for himself, for they knew that his pick
would pull a tide of money from the crowd
that would break a lot of them if the thing
went through, and they were superstitious
ubout Costigan's go through things.

“The fat, fussy Alderman in whose St.
Louis ward Costigan boarded, and for

~

COSTIGAN

had done a bit of
at the last election, broke through
the crowd at this stage of it and made an
if 8nb the drunk.
“*Out o' this, now, you fat head,' said
the Alderman. 'l'q:u hack out here, buck;
come on; g on the ride back.’ and
d of Costigan’s arm.
m off. almost falling

“ ‘I'm gamblin'—g'way,’ he sald to the
Alderman. 'Go play marbles with yourself.
I want to get enough out™®' this last one to
bugemo a plug hat and one of them Prince
Alberts like you got——'

“And then the crowd broke intoa roar at
f the Alderman and
him and jeered him—for they wanted to get
the souse's pick and resented the efforts
to drag him away--and the itiolan
sneaked back into the crowd in au-t

“Then Costigan pulled his rumpled pro-
gramme from his coat pocket and tried
to look over the list of horses. But it was
no use, The names danced. .

* ‘What's goin' in this race, anyhow?"
he inquired of a man standing near him,
one of the waiting hunchists, and the man

! rattled off the names of the horses,

_“When he came to the name of Storm
King ‘That's the one,’ cut in Costigan,
and he rolled over to the stalls and began
to get his ocurrency down, 'me books
chopped Storm King from 8 to 1 right down
as soon as the howling crowd, the
rummy's pick for it, swooped upon them
for that horss, and the best that Costigan
could get for himself was 4 to 1.

“He took this one across the board, tﬁng
smbrortheplacesnddwaort{:lhn

position, He'd probably have thrust in
mrl"yﬂ;‘ he had on Storm King if the
8

consented to take the money
but they were afraid of him and fanned
him. But he stuffed enough in to stand to
win $8,200 to it if Storm King—who'd been
racing mighty poorly—putitover the four=
teen horses opposed to him.

“Costigan's light went out while waiting.
for that race to come off, He was talking
to his barkeep when all of a sudden he began
to slide down, and then a couple of us
hold of him on either side. Another of the
ring detectives hunted up the Alderman,
and with him we went to the little track
calaboose with Costigan,

“With us as witnesses
went through the compositor's clothes and
frisked him of everything he had on him,
including the last batch of tickets on Btorm
King. While this was coming off Storm

King was shooting out from his bunch and
winning his race pulled to a , and
Alderman went and cashed the tickets,

“T'he count over of yellow money
from every one of the printer's pookets
showed that he was just $19,000 to the good.
The Alderman folded the wad up neatl
and stuck it in an envelope and sealed (t
and we wrote our names on the flap of the
envelope by way of witnessing the job
Then we hel the Alderman load
all in com tor into the hack.

“The Alderman took Costigan to the m
ward of a hospital, got him a fine room
left instructions that he get the best of care
He visited the compositor every day for a
week, never saying anything about the big
afternoon's win.

“Costigan only remembered having bet
on Ferrier in the first race and having won
$200, and he looked tickled when the Alder-
man told him he had the $200 salted against
the day of Costigan's release from the
hospital. 1 was at the Alderman's sal
on the day when he handed the $10,000 over
to the compositor. *

“Costigan couldn't believe it and it took
more than an hour to make it clear to him—
the whole afternoon at the track after the
first race was a trance to him. The Alder-
man, a pretty decent chap after all, had a
no publi¢ there in his saloon to swear
Costigan onto the water wufon for a year,
and the compositor a to take .that

pled!{e. Then he got his moneg.

“He stuck to the pledge right enouﬂlln.
but he should have been sworn off on the
ponies for life. He followed them for six
months with his $19,000, cold sober all the
time, and only had one winning dn{lout of
five. At the end of six months he was
dead broke and back at the case sticking

type again.
LITTLE LEGACIES.

Not Always a Henefit to These Whe Get
Them —~What te Do With Them.

“I never had any money left to me but
once,” said Mr Gwimblington, “and that
was not a large amount, it was just an even
hundred dollars; but it certainly did come
in, as they say, very handy. I bought some
clothes with it, and some other things that [
needed, and then went right along with my
work just as though nothing had happened.
1t certainly did me no harm, but only good;

but I am not so sure that people are always .

benefited by little legacies. A little feller
like that, a hundred dollars, I don't suppose
could harm anybody; but about legacies of,
say, a few hundred or a few thousand dol-
lars [ am not so sure.

“Some people, you know, don't know what
to do with money when they get it. Every
now and then you read of somebody who
has just run through forty or fifty thousand
dollars that somebody had left him only a
year before. Not everybody that has
money left to him is like that; some people
if they get a little windfall of three or four
thousand dollars pay off the mortgage on
their house with it; some people make it the
nestegg for & fortune; there are hard headed
people whose heads are not a bit turned by a
little legacy; but then again there are still
other ple who, while they might not
squander a little legacy in riotous living,
would still practically waste it by dribbling
it away. For instance:

*Suppose somebody leaves us, say, $5,000;
which, to many of us, would seem like &

vod deal of money—like a lot of money.

nd feeling very comfortable over it we
take a g bite out of it for fine clothes
or the rent of a better house or new furnie
ture. Maybe we think we'll take a longer
vacation this year and go to a more ex-
pensive place—have a good time for once—
and perhars we think in the fall we'll enter-
tain our friends more, and it takes money
to provide the equirment for and to do that;
and in fact the minute we begin to spend
money the more we want to srend and the
faster we do spend it; and the first thing

ou know we have chewed a big hole in that
:5.000 and then before you realize it the
money is all gone.

“Habits of economy once departed from
are hard to return to; after a year of those
things we'd like always to have it is trying
to have to go k to the things that we
can really afford, and here is where the
danger comes in. If we don't look out here
and fut the brakes on good and hard when
we come to realize that that money's all
gone, we are in danger of rermitting our-
telves to go into debt; something comes
along just then, that we think we must
do or have, and—we haven't the money—
we go into dekbt for it; a terrible mistake
to make; for with legacy gone and we
in del:t we are worse off than we were before
the money came to us at all,

*Just this experience has come to many
people to whom have been left small lega-
ries, Of course the only, only thing to
do with a little legacy is to salt it; rut it
away somewhere where it will draw intere t;
into your business, maybe, or into a savings
bank, where you can have the rleasure or
seeing it grow or from which, if ysu must
have it, you can draw the interest. The
little legacy should be left untouched.*®

Bathing in the Dead Sea.

From the Detrodl Free Press.

“No sooner has one plunged into the wate
than one is whipped off one's feet and goes
bobbing helplessly about like & wretched
cork,” says the Rev., Haskett 8mith of bath-
ink in the Dead Bea.  “la ihe effont % regaln
one's footing und to get back to shore, one's
feet and whine are barked by the jagked
stones and pebbles, and when &t length one
does emerge from its treacherous m,
with the lower limbs bleeding and torn, one
hecomes aware of a horrrible tingling and
burning sensation In eyes, ears, nostrils,
mouth and almost every pore of the skin,
from the brine apnd bitumen which have
penetrated everywhere,

“Unless great care is taken the bather in
the Dead Bea is liable to eruption, which
breaks out all over his y, and which is
commonly known as the ‘Dead Bea rash.’
The best antidote to this is to hurry scross
as quickly as possible to the River Jordan

and ukp(r second plunze therein The aoft
and muddy waters of (! wore ] bt dily
stream will «fecio 'y ritiove wthe sait thad

has Incrasted the body,”
¥

e Alderman




